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STARS IN ‘GRAY FLANNEL’ ROLE 





Jerry Lewis Due to Play First Date 
As a Single at Vegas Sands in Nov. 


Jerry Lewis is expected to play + 


his first major cafe date as a single 
at the Sands Hotel, Las Vegas, Nov. 
28. Lewis, now at the Copacabana, 
N. Y., with his partner of 10 years, 
Dean Martin, is probably on ihe 
last cafe date as a team. Duo have 
only three film commitments with 
Hal Wallis before they break up 
the tandem. 





| ill-fated 





Hecht Yens Lee Tracy 
For ‘Bodenheim’ Role 


Boston, July 17. 
Lee Falk, who had to close the 
“Lentil,” by Rose Caylor 


(Mrs. Ben Hecht) after one week, 


Lewis will work for Jack Entrat- | is plannnig to present a-new play 


“Mr. 


ter A general manager of the §& Sands | | by Hec ht, Winkelber ger, 

Hotel, who gave the team its first} his Boston Summer _ Theatre. 
major cafe showcasing in New | Hecht’s new opus deals with a 
York when he was manager of the | Character based on the late Max- 


Copa. Entratter has been a close 
friend of the team ever since, 
their dates at Las Vegas have been 
at his inn. 


Lewis’ bow as a Single indicates 
anew that the task of booking for 


Las Vegas is no longer a job where 
the bankroll is the major lure for 
a performer. True, as it’s been 
pointed out, the salary stipend 
a major consideration, but the Las 
Vegas boniface has been forced in 


1S 


| well Bodenheim, 


and | 


stage biog of him, according to 
Falk. 
Hecht wants Lee Tracy for the 


title role, Falk revealed. 





Who's On First? 


to a situation where he needs to be | 


a great socializer, producer, 


pu b- 


licist and even a personal counsel- | 


1 | 
lor to the top names that the Vegas 
spots need to maintain its level 
of business. 


Entratter is also finding that one 
of the byproducts of running the 
Sands has been an entree into 
video and film production. Entrat 
ter disclosed that he had turned 
down an offer of running a f&#m 
studio which would have meant giv 
ing up his post at the Sands. How- 
ever, there’s.a deal cooking for 
Entratter to produce three network 
probably emanating from the 
and upon his return to Las 
Vegas from New York, he'll nego- 
tiate for the production of a series 
of Mark Hellinger stories, rights 

(Continued on page 16) 


specs, 


hotel, 





TV’s ‘Religious Hucksters’ 
Blasted by Church Aide; 
Free Leaflets as Tap List 


Hollywood, July 17 
“Religious 


doing 


hucksters on tv are 
untold damage to the church 


cause,” Dr. Clinton Moore, tv di 
réctor of the Los Angeles Presby 
tery, charged in a program over 
KTTV. He excoriated the preacher 
who buys time on a station “and 
with a pattern of fear and con- 


demnation of other religious groups 
makes use of the airlanes for his 
Own monetary gains.” 


Dr. Moore declared that while 
many stations and at least two net- 
works have refused to sell time 
to religious groups, other freelance 
yaeat constitute a major prob- 
em 


_ “The religious exploiter,” Dr. 
Moore goes on, “hits the air with 
repeated requests that you write 
in for a leaflet so that he has 
your mailing address for future 
Solicitations.” 


| to 


| has 


| defensive 
| they 
+ catcher, 


Queers 


May Be a Query 
In Arena Tours 


Plans 
add 


spots. 


for arenas 
roster of 
booking 
exhibition be- 
His Court, a 
meets regu- 
aggregatiens in 


are under way 
softball to the 
An experimental 
been set for an 
tween The King & 
four-man team which 
lation nine-man 
regular games, 
Ghosts, a Negro comedy 
which the diamond 
of the Harlem 
basketball 
The King 
around pitcher 
defies any = tl 


out fit 
counterpart 
Globetrotters of 


is 


& His Court is built 
* Eddie Feigner who 
to get a hit. For 
playing, boast is that 
only a pitcher and 
but require the four men 
during their turn at bat. 

Already set for 
Arena, St. Louis, Sept. 26, 
operation is to have local 
attempt to get on first 


need 


base, some 


Shadow practice which consists of 
a pantomime game without a ball 
(Continued on page 63) 








20-29 Age Group 
Biggest Filmgoers 


Péople in the 20 to 29 age group 


are the most frequent filmgoers, 
according to a recent survey. In 
addition, the study reveals that 


the larger 
film audience is found in the sub- 
urbs and in smaller cities than in 
rural communities or in the large 
cities of metrop>litan areas. 
These conclusions are reached 
in a research study, titled “Survey 
of U.S. Markets, 1956,” made by 
Alfred Politz Research under the 
sponsorship of Look magazine. 
According to the report, a total 
| of 26,250,000 people in the United 
| States 10 years of age or older 


(Continued on page 54) 


and the Hollywood | 





at | 


but is not a literal, 
'drawing up 


ACTORS WAITING 


OWN AD COPY 


| ‘Wall St. Lays an Egg’ _ 
In Saks-5th Ave. Window 


| producers. 


By FRED HIFT 


New York chiefs responsible for 
“selling” ads are newly stirred by 
increased dictation from stars, their 
agents, personal managers or pro- 
duction heads (where stars have | 
participation) with respect to name- 
mention in copy. Stars tend to care | 
only for the size of the type and | 
its prominent display and this ob- 
session hampers “selling” the pic- 
ture as a whole. 

Ad-pub directors subcommittee 
under Warner Bros.’ Gil Golden is 
recommendations on 


{that subject for submission to the 


| presidents. 





all package designed to stimulate 
attendance in the fall. 

Ad toppers who, in varying 
grees, feel bitter about the actors’ 
and agents’ contractual demands 
re billings, maintain that they’re 
no longer masters in their own 
house; that the agents are imping- 
ing on the fields of artistic creaétty- 
and effective’ merchandising 


in which they have no business. 


“When 
must be 


an actor 
ahead of 


name of 
to come 


the 
made 


| the title of the picture, matching it 


inot only in size but also in color 
and design, the time has come to 
raise a fuss,’’ said one of the ad- 
vertising execs. “They’re begin- 
ning to run our end of the business, 
and the results are. bound to be 
(Continued on page 16 


a tryout at the | 
plan of | 
batters | 





Sepia Yanks Hit 
Operatic Gravy 
Train—In Europe 


By ROBERT J. LANDRY 


Negro opera talent has been get 
ting some breaks—in Europe 


Robert McFerrin was paid a 
$1,000 fee last Saturday (14), plus 
| round trip transportation, by Italy’s 


share of the national | 





Teatro San Carlo—pretty good 
loot for an American newcomer 
making his debut im Europe. While 
in Italy his U. S. agent, Concert 
Associates, Inc.,: set. up an audi 
tion (with an assist from the 
Met’s Roberto Bauer) at Milano’s 
La Scala and there's a possibility 
that the Negro baritone, first cf his 
race and sex to sing leads at the 
Met in Manhattan, will prompt La 
Scala to revive Meyerbeer’s “L’ Afri- 
caine.” Rome Opera Co. also dis- 
played interest in McFerrin. 
Meanwhile two of Thea _ Dis- 
peker’s American colored singer 
discoveries have found niches in 
European music. Gloria Davy, still 
only 23, a Brooklyn sepia beauty 
who was caught less than two years 
ago at a Juilliard School recital, 
got to Europe with “Porgy and) 


(Continued on page 54) 
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Off-B'way Spawns 3 Producing Combos 
For Uptown’; O'Neill's New Play 





This is New York’s Summer Fes- 
tival and the department stores, 
| among others, 
interested in propagating it to out- 
of-towners with ballyhoo, window 


displays, ete. 


| 


That’s part of the over- | 


A Saks-5th Ave. window devoted 
to Broadway has the now famed 
;issue of Variety of Oct. 30, 1929, 
with its historical headline, “Wall 
St. Lays An Egg,” as its keynote 


de- 





Rockefellers 


Television City 
Takes in Roxy 


Midtown New York is slated for 
another major change should the 
Rockefeller interests finalize plans 
to take over the Roxy Theatre and 


construct a_ block-long television 
centre. The family which devel- 
oped Radio City is planning a 
neighboring Television City, di- 


| rectly across the street from Radio 


| City 


> midseason 


| the 


| talent 


Music Hall and the Americas 

Acquisition of the Rox 
the Rockefellers one 
the most valuable realty parcel 
New York. 

The Rockefellers some time ago 
acquired the taxpayer structure on 
Avenue of the Americas (6th Ave.) 
and the adjoining parking lot 
which extends all the way to the 
(Continued on page 38) 
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Sullivan Moves Ringling 

Circus Onto His CBS-TVer 
React the 

of 


historic 
Ringling 
Bros.-Barnum & Bailey Circus: 
newsman-showman Ed _= Sullivan 
booked 11 top acts from the circus 
for his July 29 CBS-TVer. Sullivan 
will iY up the troupe from Sara- 
sota (Fla.) ‘“winter’’ quarters to 
take over the whole Sunday night 
hour. New York = studio where 
show originates will be rigged to 
the circus atmosphere, complete 
with clowns, pink lemonade, etc. 
Immediately upon learning of 
big top’s foldo in Pittsburgh, 
Sullivan had Al Dobritch, indie 
agent in Chicago, fly to 
Steeltown to work out 
deals with the acts, 


pronto to 


folding 


ing 


+ 


| 
| 


Off-Broadway, in the _ past 
springboard for performers, di- 
rectors and an occasional play- 
wright, is breaking out on another 
front. It’s now hatching Broadway 
That’s illustrated by 
Main Stem branch- 


a 


the scheduled 


| out this season of three downtown 


are naturally much | Manhatt 


an managements. 

Slated to make the uptown move 
are Leigh Connell, Theodore Mann 
and Jose Quintero, operators of 
Circle in the Square; David Ross, 


whe runs the 4th Street Theatre; 
and indie producers Carmen Ca- 
palbo & Stanley Chase. All are 


currently riding on hit properties 
The Circle has Eugene O'Neill's 
“Iceman Cometh,” the 4th Street 


has “Uncle Vanya,” the third in a 
Chekov series, and Capalbo & 
Chase are co-producers with Lu- 
cille Lortel of the longrun “Three- 
|; penny Opera” at the latter’s The- 
atre de Lys 

The Circle producing trio pulled 
one of the top surprises of the new 


'and David Niven. 


individual | 
drawn from | 


among the cream of the tanbark’s | 


layout. In view of the nationwide 


Page 1 news of the circus’ sudden | 
closing, the CBS’er figures to pull 
one of its peak viewing audiences. 


i'to work out a deal for 


season by nabbing the U. S. rights 


to O’Neill’s “Long Day’s Journey 
Into Night.” It’s understood the 
playwright’s widow, Cariotta Mon- 
tery O'Neill, assigned the rights to 
them because of their successful 
“Iceman” revival. 

The trio plan bringing the one- 
set play, which runs four-and-a- 
half hours, to Broadway in mid- 
November on a $75,000 budget 
The production will not affect the 
“Ieeman” run The Circle group 
was previously represented on 
Broadway by “Girl on the Via 

(Continued on page 59 


Samuel Goldwyn May Buy 
‘My Fair Lady’ Musical; 
Estimated: $1,000,000 


Samuel Goldwyn is reported to 
have the inside track on the film 
rights to “My Fair Lady.” Price 
for the legituner, one of the big- 
fest hits in recent Brozadway his- 
tor is believed about $1.000.000. 
There's no indication that any de al, 
pe it with Goldwyn or with an 
other film producer, will be wrap- 
ped up for some time yet. Colum- 
bia Harry Cohn also reported 
Oo be actively interested in the 
propel 

At any rate, Goldwyn conferred 
before sailing for Europe last week 
with Alan Jay Lerner, co-author 
of “My Fair Lady.” Lerner is in- 


terested in acquiring one of Gold- 
wyn’s film properties for conver- 
sion to a stage musical—*‘The Bish- 
op’s Wife.” Film, released in 1946, 
starred Cary Grant, Loretta Young, 
It was adapted 
by Robert E. Sherwood and Leo- 
nardo Bercovici from a story by 
Robert Nathan. 

Lerner’s interest in “The Bish- 
op’s Wife” is leading to the specu- 
lation that Goldwyn might be able 
“My Fair 
Lady.” 
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‘Nazi and Proud of 


Franz Antel Hushed in Vienna 


+ 


Vienna, July 17. 

Old soldiers never fade and 
neither, it would appear, do old 
Nazis. 

L’affaire Antel, with its nasty 
antiSemitie overtones, now has 
simmered down and has become 
little more than something for the 
scrapbooks. But the bitter taste 
remains and film director Franz 
Antel, centre of the controversy, 
is likely to be reminded of it for 
some time. 

Antel called a Viennese theatre 
critic a dirty name at a bistro here 
and followed this up with the decla- 
ration that he was “an old Nazi 
and proud of it.” A week, and 
some >Dutraged protests later, Antel 
reconsidered and apologized pub- 
licly. 

There have been demands that 
Antel be tossed out of Germany 
because of anti-Semitiam, and ac- 
tor-director Fritz Kortner refused 
to come to Vienna at one point, de- 
claring himself outraged over the 
official indifference fo Antel’s dec- 
larations. An attempt will be 
made to have Antel barred from 
German production in which he 
has been active (though not too 
successfully). 

The whole thing started with the 
well-publicized slapping bout be- 
tween Viennese actress Kaethe 
Dorsch, who played the lead of the 
Burgtheatre production of “The 
Dark Is Light Enough,” and critic 


Hans Weigel, who is a Jew. Angry | 


over his review, Miss Dorsch, who 
specializes in this sort of thing 
(having done it also in Berlin), met 
the critic in front of a cafe, boxed 
his ear and broke his glasses. She 
was later fined 500 schillings in 
court. 


The affair moved two songwrit- , 


ers to compose a parody entitled 

“Hit Me Kate,” which was _ per- 

formed at the Marietta Bar, a 
(Continued on page 63) 





Miami Telecaster Renick 


Cited as Peacemaker In 
Delray B’ch Racial Fuss 


Miami, July 17. 

Officials of Delray Beach last 
week gave full credit to Ralph Ren- 
ick, news director of WTVJ-Miami, 
for settlement of a bitter conflict 
between whites and Negroes over 
bathing facilities which hac 


brought national newspaper atten- | 


tion to the swank resort located 
near Palm Beach. 


| 
Renick, who originally had trav- | 


elled the 50 miles to Delray from 
Miami to spend several days film- 
ing an interview-documentary of 
the racial confiict which threatened 
to break out into violence several 
times, was called in as mediator by 
Mayor Mike Yargates following a 
series of incidents which had 
reached the point where race riots 
seemed imminent, with search and 
seizure of all weapons found on 
Negroes the order of the day. <Ac- 
cording to Mayor Yargates. he 
asked Renick to mediate the dis 
pute because he had seen the news- 
man effectively handle explosive 
(Continued on page 38) 


It’ Boast Of 
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Cecil Brown’s New Act: 
Nasser-Tito-Nehru-Elvis 


| 


Hotcha Heavenly Tinge 
To New Notre Dame Show 


South Bend, Ind., July 17. 

“The Complaining Angel,” the 
fifth original play written for and 
produced by the Dept. of Speech 
at the University of Notre Dame 
in the last four years, will be of- 
fered July 21-23. It will feature a 
nuns’ ballet and 11 songs. Titles 
of the musical numbers include 
|We're Bucking for Sainthood,” 





Elvis Presley is in the news more “Somebody's Got to Guard the 
Ways than one. Mutual’s commen- | Guardian Angels,” and “The Life 


tator Cecil Brown finds him figur- 
ing in international affairs. | 

In his late afternoon news show | 
Friday (13), Brown said: 
| ternational affairs there’s not one 
Elvis the Pelvis—but three of 
them. Their names are Nasser of 
Egypt, Tito of Yugoslavia and 
| Nehru of India. The more these 


“In in- | 


Interior of a Mother Superior.” 
Natalie E. White, author-direc- 
tor of the show, said it was a se- 
quel to her “Seven Nuns at Las 
Vegas,” which had its premiere in 
Scuth Bend two years ago. The 
musical has-a story about a guard- 
ian angel, exhausted b: a series of 
tough assignments, who thinks she 


Elvis the Pelvises gyrate the more | has a soft touch when reassigned 


they end up where they started 
from.” 


HAROLD LLOYD AT 63: 








to a nun. The guardian angel 
learns promptly, however, that a 


| sister’s life can be something less 


than peaceful, 
Musical numbers were composed 


‘COMEDY’S TOUGH BIZ’ Notre’ Dame: and Dudley Birder, 


Detroit, July 17. 


} 


‘dismisses most claims about big- 
|sereen-big-sound advantages as, 
' being just much hoopla. 
' “The wide screen and special 
sound are excellent for filming cer- 
‘tain spectacles, but I can’t say I 
would give the whole thing a blan- 
‘ket endorsement,” he said in an in- 
terview while attending the na- 
tional Shriners convention here. 
The former comedian commented 
‘that “comedy is different today be- 
;eause comedians use different tac- 
‘tics. Back in my days on the 


{ 





| While believing that some films | 
are better than ever, Harold Lloyd | 


| faculty, and Miss White. 


of St. Francis Xavier University, 
Antigonish, Nova Scotia. Lyrics 
are by Sister Mary Francis, a Poor 
Clare nun from Roswell, N. M.; 


| John Tumpane of the Notre Dame 


Princi- 
pal roles are by the sisters. 








Bus’ May Get Bid 





screen, I used the pantomime. It | 
was the same vehicle used by Char- 
lie Chaplin and others. It got 
laughs in those days. But, today, 
comedy and comedians seem to 
rely on dialogue. Sometimes they 
get a good vehicle from it. When 
they do everybody laughs. Comedy 
is a tough business. You’re up one 
day and down the next.” 

Lloyd continued: “You know in 
‘the early days of silent movies, the 
actors did the ac‘ing. There were | 
few standins. I hung from the | 
‘hands of a clock in “Safety First” | 
three stories above the street; I} 
can recall going hand over hand on | 
a rope high above the ground, and 


water. I wouldn’t do any of that 
now,” added Lloyd, now 63. 


Kismet’ Is Fated With 





1| | They feel it would be inappropriate 


Hamburgers in L ville 


Louisville, July 17. 

“Ranchburgers in Romance,” in 
a tieup with Iroquois Amphithea- 
tre, offers customers deal to enjoy 
“Kismet” at the Amphitheatre plus 
dinner for $1.10 per person. Sum- 
}mer operettas combine with a plat- 
ter of Ranchburger or filet of sole 


, Would not be ready in time (July 


ture of the upcoming Venice Film 
Festival if current talks between 
the Fest authorities and 20th-Fox 
bear fruit. Starring Marilyn Mon- 
roe, pic has been variously reported 
as a possible official entry in this 
year’s tight 12-day competition. 
However, talk now is that the print 


20th is date given here) for entry 
screening. But the fete people 
would like to spotlight it on the 
prize-award evening (Sept. 9), 
traditionally reserved for a non- 





competing item. 
Previously, Venice 


Peace” for the concluding spot, but 


ready in time for the Venice event. | 


| to preem a locally-made pic (Ponti- 
DeLaurentiis for Paramount) in| 
(Continued on page 19) 





BBC Scoops Covent Garden 


On Bolshoi’s ‘Juliet’ 


London, July 17. 





sandwich, French fries and choco- 
,late malted (packed to go), plus a 
i75c reserved seat for any Amphi- 
theatre show on any night. Burger 
‘firm has six locations, one direct- 
ly opposite the al fresco spot, and | 
the combo tickets are on sale at 
the Amphitheatre b.o. downtown. | 

Same deal tried out last season 
sold 1,000 seats, and current sale 
on the burger-theatre seats is brisk. 












































— = _ (“Romeo & Juliet” film has been 
7/18 | playing U. S. art houses to good 
VARIETY takings for some months.—Ed.) 
| GBS Centennial on TV 
N ° ° London, July 17. 
Subseription Order Form A series of programs to com- 
| memorate the centenary of George 
| Bernard Shaw’s birth have been set 
Enclosed find check for $ | by BBC-TV, opening on Friday | 
One Year 
T 
| Please send VARIETY for 9 Years 
2 ctceecdinncen ee ee ee ee ae eeeeeeeeeeeeeeee 
Please P Name) 
re ae ee | Devil’s Disciple.” 
eee eee eee se 6.9.8 5 eee@eeeeeeeeeeeenee 
; Telling ’Em Off 
+ PREECTUCTT TCL CTT Tee Zone.... eer London, July. 17. 
An experiment in audience- 
management relationship has 





Regular Subscription Rates 


One Year—$10.00 


Canada and Foreign—$1 Additional Per Year 


VARIETY Inc. 


Television circuit of the British 


Broadcasting Corp. on next Sunday | the 
| (22) will carry the Russian ballet | 


film, “Romeo and Juliet” as danced | 


by the Bolshoi Theatre troupe of | 


Moscow with Ulanova and Zhdanov | World’s 


as the lovers. 
BBC thus “scoops” the Covent 
Garden Opera House where the 


|same Bolshoi company will present 


the same work next October. 

















T > ao ~"" eA it gots with the 
o Venice Fest ici 20 Fant youre 


Rome, July 17, | than four words. Witness the dis- 
“Bus Stop” (20th) may be a astrous results at the boxoffice of 
,@ special outside-competition fea- | 


( authorities | therefore makes the product more | 
jumping off battleships into the) wore hopeful of landing ‘War and | attractive to the buyer. 


have since given this up as only the | Wonder if they aren’t becoming 
English-language print would be | superfluous. 


EXHAUSTIVE BOOK UN 


'“Uncle Tom’s Cabin,’ 


| Mrs. Stowe’s theme that dominated 


French as Seen—By the French 


Can 500,000 Frenchmen be wrong—about themselves? 


Paris, July 17. 
That's 


the number which answered a questionnaire of the Paris daily, 
France-Soir. They were invited to describe their own traits. Be- 


low is what the French decided. 


They found themselves: 


(1) Debrouillary, which signifies approximately the ability to get 


along anywhere and with anyone, 


in short shrewd and tactful: 


(2) Rouspeteur, meaning always griping about things; 
(3) Epris de Liberte, denoting that complete liberty is an essen. 


tial part of the Gallic way; 

(4) Intelligent; 

(5) Courageous; 

(6) Travailleur, which is hard 
“Eh?”: 

(7) Gourmand (of course); 


working, comment to which is, 


(8) Individualiste (who’s arguing?) 


(9) Patriotic; 


(10) Bavard, which is talkative, but, yes! 





ee 


How To Find A Socko Title 





By SAMUEL 


Hollywood. 

If you have been tormented, as 
I have been, in finding a socko box- 
office title for one of your films, 
I have good news for you. Your 
gloomy days are at an end. From 
now on, all you have to do is follow 
Engel’s Three Don'ts and presto, 
you've got it made! 

1. Don’t use a one word title. 
One word titles are taboo unless 
they begin with the letters L, M, 
P, O, T. Proof? Laura, Marty, 
Margie, Pinky, Trapeze. You might 
consider using the letter C for 
Casablanca, or H for Hamlet, but 
by doing so, you would be on less 


2. Don't use titles with more 





Writers Plus Tapes 
A Threat to Comics 


The use of tape recorders to sell 
scripts may turn writers into 
comics. Lately, scripters have 
started delivering comedy material 
via tape to the buyers. They figure 
that on paper, much material seems 
flat. However, with sound added, 
the writer is able to stress the parts 
that should be accented, shows how 
the routine can be built up, and | 


Some comedians are starting to 





HISTORIC ‘TOMMERS’ 


“Goodbye to Uncle Tom” by J. 
C. Furnas (Sloane; $6), is a lengthy 
treatise on myths and misconcep- | 
tions pertaining to the American | 
Negro. Furnas deals in part with | 
the history of stage productions of 
’ acknowledg- | 
ing his debt to prime historian of 
“Tommers,” Harry Birdoff, 
who treated the subject exhaus- 
tively in his 1947 monograph, “‘The 
World’s Greatest Hit” (Vanni). 
Greatest Hit” (Vanni). 
(It’s the July. Book-of-the-Month.) 

Some good illustrations of early 
Tom-show material; the usual saga 
of the Howard family, first of the 
Tommers; and a canny notation 
that in the last analysis it was not 








Tom-shows, but variations on the 
character of Marks, the comedy | 


Philadelphia lawyer. At one time, | 


a Tom-manager boasted a cast in- 
(Continued on page 54) 





A Presley Imposter 
‘Sneaks’ Through Mich. 


Elvis Presley is such a big click 





Two Years—$18.00 


New York 36, N. Y. 














154 West 46th Street 


omieiaiil 


ik 
Yn A EES OO I GIS SES SEL NE ER aE a, eee 


'(20) with a discussion of his work | that he not only has imitators but 
| by prominent actors and producers. | impersonators as well. A _ singer, 
On Sunday,a kinescope of Shaw’s | passing himself off as Presley, has 
|90th birthday BBC interview will| been playing small spots in Michi- 
'be repeated and the series will| 4m and even earned a headline in 
| wind up with a production of “The the Daily Mining Gazette of Hough- 








been introduced at the Royal 
Court Theatre where the audi- 
ence is invited after the show 
to say what they like or dis- 
like about any aspect of the 
performance. 

Those criticized have the 
chance of putting up the 
gloves in defense, 


{ “92Rhi 9 4.59 MOI, Jgu 





vw Ba | 





ton, Mich., which said that the 
noted singer had “sneaked” into 
town to give some performances. 
The police are on the lookout for 
the imposter. 


Presley, meantime, continues to 
be the hottest name in the disk 
biz. His latest RCA Victor disk, 
“Hound Dog” and “Don’t Be Cruel,” 
has already broken all records for 
an advance sale with over 580,000 
in distrib orders before the disk 
was released. That’s in comparison 
to Victor’s previous fastest seller, 
Eddie Fisher’s “O Mein Papa,” 
which sold 243,000 during the first 





week. ‘ 
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pictures like these: “Mr. Smith 
Goes to Washington”; “The Best 
Years of Our Lives”; “You Can't 
Take It With You”; “Love Is a 
Many-Splendored Thing”; “Three 
Coins In the Fountain”; The Great- 
est Show on Earth”; “How Green 
Was My Valley”; “The Treasure of 
Sierra Madre”; “The Man in the 
Grey Flannel Suit.” 

3. Don’t use titles which fail to 
convey the prospective ticket buyer 
the precise meaning of the contents 
of the film. This is not only gross 
misrepresentation but downright 
dishonest. What is worse, it will 
cost you a fortune. Proof? 

Take a picture I produced called 
“Come to the Stable” (note that it 
contains only four words). I knew 
this would prove a socko title the 
instant I dreamed it up. It was 
obvious to me and particularly to 
my New York associates that this 
was a boxoffice-proof title because 
of the well established fact that 
most people love animals and that 
all people are crazy avout cows and 
horses. To give them a picture 
about cows and horses was in itself 
an act of sheer genius, but to ask 
them to come and see it by design- 
ing the title in such a manner as 
to have it come off as an invitation 
was the epitome of generosity and 
courtesy. Hence, “Come to the 
Stable” is an excellent example of 
choosing a title which accurately 
reflected the precise meaning of the 
contents of the film and hence it 
returned handsome profits at the 
boxoffice. 

Can’t Please ’Em All 

[Of course I would be less than 
honest were [ to fail to tell you 
that we did receive a few letters 
of protest from some animal lovers 
who were violently disturbed be- 
cause the film dealt with the trials 
and tribulations of two Benedictine 
nuns who came from France to 





| America to build a hospital for chil- 


dren. However, we easily satisfied 

this lunatic fringe by sending them 

a still picture of one of the nuns 
(Continued on page 63) 


Gen. Sarnoff Enlisted 
By Gov. Harriman; RCA 
Topper’s Am. Legion Kudo 


New York’s Gov. Averell Hai 





;}man named Gen. David Sarnoff, 


RCA board chairman, to head a 
special advisory committee on in- 
dustrial safety. Committee will 
blueprint a_ statewide Worker 


|Safety Conference to be held in 


Albany, the state capitol, next fall. 
Meanwhile, Sarnoff wili be get- 
ting honors in another state—Penn- 
sylvania. The Penn. Department 
of the American Legion, at its 
Philly conclave next week will 
honor the RCA topper for his ‘“Sar- 
noff Plan” (“political offensive 
against world communism”). 

Gov. Harriman named the Sa'- 
noff safety committee after dis- 
closing last month that industrial 
aceidents cost N. Y. employees 
and employers about $750,000,000 
yearly, 


Rock ’n’ Roll Niteries 
Spring Up for Teeners 


Minneapolis, July 17. 

Teenagers’ “night clubs” are 
springing up throughout this te 
ritory. At one started in a local 
hotel for 50c admission the youns- 
sters can dance to rock ’n’ ro]! mu- 
sic and buy soft drinks and hot 
dogs, the drinks for 10c. Of course, 
no liquor is sold. 

After losing its beer license, 4 
nitery at Rosewell, Minn., was con- 
verted into a’similar teenage’ club. 
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Si Fabian's General Denial 


Although Wall Street sources 


insist something is brewing at 


Stanley Warner, S. H. (Si) Fabian emphatically denies seeking a 
buyer for (1) the SW theatres or (2) the company’s Cinerama op- 


erations. 


“My confidence in the future of theatre business hasn’t changed,” 


~~ 


Fabian declared. “I have no intention of selling Stanley Warner 


theatres. 


“Certainly I’m interested in production. 
atres live from motion picture production. 


Our theatres—all the- 
Like every other ex- 


hibitor I am very concerned about the shortage of product that now 


exists. 
can furnish us our needs. 


I am still hopeful that the present production companies 


“As for Cinerama; last week our theatre gross reached the high- 


est figure since we have been in the Cinerama business. 


Cinerama 


continues to be the greatest development in entertaining millions 


of people yet created. 


And while it has inspired a flock of big 


screen imitations which have improved the standard motion pic- 
ture entertainment, Cinerama is still supreme; in a class by itself. 
“We are working to expand Cinerama theatres, to improve Cin- 


erama technically and plans are 


which will maintain Cinerama:entertainment supremacy. 


under way for more production 


,” 








Wall St. House Touts AA But Cautions 
Reining Producers Lavish Spending 


For well over a year 
Artists, known adolescently as 
Monogram Pictures, has _ been 
building and ballyhooing a future 
for itself as a “big time’”’ film pro- 
ducer, Its first big-step “has been 
the Radio City Music Hail booking 
of the William Wyler feature, “The 
Friendly Persuasion” with Gar 
Cooper and Dorothy McGuire. This 
is kickoff of a series of heavy-value 
product promised Allied by Wyler, 
Billy Wilder and John Huston. 

New the buiit-in rainbew in AA’s 
future has drawn attention in Wall 
Street. 

Goodbody & Co. has prepared a 
detailed “research study” of the 
company and recommends it as “a 
highly speculative situation which 
we think has the elements of a 
possible large appreciation” and 
“warrants a stock purchase.” 

The Goodbody study warns, how- 
ever, that AA’s effort to become a 
producer of big pictures will be ex- 
pensive. It cautions the film com- 
pany to keep directors Wyler, 
Huston and Wilder in line respect- 
ing costs. It says that AA's fi- 
nances will be strained during the 
process of upgrading, and that ad- 
ditional financing will be required. 
The Wall St. firm feels that if “The 
Friendly Persuasion” proves a box- 
office success, the company’s fu- 

(Continued on page 19) 


Divorilivies Like Mad, 
Paramount Gulf Chain 





Sells Swimming Pools’ 


Newest phase of exhibitor diver- 
Sification a sales agent 
swimming The Paramount 
Gulf Theatres have closed a deal 
With the International Swimming 
Pool Corp. of White Plains, N. Y. to 
display and sell the Esther Wil- 
liams-developed pool geared for 
middle income families. 

Sample installations of the back- 
yard, in-the-ground pool will be 
placed on display in both conven- 
tional and drive-in theatres of the 
chain. Miss Williams will aid 
the theatre merchandising of the 
pools during her tour of key cities 
next fall in connection with her 
NBC Aqua Spectacle of 1957. 

As part of their search for new 
Sources of revenue, several theatre 
operators, including a number of 
chains, became local franchise op- 
erators of Fred Astaire 
Studios recently. 


WALD A WB MAYBE, 


is as 


pools. 





Jerry Wald is in negotiations 
with Warner Bros. for a top pro- 
duction job. This is in addition to 
the dickering at 20th-Fox, detailed 
here last issue. Talk have also 
been held with Metro. 


All this palaver is confined to 
Wald’s six-week contract vacation 
period from Columbia Pictures, 
With the latter’s express permis- 
Sion, If nothing jells, Wald then 
resumes.his contract, status as pro- 
duction chief under Harry Cohn at 
Columbia. 


Allied + 
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in | 


Dance | 


IF NOT 20TH OR MG 





THEATRES CRY TOO MUCH? 
Frank Ramecy Believes “Action” 
Better’n Wailing 


Culver City, July 17. 
Working on the theory that the- 
atre operators 





}enue, Frank Ramsey, manager fo 


the Culver Theatre, has launched | 


|'a promotion campaign through the 


| ranks of the local chamber of com- | 


|; merce. 


| 


It has:already brought in 
|extra boxoffice coin. 
| Ramsey contacts new chamber 
|of commerce members, sends them 
| passes to the theatre and a promo- 
| tional letter. When they arrive at 
the theatre, they get a personal 
| greeting, plus a pitch on the ad- 
| vantages of sponsoring special kid- 
| die shows or. of using the Culver 
screen for special advertising 
trailers, 


UA’s Gross Running 157, 
Ahead of ’55; Mid-Year 





At the mid-year point, covering 
| the 27 weeks ended July 6, United 
| Artists is $4,000,000, or approxi- 
mately 15%, ahead in gross film 
rentals of the similar period in 
1955. Total film rentals accruing 
to the company during the most re- 
cent 27 weeks was $28,333,000 as 
compared with $24,200,000 during 
the comparable stanza a year ago. 
|} On the basis of the increase 





ly hefty third quarter of the sum- 


mer season, UA _ executives are 
confident that the $65.000,000 
world gross anticipated by the 


company for 1956 will be fulfilled. 
This would mean a $10,000,000 in- 
crease over the total 1955 take of 
$55,000,000. 

The UA upbeat was disclosed by 
prexy Arthur Krim in a progress 
report, a periodic practice of Krim 


& Co. since they took over the 
management of an almost bank- 
irupt UA five years ago. Krim 
viewed the UA showing with “spe- 
cial satisfaction” in light of the 
|softness of the boxoffice during 
the second quarter of this year. 


He said that UA had been ‘“‘bucking 
the industry trend’? and that the 
take so far represented “a new 
| record for us.” 

| He noted, for example, that 
|“during the last two weeks,” UA 
had chalked up $3,640,000 in film 
rentals, also a new record. From 
(Continued on page 18) 








Japan Society Sponsors 


‘Phantom Horse’ Premiere 


| July 23 preem of “The Phantom 
| Horse,” new Japanese import re- 
| leased by Edward Harrison, will 
be sponsored by the Japan Society. 
_ Pic opens at the Trans-Lux Nor- 
mandie, N. Y. 

The Daiei production was lensed 
‘for the most part on location on 
|the northern Japanese island of 
| Hokkaido and concerns a problem 
‘colt who wins the Japan Derby. 


must stop crying | 
| the blues and drum up outside rev- | 


Rentals Total $28-Mil. 


and | 
taking into consideration the usual- | 


FXHIBITOR'S OWN 
TANDE ANALYSIS 


By GEORGE DARANSOLL 


Baltimore, July 17. 
There have been many, many 
articles and statements made as to 
what’s wrong with business in gen- 
eral both in theatres and Holly- 
wood with the consequent drastic 
drop in theatre grosses. 


Here then, is this individual’s 
views as seen at the point-of-sale; 
the theatre boxoffice. 
situation no doubt duplicated a 
hundredfold throughout the nation. 
A 1,600 seat house (the Crest); 
first neighborhood run in_ the 
'seventh largest city in the U.S.A., 
Baltimore, Md. 

First television: Baltimore was 
one of the pioneer tv towns yet 
| two years ago, many theatres had 
| 





| their best year since World War II. 

Spyros Skouras had introduced a 
haymaker against television called 
CinemaScope. 

It seems to me that too many 
|film men are misled by television, 
| knowing too little of the headaches 
and problems of the broadcasters. 
| If the Hollywood studios have grief 
| with high-priced stars and their 
| agents, so do the sponsors and ad- 
| vertising agencies of tv. Personali- 
ties are worn thin by excessive tv 
exposure and the current struggle 
for ratings between Ed Sullivan 
and Steve Allen speaks for itself. 


to sell film backlogs brings new 
meaning to the tv rivalry situation. 


NEED FAST PLAYOFF & YOUTH 





A typical | 


However the recent spat of deals | 


| 





| 
| 


| 
| 
| 
| 


| up 





| 


I, for one, am not too admiring of | 


men who owe everything to mo-| 
tion pictures and now are ready 


to hurt film theatres for the sake 
of fast buck unloadings. (Personal- 
ly I’m looking forward to dating 
that picture I read about 


Ganzer Plots Spoof on Diplomats; 


See America Ripe for 





Subtly Cautious 


Title of Arthur Mayer’s new 
tome on the film industry— 
“America Goes to the Movies” 
—has been changed to “The 
Movies in America.” 

Commenting on the switch 
last week, Mayer cracked: “We 
wanted fo play it safe.” 

Book, on which he collabo- 
rated with the Museum of 
Modern Art’s Richard Griffith, 
won't be published until after 
Christmas. 








Aldrich Not Very Gay 
As UA Changes Title Of | 
‘Fragile Fox’ to ‘Attack’ 


Waiting a long time to make) 
its mind, United Artists has 
switched the title of Robert Al- 
drich’s “The Fragile Fox” to 
“Attack.” 

Aldrich, 





happy with 
the late change (he bought the 
play last October, finished the 
film in May), said $22,000 had al- | 
ready been invested in publicizing | 


the “Fragile Fox” tag. Since UA| 
financed the war pic, he has no} 
choice but to go along with thie 
new title. 

Under the arrangement, Aldrich 
is to be paid $12,000 in compensa- 


not very 


| tion. He said UA execs felt the 
“Fragile Fox” title might not be 
sufficiently commercial, ev en 
though it was the name of the 
original Norman Brooks play on) 
which the film is based. 

Aldrich recently signed a con- 


some- | 


where which is supposed to expose | 


top echelon tv figures and huck- 
sters.) 
Forget TV Romancing 
Hollywood should stop flirting 
‘with television and get back to 
|making pictures. The Motion Pic- 
ture Industry has wea hered many 
|}storms and will overcome 
obstacles. Hollywood should 
ploit to the fullest the writings 
of Marcel Pagnol of France. Pag- 
nol, a prolific and most successful 
(Continued on page 5) 


present | 
ex- | 


| 
| 


tract to do two pix for Columbia 
release. 
and will do “The Ride Back” via 
his Associates and Aldrich outfit, 
with Alan Miner to direct. 
Aldrich, a strong believer in 
offbeat themes (he did “The Big 
Knife” for UA), said independents 
like himself, with a desire to get 


'on films of 


He owes UA another film | 


| 


away from the formula approach, | nate 
| With an original story and screen 


were finding it tough to get financ- 
ing from the majors. He also felt 


that independent producers should | 


get together to form a stronger ep- | 


j= : Ss 


| tity. 


National Boxoffice Survey 


‘Biz Continues Big; ‘King’ New Champ, ‘Moby’ 2d, 


More 


ered by 


key 
VARIETY currently 


and more cities cov- 


are re- 


porting a new influx of patrons 


and money the batch of 


hits 
country. 


new 
the 
who a 


as 


b.o percolates through 


The same exhibs, 


few: weeks ago were thinking up 
new excuses for the dip at the 
wickets, today are digging up as 
many more reasons for the cur- 
rent new prosperity. Consensus of 
opinion now is that it actually is a 
matter of product 

“King and I” (20th), second for 
two weeks in a row, is taking over 
No.. 1 spot this stanza by a very 
big margin. It is blanketing the 
country, with about 20 playdates 
just in the keys covered by 
VARIETY. “Moby Dick” (WB), third 
last round, is finishing second with 
hint of going higher soon. 


“Eddy Duchin Story” (Col) is 
taking over third position while 


| “Trapeze” (UA), champ for the last 


| two rounds, is winding up a close | 


} fourth. 
| “Seven Wonders of World” (In- 
die) is finishing fifth, same as last 


(M-G) looms as another smart 
entry, being big in Cincy, good-in 
Detroit, solid in N. Y.,. fast in 
Frisco and fine in _ Cleveland. 
“Godzilla” (Indie) is doing nicely || 
in L. A. 

“Rawhide Years” (U) is rated 
}tall in Portland. ‘Madam Butter- 


| session although out in only four | 


key cities so far. ‘“‘Cinerama Holi- 
day” (Indie) is taking sixth money 
while ‘Fastest Gun Afive’” (M-G), 
a new entry, is landing in seventh 
| place although out for first time to 
any extent this week. 


“Oklahoma” (Magna) will 


be | 


eighth while “That Certain Feel- | 


ing” (Par) rounds out the Big 9! (Complete 


jlist. “Great Locomotive Chase” 


i 


‘Duchin’ 3d, ‘Trapeze’ 4th, ‘Wonders’ 5th 


(BV) and “Ladykillers” (Cont) are 
the two runner-up pix 

“Earth Vs. Flying Saucers” (Col 
is the latest science-fiction thriller 


to catch on, being one of the out- 
standing newcomers this stanza. It 


is torrid in Providence, wow in 
Boston and lofty in Buffalo. In 
previous weeks on test dates, pic 
also had been big to great. “‘Santi- 
ago’ (WB), okay in Boston, is fair 
in N.Y. and light in L.A. 
“Johnny Concho” (UA) shapes 
as a potentially solid grosser. It is 
rated swell in Chi, smooth in K.C 


Pic is booked 
the N.Y. Paramount, with 
Frank Sinatra, star of pic, doing 
a stage engagement during run of 
film 

“Somebody Up There Likes Me” 


and lusty in Detroit 
to play 


fly” (IFE), okay in N.Y. and Chi, 
looms fine in Washington. 

“Proud and Profane” (Par), fast 
in N.Y., is lively in L.A. and fancy | 
im Philly. “Congo Crossing” 
nice in Toronto, 
N.Y. and Boston. 

“Man Who Knew Too Much” | 
(Par), okay in L.A., looks fine in 
Toronto. “Proud Ones” (20th) is 
rated good in Toronto. 


(U), | 
shapes okay in 


Boxoffice Reports wn | 
Pages 8-9) ' 


Sly Humor 


Hollywood, July 17. 

Hollywood’s one-time gift for ir- 
reverent comedy cued some of the 
best grosses in the history of the 
industry and re-discovery of the 
style should help bring smiles to 
the boxoffice. And the time is 
right, director Alvin Ganzer be- 
lieves, for a new crop of imperti- 
nent and topical comedies. 

“Another ‘Mr. Deeds’,” he 
opines, “would clean up at the box- 
office today, just as the original 
did.” 

Ganzer feels that the country has 
emerged from a sensitive period 
during which good-natured spoof- 
ing of our institutions was taboo, 
It was a period of international 
tension, heightened worries about 
the Communist threat and general 
uneasiness at home. 

“But,” says Ganzer, “we seem to 
be out of the woods somewhat. And 
there’s no doubt that the American 


| peop!e love fresh humor, particu- 
| larly when it pokes fun at the high 


and the mighty and the conven- 
tional. They are ready for laughs 
and it’s up to Hollywood to furnish 
them.” 

Ganzer served his apprenticeship 
sly humor, having 
worked as an assistant to such di- 

(Continued on page 19) 





Alabama Company Plans 


Feature Films Utilizing 
Dixie Themes, Locales 


Mobile, July 17. 

A corporation known as Amer- 
ican National Films, Inc., has been 
formed at Mobile for the produc- 
tion of feature films. Officers of 
the new corporation are I. Fessler, 
managing-director of the Mobile 
Do-Drive-In Theatres; M. A. Ripps, 
secretary-treasurer who has film 
theatre interests and Home C. Ker- 


|lin, vice president, a certified pub- 


lic accountant. 
The new corporation 
ing its schedule of 


is initiat- 
feature films 
play entitled “Bayou” which will 
(Continued on page 54) 
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New York Sound Track 


Eric Johnston due East July 18 . . . Samuel Goldwyn has been of- 
fered $100,000 for the remake rights of “The Children’s Hour.” He’s 
holding out for $250,000 . . . More likely reason why Irwin Shaw pulled 
his name off the “War and Peace” credits: He didn’t like director 
King Vidor rewriting the script ... Rebert Aldrich has purchased 
the John O’Hara short story, “Now We Know,” for production by his 
Associates & Aldrich outfit . . . Ulric Bell, exec assistant to 20th-Fox 
prexy Spyros P. Skouras, now ensconed at home in his new capacity 
as screenwriter ... “King and I” musical may run into some troubie 
in Asia via its Buddha sequences. 

Indie Robert Aldrich ogling television and may film some $0 minute 
shows via his Associates & Aldrich ... Memo to the MPEA: Any indie 
releasing via United Artists is free to sell in any territory where UA 
won't sell. And that includes Spain and the Iron Curtain areas... 
20th-International prexy Murray Silverstone says he couldn't see any 
objections to the American industry selling to Russia as long as the 
subtitling was done in N, Y. That way there could be no finegling with 
the dialog. 

The 60-year story of “The Movies in America,” which Simon & Schus- 
ter will publish at $12.50 (pre-publication price, $99 $9.95), has been 
postponed until 1957 because of its size. It was to have been a Novem- 
ber item. Richard Griffith, curator of films for the Museum of Modern 
Art, N. Y., and vet film man, Arthur L. Mayer, are the autaors. Latter 
authored “Mereely Colossal” (“from the long chase to the chaise 
longue’) for S&S three years ago. 

Cecil B. DeMille, who is personally dictating his memoirs, has ad- 
vised Prentice-Hall that the fall of ’57 will probably be the more re- 
alistic publication date than this year because of the copious notes. 
It was to have been keyed to his “10 Commandments” (Par) film but 
since that will be a four-wall deal, with a leisurely playoff, the tieup 
between book and the $9,000,000 DeMilie film “epic” will still be 
close enough. 

NBC now shooting some material in the lenticular color process 
developed a long time ago by 20th-Fox’s Earl I. Sponable. It’s black 
a white stock with tiny lenses on the back, requiring prisms for tint 
playback. Lenticular process is ideal for “storage” and gives good 
definition for b & w transmission. 

Unusual ad campaign being developed by 20th’s Charles Einfeld and 
crew for the controversial “Bigger Than Life” cortisone pic which 
opens at the Victoria on Broadway in August ...N. Y. Times scribe 
Bosley Crowther hoping to make Venice this year. Very likely 20th’s 
“Bus Stop” or “King and I” will be shown there . . . Several of the 
American companies’ ad-pubchiefs in London pining to come to N. Y. 
for a looksee . .. If the Sindlinger research outfit manages to Keep up 





its optimistic findings, the industry will soon be back to record attend- | 


ance levels 

William Redfield leaving for the Coast for a featured role in George 
Gobel’s ‘I Married a Woman” at RKO... Roy Brewer presiding over 
a series of Allied Artists’ regional bookers’ confabs, meeting in New 
Orleans over last weekend and winding up in L. A. this week... 
Malvin Warshaw joins A. W. Schwalberg’s Artists-Producers Associates 
as director of the education division . .. Gene Kelly flew in from Paris 
over the weekend to attend the funeral of his father in Pittsburgh 
. .. Metro’s music chief Johnny Green vacationing in N. Y.... Pier 
Angeli returned to the Coast from a series of appearances for ‘“Some- 
body Up There Likes Me” . Robert Lantz, v.p. of Figaro Inc., hack 
from “Good Old Charley Faye” conferences on the Coast... United 
Artists previewing Norman Krasna’s, “The Ambassador’s Daughter” 
for exhibitors in the Denver and Milwaukee territories . . . Approxi- 
mately 4,300 theatres have signed ug for the Will Rogers Memorial 
Hospital audience collection. 

Hollis Alpert, for six years on the editorial (fiction) staff of The 
New Yorker, has quit the mag to devote himself to freelance writing. 
He’ll continue his film reviews and articles for the Saturday Review 
and Woman's Day ... “Festival of Edinburgh,” British Information 
Services’ tworeel tint short, booked into the Plaza. Among those ap- 


pearing in it are Margot Fontain, Anne Todd and Claire Bloom .. . | 


Richard Brandt of Trans-Lux planning to go to Venice for the film 
festival . . . Reopening of Walter Reade’s Park Avenue Theatre, once 
N. Y.’s plushest artie and later converted into a bank, now indefinitely 
postponed. License trouble. 

Echo Films, Inc., of New York, has changed its name to Dela Mce- 


Carthy Associates Inc., according to papers filed with the Secretary | 


of State at Albany by William A. Hyman... 

Serials Inc. has been chartered to conduct a motion picture business 
in New York, with capital stock of 200 shares per Irving Brand, direc- 
tor and filing attorney. 

August Reader’s Digest sprouts three pieces on shew )iz, one a re- 
print of Time’s profile of Marilyn Monroe, one on Gary Cooper... . 

Currently RKO has almost 1,900 persons on its payrolls, the largest 
number of workers in 11 years... Ronald Howard, British actor, makes 


his Hollywood debut in Earlmar’s “Drango” . Jap actress Keiko 
Tsishima will play opposite Audie Murphy in U’s ‘Joe Butterfly”... Al 
Zimbalist bought “Patent Leather Shoes,” co-authored by Don Zim- 


balist and Guy Reid Ritchie . 
Re, Mi” at 20th-Fox. 

Ted Schlanger, Stanley Warner Philadelphia zone manager, ap- 
pointed to a five-year term as a commissioner of the Delaware River 
Port Authority by Pennsylvania’s Gov. George M. Leader . . . Vincent 
Trotta, film industry art director, heads the panel of judges selecting 
“Miss Universe” at California’s Long Beach .Thrillarama, Texas- 
developed widescreen process, will unveil its first production in Hous- 
ton July 25 at a $1 admission price . . . Boulting Brothers’ “Private’s 
Progress,” being released by DCA, booked into the Guild Theatre... 


.. Sheree North assigned to star in “Do, 


RKO’s production chief William Dozier in Gotham for homeoffice con- | 


fabs with prexy Daniel T. O'Shea . .. Producer Sam Zimbalist 
director Sidney Franklin arriving from London after completing “The 
Barretts of Wimpole Street” at Metro’s British studio 


STEEL STRIKERS’ FREE 
TIX AT TROY OZONER 


United Artists Clearing 
Four Films Every Month 


Hollywood, July 17. 

Albany, July 17. United Artists releasing schedule 
_The Rustic Drive-in, outside for the next 12 months has been | 
ao baggie gp ee cage on pencilled in on a four-film-a-month 
striking steel workers and their | P&@sis. Nearly 50 films, now either 
families. Es‘imated number of |i" the editing, shooting or prep- 
hourly paid production workers | Ping stage are involved but some 
affected, at Allegheny-Ludlum in| f the dates for release still are 


| tentative, dependent upon delivery 
dates by the labs. 

Max Youngstein, who arrived on 
the Coast last week for the sum- 
mer, has been screening product 
| continuously since his arrival. As 
workers and their families’ would | soon as he has completed his once- 
be admitted free the first four days |over of completed films, he will 
of the week “for the duration of |} begin tackling new independent 
the strike.” Identification is the | deals submitted for approval, with 
worker's badge. {future release commitments con- 

Bill Donato operates fhe Rustfié. | tingent on final shooting plans. 


Watervliet and Republic Steel Cor- 
poration in Troy, by the strike is 
1,700. | 

“Realizing the hardships the cur- 
rent strike can cause” the Rustic 
management stated that “all steel 


ang 
ang 


Stop That Bus, 
Demands Bill Inge 


Playwright William Inge and 
W-S Bus Stop Ine., a limited part- 
rership, have asked for an injunc- 
tion in N.Y. Supreme Court to 
restrain 20th-Fox from releasing 
the film version of “Bus Stop” 
prior to Dec. 1, 1956. 

Under the original agreement 
with 20th, according to plaintiffs, 
the film company did not have 
'right to release film until Dec., 
|1956 unless before that date all 





. | first-class stage presentations had 


Inge and his associates claim 
that stage showings have not closed 
and that the play is booked in 
various cities in the U.S. Release 
of the picture prior to December, 
it’s claimed, would injure the 
plaintiffs in that it would compete 
with the stage play and might 
eliminate earnings from _ that 
' source, 


| 


‘GEORGE SIDNEY’S 4 
FOR COLUMBIA LIST 


Hollywood, July 17. 

George Sidney Preductions will 
turn out four of Columbia Pictures’ 
most important films during 1957- 
58, under the terms of deal re- 
‘cently closed by former Metro di- 
rector. 

Properties include (1) “Ander- 
sonville’ and (2) “Pal Joey,” to 
be produced by Fred Kohlimar and 
starring Rita Hayworth, Frank Sin- 
atra and Kim Novak, (3) “The 
Jeanne Engles Story,” to star Kim 
Novak; and (4) “The Great Sebas- 
| tians,” Lunt’s recent roadway vehi- 
cle to be produced by Kohlmar. 

Initialer will be “Jeanne Eagles,” 
| probably rolling in October, fol- 
|lowed by “Joey,” in January. 











Revised for Allure 


Metro has decided to experi- 
| ment on a revision of the advertis- 
ing campaign on “Somebody Up 
There Likes Me.” New ads were 
tried out on Monday (16) for the 
Loew's State, N. Y., engagement 
and will be inserted also in other 
cities. 





Amusement Stock Quotations — 


_ (N.Y. Stock Exchange) 


For Week Ending Tuesday (17) 
1956 ; 





‘Somebody Up There’ Copy | 


On the basis of Columbia’s ex- | 


perience with 
Fall,’ M-G in 


“The Harder They 
the original ads 


| played down the prize fight angle | 


of the picture and also soft- 
pedalled the lurid aspects of Rocky 
Graziano’s life, hardly mentioning 
that the pic was based on Grazi- 
ano’s life, Stress was placed on the 
|romantic angle and the _ inspira- 
tional values of the picture in or- 
der to lure femme patronage. 

This approach apparently did not 
attract the sock business that was 
| anticipated and the so-called leath- 
,er jacket trade, which had helped 
|make “Blackboard Jungle” a suc- 
| cess, Was noticeable by its ab- 
| sence. As a result, a harder hitting 
|approach is being attempted, with 
| Graziano’s juvenile delinquency 
days and prize fighting Career get- 
ting a more prominent play. 


U Upgrades McCarthy 


Frank J. A. McCarthy, Univer- 
sal’s southern and Canadian sales 
manager for the past 15 years, has 
been named to the post of assistant 
general sales minager under sales 
|chief Charles J. Feldman. He suc- 





McCarthy’s southern sales man- 
ager’s post will be filled by Henry 


Net 

High Lew Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Clese for week 

321 2453 AmBr. Par Th 229 313% 3034 3144 + 
283g 22% CBS “A” ... 397 29 27°58 2812 + 58 

2814 2234 CBS “B” ... 186 2834 2738 2812 +1%4 

2624 1818 Col Pix .. 14 197% 18% 1978 +1 
1638 14% Decca ...... 230 1434 14% 14% — 18 

10034 7534 Eastman Kdk 159 10034 9334 100 +612 
4%8  _ Bera 198 3°%4 358 358 = 

br 83g List Ind 84 834 838 828 — 5% 

251, 187g Loew’s..... . 210 2219 211% 2 + 7% 
914 712 Nat. Thea.... 100 814 7728 Ble — % 

3612 3014 Paramount .. 53 3258 3214 3214 — 14 

3612 2012 Philco ...... 131 231% 2154 218 —1% 

50%°8 4118 RCA........ 669 4628 44°8 4758 +154 
878 6°34 Republic 14 718 7 718 + 1 

15148 12°4 Rep., pfd 17 13% 1234 13 —_ 
173% «#4115 Stanley War. 45 1578 15°58 1558 — 

2734 22% Storer ..... - 125 2814 2534 28 +234 

2914 211% 20th-Fox .... 154 25 24 25 +1 

2934 2412 Univ. Pix .. 17 2514 2414 2514 + 5% 

8212 75 Univ., pfd... *40 7514 7512 7512 — 

2634 1814 Warner Bros. 416 267% 2614 2634 + 3% 

141% 107 Zenith ...-. 34 11414 111 111 —219 
American Stock Exchange 
618 358° Allied Artists 261 55° 358 5 + % 

1314 934 All’d Art.,pfd. 53 1214 10% lite +15g 
218 142 C & C Super 113 158 138 1i¢ -— 

10 534 Du Mont.... 63 678 618 678 + 7% 
312 2°4 Guild Films. 44 ae 234 234 ne 
536 3 Nat'l Telefilm 64 478 412 419 — 38 
534 234 Skiatron 34 416 358 358 — %4 

123g 113g Technicolor... 148 11'2 1084 10% — % 
419 316 Trans-Lux... 3 358 33g 338 -= 

Over-the-Counter Securities 
Bid Ask 

I re ol OE eee Tee 39 + %4 

Chesapeake Industries ............se00+28 278 334 ~- 

Cinerama Inc. eieeeseéeteneesenes 2a 134 + % 
Cinerama Prod. Pe eee ee eee. 414 + % 

DuMont Broadcasting ............. a ~_ = 712 —_— 

Se I no eras c-wswee.s baie os oo » 2& 234 - 
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a Ui PO ceebedcnetdatesnicsicoceces “OUR 714 + 14 
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* Actual Volume, 
(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


A Kansas City boycott of the Frank and Walter Seltzer production 
“The Boss” was hinted in Hollywood last week by Kansas City mayor 
Roe Bartle, an unscheduled observer at a preview of the United Artists 
film. Picture deals with a political machine which could be the Pender- 
gast machine that ruled Kansas City for several years. Bartle was 
elected in 1954 on a reform ticket that crushed that machine. After 
viewing the film, Bartle protested loudly at the political content of 
the film and indicated he might help organize a boycott of the film. 
Incidentally, producers eliminated a final scene in which the political 
boss, en route to prison, bid goodbye to a protege who operates a hard- 
ware (sic) store. Footage was snipped because “it might be misunder- 
stood and provide a connotation we didn’t intend.” 





Low-budget indie producer Roger Corman is supplying his own fi- 
nancing for his next horror feature, “The Undead,” yarn about a woman 
who has been dead for a thousand years. Coin comes from the suc- 
cessful exhibition of his first 11 features. Up to now, Corman has been 
backed by a small group of investors, all of whom have realized more 
than 100° on their investments. They will continue to participate 


|in his product after “The Undead,” which will be strictly a solo ven- 


| 


ceeds the late Raymond E. Moon. | 


H. Martin, presently district man- | 
ager with headquarters in Dallas. | 
| He’ll shift to the N. Y. homeoffice. | 


Dallas branch manager Robert N. 
Wilkinson moves up to district 
manager and Dallas sales manager 
Walter E. Armbruster 


takes over 
the branch manager's post. All 
promotions are effectivee imme- 


diately. 





a A. to N. Y. 
Robert Aldrich 
William Dozier 
Johnny Green 
Howard Harris 
Harry Kleiner 
Raymond A. Klune 
Robert Lantz 
Elizabeth Mueller 
Vincent Price 
Cesar Romero 
Leonard Shannon 
Frank Seltzer 
Walter Seltzer 
Harriet Williams 








ture for release through American International Pictures. 


A new type of black and white film, developed by Eastman Kodak, 
will be employed by Metro in the upcoming production of ‘Capital 
Offense.” 

Dubbed “plus X type B,” the new film is said to eliminate irregular 
prints and via a finer grain gives a clearer and more definite picture. 
Finer grain, it’s said, is achieved by a combination of the original 
— with the duplicate, utilizing the best physical qualities of 

oth, 


Metro’s near-the-wire decision to take out east insurance policies 
on its productions has already brought the studio some $300,000 as re- 
imbursement for the shutdown of “Raintree County,” following Mont- 
gomery Clift’s automobile accident in May. Additional reimbursement 
is expected before the picture resumes shooting July 23. Studio, which 
had never before taken out policies, decided to invest in insurance 
earlier this year. Premium on “Raintree,” it was understood amounted 
to one percent of the $5,000,000 budget, or $50,000. 

“Oklahoma” drew from Detroit’s Rev. Tracy M. Pullman, of the 
Unitarian-Universal Church, an extended sermon. After speaking 
glowingly of the opening scenes, Pullman declared that this was Ameri- 
can folk legend showing the virtues, the faiths, the courages, the con- 
victions that have made America great.” 





New York to L A. 
Pier Angeli 
Jack Entratter 
Lynn Farnol 
Max Fellerman 
Leonard H. Goldenson 
Alan Jay Lerner 
Patti Lewis 
Frederick Loewe 
Elaine Malbin 
Sid Markley 
Gene Sheffrin 


Europe to N. Y. 
David Cole 
Roberta Peters 
Barnard Strauss 
Clinton Wilder 
Sam Zimbalist 


New York to Europe 
Dennis Ballabio 
Adele Brandwen 
Carmen Capalbo 
Stanley Chase 
Lyman Clardy 
Sol Friedman 
Jack Mills 
Barry Nelson 
Claude C. Philippe 
William Redfield 
Fritz Reiner 
David Ross 
Joe Stein 
Paul Steiner 
Ed Sullivan 
Renee Valente 
Elizabeth Winston 
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GOTHAM’S FOREIGN FILM FAIR 
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Theatres Need New Managers 








oe 


author, has many talents in the 
writing field. 
You may 





—— 


recall the trilogy he 
wrote, Fanny, Marius and Cesar 
amongst others. “Fanny” was 
adapted into a hit stage produc- 
tion starring Ezio Pinza. I believe 
his ‘“‘Baker’s Wife” is the only for- 
eign film to be honored by inclu- 
sion in the Encyclopedia Brittan- 
ica! Many of Mary Roberts Rine- 
hardt’s works are available as are 
those of Jack London’s forgetting 
his call-of-the-wild and _ starting 
with his “Strength of the Strong” 
... and how about a remake of 
“Mutiny On The Bounty”? 

With the decline of such comedy 
teams as Crosby-Hope in their for- 
mer road series, Abbott & Costello 
and recently Martin & Lewis—why 
for heavens sake don’t they latch 
onto the talents of Rowan & Martin 
originally discovered in a small 
club in Miami by Walter Winchell 
and from all notices a sensational 
comedy team sans blue material, 
before tv gobbles them up? And 
how about Roberta Sherwood? A 
fresh personality loaded with tal- 
elit: 

There are many others... 
VaRIETY Can take it from there. 

New Clearance Needed 

With the trend all over the coun- 
try to suburban living and new 
shopping centers, it does not take 
a mystic to note the fading domi- 
nance of downtown. Changes of 
clearances and availability are 
necessary; especially with the in- 
creasing importance of grosses gen- 
erated by first neighborhood run 
key houses. 

In cities where a 21-day down- 
town clearance prevails, clearance 
should be reduced to 14 days. In 
effect creating a new run for se- 
lected perimeter neighborhood key | 
houses. The 14-day houses veges, 
agree to a floor on their scale to en- 
able them to up their admission 
prices on an intermediate basis 
consistent with First Run prices 
and the remainder of 21 houses. 
The balance or remainder of 21- 
day houses would benefit by lesser 
film turns. 

I realize it would take a lot of 
doing to work out the mechanics 
to determine what houses would be 
included in the new run created; 
but it can be done. The benefits 
all 'round are obvious. The na- 
tional advertising generated during 
the original run would carry mo- 
mentum with reduced clearances. 
Pictures would get a better play- 
off. Print problems would be al- 
leviated and most important, First 
Runs should be compensated with 
co-op advertising absorption entoto 


by the distributors up to stated 
limits. 

This in turn would stimulate 
theatres to get back into show busi- 
ness. It would encourage them to 
get out a spend money on adver- 
tising, exploitation and _ ballyhoo 
with 3-6 & 24 sheets and the vari- 


ous other means available to them, 
reverting back to the days before 
Super-markets and Departmen 
Stores went into show business and | 
took pages out of our book. 

The end results would awaken | 
the general public to the picture 
business once again, lifting theatres | 
out of the doldrums and transform- | 
ing them from quiescent to live} 
Situations. 

Attract Young Men! 


What are we doing about proper | 


help to implement the changes in- 
dicated? The answer is nothing. 
Up to the present time there has 
been no incentive for young men 
to remotely consider theatre exhi- 
bition for their livelihood. With 
the worsened and acute lack of 
properly trained help, including 
Managers, assistants, cashiers and 


ushers; many situations surrepti- 
tiously wean help from’ each 
other. . 


I recall in the 1929-30 era when 
sound first came into being com- 
mercially, that Paramount-Publix 
as they were then called estab- 
lished a managerial training pro- 
gram. If I am not mistaken there 
were a total of eight classes each 
running three months per class. 
I believe Loew had some sort of 
such program on a lesser scale. 
Many of the school candidates upon 
completing the courses were even 
then stolen from Paramount by 
other circuits, 


Continued from page 3 





| 





|and $2,850,000 for 


| breakdown of 


| 














nothing has been attempted along 
these lines. 

We desperately need a training 
program offering selected young 
man a place and future in theatre 
exhibition. 

In common with modern indus- 
try and business ... the program 
should include a prescribed train- 
ing course, 40 hours week, attrac- 
tive renumeration, fringe benefits 
including paid Life and Health In- 
surance, sick benefits, bonus and 
pension plan. 

We are, whether we like it or not 
competing with industry and can- 
not afford to offer less. Obviously, 
the program offered should have 
the necessary incentive to attract 
proper help to achieve our ends. 
There are many men in theatre ex- 
hibition qualified to conduct such a 
program. 

Again I say, we need trained 
manpower desperately. So does 
modern industry generally—but 
they try to do something about it. 

It behooves all exhibitors to get 
their houses in order. To make 
their theatres as inviting as all get 
out, with new carpeting, paint, 
comfortable seating, careful atten- 
tion to proper lighting and projec- 
tion, cooling and heating sensibly. 
Not to forget the proper selling of 
their houses and product. 
ing off the old? Paramount slogan, 
“Get ’Em In’—‘“Get ’em Out” and 
“Get ’em Back Again”.... 

To put a shirttail on this dis- 
sertation. . We desperately need 
the sagacity of more men like 
Rodgers (ex-metro) Depinet (ex- 
RKO) Al Daff, Ben Cohn and Joe 
Gins of Universal, incidentally, one 
of the few companies that did not | 
sell out to tv. 





Stanley Warner: 


S4c Per Share: 


Stanley Warner Corp. racked up | | 4 and Jacques Flaud of the Cen- 
|a net profit of $2,029,200 after all | 


charges for the 39 
May 26. 
94 cents per share on the outstand- 
ing common stock. 


For the comparable 


was $2,2 
share on 
outstanding. 

The depreciation and amortiza- 
tion was $3,649,300 and_ taxes 


amounted to $2,400,000 for the 1956| in N. Y. some years back. Denver 


stanza as compared with $3,373,000 
1955. 

Profit figures do not include a 
coin realized from | 
admissions and from the| 
Latex Corp., the; 
girdle, bras, and pharmaceutical 
subsidiary. The total take, how- 
| ever, is lumped together, revealing 
| $70,758, 100 in theatre admissions, 
merchandise sales, and rents from | 


theatre 
International 


t | tenants as compared with $68,630,- 


600 in 1955. 

Net profit for the quarter ended | 
May 26 after all charges was $4(00,- 
100 as compared with $600, 500 | 
earned in the same fiscal period | 
of a year ago. This is equivalent | 
|to 18 cents per share as compared | 
| with 27 cents for the same quarter | 


} of ’55. 





Shubert’s Majestic Goes 
Firstrun After $200,000 
Rebuilding in Boston 


Boston, July 17. 

Shubert’s Majestic, one of the 
oldest legit houses in Boston, was 
acquired this week by Benjamin 
Sack of the Beacon Hill Theatre 
and $200,000 worth of alteration 
will turn the theatre into a first 
run picture house. 

A new marquee, perhaps biggest 
in New England, 100-feet long and 
30-feet high, streamed with waved 
neon and with scintillatine light- 
ing, will be installed and a new 
white Roman brick front with full 
glass and stainless steel doors. 
Theatre will be renamed the 
“Saxon.” Opening is planned for 
Labor Day and “Oklahoma” has 


Since that time’ been booked. 


Dust-" 





| 





weeks ended | France 
Profit is equivalent to | Groups 


period of | will be guests at all TOA conven- 
1955, the net profit after all charges | tion activities. 


| 


| 





[EXTEND BIOS 10 
OOEAG SHOWMEN 


A Foreign Film Fair is being or- 
ganized to predate by one week the 
annual convention of the Theatre 
Owners of America which will oc- 
cupy the new Coliseum at Colum- 
bus Circle, Manhattan, starting 
Sept. 20. The foreign films, to be 
selected by an American commit- 
tee, will probably unspool at either 
the United Nations or the Museum 
of Modern Art. 


Coincidental with this week of 
foreign films, the American exhibi- | 
tors’ trade association is arranging 
(1) A forum to discuss the practi- 
cal audience resistance and mar- 
keting problems confronting for- 
eign films in the States and (2) Is 
seeking guest attendance at the 
TOA convention by theatre opera- 
tors and film distribtuors from 
overseas. 


There has never been such a 
Foreign Film Affair in the U. S. 
whose film industry has long op- 
posted any international film festi- | 
val on the side similar to Cannes, | 
Venice, Berlin, San Sebastian, 
Karlovy Vary and other Eurgpean 
events of this order. 


Present project is under the 
leadership of Walter Reade, TOA | 
leader, who as both exhib and dis- 
tributor of foreign films is partic- 
ularly interested in getting a wide | 








audiehce for the imports. Arthur | 
Mayer, in his capacity as head of | 
the Independent Motion Picture | 


Distributors Assn., heads a com- 
| mittee that will screen various for- | 
eign lingualers submitted by pro- 
| ducers abroad. 
While TOA has sought Motion 
Picture Assn. of America financial 
help for the project, its thought | 
thatt he MPAA won’t come across 
with any coin but MPAA will join 
TOA as host to the foreign guests, 
both exhibitors and producers. 


It’s expected that John Davis, 
he J, Arthur Rank topper in Brit- | 


tre National de Cinematografie in 
will be in attendance. 
also are expected from 
Italy, Sweden and Germany. Dele- 
| gations will pay their own way, but 





Some of them may 


22,000, equal to $1.01 per| be invited by the MPAA to visit | 
the common stock then | 


the Coast. 

Only other occasion at which 
there was a concentration of im- | 
ports was at the Italian Film Week 


| also had an Italian week a year 
ago. It’s expected that the fea- 

tures unveiled at the TOA confab 
will be those that are due for early | 
| release in the U. S. 

Plan originally was to 
each producer to make its own | 
choice, but this was later discarded 
in favor of an American screening 
committee on which outsiders. 
such as a rep of the Museum of 
| Modern Art, also may serve. 

Herman Levy, TOA general | 
| counsel; is going to Europe shortly 
and will be active in attempts to 
get the greatest possible number | 
of European exhibs to come to 
N. Y. for the convention. Some 
have indicated they'd like to come, 
but may be kept from doing so by 
the dollar problem. 

MPAA reasoning in not chipping 
in with money from the 


allow 


show | 


| seems to be that, white it considers | 





the exhibitors its customers, it 
| can’t see why it should foot the bill 
for producers. When originalls 
broached on the subject last year, 
MPAA promised aid, 


but only on 
an “it’s for the customers” basis. 
TOA argues that MPAA should 


pitch in as a “goodwill” gesture. 





L. B. Mayer’s Pneumonia 


Hollywood, July 17. 

Louis B. Mayer, who returned 
from a European trip Friday (13) 
with a heavy chest cold, has been 
hospitalized upon orders of his per- 
sonal physician. 

Mrs. Mayer, who accompanied 
the onetime Metro production head 
on the European junket, described 
his condition as “fair.” He’s being 
treated as a pneumonia patient. 





| against 
| keep us off the screen” 


|C. Lydon, 
| Allied. 


| tionality 


‘John Davis (Rank) 


Analyzes Yanks 


Position in British Film Market 





Pop Goes Junior 
Hollywood, July 17. 

Father-and-son teamings: 

Julius and Charles Tannen 
will be in RKO’s “I Married 
A Woman.” 

Gene and Gene Fowler Jr. 
have just collaborated on 
script of “The Stone Pillow” 
which they’li produce as an 
indie feature. 


‘The Boss’ Yells 
Against Code 


Hollywood, July 17. 
Congressional intervention 
“pressures that 








sought by Frank and Walter Selt- 
zer, producers of “The Boss,” Unit- 


ed Artists release which has been | 


|denied a Production Code Seal. 


Producers met yesterday (Mon.) 
with Rep. Joe Holt (R., Cal.) in 
Washington. 


Seal has been refused because of 
a machine gun sequence in 
film which is based, loosely, 
ac ivities of a midwest 
group. The sequence in question is 


| based on the infamous Kansas City 
|railroad station massacre in 1934. 


Production Code regulations forbid 


i'use of automatic weapons in crime 


pix. 

However, producers contend that 
the Code is operating on a “double 
standard” since the seal was not 
denied to “The Big Combo,” a 1954 
release in which ‘“‘two machine gun- 


| ners kill each other.” 


Theatres Escape 75-90c 





Scale for Ushers, Et Al 


Until September Hearing 


Boston, July 17. 
A temporary injunction enjoin- 
ing Commissioner of Labor Indus- 


tries Ernest 
ing a 90 cents per hour 
affecting doormen, cashiers, assist- 
ant managers and ushers skedded 
to go into effect this month, was 


|issued by Judge Horace T. Cahill 
|'of Suffolk Superior Court. 


Attorney James C, Gahan, repre- 
senting Allied Theatres of New 
England, petitioned for the re- 
straining order, signed by Frank 
executive secretary, of 
The injunction is return- 
able in September when a formal 
hearing on the merits will be held 
to determine whether a permanent 
injunction should be granted. 

The Amusement and Recreation- 


al minimum wage order increased | 
| the scale from 75 to 90 cents per 


hour, with ushers placed in a sepa- 
rate category of 80 cents per hour. 
Allied contended that the _ in- 


r| creases are prejudicial on the part 


of the Dept. of Labor and that the 
order is “arbitrary, unreasonable 
and capricious.” They also indi- 
cated a doubt as to the constitu- 
of a statutory minimum 
wage act. 





‘2d ‘El Cid’ Lined Up 


With Quinn-Grossman 


Hollywood, July 17. | 

Biopic of “El Cid,’ Spain's 11th 
century hero, will be made in Spain 
next year as a co-production deal | 
between ASPA, a Spanish filmery, | 
and Anthone Productions, the An- 
thony Quinn-Milton Grossman in- 
die. Quinn will star. 

Film will be made from a screen- | 
play by Vincente Escriva who is 
partnered with Miguel De Echarri- | 
Y-Camundi in Aspa. It will be) 
done in CinemaScope and color and | 
producers are planning to make | 
only an English language version. 

Previously, RKO, Milton Sperl-| 
ing and Martin Gosch had an-| 
nounced plans for “El Cid” produc- | 
tions. 


wan‘ to, 
has been | 


the | 
on the | 
political | 


Johnson from enforc- | 
order, | 


Pertinent observations on Big ex- 
Kerests. of American production in- 
terests in Britain, not put forward 
“in an unfriendly spirit,” were 
| made by John Davis in his presi- 
dential address at the annual gen- 
eral meeting of the British Film 
| Producers Assn. last Wed. (11). 


On the one hand, he said, they 
| acknowledged the co-operative way 
|in which American motion picture 
‘companies had carried out agree- 
ments made by the BFPA with the 
trade unions. They also welcomed 
_ the output by American controlled 
|}companies which enabled exhibi- 
| tors to meet their statutory quota 
| obligations and they were also ap- 
preciative of the large investment 
of American finance which helped 
|to provide a livelihood for British 
producers, actors and technicians. 


On the other hand, however, 
they had to take note of the 
fact that legal British subsidiaries 
,of American companies enjoyed 
| all the advantages devised by Par- 
liament to enable British pro- 
|ducers to survive “not withstand- 
ling the fierce competition in their 
home market from US imports.” 

He underiined that American 
subsidiaries in Britain not only had 
the benefit of the exhibitors quota, 
but received payments from the 
Eady fund on the same terms as 
Bri ish producers and also claimed 
British export licenses from foreign 
countries, as well as pu ting fore 
ward their films under a British 
label at international festivals. 

The BFPA prez thought it was 
obvious that the Eady scheme 
would not have been put forward 
.by the Government or accepted by 
the industry on the grounds that 
the levy recoverable from b.o. tak- 
ings was required to support films 
made in this country by American 
subsidiaries. He felt that the in- 
creasing volume of American pro- 
ductions in England was disturbing 
to British picture makers. 

He agreed that the arguments 
were not all on one side and that 
it would not be easy to find a sat- 
isfactory solution. Speaking person- 
ally, however, he was confident it 
would not be in the best interest of 
3ritain or British production to 
leave things as they were at the 
present time. An equitable solu- 
| tion had to be found. 

In his opening comments, 
| referred to the testing year 
in which they would 
solve the future of the National 
Film Finance Corp., the continu- 
ance of the Eady fund and to watch 
the forthcoming quota legislation. 
He admitted that their representa- 
tions on the latter ques‘ion had led 
to some dissension within the asso- 
ciation but felt that their document 
represented between 80-90% of 
their agreed views. 

Davis asserted that they had 
made big strides in foreign terri- 
tories, that their earnings in over- 
seas markets were expanding and 
British films were welcomed abroad 
to a greater extent than ever be- 
fore. Were it not for the uncer- 
‘tain ies of the local situation, he 
felt British producers could be in 
good heart. He emphasized, how- 
ever, the importanee of a quick de- 
cision in regard to the future of 
the Eady fund, pointing out that a 
producer would have to put a film 
in'o production next November to 
qualify for the levy before its ex- 
piry date in October, 1957. 


+ London, July 
| 
| 





Davis 
ahead 
have to re- 


Ted Streibert on Wing 


Washington, July 17. 

Theodore C. Streibert, U. S. In- 
formation Agency Director, left 
New York by plane today to inspect 
agency posts in Scandanavia and 
Western Europe. 

He is slated to visit Keflavik and 
Rykjavik, Iceland, tomorrow (18) 
and Thursday; then fly to Oslo, 
Norway, where he will remain un- 
til July 26. From there, he will 
| travel to Stockholm, Sweden; Hel- 


sinki, Finland; Copenhagen, Den- 
|} mark; Hamburg, Germany; Edin- 
burgh, and London. He is due 


‘back in the U. S. on Aug. 22. 
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High Society 
(MUSICAL—COLOR—V’VISION) 





High finance filmusical at any- 
body’s boxoffice. Grace Kelly- 
Crosby - Sinatra- Cole Porter 
socko parlay. 





Metro release of Sol C. Siegel produc- 
tion. Stars Bing Crosby, Grace Kelly, 
Frank Sinatra; features Celeste Holm, 
John Lund, Louis Calhern, Sidney Black- 
mer, Louis Armstrong’s orch. Directed 
by Charles Walters, who also staged the 
dances. Screenplay, John Patrick, based 
on Philip Barry’s unidentified (in the 
credits) play, “The Philadelphia Story”; 
songs, Cole Porter; music supervision, 
Johnny Green and Saul Chaplin; orches- 
trations, Conrad Salinger & Nelson Rid- 
dle; camera (Technicolor), Paul C. Vogel; 
special effects, A. Arnold Gillespie; asst. 
director, Arvid Griffen; editor, Ralph E. 
Winters. Tradeshown N. Y., July 11, ’56 
Running time, 107 MINS. 





Cc. K. Dexter-Haven........ Bing Crosby 
Tracy Lord ....+.--« eeee.- Grace Kelly 
Mike Connor ...... .... Frank Sinatra 
Rie TRURGND woes ee ..+. Celeste Holm 
George Kittredge .....-.-+--- John Lund 
Uncle Willie ............. Louis Calhern 
Seth Lord ....ccce -.+. Sidney Blackmer 
Himself ...........+.. Louis Armstrong 
Mrs. Seth Lord ........ Margalo Gillmore 


Caroline Lord ........--: Lydia Reed 
Dexter-Haven’s Butler..Gordon Richards 
Lords’ Butler .. ... Richard Garrick 





“High Society” should spell high 
finance business al! over. It’s a 
solid entertainment every minute 
of its footage. 

Fortified with a strong Cole Por- 
ter score, film is a pleasant romp 
for cast toppers Bing-Crosby, Grace 
Kelly and Frank Sinatra who, tact- 
fully, get alphabetical top billing. 
Their impact is almost equally con- 
sistent. Although Sinatra has the 


top pop tune opportunities, the 
Groaner makes his specialties 
stand up and out on showmanship 
and delivery, and Miss Kelly im- 
presses as a femme lead _ with 
leasantly comedienne overtones. 
his is perhaps her most relaxed 
performance. 

The original Philip Barry play, 
“The Philadelphia Story,” holds up 
in its transmutation from the Main 
Line to a Newport jazz bash. Pro- 
ducer Sol C. Siegel's casting of 
Satchmo Armstrong for the jazz 
festivities was an inspired booking 
also. 

The atmosphere is plush, the 
production and personalities lush 
in every respect. The unfolding of 
the triangle almost assumes quad- 
rangie proportions, when Sinatra 
‘as the Life-mag-type feature 
writer) sent there with Celeste 
Holm (a Margaret Bourke-White 
counterpart), almost moves in as 
a romantic vis-a-vis to the slightly 
spoiled and madcap Tracy Lord 
(Miss Kelly). 

Crosby is her first, now ex-hus- 
band, a hip character with song- 
smithing predilections, hence the 
Louis Armstrong band booking on 
the local scene. Satchmo is utilized 
as a sort of pleasant play mod- 
erator, opening with “High So- 
ciety Calypso,” which sets the al 
fresco mood of the picture, and 
he’s also in for the finale, after a 
somewhat jam Mendelssohn ses- 
sion when Crosby remarries Miss 
Kelly, whereupon Satch, in close- 
up, indicates ‘‘end of story.” 

Porter has whipped up a solid 
set of songs with which vocal pros 
like the male stars and Miss Holm 
do plenty. Latter and Sinatra have 
a neat offbeat number with “Who 
Wants to Be a Millionaire?”; 
Crosby makes “Now You Has Jazz” 
‘aided by Armstrong) as his stand- 
out solo, although he is also effec- 
tive with Miss Kelly on “True 
Love” and “I Love You, Saman- 
tha,” and also “Little One,” with 
the juvenile Lydia Reed (Miss 
Kelly’s precocious kid sister in pig- 
tails and jeans). Crosby and Sin- 
atra milk “Well, Did You Evah?”, 
in a_ sophisticated smokingroom 
sequence. Sinatra’s impact with 
the already popular ‘‘You’re Sen- 
sational” and “Mind If I Make 
Love to You?’, both with Miss 
Kelly, have already been dwelt on 
for their general effectiveness. 

The romantic scenes are capi- 
tally done in every sequence, 
whether Miss Kelly vis-a-vis 


Crosby, Sinatra and the stuffed- | 
shirt fiance John Lund (who does | 


a thankless role with professional 


conviction), or whether it’s the la- | 


conic Miss Holm and Sinatra, who 
are the mag writing-lensing team 
sent up for the high society nup- 
tials. The late Louis Calhern as 
the gay boy, Sidney Blackmer as 
the somewhat errant father of the 
bride, Margalo Gillmore as the 
understanding mother, right down 
to the bits, are topdrawer. 


I’ve Lived Before 


Reincarnation theme makes 
this modest-budgeter an ex- 
ploitable entry for general 
market, 








Universal release of Howard - Christie 
roduction. Features Jock Mahoney, 
eigh Snowden, Ann Harding. Directed 
by Richard Bartlett. Screenplay, Norman 
Jolley and William Talman; camera, 
Maury Gerstman; editors, Milton Carruth, 
Fred MacDowell; music, Herman Siein; 
music supervision, Joseph Gershensua. 
Tradeshown, N. Y., July 12, ’56. Running 
time, 82 MINS. 


John Bolan ..... eseceeees JOck Mahoney 
Lois Gordon ...... +eeees Leigh Snowden 
a" errr Ann Harding 
| Dr. Thomas Bryant....... John Mcintire 
| Mr. Hackett ....-cssee Raymond Bailey 
| Russell Smith ......e.00.+--- Jerry Paris 
MeMOre AsO oc ccsceccevcces Simon Scett 
Stewardess ...... cocccceeece April Kent 
Mr. Anderson ..... oneees .» Vernon Rich 
i, Cr cso sabne dbs ed ae Phil Harvey 


Johnny Bolan (as a boy)....Brad Morrow 





With a reincarnation cycle in 
the offing, Universal apparently 
has the first entry with “I’ve Lived 
Before.” It’s patently a modest- 
budget try to cash in on the pub- 
lic’s current interest in old souls 
in new bodies, or vice versa. Film 
has exploitable pegs which make it 
a good prospect for the general 
; market, 
| Despite the obvious effort of 
| scripters Norman Jolley and Wil- 
‘liam Talman to handle the sub- 
ject straight, some lines and situa- 
tions produce some _ unintended 
comic overtones. Screenplay 
amounts to a case history of com- 
mercial airline pilot Jock Ma- 
honey. Chance meeting with Ann 
Harding, a middle-aged passenger 
on his plane, causes him to bring 
about a near crash as he fancies 
himself in a World War II dog- 
fight. 

Possibly it was a mutual ex- 
change of “psychic” glance  be- 
tween the pilot and his passenger 
that inspired Mahoney to think 
that he was Miss Harding’s long 
dead fiance—an Army pilot shot 
down over France in 1918. There’s 
a fair amount of suspense in the 
footage as Mahoney endeavors to 
prove his theory of personality 
transference. But more logical 
seems to be the blunt diagnosis of 
John McIntire, as an investigating 
doctor, that institutions are full of 
people “who think they’re Cleo- 
patra or Alexander the Great.” 

For those who want to take the 
subject seriously Mahoney turns 
in a credible performance as a 
“reincarnated” man. His sincerity 
is matched by the dignified por- 
trayal of Miss Harding who first 
looks upon the matter as an intru- 
sion of her memories. Less con- 
vincing is Leigh Snowden, Ma- 

oney’s fiancee who seems unin- 
volved in the whole thing. McIn- 
tire is good as the disbelieving 
physician. 

Also lending a hand in this 
Howard Christie production are 
Raymond Bailey, understandingly 
irascible as the airline head; Jerry 
Paris, quick-thinking co-pilot; 
| Simon Scott as an attorney, and 
| April Kent (June Havoc’s daugh- 
| ter) in a brief scene as a plane 
| hostess. Richard Bartlett’s direc- 
| tion suitably accents the mystic 
{angles and producer Christie sup- 
| plies adequate physical values. 
| Camerawork of Maury Gertsman is 
| an asset as is the sharp editing of 
| Milton Carruth and Fred MacDow- 
|ell. Herman Stein’s music, super- 
vised by Joseph Gershenson, helps 
sustain the occasionally weird at- 
mosphere. Gilb. 








Vor Sonnenuntergang 


(Before Sundown) 
(GERMAN) 


Won the German Public Poll 
at Berlin Film Festival but 
reeks of American soap 
opera. Directed by Gottfried 
Reinhardt with little taste. 








Berlin, July 3. 

Schorcht release of CCC (Arthur 
Brauner) production, Stars Hans Albers, 
| Annemarie Dueringer, Martin Held. Di- 
| rected by Gottfried Reinhardt. Screen- 
play, Jochem Huth, adapted from the 
| same-titled stage play by Gerhart Haupt- 
mann, Camera, Kurt Hasse; music, Wer- 
per Eisbrenner, Preemed at Berlin Film 
Festival, Gloria Palast, June 28, ’56. Run- 
| ning time, 98 MINS. 
Mathias Clausen ........... Hans Albers 
Inken Peters -.-»-Annemarie Dueringer 
Erich Klamroth . Martin Held 


Ottilie Klamroth ..... Hannelore Schroth 
Egert Clausen.........Claus Biederstaedt 
Bettina Clausen ......... Maria Becker 
| Wolfgang Clausen ...... Erich Schellow 
| POU COOMOOR co. ccesececs Inge Langen 
Dr. Hahnefeld ......... Wolfgang Preiss 
Lots WOOUMES 0000250504805 Hans Nielsen 
DUA POON Sa sdeesssecie Johanna Hofer 





| This was the only German entry 
‘at the Berlin film festival and, 
| possibly because of this, won the 


So is Sol C. Siegel's lush produc- | prize based on the popular voting. 


tion; the effective screenplay by 
John Patrick; and the eyefilling, 
Technicolorful lensing by Paul C. 
Vogel, in this VistaVision and Per- 
spectaSound production. Director 
Charles Walters has kept his cast 
in top gear and the end result is as 
smartly paced as the dance num- 
bers which he also staged (Walters 


haying started originally 


chéreographer), — Abel. | 


| Being sentimental in the extreme, 
j}and starring an old German fa- 
| vorite—Hans Albers—it’s an ex- 
ample of the type of picture that 
| Stands to make money in the Ger- 
man market. 

It is, unfortunately, also an 
example of what happens when an 


; American director gets his hands 


lone supposes — to give it “‘the 


American touch.” Gottfried Rein- 
hardt handled the chores on this 
one, and much of what is wrong 
with the film is directly traceable 
to him. 

“Vor Sonnenuntergang,” based 
on the Gerhart Hauptmann play, 
which treats with the love between 
a young girl and an aging indus- 
trialist and the effects of the 
romance on his family, could have 
been a tender, believable picture. 
Instead, Reinhardt, using a mini- 
mum of taste and a maximum of 
obvious cliches, turns it into a 
soapoperaish, unconvincing opus 
that has practically no chances in 
the U.S. where such melodramas 
were popular in the thirties. 

He had a capable cast to work 
with, including Annemarie Duer- 
inger, who looms as one of the 
most promising young actresses in 
Germany and does an excellent job 
within the limitations set for her. 
Albers, making the transition from 
screen playboy to character actor, 
turns in a creditable performance 


er directorial reins to avoid over- 
emphasis, Martin Held, Hannelore 
Schroth, Maria Becker and Claus 
Biederstaedt also are impressive in 
their roles. 

The subject of May-December 
‘romance isn’t new but, to be effec- 
tive, requires a maximum of good 
taste. Reinhardt’s conception of 
the theme, including the incredible 
kissing scene between Albers and 
Miss Dueringer, which is out-and- 
out embarassing, is heavyhanded 
and never really allows the charac- 
ters to be themselves. It proves 
that there is no magic in the 
“Hollywood touch” unless it’s clev- 
erly applied. ; 

Kurt Hasse’s lensing is okay, but 
,Werner Eisbrenner’s § music 1s 
'melodramatic almost to the point 
'of tomedy. All in all, “Vor Son- 
'nenuntergang” is a waste of a good 
least and a potentially ween oat 

ift. 








Davy Crockett and the 
River Pirates 


Transmigration from television 
to theatrical bigscreen and 
color. Actionful and surefire 
for kiddies. Will adults pay to 
see what once showed free? 


Hollywood, July 16. 

Buena Vista (Walt Disney) release of 
Bill Walsh production. Stars Fess Parker, 
Buddy Ebsen, Jeff York; features Ken- 
neth Tobey, Clem Bevans, Irvin  Ash- 
kenazy, Mort Mills, Paul Newlan, Frank 
Richards, Walter Catlett. Directed by 
Norman Foster. Written by ‘Tom B. 
Blackburn and Foster; camera ‘'fechni- 
color), Bert Glennon; editor, Stanley 
Johnson; score, George Bruns; songs, 
Blackburn and Bruns. Previewed July 11, 
‘56. Running time, 81 MINS. 


Davy Crockett. ...ccsscoees Fess Parker 
George Russel ..ceccccssss Buddy Ebsen 
Mike Fink .....ccceees eonsees Jeff York 
JOCKS ... .coccoveccceces Kenneth Tobey 
Cap’n Cobb ...e.eees Pern e Clem Bevans 
MGOSO .. cc ccoceseceesves Irvin Ashkenazy 
Sam Mason .occcccccccsscs. Mort Mills 


Big TARP .ccceceusescse: Paul Newlan 
Little Harpe ....sseceess Frank Richards 
Colonel Plug .c.cccsccce Walter Catlett 

The further television adven- 


tures of Davy Crockett have been 
put into theatrical form as an 81l- 
minute bigscreen feature and the 
results look surefire for the kid- 
dies. Adults that like their action 
and humor broad will accept. 
Question: How much resistance will 
there be to paying for something 
already seen for free on video? 
Against that, big screen and Tech- 
nicolor give the two “Disneyland” 
segments a freshness and scope 
that the small home tubes can’t 
match. 

First half-of the feature film has 
Fess Parker, as Crockett, and his 
sidekick, Buddy Ebsen, coming to 
terms with the hulking, self-styled 
King of the River, Mike Fink, 
boisterously played by Jeff York, 
and downing him in a river race to 
New Orleans. This portion is color- 
ful with action and a rollicking 
humor that gets a broad, adven- 
turous treatment under Norman 
Foster’s direction of the screen- 
play he did with Tom B. Black- 
burn. On ty the portion was label- 
led “Davy Crockett’s Keel Boat 
Race.” 

Second half, previously on video 
as “Davy Crockett and the River 
Pirates,” finds the pioneer hero 
and the river king teaming to wipe 
out a gang of pirates that had been 
carrying on its raids disguised as 
Indians. 

Parker strides through the title 
role with ease and Ebsen is an able 
sidekick. York’s blustering Mike 
Fink is good for chuckles and cap- 
tures the fancy. Kenneth Tobey, 
hardly recognizable behind a beard, 
collects his laughs too as Fink’s 
scrappy boatman, Others deliver 
capably. 

Production helming by Bill 
Walsh and .the lensing by Bert 
Glennon on Ohio River locales pro- 
vide strong values. Stanley John- 
son’s editing is good. 

Disney’s Buena Vista is packag- 
ing the feature with “Man In 
Space,” live action-animation sub- 
| ject full of interesting footage on 





as, a on a foreign subject, determined— | man’s space dreams. It was a Dis- 


| neyland” tv offering, also. Brog. 


which, unfortunately, needed tight-. 


Reach for the Sky 
(BRITISH) 





Engrossing life story of Doug- 
las Bader, legless ace pilot of 
the last war, defying disabil- 
ity te continue his career; good 
pic for Kenneth More and 
should have popular appeal. 





London, July 10. 

Rank production (Daniel M. Angel) and 
release. Stars Kenneth More. Directed by 
Lewis Gilbert. Screenplay, Lewis Gilbert 
from Paul Brickhill book, “Story of 
Douglas Bader”; camera, Jack Asher; 
editor, John Shirley; music, John Addi- 
son. At Odeon Theatre, Leicester Square, 
London. Running time, 136 MINS. 


Dewgiag Bader. ......:0¢ Kenneth More 
Thema Bader ....cccecs Muriel Paviow 
Johnny Sanderson .,.... Lyndon Brook 
EY: ckndenrracaeeed ¢... Lee Patterson 


tA 5660 sbmeceeae Alexander Knox 
Nurse Brace ....... ..- Dorothy Alison 
De . 6s cebeweeceos Michael Warre 
Robert Desoutter ....... Sydney Tafler 
“Woody” Woodhall..Howard M. Crawford 





ee hae etn cs bos Jack Watling 
aaa eee Nigel Green 
Sister Thormhill .... ccs: Anne Leon 
Sir Hugh Dowding ....... Ronald Adem 
WHO UEONOGL .. .cccccvees Charles Carson 
Crowley-Milling ........... Basil Appleby 
Sergeant Mills ........... Eddie Byrne 
BONG ..0.-s-scccocscsoee BOVORY Brooks 
Warrant Officer ........ Michael Ripper 
Civilian Pilot ......000. Derek Blomfield 
 & ° SRP Avice Landone 


Adjutant of Prison Camp. Eric Pohlmann 
Flying Instructor ..Michael Gough 





First and foremost, this is a 
story of courage, showing a man’s 
triumph over physical disability 


tail his normal activities. Adapted 


pilot, Paul Brickhill, it covers the 
career of Douglas Bader who, after 
losing both legs in a plane crash 
while stunting, succeeds in rejoin- 
ing the RAF to become a Wing 
Commander in the last World War 
and one of the aces in the Battle 


pruning in the early stages which, 
theugh interesting from a life his- 
tory angie, condense the later, 


era work gives excellent back- 
ground effects, and the film should 
have a strong universal appeal. 
From the cocky young recruit’s 
first day at the training station 
through all the gay comradeship 
and hazards of flying, Kenneth 
More ‘Bader) depicts with unerr- 
ing skill the humor, friendliness 


the war’s most honored heroes. 
The-scenes in hospital where the 
stricken man endures agonies in 
his frenzied aitempts to master his 
tin legs are the most moving part 
of this. His determination to take 
up life where it nearly left off and 
return to the only job he knows, is 
shown without heroics. And this 


Air Force taboo on his disability is 
finally overcome and he gets air- 
borne again with the outbreak of 
war. 

Bearing a charmed life, the re- 
instated pilot inspires confidence 
all round, winning the respect of a 
bunch of tough Canadian veterans 
who constitute his first command. 
Overhearing a reference to his in- 
firmity he proves to them, by an 
inspired dynamic display of aero- 
batics, that he is no passenger. 

Many factual air battle shots are 
woven in, until Bader is seen to 
bale out after collision with the 
enemy, and is taken prisoner. After 
three attempts to escape, he gets 
transferred to the impregnable 
Colditz Castle, where he stays un- 
til the place is recaptured by the 
Yanks. 

Lyndon Brook plays the staunch 
friend who has to break the news 
to Bader of his affliction and he 


sympathetic understanding. Alex- 
ander Knox is quietly effective as 
the surgeon whose prompt ampu- 
tation saves the pilot’s life The 
two main femme roles of wife and 
nurse are sensitively played by 
Muriel Pavlow and Dorothy Alison. 
The supporting characters are in 
seasoned hands and the authentic 
personnel comvincingly pareves. 
em, 


The Naked Hills 


California’s goldrush days set 
the scene for this routine pro- 
gram feature. It’s lowercase 
entertainment and will fill out 
that end of regular dual bills. 





Hollywood, July 17. 

Allied Artists release of La Salle Pro- 
duction. Stars David Wayne; Keenan 
Wynn; James Barton, Marcia Henderson. 
Produced and directed by Josef Shaftel; 
asst. director, Raoul Pagel; screenplay 
by Josef Shaftel based on a_ story by 
Helen S. Bilkie. Camera, Frederick Gately; 
editor, Gene Fowler; music, composed and 
conducted by Herschel Burke Gilbert. 
Previewed July 16, ’56. Running time, 
72 MINS. 


pec? We | eee David Wayne 
i EE ck we 6.500 66 Keenan Wynn 
SinTOO® BECCORE 5.06 cic cccncs James Barton 
SN? hc sien Duds ba eae Marcia Henderson 
a BP nee Jim Backus 
Bert Killan ........ ee Denver Pyle 
Resins es therein 40606 +. Myrna Dell 
EE 5-56 66g eed epaern +++. Lewis Russell 
RE ee ar «+» Frank Fenton 
Beech Man ...r.cccstoccos Bay. Knight 
Se TENT +2600 000s bees Jim Hayward 
meer TOE, B DOP) .. ki cscaves Chris Olsen 





Joseph Saftel produced, directed, 
‘scripted this release from Helen S. 


and every obstacle raised to cur- | 


from his biography by -his fellow | 


of Britain. Pic runs over two hours | 
and would be more impressive with | 


more exciting war sequences, Cam- | 


and supreme fortitude of one of | 


enhances its dramatic value. Every | 


handles his distasteful task with | 


Bilkie story as a La Salle Produc. 
tion for Allied Artists release, 
While occasionally handling an in. 
dividual scene well, Saftel’s guid. 
ance generally makes for repeti- 
tious footage in unfoldment of un. 
real characters. Viewer interest 
constantly wavers. 

Cast talents are well-seasoned, 
but fail to inject more than regula- 
tion thesping into 1849 characters 
hit by gold fever. David Wayne is 
pivotal character, man who never 
shakes lust for gold, story follow- 
ing him on innumerable prospect- 
ing junkets into hills, back to town, 
where sharpies Keenan Wynn and 
Jim Backus always take over rich 
claims. Wayne came west young 
man, ages to 60 as episodic plot 
runs course, finding him still plan- 
ning another trip into hills for 
elusive gold. 

James Barton is colorful old 
partner during one of Wayne’s ex- 
peditions, while Marcia Henderson 
is his not so patient wife who waits 
home, raising their son, during 
Wayne’s long absences. Denver 
Pyle is the goldbug’s first partner, 
turned merchant, who waits to 
catch Miss Henderson on rebound 
but never does. Other roles are of 
'minor importance. 
| Photography in Pathecolor by 
| Frederick Gately is good, other 
| technical credits okay. Bob Russell, 
| Herschel Burke Gilbert song, 
'“Four Seasons” ineffectively done 
| behind titles by Barton vocals, but 
as background score theme comes 
| off satisfactorily. Brog. 











Lo Seapolo 
(The Bachelor) 
(SPANISH-ITALIAN) 


Rome, July 10. 
C!IE-INCOM release of a Film Costel- 
lavione-Aquila Film co-production. Stars 
\therto Sordi; features Madeleine Fisher, 
| Sandra Milo, Anna Marie Pancani, Fer- 
nando Fernan Gomez, Abbe Lane, Xavier 
Cugat. Directed by Antonio Pietrangeli, 
| Screenplay, Pietrangeli, Continenza, Mac- 
cari, Seala, from story by Pietrangeli; 
| camera, Ciannindi Venanzo; music, Fran- 
;cesco Lavagnino; editor, Ersado Da 
Rema. At Corso Cinema, Rome. Running 
time, 105 MINS. 


Entertaining and __ intelligent 
|comedy, Berlin Fete entry, ranks 
| well above the many others seen 
jhere this season. Alberto Sordi 
‘name and especially word-of-mouth 
'should help this to very strong 
grosses in Italian runs. Local flavor 
somewhat hampers its export 
chances, and outlook abroad must 
{be rated spotty. 

; Sordi has rarely been better or 
|funnier than in this portrayal of 
| the eternal bachelor whose exploits 
with tlhfe opposite sex are mostly 


| imaginative and exaggerated by a 
|mental defense mechanism. After 
several unhappy yet humorous ad- 
| ventures, he not too reluctantly 
/ succumbs to marriage as a promis- 
{ing institution. Tight scripting 
| keeps tongue in cheek all the way, 
| with only one slight letup in pace 
| near closing. Direction by Antonio 
| Pietrangeli holds Sordi down to a 
well-modulated performance, and 
gets top results from Madeleine 
| Fischer, Sandra Milo, Anna Maria 
|Pancani and Pina Bottin, the 
' women in the bachelor’s life. Abbe 
| Lane, backed by Xavier Cugat and 
| his orch, is tied nicely into the story 
| via a series of nitery cha-cha 
numbers with Sordi, adding to 
|marquee value. 

Music by Francesco Lavagnino is 
ja further plus value as is Gianni 
|di Venanzo’s lensing. Cutting by 





|Eraldo Da Roma is unusually 
|}adroit, adding comic effects by 
jfine timing. Other production 
| values are good. Hawk. 


a 
Don Juan 


(FRANCO-SPANISH; COLOR) 
Paris, July 10. 
Pathe release of Cyclope, DAMA pro- 
duction. Stars Fernandel; features, 
Carmen Sevilla, Erno Crisa, Jose Sepul- 
veda, Armontel, Chrtisiane Carere. Di- 
rected by John Screenplay, 
Maurice Clavel, Juan Bardem, Jean 
Manse, Jacques Bost, Berry: camera, 
(Technicolor), Nicholas Hayer; editor, 
Marmette Cadix. At Normandie, Paris. 
Running time, 95 MINS. 


Berry. 





Well-mounted Fernandel opus 
looks to be the pic to follow on the 
heels of the successful “The Sheep 
With Five Legs.” Given a slick 
color cover and possessing some 
good comedy and adventures, it 
shows the rubberfaced comedian 
to good advantage. This should 
shape well in special spots and is 
worth dubbing for secondary usage 
on the general market. 
| Fernandel plays the servant of 
|Don Juan in this costumer and 
dons the mantel of the great lover 
to save him from a trap engineered 
by a plotting politician. Then fol- 
lows the many yocks as he slowly 
becomes the magnetic lover in the 
name and boots of the Don Juan 
myth. 

John Berry has given this a good 
actioner mounting to make this an 
engaging film. Fernandel milks 
this for laughs and also puts a 
note of solidity in it during his 
metmorphosis by the true love of 
a gypsy dancer played engagingly 
iby the beauteous Carmen Sevilla. 
Technicolor is fine and general 
production values bolster this mew 
itakeoff on Don: Juan. Mosk. 
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[NATIVE APPEAL STUFF NO-GOOD FOR EXPORT] 





Munich, July 10. 
The German. film industry, still 
in the throes of postwar changes, 
is rapidly moving towards centrali- 
zation and, with it, solidification. 
Emergence of the UFA as a 
vertical combination taking in pro- 
duction, distribution and _ exhibi- 
tion, and the creation of the Ba- 
varia Film-Kunst setup at the Gei- 
selgasteig studios in Munich, both 
backed by the Deutsche Bank,con- 
sortium, will give the industry new 
shape and direction next year, and 
already has had an effect. 


But, even with the crys‘allization 
of power, the problems that beset 
the German industry today are 
likely to remain for the immediate 
future. Roughly, they are: 


(1) The tastes and prefer- 
ences of the German audiences, 
still suffering from an emotional 
hangover dating from the Nazi 
period and the loss of the war. 

(2) Producer dependence on 
the distributors who, till now at 
least, have completely dominated 
the production picture and have 
shunned risks in an industry that 
must take risks to survive. 

(3) Germany’s current lack of 
a foreign market, which ties in 
with the two points mentioned 
above. 

(4) The considerable competi- 
tion in the German home market 
from imported product, not just 
American. 


Despite all its problems, the Ger- 
man film industry, which has grown 
without Government subsidies of 
any real consequence, today ranks 
among the healthiest in Europe, 
though not as to artistic quality 
where it trails Britain, France and 
Italy. 


Watching Impact on Indies 
Of Prospective New ‘Giants’ 
There is a feeling that, both 
economically and artistically, the 
creation of the UFA and the new 
Bavaria setups may change this in- 
asmuch as more substantial finan- 
cial resourses will be available. 
This, in turn, implies a greater 
freedom to experiment and to get 
away from the strictly limiting dicta 
of distributors that are interested 


Solely in recouping their invest- 
ments out of the German market 
alone. 


What the emergence of the UFA 
in the north and the Bavaria in 
the south—which already aren't 
seeing eye-to-eye on a number of 
things—will mean to the large 
number of German independents 
remains to be seen. 

Since the war, with no one dom- 
inating force in production, the 
indfes thrived. For example, Walter 
Koppel’s Real Film in Hamburg 
not only owns modern studios, but 
also its own distribution system. 
Arthur C. Brauner’s €CC Film 
turns out features for several dis- 
tributors. Kurt Ulrich has clicked 
with “popular” pix at the UFA 
Templehof studios. In Munich, 
Guenther Stapenhorst has been 
lensing for his Carlton Film, and 
the big Gloria Film (Ilse Kuba- 
schewski) not only distributes and 
finances pix, but also makes them 
on a limited scale. 

It is a foregone conclusion that, 
when both UFA and the Bavaria 
hit their s‘ride, the indies may be 
caught in something of a squeeze 
despite the protestations of the biz 
companies that the indies are need- 
ed for the sake of creativity, much 
as they are in the USS. 


Men like Koppel and S‘apen- 
horst freely admit that the crea- 
tion of “giants,” while not neces- 


sarily a bad thing for the present- 


ly splintered industry, may force 
some new alliances among the 
smaller fry. Stapenhorst, for in- 


Stance, has cut back his production 
this year “to see how things shape 
up” and he admits that financing 
already has become more difficult 
for outfits like his own. 

Reasoning is that the Deutsche 
Bank and others in that group are 
likely to want to put most of their 
eggs into a single basket, i.e. ge- 
vote their strength to the UFA 
and the Bavaria. At the same time, 
it’s pointed out that, for some con- 
siderable time, both outfits will be 
only too happy. to finance indies, 
so that it’s wholly concievable that 
a man like Ulrich, for instance, 
may soon be working for the UFA 
as. well as for, himself. 

There is considerable talk, con- 


firmed by men like Fred Uethecht, 
the Gloria press chief, that the 
Gloria may enter the UFA setup 
in some fashion, possibly via a 
tieup with the UFA theatres. UFA 
now owns 40 houses and controls 
another 20 or 30, and there are re- 
ports that it’s angling for more. 
Gloria itself owns two showcase 
theatres in Munich. It was in the 
group that originally, and unsuc- 
cessfully, bid for the UFA studios, 
the other two bidders being Mosaik 
in Berlin and Walter Koppel’s Real 
Film. 


In the South, Bavaria has a 25% 
interest in another group of former 
UFA houses, but is considering sell- 
ing it. 

There is no question that concen- 
tration of production around “the 
UFA and Bavaria poles will be ben- 
eficial to the German industry and 
will give it some new direction. 
Apart from everything else, these 
companies will be in a better posi- 
tion to fight for expanded export 
markets, and attract and develop 
the top talent. 


‘Forgetfulness’ Clear Clue 
To Trite Story Range 


One of the big problems at the 
moment in Germany is the “mood” 
of the audience. Producer after 
producer comes up with the identi- 
cal observation: People don’t want 
“good” pictures. They only want 
light, escapist entertainment, films 
dealing with the German past and 
the “Heimat” pictures whose ma- 
terial is rooted in the typically and 
somewhat heavyhanded German 
sense of humor and love of the 
soil. 

Such pictures last year made a 
lot of money in the domestic mar- 
ket, and the cycle this year is ex- 
tended to such a degree that even 
some of the distribs are beginning 
to fear that the public may tire 
of this type of limited entertain- 
ment. 

The public’s lack of interest in 
the topical is the despair of men 
like Friederich Luft, the top Ber- 
lin critic who writes for Die Welt 
and whose “tough” reviews fre- 
quently irritate the local producers. 
“Our slogan right now is ‘medi- 
ocrity’ in all arts,” says Luft. 
“There is no really good explana 
tion why so few valuable films are 
produced.” Some say that if good 
films were only made in Germany, 
the audience would gladly accept 
them, 


Others think the German public 
is still in something of a state of 
shock, and refuses to be brought 
face-to-face with the more un- 
pleasant realities of past and pres- 
ent. The Germans, individually, 
are hesitant to discuss the Nazi 
regime and the persecution of the 
Jews; again and again one is told: 
“Let’s forget the past. We have suf- 
fered enough.” 


Notorious Individuals Not 
Blamed for Behavior 

Inevitably, the German reaction 
is one of surprise when the for- 
eign visitor exhibits memory traces 
that lead back to prewar days, dr 
if he discusses some German per- 
| sonalities in the light of their past 
affiliations and activities. For in- 
stance, the average German film 
}exec sees nothing wrong in em- 
| ploying men with a virulent Nazi 
} record. 

Frederick Mainz of Fama Film, 
one of the most able of the German 
| indies, has signed Ernst von Salo- 
mon to be one of the writers on his 





|upcoming “On Orders from Ca- 
|naris.” Salomon went to prison for 
|complicity in the von Rathenau 


| murder, later was an enthusiastic | 


Nazi, and in postwar days wrote the 

| blindly anti-American “The Ques- 
tionnaire.” He authored ‘08/15,” 
one of the most successful German 
pix since the war. 

In the beginning, there were 
some objections to Veit Harlan, 
who made the notorious “Jew 
Suess,” but Germans hardly tilt an 
eyebrow at Republic Pictures plan 
to release a combo of two Harlan 
pix in the U. S. 

Unlike the Italians, the Germans 
in the postwar days seemed to 
walk the earth in a daze, working 
harder than probabiy any other 
country in Europe to rebuild their 
devastated cities, but finding no 
time for creativity in the fields of 
art. There have been precious few 
+worthwhile novels or plays written, 





By FRED HIFT 


War-Scoured German Taste Hampers Film Biz 








and the motion picture reflects this 
spiritual void. 

There have been’ exceptions. 
“Canaris” and “The Devil’s Gen- 
eral,” for instance, both dealing 
with the Nazi period, were huge 
successes. So was “08/15” (parts 
one and two). But on the whole, 
the features which make money 
are the ones clear of problems, 
like “Charley’s Aunt.” When Hel- 
mut Kautner, Germany's most im- 
portant director, made “Himmel 
Ohne Sterne,” it failed to catch on, 
as did “Kinder Muetter und ein 
General.” 


Financiers Fully Informed 
On Curious Mood of Public 


The German distribs, who hold 
the pursestrings, are sharply aware 
of all this, and since they may 
finance a film up to 80% or 85%, 
they are the ones to dictate con- 
tent and form and casts. 


oe in 


‘ 


‘educating” Europeans about 


simplicities.—Ed. ) 











Here is a run-down of most common 
execs, some of whom have visited the U. S. 


ment is the competition from {m-,supply may eventually affect at- 
ported films, primarily the Holly-|tendance, and they maintain that, 
wood product which runs to around|in a country where the average 


220 features a year. 
may differ on 


While they | person goes to the theatre only 14 
method, the pro-| times a year, the margin is awfully 


ducers agree to a man that the sit- | slim and doesn’t allow taking any 


. . 4 | © PES 
uation requires remedy, with one | chances, 


Real Film’s Koppel par- 


group plugging for Government ac- | ticularly takes the position that, 


tion and the other for stricter self- 
limitation on the part of the 
Americans. 

The Germans say that their mar- 
ket with a little more than 5,000 
theatres, is too small to absorb 
some 500 feature pix a year. The 
Americans reply that, in a free 
market, all films find their own 
level. 

Also strengthening the American 
argument is the fac, that both the 
number of theatres and attend- 
ance in Germany are on the in- 
crease in most cities. In Braun- 
schweig, for instance, attendance is 


Thus the! up 16%; in Bremen 14% and in 


» a te te te 


Europe’s But—Crazy Ideas 


[ABOUT U.S. PICTURE INDUSTRY] 


Sa tn in te tn nn i i td 


(On several previous occasions Variety has accorded feature- 
prominence to the theme here repeated: the failure of Europe 
film men—and European journalists—to understand the way the 
film industry of the United States is organized, where and how 
power operates and money is administered. 
in assuming that the Federal Government or the Motion Picture 
Producers Assn. have “control”—which is simply not a fact. 
the Eric Johnston office might do a more comprehensive job of 
American 
heard; but on the other hand it is also suspected that the Euro- 
peans prefer to remain ignorant and find it convenient, to their 
own legislative propaganda in home parliaments, to foster phoney 


Europeans persist 
That 


realities is sometimes 


false ideas which European 
on several occasions and, 


by all rules of the book, should know better, continue to express: 


(1) The American industry stands as a solid wall between the 


foreign picture and the public. 


(2) The ideal fate for any foreign lingualer—good or bad—is to 


be handled by the major companies. 
(3) Divorcement is more or less a sham, and the distributor-thea- 


tre ties are as strong as ever. 


(4) The Americans are totally disinterested in Europe's local 
production and intent only to capture markets for themselves. 
(5) One foreign “hit” in the U. S. can establish that nation’s en- 


tire industry’s product. 


(6) The American public would gladly accept dubbed pictures 


if only they were released to the theatres. 
(7) Money is no object with the U. S. companies. 


(8) 
great influence. 


Picture content is “dictated” by women’s groups who wield 








producer who may want to take a/| Bielefeld 15%. 


chance on something a little dif- 
ferent finds himself blocked by the 
economic considerations which ex- 
clude any projected returns from 
the foreign market. Films must 


market, therefore—argue the dis- 
tribs—they must be “safe.” 

Come next year, the Export- 
Union, in which most producers 
are represented and which pro- 
motes German films abroad, ex- 





pects a 500,000 mark 
aS governments go in Europe, has 


problems of the German industry. 


With this money, the German film- | 


men expect to become more ambi- 
tious in their foreign expansion 
which, many of them feel, should 
aim primarily to the East. 

The big companies, like UFA and 
Bavaria, are already thinking of 
their own export offices. Bavaria 
may go its own way, while UFA 
might either do likewise or tie up 
with the Transocean Export outfit. 


| Domestically, the UFA product 
goes via Herzog Film, formerly 


owned by Herbert Tischendorf who 
now looms as one of the top men 
in the new UFA. 


domestic—of a new, big UFA 
monopoly as in days of old are 
groundless inasmuch as the UFA 
won’t produce more than around 
15 a year, and starts from modest 
beginnings, probably only two in 
1957. That, of course, is hardly 
enough to justify any largescale ef- 
forts abroad for the moment. 

At the Bavaria in Munich, head- 
man Wolf Schwarz also points out 
that the growth of his company 
must be slow and deliberate, tak- 
ing in all elements of the industry, 
notably the indies. 

What most concerns the German 
producers and distribs at the mo- 





| 
| 


} 


| 


recoup mostly from the domestic | 


($125,000) | 
grant from the government which, | 


shown little interest in the larger | 


ROY 


Yet, in Cologne, it 
dropped 12% this year, an excep- 


tional situation. There are new 
theatres going up in virtually 
every city. Dortmund got nine 


new ones in one year, Frankfurt 
six. Metro is insuring itself out- 


lets via a building program all over | 


Germany. 


Actually, the German product, 
hugely popular in the provinces, 
does get something like 50% of the 
local b.o. and even a higher per- 
centage of screentime. But, argue 
the Germans, where they used to 
get a three and fourweek run out 
of a given film, the oversupply of 


| product today makes it impossible 


to get full value out of a picture, 
with exhibs pushing it out fast 
to make room for other product. 





(Between 20%-25% of the avérage | 
| negative cost of the German prod- 


uct is said to be lost, increasing 
the desire for “protection.’’) 

What seems to be happening is 
that the Germans, eager for 
ports, are making reciprocal deals 
with their neighbors, which actu- 
ally foster rather large imports. 
These imports are necessary if the 
Germans are to get their films 
shown abroad. The only country 


| where reciprocity doesn’t work is 


Tischendorf is one of those who | 
stresses that the fears—foreign and 





| 


Germans 
on the 


the 
guns 


And so 
their 


the U. S. 
are training 
Hollywood pix. 

There is something to be said for 
the German argument that quite 
a few of the American imports 
either don’t break even in the Ger- 
man market, or just manage to do 
so. The cost of importing a film 
is fairly high since it has to be 
dubbed into German. Fred Gron- 
ich, the active and well-liked Mo- 
tion Picture Export Assn. rep in 
Germany, is currently studying 
that situation and the Germans 
can expect a reply to their argu- 
ment that there is an oversupply 
of product. 

The Germans say that this over- 


| pense, 
| candidly, 


exX- | 





unless something is done about the 
situation, the German industry is 
confronted with a huge crisis. 
“It’s incredible that the Americans 
can’t see this,” he says. Nor, on 
the other hand, does he appreciate 
the problems of the Americans 
should they decide to trim imports. 
Question then looms: ‘Who'll give 


up what? 
Meanwhile, however, this re- 
porter—on a tour of the major 


German production centres—got 
the impression of growing vitality, 
of an industry striving to overcome 
a host of problems dating to the 
days when it lay destroyed in the 
ruins and, later, when it was al- 
lowed grow only in the direction 
indicated by the Allies. 

It would, perhaps, be foolhardy 
to maintain that the Americans are 
liked in Western Germany today. 
If anything, they are resented for 
a combination of reasons ranging 
from the anger of the defeated to 
the envy of a once-great people 
still clinging desperately to a long- 
cherished memory of culture. But 
the west German has caught some- 
thing of the “American spirit” in his 
business dealings and his daily life. 
He is ambitious and, possbily more 
than his European contemporaries, 
imaginative. He has achieved an 
“industrial miracle” (although he 
prefers to forget the American dol- 
lars that made it possible.) 

There are many in the German 
film industry today who sincerely 
want to see it grow without Gov- 
ernment interference, even though 
the cry for “protectionism” is grow- 
ing louder by the day. There is 
knowledge among the film people 
that the industry that grew from 
the ashes is in for considerable 
change and that something of a 
new order will endanger the posi- 
tion of many of the smaller pro- 
ducers. Yet there is also a cer- 
tainty that the days of great 
monopoly are not likely to occur 
again, that a lesson has been 
learned—perhaps reluctantly— 
from the Americans, 


Dolphin’ In 55M 
News to 20th H.0, 


Link in the East-West 
chain of 20th-Fox seemed to be 
missing this week as the home- 
office received ‘with surprise” a 
Coast statement that the upcom- 
ing “Bey on a Dolphin” would be 
roadshown in 55m CinemaScope. 

Sales department said the plan 
was new to it, and so did the tech- 
nical division. In any case, ‘“Dol- 
phin” wouldn’t be ready for show- 
ing until well into next year since 
it doesn’t even go into production 
until mid-August. 

Question is being raised in N. Y. 
whether a 55m roadshow would 
produce quality to justify the ex- 
Also, noted one 20th exec 
it’s doubtful that many 
exhibitors would go for the addi- 
tional cost 








liaison 


Earl I. Sponable, 20th research 
director and the man who’d have 
to arrange all the technical de- 
tails, said the Coast story was the 


first he’d heard of the plan to ex- 
hibit 55m prints. 20th, on several 
pix, has been shooting on 55m 
negative, but the prints were re- 
duced to 35m for exhibition. 

Sponable commented that, 
should there be a decision to road- 
show “Boy on a Dolphin” in 55m, 
“this would add somewhat to the 
quality of the picture. “But,” he 
added, “it would mean really dress- 
ing up the house, with special 
sound presentation, etc.” He 
pointed to the example of “Okla- 
homa” at the Rivoli. 

Opinion in N. Y. was that a deci- 
sion to show 55m C’Scope prints 
certainly wouldn’t be taken with- 
out the okay of Spyros P. Skouras, 
20th prexy, who’s out of the coun- 
try; and that, had he made such a 
decision ‘earlier, it’d be known at 
the homeoffice. —— 


~ 
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B.0. Upbeat Heartens Mpls. Exhibs; 


Cleve. Likes ‘Somebody’ 
16G; ‘Moby’ Wow 30G 


Cleveland, July 17. 


swe 9 ‘ 3 | Standout here this session is 
M real “Moby Dick,” with a mighty take at 
ing ecor 9 . 0 y | He Allen, with standees first two 


2AG, ‘Feeling’ 


Minneapolis, July 17. 

Sensational boxoffice comeback 
in Twin Cities ‘this key and St. 
Paul) and throughout territory in 
the past three weeks has lifted to 
great heights the spirits of exhibi- 
tors who were despondent because 
of a previous stretch of bad thea- 
tre biz. It’s not only such big 
grossers as “Trapeze,” “King and I” 
and “Moby Dick” which have been 
drawing fine grosses but many oth- 
er pix have helped to re-vitalize 
the entire b.o. picture. 

There are only three Loop new- 
comers currently here, but two of 
them stack up as boxoffice giants. 
In consequence, along with hold- 
overs’ strength, downtown deluxers 
bid fair to garner one of biggest 
recent takes. “King and I” is huge 
at 400-seat World. “Moby Dick” 
shapes great at the much larger 
Radio City. “Johnny Concho” looks 
okay at Orpheum. “Cinerama Holi- 
day” and “Trapeze,” in their 51st 
and third weeks are in the big mon- 
ey and three other holdovers, “That 
Certain Feeling,” “Great Locomo- 
tive Chase” and “Fastest Gun 
Alive,” winding up second cantos, 
also loom fancy. 

Estimates for This Week 

Century ‘(S-W) (1,150, $1.75- 
$2.65—"‘Cinerama Holiday” (Indie) 
(ist wk). There are only four more 
weeks to go here with this and final 
weeks are bringing sensational biz. 
Terrific $20,000. Last week, 
$18.000. 

Gopher (Berger) (1.000; 85-$1)— 
“Fastest Gun Alive” (M-G) (2d wk). 
Has exceeded hopes, but departs. 
Okay $4,000. Last week, $7.600. 


Lyric (Par) (1,000; 85-$1)—): 


“Trapeze” (UA) (m.o.), Here after 


two smash Radio City weeks and | 


still hotsy at $7,000. Last week, 
“Whispering Smith’ (Par) and 
“Streets of Laredo” (Par) reis- 
sues), $4,500. 


Radio City (Par) (4.100; 85-$1)— | 
“Moby Dick” (WB). Praise galore | 


for this one. Wow $24,000. Last 


week, “Trapeze” (UA) (2d. wk),! 


$12.500. 
RKO-Orpheum (RKO) (2,800; 
75-$1)—“Johbnny Corfcho” (UA), 


Well-liked Western has advantage | 


of Frank Sinatra in his first cowboy 
role. Fair $7.000. Last week, 
“Great Locomotive Chase” ‘BV), 
$9,200. 

RKO-Pan (RKO) (1.650; 75-$1)— 
“Great Locomotive Chase” (BV) 


(m.o.). Neat $5,000. Last week. “The | 
Searchers” (WB) (6th wk), $4,000. | 


State (Par) (2.300; 85-$1)— 
“That Certain Feeling” (Par) (2d 
wk). Hope a fave here. Virile $7,- 
000. Last week, $9,500. . 


World (Mann) ‘400; 85-$1.25)— | 


“King and I” (20:h),. Boosted ad- 
missions unlikely to keep ‘em trom 


seeing this pic. Likely to break} 


house record, at huge $12,000. 
amazing for bandbox house, Last 
week, “Catered Affair” (M-G) (2d 
wk), $3,000 at 75-$1. 


‘Saucers’ Giant $19,000 
In Hub; ‘Trapeze’ 266, 


‘Moby’ Hot 206 in 3d. 


Boston, July 17. 
Bia still below -expectations as 
summer heat drives crowds out of 
tuwn. Department store Sat. clos- 


ings is having disastrous effect on | 
bexoffice. Three new pix are shap- | 


ing mild to good. “Congo Crossing” 


at Keith Memorial is okay. “San- 
tiago” at Paramount and Fenway 
is in like category while ‘Make 


Me Offer” at the Exeter shapes 


good. Big pictures holding over | 


are “Trapeze” at the State and 
Orpheum, “King and I” at Metro- 
politan and “Moby Dick” at the 
Astor. “Earth vs. Flying Saucers” 
ts terrific at the Pilgrim opening 
round, being far ahead of oviginal 
estimate. 
Estimates for This Week 
Astor (B&Q) (1,500; $1-$1.50) — 


“Moby Dick” (WB) (3d wk). Hot | 


20.000. Last week, $24,000. 
Beacon Hill ‘Beacon Hill) +678: 


90-$1.25)—"One Summer of Hap- | 


piness” (Times) (2d wk). Socko 
$17,000. Last week, $22.000 for new 
house record. 

Cinerama (‘Cineraina  Produe- 
tions) (1,244; $1.20-$2.85) — “Cine- 
rama Holiday” (Indie) (47th wk). 
Stout $14,000. Last week, $13,000. 

Exeter (Indie) (1,200; 60-$1) — 
“Make Me Offer” ‘Indie) and 
“Angel Who Pawned Her Harp” 
(Indie), Fancy $7,000. Last week, 

‘Continued on page 16) 


+ | “Somebody Up There Likes Me” | 


days. It will come close .to “Caine 


e |Mutiny” opening-week mark for 
|house. “King and I” also shapes | 
ousing or nl |great in second stanza at Hipp. 


| However, a pleasing surprise is the 
nifty total being racked up by 





lat the State. 

Broadway Grosses Estimates for This Week 
Fstimated Total Gross B). 
This week ......- $605,700 000. Last week, “Santiago” (WB), 

(Based on 23 theatres) | $12,000. 
Last Year ... $575,900 (| Hipp (Telem’t) (3,700; $1-$1.25) 
‘Based on 21 theatres) |— “King and Ll” (20th) (2d wk). 
\i\UA) and “Nightmare” (UA), 


Moby Terrific =< 


IM + Palace (RKO) (3,285; 70-$1) — 

in rov '“93 Paces” (20th) and “Massacre” 

, ® (20th). Fair $8,000. Last week, 

a \"“Great Locomotive Chase” (BV), 
Providence, July 17. | $11,000. 

“Moby Dick” is getting the heavy | State (Loew) (3,500; 70-90) oo 
play currently here with many | “Somebody Up There Likes Me 
spots enjoying healthy weeks. Still |(M-G). Smooth $16,000. Last week, 
neat in third State round is “Tra- | “Certain Feeling” (Par), $12,000, 
peze.” Strand looks fancy with| Stillman (Loew) (2,700; 70-90)— 
\“Farth Vs. Flying Saucers.” RKO| “Trapeze” (UA) 'm.0.). — Third 
Albee is trailing with “Outside the | downtown lap looks like hefty $12,- 
Law,” rated mild. 000. Last week, $15,000. 


Estimates for This Week 


Albee (RKO) (2,200; 50-85)— ‘Concho’ Lively $19,000, 


| “Outside the Law” (U) and “Were- , oe ho 
| wolt” «Col), Mild $5,000. Last week, . 
|“Congo Crossing” ‘U) and “Raw-% Det.; Feeling Fairish 


| hide Years” «U), $7,000. 186, ‘Somebody’ $15,000 


| Majestic (Fay) (2,200; 70-$1)— 
Detroit, July 17. 


| “Moby Dick” (WB). Terrific $28,000. 

l\Test wes eg. ; ” 7 P P 

bh —. weet a =) and An unexciting week is in 
| “State (Loew) (3.200: 75-$))— | Prospect for downtown houses 
“Trapeze” (UA) (3d wk). Neat | here. “That Certain | Feeling 

| $9,500. Second was $15,500 _shapes fair at the Michigan. How- 
|” Strand (Silverman) (2/200: 30-85) | Ver. “Johnny Concho” Jooks nice 
'—“Earth Vs. Flying Saucers” (Col) at the Palms. “Somebody Up There 
‘and “Werewolf” (Col). Happy g9.- | Likes Me ; iS good at the Adams. 
000 or over. Last week, “Certain | Fist Texan” shapes slow at the 
Feeling” (Par), $8,500. _ | Broadway-Capitol. Holdovers con- 
Pit nig a i tinuing strong are “King and I” in 











| Ohio (Loew) (1,244; 70-90) — 
“Certain Feeling” (Par) ‘im.o.). 
| Good $6,000, Last week, “Killing” 











‘ALICE’ OKAY $20,000, 
TORONTO; ‘CONGO’ 15G * ‘3s Han 


Estimates for This Week 


Toronto, July 17. Fox (Fox-Detroit) (5,000;  $1- 

Biz is generally good, with “The | $1.25) — “King and I’ (20th) (2d 

Proud Ones” leading the newcom-;| wk). Good $27,800 or near. Last 
ers” with a nice take. Reissue of , week, $40,000. 

“Wizard of Oz” in two houses Michigan (United Detroit) (4,000: 

shapes hep. Booking of “A Town | ¢)-$1.25)—“That Certain Feeling” 

Like Alice” at tive Arthur Rank! ;par) and “Naked Hills” (AA). Fair 


houses is fair but the obscure title | ¢1g 000. Last week, “While City | 


is hurting. “Trapeze” is topping | Sleeps” ‘RKO) and “Navy Wite” 
the city, with “Man Who Knew Too | (AA). $15,000 ‘ 
Much” close behind. both in third mat ' 9 ag = 
: ; eal ‘ J 2961: $1-$1.25)— 
stanzas. “Congo Crossing” looms | ., Benes P not arii ee 
nice. ; : come TTA ne O90 . 
Estimates for This Week ee ee cet Ae 
Christie, Hyland (Odeon) (877: py * Jun " 
(1,357; 75-$1)—"“Alligator Daisy” $17.000 
(Rank) (2d wk). Light $5,000. Last | ~ as 
week, $7,500. 


60-$1)—"Song of South” (BV) ire, | 000. Last week, $27,000. 

jissue) (2d. wk). Nice $6,500. Last |. Broadway-Capitel (UD) (3,500; 

week, $8,000. 
Colony, Danforth, Fairlawn, “King of Coral Sea” ‘AA). Slow 

Humber, Odeon (Odeon) (839; $12,000. Last week, “Animal 


1,351; 1,165; 1,204: 2.318: 60-s1)— | World” (WB) and “Wild Dakotas” | 


“Town Like Alice” (Rank). Okay | (Indie), $18,090. 

| $20,000. Last week, “Storm Over! United Artists (UA) (1.667; $1.25- 
Nile” (Col), $16,000. $2.75)—"Oklahoma” (Magna) (22d 
Downtown, Glendale, Scarboro, wk). Down to $12,800. Last week. 
State, Westwood (Taylor) (1,054: | 314.500. 

995; 694; 696; 994; 40-75}—"Congo 
Crossing” () and “Outside. the 
Law” (U). Nice $15,000. Last week, | ()7-G). Good $15,000. Last week, 


“First Texan” (AA) and “Magnifi- | «p ani ‘tion” (M-G 
cout Damatnecks” (AA). 614 0en af — Junction” (M-G) (3d wk), 


Eglinton, University (FF) (1,080: 
11,556; 60-$1)—‘Wizard of Oz” ; 
(M-G) (reissue). Fine $12,000. Last | 

(Continued on page 16) 


Adams (Balaban) (1,700; $1-$1.25) 
—‘‘Somebody Up There Likes Me” 


tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” ‘Indie) (75th wk). 
1Good $19,000. Last week, $19,400. 


Duchin Wham $16,000, Cincy Ace; 
‘King Smash 256, ‘Somebody’ 126 


; ‘incinnati, July 17. «(1,376; $1.20-$2.65)—‘Seven Won- 
Main line cinemas are in for a, ders” (Indie) ‘6th wk). Holding to 
midsummer harvest this week. | level of last week’s atomie $31,500. 


“King _and z has the flagship Monday matinee added for 15th | 
Albee in l'ne for Cincy’s best take | weekly showing to take care of biz | 
in a long period of time. The! building. This point of engagement | 


smaller Grand looms big with |ahead of similar stages for first 
“Somebody Up There Likes Me.” |} two Cinerama editions. 

| Keith’s shapes boffo with “Eddy | 
Duchin wae igen ghd of “Tra- | “Somebody Up There Likes Me” 
peze” is sti ofty at the Palace. | (\4-G) ; e416 ron gat nce 
| Heavy traffic to Capitol warranted | Foci: Cia ae ann, ae 
\atdition of a_ Monday matinee }9090 in 8 davs. 

\Worki Of “Seven Wonders of | Keith's (Shor) (1,500; 75-$1.25)— 
oe . |““Eddy Duchin Story” (Col). Boff 
| Estimates for This Week | $16,000. Holds indef. Last week, 
Albee ‘RKO) (3,100; 84-$1.50) — | “That Certain Feeling’ (Par) (2d 
“King and I” (20th). Smash $25,- | wk), $7,800. 

000. Town tops for a long stretch; Palace (RKO) (2,600; 84-$1.25)— 
jhere. Helds. Last week. “Trapeze” | “Trapeze” (UA) ‘m.o.). Strong 
i(UA) +2d wk), at 84-$1.25 scale, third downtown week, great $10,- 
; $16,000. } 500. Last week. “Great Locomotive 
' Capitel (Ohio Cinerama Corp): Chase” (BV), $12,500 at $1.25 scale. 





Allen (Stanley) (3,000; $1-$1.25) | 
—"‘Moby Dick” (WB). Great $30,- | 


Great $23,000. Last week, $31,000. | 


; second round at the Fox, “trapeze” | 
in third swing at the Madison, and | 
“Cinerama Holiday” in 75th trip | 


and “Female Jungle’ (Indie), | 
Madison ‘UD) (1,900: $1-$1.25)— | 
Circle, Towne (Taylor) (750; 693: lrapeze” (UA) *3d wk), Big $22,- | 


| $1-$1,25)—“*First Texan” (AA) and | 


Music Hall (Cinerama Produc- | 


Grand (RKO) (1,400: 75-$1) —. 


“Fastest Gun Alive” (M-G), $13.-| 


' 


‘King’ Mighty $40,000, Philly: ‘Moby’ 
Hot 296, Duchin’ Smooth 186, H.0.s 


Philadelphia, July 17. 
| ' Biz at firstruns here this stanza 
is off with only three holdovers 
and one newcomer making much of 
a showing. “King and I” is out- 
| Estimated Total Gross ‘ - standing with a mighty week in 
| his Week ..... $2,926,806 prospect at the Fox. “Eddy Duchin 
(Based on 22 cities and 229 Story” looks to hang up the best 
theatres, chiefiy first runs, in- showing of holdovers with a great 
| 
| 
| 





| Key City Grosses 





cluding N. Y.) take in third Randoiph round. 


rud : :“Moby Dick” stull is pulling very 
Total Gross Same Week well in second round at the Sianley. 


| Last Year ......; Mgeewy ' “Proud and Profane” still is in 
(Based on 23 ci ies an .chips on its second Stanton stanza. 
theatres.) “Trapeze” is rated great in third 











week at bandbox Trans-Lux. Vet- 


‘ ’ - ,evans of Foreign Wars convention 
‘here seemed to hurt rather than 
0 y 0 0 help biz at the deiuxers. 
Estimates for This Week 
e ‘We ) Arcadia (S&S) (526; 99-$1.40) — 
e ,Bhowani Junction” (M-G) (2d wk), 
risco ing 'Good $10,500. Last week, $15,000. 
? Boyd ‘SW) (1,430; $1.25-$2.60)— 
ee ee : | “Seven Jonders World” (Indie) 
' San Fi SRESEES, July 17. ‘(12th wk). Faney $19,000 or near. 

Big news here in current round | Last week, $23,000. 

\is boffo showing made by “Moby; Goldman (Goldman) (1.250: 65- 
| Dick” at the St. Francis where ii | $1.35)—"“Creeping Unknown” (UA) 
|is standout newcomer and easily | and “Blaek Sleep” (UA). Fairish 
|pacing all other product. “King! s9 000. Last week “Santiago” (WB) 
|and I” still is lofty in third Fox | same. , 
|week while “Trapeze” is rated Fox (20th) (2,250; 75)—‘“King and 
|great in third round at United | 1” (20th). Mighty $40,000. Last 
| Artists. “Somebody Up There| week, “Proud Ones” (20th) 2d 
Likes Me” continues fast in second | wk), $10,000. 
Varfield week. ' Green Hill (Serena) (750; 75- 

Estimates for This Week bp we I on Sundays) — 

Golden Gate (RKO) (2.859; 80-$1) | “Ladykillers” (Cont) (12th wk). Big 
—*Great Locomotive Chase” (BV) $3,500. Last week, $4,300. 
and “Spy Chasers” (AA) (2d wk). Mastbaum (SW) (4,370; 99-$1.49) 
Good $11,000, Last week, $16,000. "Catered Affair” (M-G) (2d wk). 

Fox (FWC) (4,651; $1.25-$1.50\— |iy's qeyen Vast week, $20,000 
eS Cae Se wee, 06 | Midtown (Goldman) (1,000; 99- 
$24,000 or near. Last week, $30,000. “ ; Rasa DSer act9 = 

ai “ bt a $1.49) — “Certain Feeling” (Par) 

Warfield (Loew) (2,656; 65-90)-— | aq wk) Down to $7.000. L: 

“Somebody Up There Likes Me” | ” 10. = Last 
|(M-G) (2d wk). Fast $12.000. Last | Ye, $15,000. 

| week $20 000. , soe | Randolph (Goldman) (2,250; 99- 
: pigs $1.49) — “Eddy Duchin” ‘Col) (3d 
| Paramount (Par) (2.646: 90-$1)— | wk). Big $18,000. Last week 
“Safari” (Col) and “Female Jungle” | ¢23 000. 
\{Indie). Mild $15,000 in 9 days.| Stanley (SW) (2,900: 99-$1.49) — 
| Last week, “Certain Feeling” (Par) |“Noby Dick” «WB) (2d wk). Smash 
(2d wk), $5,000 for three days. $29,000. Last week. $44,000. 

St. Francis (Par) (1,400; $1-$1.25) Stanton (SW) (1.483; 99-$1.35) — 
—‘*Moby Dick” (WB). Powerhouse | “Proud and Profane” (Par) «2d wk). 
| $55,000, unbelievable for this house. | Fancy $13,000 or near. Last week, 
|Last week, “Santiago” (WB) :2d | $21,000. 

wk), $9,000. Trans-Lux ‘(T-L) (500; 99-$1.80)— 

Orpheum (Cinerama Theater |““Trapeze” (UA) (3d wk). Great 
| Calif.) (1,458; $1.75-$2.65)—“Cine- | $15,000. Last week, $20.000. 
;rama Holiday” (Indie) (50th wk). Viking ‘Sley) (1,000; 75-$1.49)— 
Big $17,800. Last week, $18,506. (|“Kiss Before Dying’ ‘UA). Okav 

United Artists (No. Coast) (1,207: | $9,000. Last week, ‘““Man in Gray 
70-$1) — ‘‘Trapeze” (UA) (3d wk).| Flanned Suit” (20th) (12th wk), 
Great $15,000. Last week, $21,000. | $7,200. 

Stagedoor (A-R) (440; $1.25- World (Pathe) (604; 99-$1.49) — 
'$1.50) — “Invitation To Dance” ;“My Seven Little Sins’ (Indie), 
'(M-G) (4th wk). Oke $3,000. Last | Passable $3,000. Last week, “Last 
week, $3,800. Ten Days” (Col) (3d wk!, $3,500. 
| Larkin (Rosener) (400; $1)—‘Too 


| Good $2,300. Last week. $2,800." King’ Colossal $22,000 

Maw _ . ie 27)....%*) het 
able “Creatures” ‘Indie! .2d-»t)-| Jp Balto: ‘Gun’ $10,000; 
‘Moby’ Smash 166, 2d 


Oke $3,200. Last week, $3,600. 
Baltimore, July 17. 


Vogue (S.F. Theatres) (377; $1) 
|—“Lovers and Lollipops” (Indie). 
Fair $2,200. Last week, ‘“‘Woman 
/o: Rome” (Indie) (3d wk), $1,600. New product continues to hypo 
Bridge (Schwarz) (396; $1-$1.25) | flm grosses here this week. “The 
|— “Ladykillers” (Cont) (4th wk). | King And I” is smash at the 1.600- 
Good $3,000. Last week, $3,200. | seat New. “Fastest Gun Alive” 
| Coronet (United California) |jooks okay at the Hipp. Second 
(1,250; $1.10-$2.75) — “Oklahoma” | week of “Moby Dick” is big at the 
(Magna) (21st wk), Hot $18,700. ; Stanley. “Trapeze” is holding 
Last week, $21,300. |socko in third round at the Cen- 
Rio (Schwarz) (397; $1)—“Lady- | tury, 
killers’ (Cont) (4th wk). Good | 
$7.500. Last week, $2,900 











Estimates for This Week 

Ss keel eine, Rae Century (Fruchtman) (3,000; 50- 
» ee $1.25)—“Trapeze” (UA) (3d wk). 
H.O.s Help Port.; “King” Stir jofty at $12,000 after $15,000 
v1 + A thin’ 7 in second. 
Great 15G, Duchin 7G Cinema (Schwaber) (460: 50-$1) 

Portland, Ore., July 17. —“Dance, Little Lady” (Indie). 
| Town is loaded with holdovers | Fairish $3,500. Last week. “Naked 
| currently, but nearly all are big. | Night” (Indie) (3d wk), $2,000. 
Ace newcomer is “Rawhide Years, Film Centre (Rappaport) ‘890: 
rated stout at Broadway. “King | $3 25-$2.50)—“Oklahoma” (Magna) 
and I” is top holdover still being | 29th wk). Okay $11,000 after $11.- 
great in third round at the Fox. | 5090 in 19th stanza. 
“Ladykillers” also is smash in sec- Five West (Schwaber) (460: 50- 





ond Guild frame. “Eddy Duchin $1)—“‘Ladykillers” (Col) (8th wk). 
Story” looks nice in nice Orpheum | Still potent at $3,000, same as last 
week. week, 


Estimates for This Week Hippodrome (Rappaport) (2,100: 
Broadway (Parker) (1,875; 90- | 50-$1)—‘“Fastest Gun Alive” (M-G). 
$1.25)—‘Rawhide Years” ‘U) and | Okay $10,000. Last week, “Great Lo- 
“Congo Crossing” (U). Tall $8,000. | comotive Chase” (BV) (3d wk), 
Last week, “Santiago” (WB) and | $5 000. 
“Vanishing American” (U), $8.200. Mayfair (Hicks) (980: 20-70)— 
Fox (Evergreen) (1,536; $1-$1.50) |“Great Day In Morning” . RKO). 
|—“King and I” (20th) (3d wk). Mild $3,500. Last week, “Toy 
Sock $15,000. Holds. Last week, | Tiger’ (U), $3,500. 
$15,700. New (Fruchtman) (1.600:  50- 
Guild (Indie) (400; $1.25)— $1.25)—‘King And I” (20th). Sock- 
“Ladykillers” (Cont) i2d_ wk). eroo $22,000, but some thought it 
Socko $4,500. Last week, $4.800. | would be higher. Last week, ‘“‘Cer- 
| Liberty (Hamrick) (1,890; 90- | tain Feeling” (Par) (2d wk), $5,000. 
| $1.25) — “Francis In Haunted Playhouse ‘Schwaber) (410; 50- 
| House” (U) and “Terror of Mau !$1)—‘“Adorable Creatures” (Indie) 
'Mau” (Indie). Modest $5,500. Last | (7th wk). Modest $2,000 following 
| week, “Locomotive Chase” ‘BV) | $2,500 in sixth. 
(2a wk-5 days), $4,000. | Stanley (WB) (3,200; 30-$1.25)— 
Orpheum (Evergreen) (1,600; $1- | “Moby Dick” (WB) (2d wk), Giant 
$1.25)—"Eddy Duchin Story” ‘Col) | $16,000 after $25,000 opener. 
|(2d wk), Fine $7,000. Last week,| Tewn (Rappaport) (1,400; 50-$1) 
$9.300, ,—‘Autumn Leaves” (Col). Starts 
Paramount (Port-Par) (3.400; 90- tomorrow (Wed.). Second week of 
$1.25)—"Trapeze” (UA) (3d wk.) “Catered Affair’ (M-G)° was nice 
Okay $8,000. Last week, $9,400. . $6,000. 
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NEW PIX SPARK 


L.A. Big Despite H.0.s; ‘Moby’ Bangup ‘MOBY, 
$46,000 in 2d, Leaves’ Fairish 166, ‘PyN’ SFT PACE: 


‘Godzilla’ Good 256, ‘King’ 336, 3d 


: frame, with a raft of openers spark- 


Los Angeles, July 17. 


Holdevers and extended-runs 
dominate the firstrun scene pees 
in current frame, but over 
grossing outlook remains good ae 
spite several soft spots. Good $25,- 
000 is seen for “Godzilla” in four 
theatres although playing also in 
11 nabes and seven ozoners in this 
area to stout biz. 

“Autumn Leaves” 
$16,000 in three locations. > 
Day in Morning” is only slim 
$8,500 in two spots. 

Second stanza of “Moby Dick” 
shapes nifty $46,000 in three sites. 
og and I” is still great with | 

33,000 for third round at the Chi- 
nese. “Eddy Duchin Story” looms | 
smooth $13,500 in third week at 
Warner Beverly. Both are show- 
case dates. 

Estimates for This Week 

llilistreet, New Fox, El Rey 
(RKO-FWC) (2,752; 965; 861; 80- 
$1.50)—-" Autumn Leaves” (Col) 
and “Gilda” (Col) (reissue). Fair | 
$16, pos Last week, “Toy Tiger” 
(U) and “Rawhide Years” (U), $12,- 
400, plus $51,600 in 2 nabes, 
drive-ins. 

Warner Downtown, Hawaii (SW- 
G&S) (1,757; 1,106; 80-$1.25)— 
“Great Day in Morning” ,(RKO) | 
and “Roaring Timber” (Indie) (re- 
issue). Slim $8,500. Last week, 
“Safari” (Col) and “Storm Over 
Nile” (Col) (2d wk), $7,600. 

Los Angeles, Vogue, Ritz, Loyola 


shapes fair 


FWC) (2,097; 885; 1,363; 1,248; 
90-$1.50/\—“Godzilla” (Indie) and 
Strange Adventure” (Rep). Good 
$25,000. Last week, “Sixth June” 
20th) and “Abdullah’s Harem” 
20th) (8 days), $15,900. 

Holly Paramount (F&M) (1,430; 
$1-$1.50)—“Certain Feeling” (Par) | 


2d wk). Medium $9,500. Last week, 
$12,400. 


' 
Downtown Paramount, Pantages, | 


(ABPT-RKO-SW) (3,300; 
2 812: 2.344; $1-$1.75)—“Moby 
Dick” (WB) (2d wk). Nifty $46,000. 
Last week, $68,300. 

State, Hollywood, 
UATC-FWC) (2,404; 
90-$1.50) — “Santiago” (WB) 
wk), with 2d run pix. Light $11,- 
000. Last week, $19,000. 

Orpheum, Iris 
816; 80-$1.25)\—“‘“Man Knew 
\iueh” (Par) (2d wk), 
pix. Okay $10,500. - Last week, 
$15,100, plus $63,800 in 3 nabes, 
39 ozoners. 

Chinese (FWC) (1,908; $1.25- 
$2.40)—“King and I” (20th) (3d) 
wk). Great $33,000. Last week, 
33.900. 

Warner Beverly (SW) (1,612; $1- 
$1.75) i 5 (Col) (3d 
wk). Smooth $13,500. Last week, 
$14,900. 

Fox Beverly 
S$) .50) =a * 
4th wk). 
54.900. 

Four 
$1.50) 


Wilturn 


756; 





(FWC) 


Locomotive Chase” (BY) 


Star (UATC) 

“Proud 
(Par) (5th wk). Snappy $7,000. 
Last week, $6,500. 

Fine Arts (FWC) (631; 
$1.75)—‘“Fantasia” (BV) 
6th wk). Sturdy $5,000. 
week, $5,000. 

Fox Wilshire (2,296; $1- 
$1.75)—"*Trapeze”’ (7th 
sinart $13,000. 

Egyptian, United Artists (UATC) 
1.411; 1,242; $1.10-$2.75)—“Okla- 
homa’”’ 
tian, 30th wk at U.A.). Steady 
$18.500. Last week, $18,600. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65\—“‘Cinerama Holiday” 

idie) (36th wk). Started current 
stanza Sunday (15) after fancy 
$31,700 last week. 


Shutter Frisco’s El Capitan 


San Francisco, July 17. 

Fox West Coast closes down a 
2,548-seat neighborhood house, the 
El Capitan, tonight, by failing to 
renew its lease. 

The 28-vear-old theatre, in Fris- 
Co's populous Mission District, is 
second film house to close in the 


(868; : 
and Profane”’ 


Last 


(FWC) 
(UA) 





block, First house, shut several 
years ago, was Nasser Brothers’ 
lower, 


El Capitan at one time had a) 


Vaudeville policy. Fox West Coast 
has. operated ‘house since petane 
World War II. 


+ 


“Great , 


8 


Uptown)! 
1,715; | 
(2d | 


(Metropolitan) | 
Too | 
with 2d run | 


(1,334; 90- | 
Mild $4,500. Last week, | 
90- | 


$1.25- | 
(reissue) | 


wk). | 
Last week, $13,500. | 


(Magna) (35th wk at Egyp-| 





« ‘Gun’ Bright $15,000 In 
Denver; ‘King’ 186, 3d 


Denver, July 17. 


| 
| 


“CONCH, 


Chicago, July 17. 
Chi firstrun biz is hitting a lusty | 
stride on the comeback trail this | 


ing the upbeat. 

“Moby Dick’ shapes a smash 
$60.000 at the Chicago in opener. 
“Johnny Conche” and “Storm 
Fear” combo looks lusty $25,500 
| in first Roosevelt week. ‘Pat- 


|terns” is a dull $7,500 in 


| Biz still is amazingly good here | stanza at the Loop. 


despite plethora of holdovers and | 
-longruns. Ace newcomer appears) 
to be “Fastest Gun Alive,” 
|solid session at Orpheum. 
lever, biggest coin is going 
“King and I” which is in its third 
round at the Centre. “Eddy Duchin 
| Story” also is fast at the Denver | 
jin second week while “Trapeze” is 
jvery solid in third Paramount! 
| frame. 
Estimates for This Week 

Aladdin (Fox) (1,400; 75-$1)— | 
'“Zanzabuku” (Rep). Fair $2,000. 
| Last week, on subsequent-run. 
| Centre (Fox) (1,247; 70-$1.25)— 
“King and I” (20th) (3d wk). Big | 
| $18, 000. Stays. Last week, $23,000. | 
|" Denham (Cockrill) (1,750; 60-$1) | 
—‘“Certain Feeling” (Par) (3d wk). 
Fair $7,000. Last week, $8,000. 














| 


| 
| 


first 
and | 


Plump $17,500 looms for 
‘round of “Fastest Gun Alive” 
i“Uranium Boom” at the Grand. 


with a “The $2,000,000 Killing” is getting 
How- a strong $11,500 in first stanza at | 
to | the Esquire. 


“Eddy Duchin Story” 


in second weck at the Woods. | 


first | 


} 
| 


| 
| 


' 





'“King and I” 


stays great | | big in third week at the Buffalo. 


CHI UPSWING 





B'way Holds Strong; ‘Gun’ Fastest 


Newcomer, Sock 226, ‘Santiago 376, 
Moby Huge 716, Duchin’ Big 1426 


‘Saucers’ Lofty $13,000, 
Buff.; ‘King’ 126, 3d 


Buffalo, July 17. 
Few new entries here this stanza 
but the holdovers are doing well. 
Best of these newcomers is “Earth 





New bills and some unseason- 
ably cool weather plus’ several 
rainy days are spelling continued 
high level of business at Broadwav 
deluxers this stanza. Rain and 
threat of same last Saturday (14) 
meant strong trade at firstruns 
that day. However, warmer weather 
which took many outdoors cut in 
heavily on Sunday, and badly crip- 


‘Vs. Flying Saucers” with a great pled subway service on two sub- 
ben — way lines because of giant store 


total the Lafayette. 
still is smash in third 


|round at the Center. “Trapeze” is ; 


in sight * 
8 fire near Astor Place 

somewhat currently. 
“Fastest Gun Alive” looks stande 

out of new bills, being socko $22.- 


is hurting 


Estimates for This Week 


it 0CO opening eek ¢ » G e 
|“Autumn Leaves” holds a steady! Buffalo (Loew) (3,000; 60-$1)— one . best a Re nga 
pace in second at the Monroe. | “Trapeze” (UA) (3d wk). Big $10-| months there. “Santiago.” another 

“King and I” is still hotsy in| 900. Last week, $14,000. —_ aoe ie ie 


| T he Ladykillers’ 


ithird week at the Oniental while | 
continues smash | 
/in fourth frame at Surf. “Trap-| 
eze”’ is still swinging in fifth at 
the United Artists. “Great Loco- 
|motive Chase” is disappointing in 
|same stanza at State-Lake. 


“Oklahoma” holds swell in 29th | 


}round at the McVickers. ‘“Cine- 
‘rama Holiday” is still hefty in 57th 
week at the Palace. 


Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 


new pic, is heading for a fair $37,- 








Paramount (Par) (3,000; 60-80)— | 0G0 opening round at the Para- 
“Satellite in Sky” (WB) and “Three | mount. 
|} Outlaws” (Indie). Fair $10,000.) “Foreign Intrigue.” thir ; 
rr pipe 9 . : | gue, uird new- 
bend wae. er. he a — | comer, shapes just okay $13,000 at 
| ahoma oman ndie), $11,-| y ictoria. “Congo Crossing” with 
| 000. vaudeville is in much same eate- 
a et ae ge lane gory with $14,500 at the Palace. 
| King and I” (20th) (3d wk). Great} Second week of “Moby Dick” 
hee ghee 9 ag a looks to land great $50,000 at the 
| comeeeee these , (3,000; 50- )\— | Criterion and a wow $21,000 at the 
By BO se ye (Col) | Sutton, where day-dating, Show- 
i, Vel ewolf (Co . 0 is $13.- ing at latter arty theatre is rated 
b-# By —e Dang ‘oes area stronger than at the 
| Cross ‘ star 5 ‘rit. 
(U), $7,000. eure Se : 
Century (Buhawk) (2.000: 60-83) King and 1” with stageshow is 
—“Abdullah’s Harem” 20th) ond holding with a great $115,000 big- 
“Massacre” (20th) Mild $8,000 gest third session at the Roxy since 
Last week, “First Texan” (AA) and |.40@ Robe.” Second round | of 
re ele On” (AA) ditto a “Somebody Up There Likes Me” is 
AZ 9 ° ae ing . « io » ‘ 2 
Teck (Cinema Products) (1,200; | Reading for a big $21,000 at the 


| $1.20-$2.40) — 


| - . 
- Denver (Fox) (2,525; 60-$1) |—"Moby Dick” (WB. Smasi %60,- 
|" Eddy Duchin Story” (Col) and on” Veet watk “Pe , ‘ 
> ar 9 es | . Last week, “Proud and Pro- 
i*Uranium Boom” (Col) (2d wk). fane” (Par) (3d wk). $34.000 
| Fast $12,000. Last week, $20,000, [vane ae) ee tate 
it ? pa Esquire (H&E Balaban) (1,400; 
Esquire (Fox) (742; 75-$1)— g5-$1)—*$2,000,000 Killing” (UA). 
“Naked Night” (Indie). Good $3,- Nifty $11.500. Last week. “Toy | 
Holds. Last week, “Kid for Tigers” (U) (24 wk), $8,000. ' 
i'Two Farthings” (Indie), $2,000. | Grand (Indie) (1.200: 98-$1.25— 
| Orpheum (RKO) (2,600; 60-$1)— | “Fastest Gun Alive” (M-G) and 
|“Fastest Gun Alive’ (M-G) and) “Uranium Boom” (Col). Big $17,- 
'“Wiretapper” (Cont). Fine $15,-|500. Last week, “Came On” (AA) 
| 000. Last week, “Locomotive! and “Thunderstorm” (AA), $6,500. 
Chase” (BV) and “Bobby sted Loop (Telem’t) (606; 90-$1.25)— 
| Missing” (AA), $10,000. Ph ye pa —_ ao. 
mae , 9 Last week, “Meet Me _ in 4as 
_ Paramount (Wolfberg) ( 200; | | Vezas” (M-G) (2th wk). $6,800. 
| 60-$1)—" Trapeze” (UA) (3d we). McVickers (JL&S) (1,580; $1.25- 
| Solid $10, 500. Last week, $15,000. | |$3\—"Oklahoma” (Magna) (29th 
wk). Staunch $21,000. Last week, 
‘V° ? "4 $22,000. 
King Giant $18, 000 In Monroe (Indie) (1.000; 67-87)—| 
‘Autumn Leaves” (Col) (2d wk). ! 
| Sturdy $6.500,. Last week, $9.000. 


Kansas City, July 17. 
“King and I,” playing the Up- 
is one of strongest con- 


| KC: ‘Concho’ Lusty 66, | 


town solo, 
tenders here in recent weeks. 


Trapeze’ Slick 76, 3d 


(57th wk). 


Fox | 


| Midwest broke up its usual four | 


| theatre hookup to plant this 


jin the Uptown where it is hitting 
high figures and looks to stay sev- 
feral rounds. “Rawhide Years” in 
| ea . . ° Gee X 
lremaining Fox Midwest houses, 
| Tower, Fairway and Granada, is 
yie Iding modest returns. “Johnny | 
Concho” 


at the Roxy, “Trapeze 


and holds. 


9} 


one | 


is showing some strength | 


| 


Oriental (Indie! (3,400: 
—‘King and I” (20th) 
'$45,000. Last week, $60,000. 

Palace (Indie) (1, 484: $1. 25-$3.40) 

“Cinerama Holiday” (Indie) 


Saturday $23,000. Last 
week, $26,500. 
Roosevelt (B&K) (1,400; 65-98)— 


(Continued on page 16) 


King’ Leader In 
Omaha, Sock 126 


98-$1.25) | 
3d wk). Solid | 


“Cinerama Holiday” 
(Indie) (24th wk). Oke $10,000 or 
near. Last week, same. 


“Eddy Duchin Story” 
i show looks to land 
in tourth session 


| with stage- 
| 

| and goes a fitih. 

1 

| 

| 


a big $142,000 
ul the Music Hall, 
End of run is not 


D.C. Fire; Moby’ Wham 49 ui ta 
in 13t ales » Warner i 
$24,000, 2d; Kine’ Lusty jt in its oak pc seal aati 


” 


“Proud and Profane” was fancy 
$17,500 in fifth stanza at the Astor, 
and starts sixth week today (Wed.). 


24G, ‘Trapeze’ 176, 3d 


Washington, July 17. “Trapeze” wound its sixth round 
Despite fact that there is only | at the Capitol with an okay $24.- 
one new entry, midsummer b.o. | 000. and Stays on. , 
remains steady here. “Bold and; “Oklahoma” is heading for a 
Brave,” sole newcomer at Keith's, | good $21,300 in current (40th) ses- 
is only average. However, several | cion at the Rivoli. “Locomotive 
hefty holdovers are keepin® up|} Chase” was down to a modest $8,- 
rosy look of recent weeks. “King! (00 in third week at the Mayfair 
and I” at Capitol continues solid | with “Pardners” moving in shortly. 


in third stanza while “Trapeze” is 


Estimates for This Week 


|brisk in third week at Palace. | 

“Moby Dick” still is sock in second | _ Astor (City Inv.) (1,300; 75-$2)— 
week, two houses. “Certain Feel-| “Proud and Profane” (Par) (6th 
ing” at Playhouse is maintain un-| Wk). Fifth stanza ended yesterday 
usually steady pace in second | (tues.) was tancy $17,500 or over. 
stanza. “Cinerama Holiday” con- | Fourth was $20,000. Stays on 
tinues to skim cream of tourist} Baronet (Reade) (430;  $1.25- 
trade in 40th week at the Warner, | $1.80)-—"Madam_ Butterfly” (IFE) 


(13th wk). The 


Monday (16) 


12th round finished 


Estimates for This Week was okay $3,400 after 


Ambassador (SW) | (1,490; 90-| $3500 in 11th week. “Secrets of 
$i.25)—"“Moby Dick” (WB) (2d) Reet” (Indie) due in around July 
wk). Great $9,000 and holds. Last 92 , 
week, $16,000. Capitol (Loew) (4,820; $1-$2.50) 
Capitol (Loew) (3,434: 90-$1.50) “Trapeze” (UA) (7th wk). Sixth 
—“King and I” (20th) (3d wk).| week ended Monday (16) was okay 


Stout $24,000 after $31,000 for sec- | $24,000 after $31,500 in fifth. Con- 


ond: Continues, tinues. 

Columbia (Loew) (1,174; 70-95)| Criterion (Moss) (1,700; 75-$2.20) 
—‘‘Fastest Gun Alive” (M-G) 3d} “Moby Dick” (WB) (3d wk). First 
|wk).. Oke $4,500 in final 5 days | holdover week finished yesterday 
after $7,000 in second. (Tues.) was wow $50,000 or close. 


is strong in third week at Midland. Omaha, July 17. 

Estimates for This Week ME 9 = I” is = lt ‘oe 0 
: ee . wae] 8 he downtown firstruns vis | 

_ Glen (Dickinson) (700; 75 $1)- .week, being “the only new entry 
“Naked Night” (Times) (4th wk). | and -rated sock at the Orpheum 
. ‘ . 1s c * a a ! . 

| So-so $1,000. Last week, same. | “Trapeze” is still big in third 
| Kimo (Dickinson) (504; 75-$1)— | stanza at the Omaha, and probably 
“Samurai (FA). Mild $1,500. | will go a fourth. “Catered Affair” 
Holds. Last week, “Sins of Bor-at the Brandeis and “Alexander 
| gias (Indie) (2d wk), $900. | the Great”. at the State fail to im- | 
| Midland (Loew) (3,500; 75-$1)—j| press after fine holiday openings 
i“Trapeze” (UA) (3d wk). Lively | and both figure to bow out after 


|$7,000 or near. Last week, $9,000. | 

Missouri (SW) (1,194; $1.20-$2)— 
“This -Is Cinerama” (Indie) (5th 
wk) Dandy $17,000. Last week, 
headed for strong money but) 
wound up with $17,200 as power | 
failure Thursday night caused a 
cancellation. 

Paramount (United Par) (1.900; 
75-Sl\—“Certain Feeling’ (Par) 
(2d wk). Light $6,000. Last week, 
$9,000. 

Roxy 


(Durwood) (879; 
“Johnny Concho” (UA). 
$6,000 or near. Last week, 
tiago” (WB) (2d wk), $3,500. 

Tower, Fairway, Granada 
Midwest) (2,100, 700, 1,217; 65-85) 
—‘‘Rawhide Years” (U) and “King 
Coral Sea” (U). Modest $9,000. 
Last week, with Uptown, “Great 
Locomotive Chase” (BV) and “Jail 
Busters” at Tower and Granada, 
$14,000. 


75-$1)— 





Uptown (Fox Midwest) (2,043; 
85-$1.25)\——“‘King and I” (20th). 
Terrific $20,000. Stays on. 

Vogue (Golden) (550; 75-$1)— 
'“Night My Number Came Up” 
i(Cont) (2d wk). Fairish $1,000. 


: dLast week; $1;500. 


Smooth | « s1exander 


“San- | 


' 


(Fox } 





this week. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-$1— 
“Catered Affair” (M-G) and “Dance 
Little Lady” (Indie) (2d wk). 
to fair $3,000 after $5,000 debut. 
Omaha (Tristates) (2,000; 75-$1) 
-—“Trapeze” (UA) (3d wk). Terrific 
$6,500. Last week, $8,500. 
Orpheum (Tristates! (2.890: 175- 
$1)\—‘“‘King and I” (20th). Smash 
$12,000. Last week, 
ing” (Par), 
State 


$9,000 for eight days. 
(Goldberg) (860; 
the Great” 


(UA) (2d 


Down | 


“Certain Feel- | 


75-$1)— | 


wk). Oke $4,000. Last week, $6,600. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


| First was $72,000. 


Dupont (Lopert) (372: 90-$1.10) 
~ P : $ Fine Arts (Davis) (468: 


—‘‘Madame Butterfly” (IFE) (2d | 90-$1.80) 


wk). Fine $5,000 after $6,000 last | —"Ritifi” (UMPO) (7th wk). Sixth 
lweek. Stavs. |} frame completed yesterday (Tues.) 
Keith’s (RKO) (1,939: 70-95)— | vas great $14,009 after $16,000 in 
“Bold and Brave” (RKO). Good | {th week. Continues. "e158 
$8,000. Last week, “Great Loco-| Globe (Brandt) (1,500; | 70-$1.50) 
motive Chase” (BV) (2d wk),|~, Fastest Gun Alive” (M-G). 
$7,000. | First stanza ending today (Wed.} 
Metropolitan (SW) (1.200: gg- | looks to hit smash $22,000. Holds, 
$1.25\—“Moby Dick” (W BY (2d natch! Last week, “Naked City” 
wk). Wow $15,000. Last week,|‘DCA) and Brute Force” (DCA) 
$22.000. (reissues) (2d wk-6 days), $7,500, 
Palace (Loew) (2,360; 85-$1.25) including preview of “Gun” last 
—“Trapeze” (UA) (3d wk’. Smart | Wednesday. | A . 
$17,000 after $22,000 in second.| , Guild (Guild) (450; $1-$1.75)— 
Stays on. | “Wild Oat” (Indie) (4th wk). Third 
Playhouse (Lopert) (456; 75-| round finished last night (Tues.) 
'$1.10)—“Certain Feeling” (Par) (2d | Was okay $4,000 after $5,500 for 
wk). Dipped very little this stanza | Second. “Private’s Progress” (DCA) 
with nice $7,000 after $7,500 | opens soon. 
opener. Holds again. Mayfair (Brandt) (1,736; 79- 
Plaza (T-L) (290; 80-$1.25)—‘“My | $1.80)—‘Great Locomotive Chase” 





7 Little Sins” (Indie) (2d wk). So-| (BV) (4th wk). Third session ended 


so $2,000 after $2,500 opener. Monday (16) was modest $8,000 

Warner (SW) (1,300; $1.20-$2.40) | after $12,000 for second. “Pard- 
—*‘Cinerama Holiday” (Indie) | ners” (Par) booked to open here 
(40th wk). Steady $13,000 for sec- | next. 





ond consecutive week. Stays. Normandie (Trans-Lux) (592; 95- 
Trans-Lux (T-L) (600; 95-$1.25'— | $1.86'—“‘Lost Horizons” (Col) (re- 
“Autumn Leaves” (Col) (4th- -final | issue) (5th-final wk). Fourth week 
wk). Oke $4,500 after $5,560 last | finished Monday (16) was mild 
after $3,000 for third. 


week; and moves to make way for $2, 800 
“Eddy Duchin Story’ ’(Col)” j (Continuéd on page 16) 
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Israeli Group Tops 


Off 3d Intl 


Drama Fest in Paris; Italos’ Best B.0. 


Paris, July 17. 
The Third International Drama 


Festival of Paris winds Saturday 


(21) with Israel’s Cameri Theatre, 
of Tel-Aviv, giving a robust fillip 
to the affair with a rendition of 
Berto!ld Brecht’s “The Good Soul 
of Se Tchouan.” Fest proved that 
legit is a many lingoed thing as 19 
troupes from 17 countries came 
through on each other's heels with- 
out a hitch. Attendance was high, 
about tie with last years 100,000, 
the high water mark. This has 
definitely become the official drama 
fest, for both East and West. 


Understandable attempts by 
each country to send some of the 
country patrimony led to somewhat 
too classical an edge on entries, 
with a lack of true penetrating 
cross-sectioning of the more con- 
temporaneous theatrical writings. 
However, most groups denoted 
good thesp and dramatic flair. Suc- 
cess of these fests, run by prexy 
A. M. Julien and secretary general 
Claude Planson, and bankrolled by 
the city of Paris, now has Paris 
chosen as the site of the Theatre 
of Nations of UNESCO. It will 
be run by Julien in conjunction 
with the Drama Fest. 

Theatre of Nations will conse- 
crate a few months each year to 
hosting theatres of various coun- 
tries, and this spring envisages a 
month of U. S. drama, music and 
dance. Conspicuously missing in 
this fest were the U. S. and Rus- 
sia, though latter sent a ballet 
which was housed just across from 
the fest center—the Sarah Bern- 
hardt Theatre—at the Chatelet. 

Fest which began May 14 and 
gave first half prestige to Germany 
and Sweden, gave the second half 


over to Italy, England, Ireland and | 


Israel with strong runnerup in 
Yugoslavia and Rumania. Top at- 
tendance in latter section went to 
Italy’s Company Morelli Stoppa, 
doing Goldoni’s “La Locandiera,” 
in a free mounting by Luchino 
Visconti. Though it may have 
watered down the freer pacing in- 
herent in this first important satiri- 
cal character comedy, it made up 
for it in eyefilling sets, subtle de- 
lination of types and an overall 
flair for dramaturgy. 


Fest ran smoothly except for a | 


few incidents such as when 
refugees from Eastern countries 
distributed propaganda tracts or 
let loose with some calls during 
the performances. Otherwise it 
was peacefully run and brought 
out a rooster of international critics 
who took time to organize the In- 
ternational Critics. It trotted out 
world theatre for a good looksee 
and showed the theatre solvent and 
sturdy, but with a tendency to live 
off its past glories. Most groups 
were national theatres, with their 
own States backing the fest ex- 
penses. It showed that subsidized 
theatres do not necessarily stultify 
as N. Y. saw when the Comedie 
Francaise visited last year. 
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‘Brigadoon’ On Tour 
Of Korea GI Circuit 


Tokyo, July 10. 

“Brigadoon,” the first Broadway 
musical with a N. Y. cast to tour 
the Far East since before the 
Korean War, is currently playing 
to audiences of U. S. servicemen 
in Japan. 

Herman Fialkoff-produced con- 
densation of the original musical 
has just completed a highly suc- 
cessful tour of U. S. forces installa- 
tions in Korea. Bill Ross directs 
the set-less and costume-less pro- 
duction whose “orchestra” consists 
solely of a single piano. High 
quality of cast has apparently over- 
come the lack of props as all sol- 
dier audiences have praised it. 


Athens Legiters 


Record Season 


Athens, July 10. 

This year’s legit winter season 
was one of the richest in years. 
Twenty Greek plays and 23 for- 
eign productions were presented by 
12 legit theatres operating here. 
From the 20 Greek plays only four 
were performed for the second 
time, all the others being new ones. 
They were mostly comedies and 
lightweight. 

Of the 23 foreign plays presented 

six were British, four American, 
four French, three German and two 
Russian. American plays are al- 
ways well accepted here. This 
|year’s were Arthur Miller's “The 
Crucible;’” Tennessee Williams’ 
“Cat on Hot Tin Roof,” and “Tea- 
| house of the August Moon.” 

“End of the Journey,” ‘Last 
| Waltz” and “Twelfth Night” were 
ithe best British plays performed. 
With the summer season on, two 
| legit theatres are operating indoors 
only while nine others are open-air 
| operations. The indoor Kotopouli 
Theatre plays “My Will,” by Sacha 
| Guitry and the Theatre of Athens 
continues the Greek comedy by D. 
| Psathas which was a smash hit dur- 
| ing winter. 

Three of the open-air theatres 
lare presenting light revues and an 
| equal number of local and French 
}comedies. Nicos Hatziscos Co. 
|presenting “A Midsummer Nights 
|Dream.”’ William Inges “Picnic” 
|is doing very well at the Gloria 
| Theatre with Aleco Alexandrakis in 
the lead. 


‘French Exhib Begins To 
Blame TV for Slump 
In Biz; Set Sales Up 


Paris, July 10. 
Film sources here are now be- 
ginning to feel that television 














| 


is 


ib i r 
OPERETTA THEATRE) ct tne cinema. Up to now, tv has 


Berlin, July 12. 


The fact that West Berlin has | 


still no operetta theatre of its own 
{the former operetta house are 
now in what became: the Soviet 
Sector of Berlin after 1945) has 
often been the target of protests 
ard complaints on the part of W- 
Berlin operetta composers, conduc- 


tors and audiences throughout the 


postwar years. 

Now again seven local operetta 
composers, led by Will Meisel, have 
appealed in sharp words to West 
Berlin authorities to take the nec- 
essary steps for a W-Berlin munici- 
Pal Operetta theatre. 

rhe-.current plan of the W-Ber- 
lin Senate sees that the ensemble 
of the Staedtische Oper (Munici- 
Pal Opera) will move over to the 
Deutsche Opernhaus as soon as 
latter, which was bombed out dur- 
ing the war, will be reconstructed 
and so make room for an operetta 
ensemble, 

The Berlin composers, who. in- 
clude Hans Carste, Hugo Hirsch, 
Friedrich Schroeder, Gerhard 
W inkler, Karlheinz Gutheim and 
Norbert Schultze, in addition to 
Meisel, don’t want to wait until 
1960, nor can the public wait such 
a long time. A number of Berlin 
operetta conductors, such as Egon 
Kaiser and Paul Huehn, have 
JCined the above group. 





usually been shrugged off and any 
skidding film boxoffice attributed 
_ to other factors. However, recent 
| Statistics denote that tele can well 
| be the thing that has led to a de- 
i cline at the wickets this year. 

In 1953, films made a gain of 
| 13,000,000 patrons, 11,000,000 in 
|’54, but lost about 2,000,000 in 
1955 and this year when tv took 
| a big set sales jump here. Number 
| Of sets is now up to about 422,000 
| with the greatest concentration in 
| the North and the Paris area, ex- 
| actly where film patronage has 
diminished somewhat. 
_ Film people feel that at this 
| time, with tv beginning to gain mo- 
|; mentum, an accord should be made 
between this new government-con- 
trolied adjunct to show biz and the 
privately run film biz. It is said 
that producers could supply the 
needed films for daily tv while 
tele, in its turn. could organize 
widescreen direct video emissions 
to cinemas. i 


_Film people here feel that the 
time is coming when most film 
house projection will be made via 
video. This, they say, will need 
private enterprise for its most 
fruitful distribution. These -are 
just thoughts of an industry that is 
| now beginning to look at tv as a 
‘ possible menace. . 





is | 


Brit. Pix Biz Nixes Venice 


London, July 17. 

The British film industry has de- 
cided “with regret” not to par- 
ticipate in next month’s Venice 
Film Festival. It had delayed any 
decision pending clarification of 
the festival rules, but assurances 
came too late to enable them to 
raake the necessary selection and 
give the studios time to sub-title. 

The way has been left open, how- 
ever, for individual producers to 
submit entries, but there’s no in- 
dication so far that any British 
films will be made available. 


Ars. Lesit Managers Put 
Foot Down on Increased, 
Harsh Author Demands 


Buenos Aires, July 10. 

Legit operators here are taking 
an adamant stand in opposition to 
the authors, who want increased 
royalties and dictatorial powers 
over the choice of plays. Several 
legit owners are threatening to re- 
convert their theatres for film ex- 
hibition, particularly in view of 
the good grosses obtainable from 
wide screen admission scales. 

Domingo di Fiori, president of 
the Legit Producers Assn. (APTA), 
is both an exhibitor and an im- 
presario. He has threatened to 
convert his Casino theatre into a 
cinema unless the authors modify 
their stand. Eva-Franco-Carlos 
Cores Co. is just completing a lease 
of the Casino for production of 
“Desperate Hours,” but will now 
move to the Argentino. Di Fiori 
has signed with Iriberri Concerts 
for a brief stand by Dizzy Gilles- 





July 28. 
Mediators succeeded in getting 


talk matters over rationally with 
Camilo Darthes, head of Argen- 
tores. 


authors and converting their thea- 
tres to films, they will definitely 
choose the latter course. There is 
such a Scarcity of pix theatres for 
the abundance of important prod- 
uct now available, that the Enter- 


Buenos Aires theatres to 


status, and about as many more 
neighborhood houses. Most first- 


day and Sunday. 


The old _ Politeama theatre, 
threatened with demolition last 
year, will be converted into a 


'cinema at the end of this month 
when Narciso Ibanez Menta closes 
his production of Jean Paul Sar- 
tres’ ‘“‘Les Mains Sales.” Angel 
Mas and Max Glucksmann are at 
grips in the courts over tenancy 
of the Grand Splendid, which 
Glucksmann hopes to recover and 
reconvert to films. 

Heirs of impresario Pascual Car- 
cavallo recently celebrated their 
regaining possession of the Pres- 
idente Alvear 
confiscated by 
Czar Raul Apold). 


ex-Entertainment 
They announced 


selves, disappointing the hopes of 
theatreman Francisco Gallo. Lat- 
ter now has a best-seller in “Bra- 
ziliana,”’ which opened at his Astral 
rthis week. 


Big Int'l Ad Film Fest 





London, July 10. 
There’s a strang likelihood that 
last year’s entry figures for the 
third International Advertising 
Film Fest., destined for the Palais 
des Festivals at Cannes, will be 


their intention to manage it them-| 


| 
! 


Italo Legit Gets 





pie’s band at the Casino starting | just-approved 


| 


' 


the irate di Fiori to sit down and/|mounced this week. 


The legit producers have | until June 30, 1957 in the case ot 
made it clear that if they must; theatre enterprises, and until Oc- | 
choose between bad plays by native | tober 31, 1956, in the case of the 


| tide both sectors over the summer. 


tainment Board recently upped 60) 
firstrun | 


runs are sold out by Friday after- | 
noon for all five or six perform- | 
ances of each of succeeding Satur- | 


| 
| 


| 
| 


| 
| 


| 


(theatre had been | 


| ging attendance figures around the 
i country, 


a 


In London Next Month 


ito June 1 of this year, close to 


exceeded in mid-September when | 


the 1956 five-day fest takes place. | 


Dubbed “the shop window of the 
world,” the festival, which last 
year hit the 400 entry mark repping 
17 different countries, is open for 
producers from all countries to 
submit their wares; the organizers, 
International 
Services, anticipate an up trend 


of international entries, The U. S., | 


Canada and Central and South 
America are counted on to show an 
interest. 

The fest program includes a cate- 
gory for tv commercial films to 
be networked over an open circuit 
system by Television-Monte Carlo 
and picked up at the Palais. 





Other Foreign News 
On Page 13 

















|as arrange for use of Japanese, 


Screen Advertising | non, the total of Italo theatres cur- 


Clear Weather Clips London Biz 
But Trapeze’ Sock $14,000 in 2d; 
‘Sky’ Bright 116, Stewart 86, 3d 


London, July 10. 
Bright weekend weather, first 
for some time, made an appreci- 
able dent in firstrun returns here 
but two or three new entries beat 





British Lion Studio 
Net Climbs to $27,410 


London, July 10. | the mercury. 


British Lion Studio Co., which’ Outstanding newcomer is ‘Tra- 
centrols Shepperton Studios, has , peze,” where the first round at the 
announced increased profits for Odeon, Marble Arch hit a new high 
the year ending last March 31.) for the theatre. Second still is 
There was a rise from $376,619 in | sock at $14,000. New British pic- 
1955 to $420,112. Net profit was ture, “Reach for Sky,” also is stout, 
$27,440 plus a carvyover, making heading for $11,000 or near open- 
a current balance of $106,677. ~ er win meres 

lias ilm: . ed at .. Among the roldovers, “Man Who 
gy hain, feature films produced at x neq ‘Too Much” looks bott $8,000 
13, with 70 productions for com- | in third Plaza frame. Cinerama 
mercial tv Holidav” continues seckeroo in its 
: : ; 20th round at the Casino with $19,- 

The annual financial report re- | 399 or over. 
ferred to the death of Sir Alexan- | etheneten Gon Bact Week 
der Korda, a former director, as | stimates for Last wee 
one “who contributed much to the) Carlton (20th) (1,128; 70-81.70)— 
operating results of the company.” “Smiley” (20th) (2d) wk). Fair 

$4,700 after $5,000 opening frame. 


“Man in Gray Flannel Suit” (20th) 
follows on July 19. 


Casiro (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (20th 
i wk). Great $19,300 or close. Rated 


Needed Govt. Coin terrifie for length of run. 


Empire (M-G) (3.099; 55-$1.70)— 
Rome, July 10. 


“Gaby” (M-G) (2d wk). Moderate 
Italo legit and opera will receive 


| $7.800. First week, $8.000. “Wed- 
ding Breakfast” (M-G)  preems 
a life-saving shot in the arm via a 
decree providing | 


July 12. 
Gaumont (CMA) (1,500; 50-$1.70) 
government subsidies, it was an- 
Though the, 


—‘Long Arm” (Rank) (3d wk). 
decrees merely provided extensions 





Dipped badly to around $2,000. Sec- 
ond week, $4,500. 

Leicester Square Theatre (CMA) 
(1,876; 50-$1.70\—“Odongo” (Col) 


of previous subsidy legislation | (9q wk). Moderate $4,000 after 
$5,800 opening week. “Eddy 
Duchin Story” (Col) preems July 
19. 


lyrical siage, the announced hand- 


hae London Pavili (UA) (1,217; 50- 
outs are felt to be sufficient to don Pavilion (UA) (1,217; 50 


$1.70)\—‘‘Foreign Intrigue’ (UA) 
(2d wk). Average $5,500 after $7,900 


= Pe being gee a Soe | in first week. “Rock Around Clock” 
yvankruptcy and closing up shop.) (Col) hows July 20. 


Discussions on new and more per- 
manent legislation in these sectors 
of show biz are to be started im- 


Odeon, Leicester Square (CMA) 
(2 200; 50-$1.70)—‘‘Reach For Sky” 


; ‘ ; (Rank). Set for smash $11,00 y 
mediately, in order to finish before pace $ ies 
the expiration of this new exten- Odeon Marble Arch (CMA) 
sion. (2.200: 50-$1.70i—“Trapeze” (UA) 

While the subsidy scheme for (9q wk) cates for peer $14,000 
the legitimate stage offers a few : = ; 


> : or more. Opening round hit rec- 
changes over previous legislation, o;q hich for theatre with gross of 


while extending other clauses in| 17.9909. Stays on. natch! 

toto, the short-dated opera subsidy Plaza (Par) (1,902: 70-$1.70)— 
plan offers potential stagers of op- “\an.Who Knew Too Much” (Par) 
eratics an approximate government (9q wk). Nice $8.000 for James 


handcut. These are in the 
of tax rebates, of some $750. 


form | Stewart pic. “Anything Goes” (Par) 
follows July 13. 

Rialto (20th) (592: 50-$1.30)— 
“Revolt of Mamie Stover” (20th). 
' Below hopes at around good $3,000. 


Italian Eshibs Hecry 





T | t | T § Ritz (M-G) (432; 50-$1.30)— 
“T'll Cry Tomorrow” (M-G) (2d 
0 ns a ele els wk). Fine $3,600 after $4,000 open- 


ing week 

Studio One (APT) (600; 30-$1.29) 
—‘‘Goodbye My Lady” (WB) (2d 
wk) and “Calamity Jane’ (WB). 


To Meet TV Competish 


Rome, July 10. 


“If you can't fight it—join it” 


is the slogan currently being ech-| Current frame as double bill head- 
i ; aes ins ° 2c 9) ani 
|oed by the Italo exhibitor sector | i™8 for modest $2,400. Opening 
over the first serious tele threat — way below hopes at around 
to the loc atre boxoffices. $1,400. 
o the local theatre boxoffices. _ In Warner (WB) (1.785: 50-$1.70) 


a desperate atte Ster sag- 1. ” : 
esperate attempt to bolster sa —“My Teenage Daughter” (BL) (3d 


wk). Average $4,200. Previous 
round hit $5,300. ‘‘Baby and Battle- 
ship” (BL) bows July 12. 


Italian theatreowners by 
the hundreds have begun instal- 
ling tv sets in their theatres—on | 
each side of the big screen, rather 
than in the lobby. 

Statistics just released by the’ 
Italo Exhibitors Assn. show that up 


BFPA WON'T EXCLUDE 
ANY PRODUCTION COS. 


London, July 17. 

The British Film Producers Assn, 
is not to exclude from membership 
| production companies with exhibit- 
ing affiliations. This was agreed at 
an extraordinary council meeting 
held last Tuesday (10) which had 
been convened at the special re- 
quest of its president, John Davis. 

If such a step had been decided, 





1,000 Italian houses had already | 
installed tele sets. Most of these | 
were regular 17- and 21-inch ones 
while a small proportion was made 
up of big-screen tele systems. 
Rome had 64 cinemas equipped 
with telesets, Milan a like number 
and Turin topped the field with 
72 showcases featuring the little 
screen alongside its bigger brother. 


According to the IEA’s own esti-| both Davis and the then vice presi- 
mate of the fastrising phenome-| dent, Robert Clark, wou'!d have 


been obliged to resign. Davis, of 
course, represents the Rank Organ- 
ization on the BFPA and that group 
controls the Odeon and Gaumont 
British circuits. Clark is the As- 
sociated British Studios topper, 


Joshua Logan in Tokyo | and they’re linked with Associated 


Tokyo, July 10. | British Cinemas. 


. | The suggestion that they should 
Joshua Logan is expected to ar-) phe barred from membership 


rive here soon to begin direction stemmed from the minority report 
on Warner Bros, filmed version of) supmitted by the BFPA to the Na-, 
James Michener’s “Sayonara. |tional Film Finance Corp. Sup- 


rently using tele installations has 
since risen to an approximate) 
2,000. 





Producer William Goetz is slated| porters of that report assured the 
!to arrive shortly after Logan and | prexy that his interpretation was 
| the two will scout locations as well! inaccurate and a formal resolution 
to that effect was agreed by the 
' meeting. 


studio facilities. 
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JUST SCREENED? THEY’RE TERRIFIC: 


Rh ) 





. “q© “TEA AND The famed stage hit is even greater now! It will be 
fee SYMPATHY’ the most talked about film of our time! 


M-G-M presents di ( Ne maScope ana Metrocol r e “TEA AND SYMPATHY” farring Deborah 

apnea si i . Kerr « John Kerr « with Leif Erickson « Edward Andrews « Screen Play by Robert Anderson « Based 
“ OT oe aS ’ , , , ? ’ , : , . 

—— Sasa . on the Play by Robert Anderson . Directed dy ) incente Minnells . Produced by Pandro b Berman 





* 


“THE, It mixes minxes, mischief and marriages with songs 


ws OPPOSITE and hilarity in a sensational entertainment! 


SE XN’ M-G-M_ presents in CinemaScope and Metrocolor « June Allyson * Joan Collins « Dolores Gray 
Ann Sheridan « Ann Miller + Leslie Nielsen « Jeff Richards in ‘*THE OPPOSITE SEX” co-starring 





+? Pa *” J y . / aid liwdoll » a 00 — ‘ e Croyee , “ 
Sao a _harioiie Greenwood e Arne Moorehead ” loan Blondell . Sam Levene © Ghd Gu I Stars: Harry 
Leese SORES: Sao . 4 | Tr) 4 y ? ’ >) ; ) 
~ ee i sore : as irt M é e I k Shawn « Jim Backus e with Bill Goodwin e¢ Screen Play 6) Fa) and 
4 AAR DOOOO" sf . a yY . ry } 7 } 7 > ] } 
ME & ¥ Michael Kanin e Adapted fi Ma Pla) by Clare DB N€ Neu Sones: Vi 4SiC DY Nici Oba Broa ZRY 
oR & : 
I 5 y ¢ ° D; & ; ) D 4 Mille) sd Produced bj ] P €} ik 
* 


All the excitement, the daring, the novelty of the 
remarkable book comes to life on the screen! 


we M-G-M presents in CinemaScope and Metrocolor « Kirk Douglas in “LUST FOR LIFE” co-starring 
Anthony Quinn « James Donald « Pamela Brown e¢ with Everett Sloane « Screen Play by 
Norman Corwin « Based on the Novel by Irving Stone « Directed by Vincente Minnelli « Produced 
by John Houseman 





* 


“KEEP LOOKIN’! THERE’S MORE COOKIN’!” 
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Ealing Makes Peace With BFPA 


But Disputed Questions Linger On 


By HAROLD MYERS 
London, July 17. 

Ealing has made its peace with 
the British Film Producers Assn., 
at any rate for the time being. Its 
resignation last month has been 
unconditionally withdrawn, but 
the major questions of disagree- 
ment which led to the split are 
new to be investigated. 

Decision to withdraw the six- 
month notice tendered in June was 
taken at a special BFPA council 
meeting last Tuesday (10) which 
also considered other proposals to 
restrict membership. Between the 
date of the resignation and last 
week’s meeting, a BFPA deputa- 
tion had urged Reginald P. Baker 
and Sir Michael Balcon, the Ealing 
bosses, to reconsider their decision. 


In the original letter to the 
BFPA, offering to withdraw its 
resignation, Ealing, it is under- 
stood,. made two conditions, (a) 
there should be a restatement of 
the association’s policy which led 
to the split in membership and (b) 
ecnsideration should be given to 
widening the scope of the mem- 
bership to include everyone ac- 
tively engaged in the making of 
statutory British films. Latter step, 
of course, would open the doors to 
American companies, now excluded 
from membership. 

The BFPA council felt it could 
not accept the withdrawal of the 
resignation conditionally and Eal- 
ing agreed to drop these two 
points. Once the unconditional 
withdrawal had been made, how- 
ever, BFPA immediately set up a 
committee to examine the ques- 
tions raised. 

Last month’s resignation by 
Ealing, exclusive publication 
which in Varrety rocked the local 


industry, brought to the surface) 


the strong cleavage existing on mat- 
ters of broad policy. Ealing’s final 
decision to quit stemmed from its 
fundamental disagreement with the 
association’s majority report to the 
National Film Finance Corp. on 


questions concerning the future of | 


British quota. The majority re- 
port, according to inside sources, 
fuvored a form 
treatment for British pictures 
made by American companies, even 
though they qualified statutorily 
under the Films Act. This might 
conceivably have affected their 
booking power as quota pix and 
would, undoubtedly, have hurt 
their chances in receiving their 
due share of Eady coin. 

The actual framing of that pol- 
icy earlier in the year also led 


tc a split in BFPA membership and | 
a secret ballot established the right | 
minority | 


for submission of the 
view. 

Reginald P. Baker, the Ealing 
chairman, was, himself, a former 
BFPA prez and until recently his 
company’s output was distributed 
through the Rank Organization. 
Latterly, however, it concluded a 


Metro releasing deal and its -first 


picture under the M-G banner is | 


now nearing completion. 
Informed trade insiders do not 
regard the Ealing return to BFPA 
membership as signifying “peace 
in our time.” 
as a temporary settlement, the 
final outcome of which will be de- 


termined by the events of the com-| 


ing year. 


Mex Pic, ‘Crusoe,’ Cops 





Four Native ‘Oscars’. 


Mexico City, July 10. 

“Robinson Crusoe,” 
ican pic, copped four “Oscars” in 
the annual awarding at a big fiesta 


here by the Mexican Academy of 
Cinematographic Sciences and 
Arts. Pie was rated the best of 
1955. 

Other Mex Oscars went to 
Pedro Infante for his work in 


“Life is Worthless”: to Prudencia 
Grifell for best Latin-American for 
her role in “Woman in Streets”; 
best direetor, Luis Bunel for 
“Robinson”; supporting actor, 
Jaime Fernandez, player in “Rob- 
inson”’; supporting actress, Blanca 
de Castejon for “School for 
Tramps”: camerman: Agustin 
Jimenez, “Rehearsal of a Crime”; 
Juvenile, | Anabell Gutierrez, 
“School for Tramps”. 


So-called bit player awards went 


to Lalo Gonzalez and Carolina 
jarret, for “Wet Backs,” and top 
Script, -Alej 7 4 a 
“Wet re, ward tz- 


8erald, for “Robinson.” 


of | 


of second class | 


They regard it more | 


sock Mex-} 


+ 





Confirm Cinema B.O. 


Decline in Britain 
London, July i A 


Corroborative evidence of the 
declining trend in paid admissions 
to picture theatres throughout the 
country is contained in the latest 
Customs and Excise returns which 
Show a hefty dip in entertainment 


month show an admission tax yield 
of $7,156,000, which is about $781,- 
000 less than the comparable pe- 
riod in the previous year. Con- 
sumer expenditure on entertain- 
ment during the first quarter of 
the year was $140,000,000, about 
the same as in the previous year. 


Italian Exhibs 


On Reissue Binge 


Rome, July 10. 


While clamoring for more prod- 
uct, the Italian exhibitor sector is 
on its biggest reissue binge in 
|years. Indicative of the current 
trend to pull those oldies off the 
shelves is the firstrun market here. 
Of 26 first-run situations in the 
Italian capital, almost half are cur- 
/rently featuring reissues. And few 
|of them are labeled as such. 


| With only a few new productions 
|making a dent in the local boxof- 
fices (“Tender Trap” 
mild $187,500 in its 
run to top all others), remainder of 
the market is filled with oldie ma- 
| terial. 

Such pix as “Touch of Venus” 
| (U), “How To Marry a Millionaire” 
| (20th), “Born Yesterday” 








| 


i‘Asphalt Jungle” (M-G) 
| ‘Woman in the Window” (UA) are 
|making the rounds. 

Ironically, despite strong official 
}and unofficial prodding, there are 
| still many new Italian pix in local 
| vaults which have never received 
| their initial Italian showings. Plans 





tax yield during the month of | 
May. 
The Treasury returns for the 





chers 
taken under Universal contract. 


| 


(Col), | 
“Seven Brides For Seven Brothers” | their two children, Seaton has left 
(M-G), “The Great Caruso” (M-G),| for Copenhagen and Stockholm, 


| are currently being made to get 


these into release via “Italo Film 
Weeks” around the country. Others 
|have had to content themselves 
| With openings in second and sub- 
sequeni-runs. 


Warter Warns British 
Prod. May Halt Unless 
Admish Taxes Are Cut 


London, July 17. 

A warning that British film pro- 
duction may come to a standstill 
| unless admission taxes are reduced 
next year is made by Sir Philip 
Warter, chairman of Associated 
British Pictures Corp., in his an- 
nual statement to stockholders. He 
emphasizes the effect such a step 
would have, not only in employ- 








penditure and overseas sales are 
concerned. 


| Summarized in VaRIETYy) shows that 
the net profit of the group has al- 
most been halved from $2,870;000 
to $1,630,000 Trading profits 
were down by $2,727,000 to $5.670.- 
009. Divvy is fixed at 20°, against 
the same distribution last year, 
plus a bonus payment of 10%. 

In his analysis of the production 
Situation, the ABPC topper ex- 
plained that any increase in output 
must depend on a rise of income 


ment, but also so far as dollar ex- 


| which opens here July 25. 


| ularly the restricted rentals offered 


Sturges’ European Film 


Paris, July 17. 

Preston Sturges, now living in 
France, has received an offer to 
make an American-German copro- 
duction in Sweden and Germany 
late this summer. Film will be pri- 
marily in English, with closeups , 
and medium shots also done in 
German for a later dubbed ver- 
sion. Property and production, 
on the U. S. side, are in the hands | 
of John Shelton. Michael Wilding | 
and Cesar Romero would get top 
roles. 

Title is “Long Live the King.” | 
Pic concerns an exiled king kept) 
in plenty of funds by the new revo- | 
lutionary government of his coun- 
try, a mythical one. 


SEATON DRUMBEATING 
‘PROFANE’ IN EUROPE 


Berlin, July 12. 
George Seaton, for whom Para- 
mount tossed a press reception at 


the Hotel Kempinski, said that he | 
has come to Berlin, both privately | 
and professionally. The Paramount 
producer first talked about his 
latest film, “The Proud and the 
Profane,” soon to be released here 
under the German title, “Auch | 
Helden Koennen Weinen” (Also 
Heroes Can Weep), and added that 
he’s much interested in either a 
coproduction with Germany or an 
American film being made in Ger- 
many centreing around an interna- 











tional topic, possibly a Berlin 
background. It’s Seaton’s second 


Berlin appearance. In 1948, he, 
made “The Big Lift” for 20th-Fox, 
a film about the “operation vittles”’ 
which starred Montgomery Clift 
ard German actress Cornell Bor- 
who, meanwhile, has been 





Seaton said that more than ever 
before Hollywood producers must | 


(M-G) hit a) keep on making films with inter- 
Rome initial | national appeal and opined that, 


such films have knowingly the best 
b.o. chances (he cited Paramount's 
“Roman Holiday” which was made 
in Italy) on the Continent. 
Accompanied by his wife, for- 
mer actress Phyilis Laughton and 





Item of Int’l Pix Prods. 


London, July 17. | 

Policy questions on the interna- 
tional exchange of films will be a 
top item on the agenda at the 
three-day meeting of the general | 
assembly of the _ International 
Federation of Film Producers 
Under | 


this head, they’ll consider partic- | 


in Switzerland, Belgium and Den- | 
mark—countries which have only 
a limited national producing in- 
dustry. 

Also on the agenda will be the 
question of copyright, with the al- 
lied problem of “neighbor rights” 
which apply particularly to Euro- 
pean countries. The assembly will | 
also review film festival participa- 
tion policy and elect a new council. 
They?ll also consider the election 
of a new prexy to succeed Dr. 
Renato Gualino, who has indicated 
he will not seek re-appointment. | 
His resignation will also raise the 
problem of the location of the In- 


| ternationals’ bureau, now in Rome. 
The ABPC report (already. been | 


Visiting delegates will be enter- | 


| tained to junch. opening day by the 


| vited. On July 


' 
! 
| 


| for the Eady pool and this, in turn. | 


| depended on a cut in admission 
taxes. He believed that unless the 
| tax was slashed, many exhibitors 


as the voluntary agreement within 
the industry is due to expire in 
October next year, he urged the 


cision. 





recognized that pictures have lost 
| their virtual monopoly of mass en- 


Ngsainment by the development of, and aver they will never 
t and the advent Of the commer-' likely’ bid from 
| cial system. 


would find themselves unable to| 
meet their Eady contributions and | tion film is revoked. 


| 


British Film Producers Assn., and 
reps of the Foreign Office and the 
Board of Trade will also be in- 
26, the MPEA will 
host a reception. 


Stars Balk Mex Union 


Mexico City, July 10. 

Top Mexican players threaten to 
refuse film contracts unless the 
radical step taken by the Picture 
Production Workers Union (STPC) 
forbidding any Mexican player to 
work abroad unless in a coproduc- | 
Pointed out | 
that only the stars are affected by | 
this strange rule which is designed 
to keep the top players at home 


Chancellor to make an early de-| for the betterment of Mexican pix.|! the holdback money stays with the 
| These toppers include Maria Felix, | film company. 

Sir Philip blamed the exception- Arturo de Cordoba, Pedro Armen-/ than producing cos‘s the actor will | 
ally fine summer last year for part | dariz, Marga Lopez-and ‘“Cantin-! 
of the drop in earnings, but also | flas’’ (Mario Moreno). | 


These and other top. players 


' convention here in April, 1958, the 


Ttalo, French Pix 


|DePirro calls for 


and | drumbeating “Profane.” | “Gil 


‘Exchange of Films Top 


|de Picasso,” 


la top 


| the 


| pear 


ithe unions’ 


TV Not Hurting French Film B.0.; 
Yank Pix Income Stays About Same 





London Variety Tent 
Girds for 58 Confab 


Even though there is almost two 
years to go before they play host 
to the Variety Club’s international 


| 


British Tent already has set up 14 
committees to map the operation 
and make the arrangements. It’s 
anticipated that 1,500 delegates 
from 44 tents will attend. 

James Carreras, ex-chief barker, 
has been named convention chair- 
man with Nat Cohen, C. J. Latta 
and Ken Hargreaves as co-chair- 
man. Mike Frankovich heads the 
lunch and dinner committee and 
Ben Henry and Bill Butlin are 
jointly in charge of the registra- 
tion and seating and service com- 
mittee. Sir Tom O’Brien is head 
man of the personality committee. 





Tension Eases 


First signs of relief from the ten- 
sion between French and _ Italian 
pix industries, following the Can- 
nes Film Festival snub of Italo 
product (which went home prize- 
less, are noted in a recent speech 
by Italo Entertainment Chief 
Nicola DePirro, made during the 
annual Titanus Film convention. 
Kiss-and-makeup attitude was the | 
keynote of his speech, in which, | 
after noting the disappointment of | 
being denied official recognition at | 
Cannes for merits which the pub- 
lic had obviously pointed out, 
a reinforcement | 
of Franco-Italian ties as an aid to 





| overcoming the current crisis. 


Ever since the Cannes Fest, at| 
which the Italian entries, ‘“‘The 
Roof,” “The Railroad Man,” and 
Innamorati,” failed to get a 
prize, though favored by many 
crix as well as a large sector of | 
the public, many Italian papers| 
have printed repeated sharp at-| 
tacks on the Riviera event and its| 
sponsors. One thing which the| 
Italians have been unable to swal- 
low is the fact that this year, two} 
French documentary features, “Le | 
Monde du Silence’ and “Mystere | 
rated one-two in the} 
prize column, while the year be- 
fore, an Italian documentary fea- 
ture, ‘Lost Continent,” was refused 
prize by the Cannes jury | 
because it was not a plot film. 





In view of the ostensibly cordial | 
relations between the film indus- | 
tries of France and Italy, some of 
sarcastic comments printed 
locally on the Cannes results ap- | 
particularly _ bitter. Many | 
of stories also imply a ‘‘wait-until- 
Venice” warning. 


Would Have uni Pic 
Actors Risk Reps Via 
Differential in Wages 


German actors and film directors 
in future will take part in the fi- 
nancial risk of pix producing. This 
plan was advanced by the Verband 
deutscher Filmproduzenten (Union 
of German Producers) and the Ver- 
band der Filmmanager (Manager's 
Union However, the arrangement | 
still needs majority approval by 
members. 


Setup planned calls far every ac 


tor and director who gets more 
|} than about $7,500 for one film role 
to wait until the producing costs 


of the film are recouped before re- 
ceiving all his money. This means, | 
for instance, if an actor is signed | 
for 40,000 marks ($10,000), he will 
receive 30,000 marks while the film | 
is in work and the remainder after- 
wards. In case of 80,000 marks, he 
will get 45,000 at first and 35,000 | 
marks afterwards. 

If the film doesn’t repay its costs, 


If it brings in more 


get more coin subsequently. 


The producers say, since the ac- 
tor is not only being paid for his 





| $117,000 to $90,000. 


| Paris’ 


Paris, July 10. 

Recently released statistics by the 
governmental Centre National De 
La Cinematographic reveal rapid 
television, though making rapid 
production and set advances, has 
had little effect on film boxoffice, 
with receipts generally around the 
same level as in 1954 and 1955. 
The same average is indicated for 
this year. 

_Looksee at 1955-56 film gross 
picture shows that it was about the 
Same as previous years with a lit- 
tle give and take in certain re- 
spects. If only four pix at firstrun 
Paris houses hit $300,000 or over 
while six did the year before, hike 
in lower level product made up 
the difference. If U. S. overall take 
at ace firstruns dipped 8%, it was 
not reflected on down the line 
since actual U. S. income from this 
market remained about the. same, 

Top pullers show a marrked au- 
dience interest in the exotic and 
different, with color and subject 
matter also important. Many specs 
still made money, but not like in 
previous years. Only four pix 
made over $300,000 at firstruns, 
while 20 did from $150,000 to $300,- 
000. There were 16 in the $120,000 
to $150,000 category. ‘“Cinerama” 
was in a class by itself, up to now 
grossing $1,389,000 total. Of the 
above 84 pix, 29 are American. 


Top four were the French cos- 
tume comedy, “Les Grandes 
Manoeuvres,” for a whopning $468,- 
000; Italo documentary “Lost Con- 
tinent,” a solid $444,000: Alfred 
Hitchcock's “Vo Catch A Thief” 
(Par), for $372,000, and underwa- 


ter documentary, “Le Monde Du 
Silence,” with $351,080. 
Five More U. S. Winners 
Next batch had only five U. S. 
pix, with ‘20,000 Leagues Under 
the Sea” (BV), “Rose Tattoo” (Par), 


“Lady and the Tramp” (BY), “The 
Desperate Hours” (Par) and ‘‘We’re 
No Angels” (Par). French play 
origin boosted last-named. 

Further results showed “Seven 
Year Itch” (20th) got $150,000; 
“Bridge at Toko-Ri” (Par), $147,- 
000, and “Summertime” (UA), 
$135,000. An Anglo Alec Guiness 
pic, “The Ladykillers,” also did 
well, 

Then came such pix as “Helen 
of Troy” (WB), “Strategic Air Com- 
mand” (Par), “Vanishing Prairie” 
(BV), “Bad Day Black Rock” (M-G), 


“Daddy Long Legs” (20th), “Rebel 
Without Cause” (WB), “East of 
Eden” (WB) and “To Hell and 
Back” (U), ranging in take from 


Two Italo pix 
showed, Gina Lollobrigida being in 
one, “The Most Beautiful Girl in 
the World,” directed by Robert Z. 
Leonard, and Sophia Loren in an- 
other, “Bread, Love and Amen.” 
Of the high grossers, 18 were in 


C’Scope. It looks like the wide- 
| screen tag actually increases biz 
| for a pic. Color also figured large- 
ly, four being in VistaVision. While 


tell the 
fate, seven 


receipts usually 
story of a picture’s b.o 


key cities and provinces also give 
lesser films a break. Provinces are 
giving top coin to such films as 
“Gone With Wind” (M-G), ‘Land 
of Pharoahs” (WB), and “To Hell 


and Back.” 


Probe Dubious Method 
Of Brit. Block Booking 


I.ondon, July 17 
A possibility that, by means of a 
bookkeeping transaction, certain 
British pictures might collect 
more than their fair share of Eady 
the 


coin is being investigated by 
four major. trade _ associations. 
The current proposal is that full 


details of individual payments may 
be disclosed to the directors of the 
British Film Production Fund, the 
company responsible for adminis- 
tering the levy. 

It has been pointed out to the 
associations that a distributor could 
offer a unit program, comprising, 
for example, a British feature cou- 
pled with an American feature. 
The British film would be leased 
on rental terms and the American 
feature, though no less important, 
could be on a flat rate booking. 
In that way, the bulk of the pro- 


make more coin working abroad work but also for his more or less| gram receipts would be earmarked 


mix .a 
beyond Mexico, 


STPC notwithstanding. | 


wellknown.mame, he mustyyait un. ypin | 


til 
b.o 


film rentals really reflect his 
draw \ 


avor of the rani? pgeoguction 
and the Eady calculation would be 


made an the hasis of this return. 











“FRANK 
SINATRA 
in his first western _ | 

JOHNNY 
CONCHO’ 


hits the dust... 
GOLD DUST, THAT IS! 





















b | 
| t 
t 


Opening day beats 
“INDIAN FIGHTER” and “APACHE” 


Ask'emin... 





CHICAGO — Roosevelt; HARTFORD — 
Strand; ST. PAUL= Orpheum 


... and then watch figures pour 
in from all over the country! 
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OAST'S RED SMOG CLEARED’ 


Ghost Town Gotta Be a Secret f INGER W Tas AT ‘Films Barely Survive in United States, 


There was too much life in the ghost town, so Universal Inter- LEGIT. AIR MEN} | So COMPO Rues USTA’s Budget 


Wednesday, July 18, 1956 PICTURES 





— 








national had to build its own ghost town for “Quantez,” the Fred 
MacMurray starrer. Producer Gordon Kay had planned to shoot 











the film at Calico, one of the picturesque ghost towns of Southern + Putting on a “hurt child” ex- 
California. But when the shooting date arrived he found the Washington, July 17. ’ ’ | pression, the Council of Motion 
town had recently been acquired by Knott’s Berry Farm and turned Hollywood has cleaned out its It’s for Dan O’Shea Picture Organizations last week 
into a tourst paradise. Communists, but they are still ac- RKO’s 1956 sales drive will | complained that the U. S. Govern- 
Rather than buck a horde of sightseers who might interfere with tive in substantial numbers in legit | honor prexy Daniel T. O'Shea, ment was being generous abroad 
production, studio had a new ghost town built, it’s location a secret. and broadcasting, witnesses told| Campaign, dubbed the “Dan but, via the admissions tax, was 
.| the House Un-American Activities O'Shea Drive,” will run for pushing the American film indus- 





Committee last week. 16 weeks, beginning Aug. 31. | try head underwater at home. 




















bd : M4 Yac -j ~ ri re > 
Richard Davis Annoyed Mostly, the witnesses also denied Cash prizes will be awarded to Dialog appeared in the regular 
emene QIZ A Ti 'y ; S that any blacklist exists. Almost | ye gg A apres ot aaian COMPO ad in Editor & Publisher 
animously they attacked’ the . eV aste sates and remi Washing at i 
‘ $ Tiny Lats Secure | | umanimousiy they attacked the | manager, and Herbert. | a0 reminded Washington that 1s 
* N Rati Rififi’ Republic) report on blacklisting in | Greenblatt, western salesman- | beach of faith, since in raising the 
apes alines ew ing On NHI motion pictures, radio and televi-| ger, left this week on a tour | aqnisston tax rates in World War 
4 Three brief cuts and a short | sion as “a white paper on Commu- | of exchanges on their respec- | If, Congress solemnly promised to 
foreword in the French import, nism,” “a _ political document,” _tve cerrstories. ___ lift the tax at the end of the war.” 
— Sales Chief ‘Rififi, distributed | in the U. S.| distortion, if not deliberate un- Noting the stepped-up film pro- 
A A sg 2 Motion Picture Organi- | truth,” and marked by “either an UJ f t rn | Dur ods _duction program of the U. S. In- 
last week posed the ques- | unwillingness or an inability to get niraterma wo | formation Agency, COMPO ob- 
As part of the executive changes tion: W hat constitutes “substantial | at all the facts.” . As ‘. /served “Our Government sees the 
revisions” in the eyes of the Catho-| lea aiiaiinia ieee Still Paying Lawyers | Amerios riap rnd anal 
in the new Warner Bros. manage-| jj, Legion of Decency The witnesses testified during ’ American movie industry barely 
4e8 a the Un-American Activities Com- keeping afloat in a sea of troubles 


ment setup, Roy W. 
ently western sales manager, has 


been named domestic sales chief | 
sueceeding ._Ben Kalmenson who 
moved up to the executive v.p. 


Haines, pres- 


| changed 


Legion originally “C” rated the 
pic. Following prolonged huddles 
| with Richard Davis, the distrib, it 
the rating from “Con- 
“B” i.e., “Morally Ob- 
jectionable in Part for All.” 


demned to 


mittee’s hearings on the purpose 
and background of the Fund's re- 
port. The committee has not yet 


concluded its probing into the sub- | 


ject. Chairman Francis E. Walter 


New Court Round Due 


Kansas City, July 17. 
Eleven-year battle among mem- 
| bers of the family for control of 


| underwater, 


and tries, in effect, to push its head 
The Government con- 
tinues to collect from movie thea- 
tres $80,000,000 in admission taxes 


—money, incidentally, that helps 





post. ee See Pt _— Contributing to the change, se (D., Pa.) stated that it would call | the Durwood Theatre circuit here a the cost + aaa aid and 
tive, currently adquarters on the cording to Davis, were three small | PeTS°"S named in the report 4S | is scheduled for another court air- oreign propaganda. 
Coast. He has been head of the) |i ona the addition of a prolog | 2aving been blacklisted. This | | , 
western sales division for many salem frees the ines of Seochen started in Philadelphia today | "8 this fall as a result of a ruling 
years. | “When the wieked are multiplied, (Tues.) with Gale Sondergaard and | of the Missouri Supreme Court 

In other executive changes, crime shall be multiplied; but the others subpoenaed for a hearing. | last week. Valice a e ni 
Thomas J. Martin, formerly assis- | just shall see their downfall.” Highlights of the hearings: 


State’s high court has ruled the 




















prec ee | Davis, who pointed out to} Roy M. Brewer, now manager of | Jackson Circuit Court must hear ’ 
con se “ai he “gf anes "ed | egion execs that a “C" tag on | branch operations for Allied Art-| .vyigence on two other counts. Orig- al 
formes a ee, rt tg nc He | “Rififi” would have very bad reper- | ists and former head of IATSE in) . oS ee May 
assistant treasurer, These appoint-| eyssions in France where the film | Hollywood, asserted “there is no inally, the lower court in |! ty. | 
ments app hc Rye oe Fil is a big success and a_ point of | effective Communist influence in| 1954, awarded damages and the; e 
— Oo A, Pon nt pa q pride for the industry, said he was | Hollywood today. The persons who right of ownership to Ed Durwood, om 0 rint 
l sle als > } ne Cesmmnwica e P “yr? > P ar ae > > y { re ; 
his thet on-& tceaiees OF Gas Gael surprise d and angry | whe n he | spearheaded the Communist move- | the ruling being made on fou 
” ; - _ : | Was- informed that the _ official | ment are now persona non grata; “ cs ial 
of directors although he is contin-| Legion handout announcing the| with responsible members of the | Counts, with the presiding judge Still working on perfecting a 
a with the company as a con- change would read that “substan-| industry.” He said that he helped hearing evidence only on two’ combination magnetic optical print 
sultant. bh —aT tial —- Res had cued the switch | to reinstate “at least 100” in the! counts and a court referee makin | adaptable to all houses and with 
The purchasing group, headed by | to the “B” rating. picture business after checking in maximum pic 2 , 
: > ’ : alte g in- > dec ay Naxim picture image, 20th-Fox 
Serge Semenenko, first v.p. of the| However, the Legion told him | eorrect charges against them or ga ocnccnra ce gee engineers report progress via a 
—— ‘ ie i oe es ; : #6 : lon ‘ roti J _— ’s elg ¢ " in Le | m + ven 
First Nz itional Bank of Boston, offi- | that this was standard procedure | after they had cleared themselves 5 ontesting Durwood s . ee OE print that could fit any projector 
cially organized the new WB man- | which it didn’t propose to change | 9f Communist connections. his brothers N. W. Dubinsky ard) without necessitating changes of 
igement last Wednesday (11) when | for his sake. This, as far as the | Brewer denied a blacklist exists Irwin Dubinsky and Mrs. Ruth the sprocket wheels. 
e new board of directors met in| Legion was concerned, seemed to |. tee statins 4 as 2 ‘legal ™ _ | Dubinsky, widow of a fourth broth- tt’ ion i tl 0th hs 
New York. As had been antici-!| end the argument. “= te 5 were . fe - 3 re roa er, Barney. I oo gle ne : at — 1as 
ited. Jack L. Warner was named Complained Davis: “It’s not fair, | PTOPET oF sinister” form. He statec is Meiaiiais Windies. Aum completec re perforating — tests 
-. ~~ a asl : | there was a “substantial infiltra- 1e@ = =Missourl Supreme our which show that it’s possible te 
president; Ben Kalmenson, for-| They originally asked for ten|(o "5 “®, ; wutiadl 4 - a rehear ; 
: : esrer ; 'tion” of Communists in the legit , overruled a motion for a reheat- put an optical track on ‘a print 
merly sales v.p., was appointed ex- | changes. We compromised on | s : : “i ing of the case. but ordered the : “ . Ms. 

Spire ae he +, : , : aa sare theatre in New York, where, he (|! 0 1é Case, Dul orde re along with four magnetic tracks 
cutive v.p., and Samuel Schneider | three, plus the brief foreword. I cra / » “f ‘oducers” are hearing of evidence on the two and still k t} “ock hol 
was named treasurer in addition | don’t call that ‘substantial changes.’ | C)4™8€¢, ree ms ayn ‘Bre hep counts not previously presented to oe ky : - rs "f a yor i = = 
to retaining his present posts as|It was made quite clear to the| *"0wn Communists. acai (ile Semaine ieee arge enough to mt the ordinary 

; pein HEM epee se : : OMe 22 Qn tee |} strongly criticized John Cogley’'s le presiding judge. projector. 
v.p. and assistant to the president. | Legion by me—as the representa- | “R Blacklisting” f it Ci ie ton to 1d 
Semenenko. Charles Allen Jr,,| tive of the producer in France (a|_ eport on - a ms or a ireuit - _ ers: : . anc At the same time, the image has 
Wall St. banker associated with | Catholic\—that we would not de- | account ot the studio strikes an¢ operates 0th indoor and arive-| tg be reduced by about 10%, as it 
y - lstrov the film’s v: ‘. (the fight for control between in theatres in the surrounding jg on all CinemaScope optical 
purchasing group, and Kalmenson | Stroy the film’s value for their <- Resi jy 7 emascope optica 
= . : lcake. B : a — | IATSE and the Conference of Stu- | area. It operates the Roxy Thea- | prints 
were named to the board of direc-| Sake. But, as long as they were | iis thadoen tre as.@ dewntewn firstrun i 
tors. Harry M. Warner and Al-| Satisfied with these little cuts, we | “© a a 2 aa ie lsc It now appears doubtful that 
bert Warner, who sold their stock in-| Saw nothing wrong with making | James F, O'Neil, former com- | 20th. will have available its first 
terest to the Semenenko group, will | them. Now, they make it look as mander of the American Legion magoptical prints for “Bus Stop,” 
yntinue on the board. Financial! if we had made major alterations. | and now editor of the American 10 FROM PARAMOUNT as had been originally intended. 
‘roup paid about $18,000,000, or | That’s just not so. The cuts are | Legion Magazine, declared “the f ; Company, the last to continue 
$30 a share, for the estimated 600,- | S® minor, I might have made them | Legion considers the stuation in IN 1956 S LAST HALF serving both magnetie and optical 
000 shares held by Harry M. and| ™yself, for the sake of good taste.” | Hollywood to be very, very good prints, has finally bowed to the cost 
Albert Warner and members of | at this time. I see no occasion for Paramount will release 10 pic- factor inherent in the double sup- 
their family. 07 I us to be alarmed.” tures during the final six months of ply and_is switching to the magop- 
Remainder of the board, except- 10%, TAX EXCUSED, BUT | He asserted that the Legion 1956. The slate includes special en- tical versions, at least in the do- 
, Carlisle, remains the same| never engages in blacklisting and gagements of “War and Peace” and mestie market, where only a small 
nd includes Schneider, Robert W. stated that the Fund charges give | and " ee Se eee 
Perkins, v.p. and general counsel: | W 1 4 a false impression we are engaged — 7s ee for magnetic stereophonic sound. 
Stanleigh P. Friedman, v.p., and Small t ashington, ht 1. in damning individuals and then fhe ten productions will be of-| 20th for a while tried selling the 
Waddill Catchings, a partner in i aero od —— hborhood participating in clearing them. This fered theatres during the 26-week | theatres on singletrack magnetic 
Radio Program Products Co. anlar tie picture _ tne atres would be | j, a distortion, if not a deliberate «g.iyto to George Weltner Week.” ; sound, but failed. 
lack Wi special beneficiaries of revamped, falsehood.” Bae CO WCC ene! oem | 
Jac Varner has retained a sub- King Bill exempting admissions)... in honor of the global sales chiet’s ee ar ne 
intial stock interest in the com- vader $] from the 10¢ eurine tax O’Neil said that after the 1947 34 years of service with the com- | 
iny. believed to be more than ‘anti er sa -arings ? se pal ( | d P B 
pa lieve ‘ han| now applicable on tickets above Hollywood hearings of the House pany. ievelan atrons 90n 
<00,000 shares which would make | 5p, A Un-American Activities Committee, All the pictures are in Vista-Vi- 
' ae largest single stockholder Bill has okay of House Ways & Eric Johnston told him of the sion, eight are in Technicolor and To Piits Cinerama Lt (0) 
the company Means Committee but its chances “Waldorf declaration” by the com- | two in black & white. ° —? 
Re of current Congressional enact- | Pany heads to rid themselves of . Pittsburgh, July 17 
() d ° t ment are questionable in view of “those in the Communist conspir- ; , Failure of Cleveland to get Cine- 
Ul er § iegel 0 Pas U nearing Election year adijour acy.”” In March ‘of 1952, said ° 9 ; rama yet has been a big boon to 
) yes adjourn- { é ; : 
e p S p ment. O'Neil, he met with Nicholas Book He Didn t Write Pittsburgh showings, first of 
Karlov Var Reatiast\ Schenck, Barney Balaban, Y. Frank Boston, July 17 [This Is Cinerama”™ and.““Cinerama 
y y a ——— | Freeman, Spyros Skouras, Samuel John Cogley, author of the Holic * and now “Seven Wonders 
\t last moment the Motion Pic- ‘ !Schneider, John O’Connor, Nate Fund of the Republic (Ford of the World.’ Trade from Ohio 
e Export Assn. decided against | ~ $120,000 Bingo | Spingold, Theodore Black, William sponsored two-volume “Report ity continues to be astounding and 
it a “ie Minneapolis, July 17. Clark and Eric Johnston. to con- on Blacklisting,” has been de- as a result, local ¢/arner Theatre 
nding a representative to the rs . “Sal re : ] . a . 
; : ie " : With the Northwest Variety | sider the problém of many persons fended in the Catholic news- has established a downtown ticket 
Czech film festival at Karlovy Vary, club engaged in a drive to | against whom charges were being paper here. Speaking of the office there for the first time 
hich openend July 12. raise funds to defray the cost made. | Hollywood volume, the Pilot in addition, Cleveland Show 
Czechs had invited Mare Spiegel, of an additional fifth floor for O’Neil said Skouras asked wheth-| finds that Cogley “has told the Trains for “Seven Wonders’ are 
the MPEA’s Continental chief. who its U. of Minnesota heart hos- er a written letter would be recog-! story in convincing fashion | building steadily. Station WERE 
; a wae — pital and having a “$120,000 | nized as a form of clearance by| with a minimum of editorial | Sponsoring one July 22 and Cleve- 
id relayed the invite to the N.Y. bingo game party” planned in the Legion. Legion officials said! comment.” | land Press, via its film critic, Oman 
oifice. MPEA reasoning is that the this connection, it has created, they would accept it. O'Neil re- | Adds the Catholic paper: |Ranney, another on Aug 5. Each 
‘st isn’t an MPEA affair and that a new post of executive direc- | ceived about 100 letters from per- | “Some reviewers have sug- will bring in more than 600 per- 
representatives are. therefore. un- tor to take charge of the cam- sons seeking to purge themselves| gested that Cogley has not SORS. 
eoninad , ; paign and appointed Walter or to correct incorrect charges. | ‘exposed’ the Communist | Business is still holding up for 
we” ae ; Raschick to it. He said they were forwarded by menace or any remaining | “Seven Wonders,” now in its fourth 
j Only American pic shown at the The “bingo party” will be studios and that the Legion sent traces of its power in Holly- | month and averaging $20,000 a 
est is the United Artists release, held at the 22,000-seat base- out the information to help these} wood. This is hardly strange | week, best of all three Cinerama 
\larty.’ However, it'll be screen- ball stadium and will be the people in local situations where! when we consider that he set productions. As a matter of fact, 
De out of competition. US. State biggest in all history, accord- Legion posts. raised questions out to make a report on ‘black- boxoffice has been so active lately 
Jept. endorsed the showing. It’s ing to present plans. For the about them and threatened to pick-| listing,’ not infiltration. He that Warner is adding a Tuesday 


‘xpected that Arnold Picker, UA’s 
tonekan chief, “Wé*on hand for 
e screening. 


12 games prizes will include 
automobiles as well as large 
sums of money, 


et theatres. “Of the less than 100 
letters,” added O'Neil, “practically | 
(Continued on page 18) 


should not be condemned for 
failing to write the book he 
never intended to write.” 


matinee—previously there had only 
been an evening showing that day @ 
—beginning July 24. 
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BROADWAY 


(Continued from page 9) 
“Phantom Horse” (Indie) opens 
night of July 23. 

Palace (RKO) (1,700; 50-$1.60)— 
“Congo Crossing” (U) and vaude- 
ville. Looks to hit $14,500, okay. 
Last week, “Trial of Jamie Dawn” 
(AA) with vaude, $15,000, bit over 
hopes. 

Little Carnegie 
(560; $1.25-$1.80) — “Simon 


‘Moby’ Great $1,000 In 
L’ ville; ‘Duchin’ Socko 


Louisvitle, July 17. 





156, ‘King’ Solid 146 





| 


‘GOLDEN ARM’ GETS 
OKAY VS.-CENSOR 


Baltimore, July 17. 

The Maryland Court of Appeals 
at Annapolis, Md., last week over- 
ruled the decision of the State 
Board of Motion Picture Censors 
demanding a two minute cut from 
the United Artists release, “The 
Man With The Golden Arm.” The 
footage in question showed Frank 


Offering the best product shown | Sinatra receiving a heroin injec- 


'in this city for many months, biz | tion. 


lat the firstruns is big at most of 


| 
| 


The censor board ordered the cut 


(L. Carnegie) the deluxers. “Eddy Duchin Story” under the revised censorship law 
and | is rated standout at the State, and | of 1955. 


Films can be censored 


Laura” (U) (3d wk). Second week | should get the town’s top coin to-| under this law only if they are 
ended Sunday (15) was solid $7.000 ltal. “King and I” at the Rialto also | “opscene or tend to incite crime 


after excellent $8,500 opening 


round. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Santiago” (WB). First ses- 
sion ending tomorrow (Thurs.) 
looks to hit fair $37,000. Holds. In 
ahead, “Certain Feeling” (Par) (3d 
wk-9 days); $33,000. 

Paris (Paihe Cinema) (568; $0- 
$1.80)—“Proud and_ Beautiful” 
(Indie) (8th wk). Seventh frame 
ended Sunday (15) was nice $7,200 
after $8,300 in sixth week. Stays 
on, with “The Doctors” (Indie) due 
in next but date not set so far. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Eddy 
Duchin Story” (Col) and stageshow 
(4th wk). Current stanza ending 
today (Wed.) is holding’ with 
sturdy $142,000 after $159,000 for 
third. Stays on, with no opening 
date set for “High Society” (M-G) 
since “Duchin"” pace indicates at 
least two weeks more. “Society” is 
next pic booked into the Hall. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (40th wk). 
Present session ending today 
(Wed.) is heading for good $21,500 
after $22,500 in 39th week. 

Plaza (Brochor) (525; $1.25-$1.80) 
—‘‘Fruits of Summer” (Ellis). 
Opened yesterday (Tues.). in 
ahead, “Invitation to Dance” (M-G) 
(8th wk-6 days), was fair $4,000 
after $5,200 in seventh full week. 


Roxy (Nat'l. Th.) (5,717; 65- 
$2.40)—“King and I” (20th) with 
stageshow (3d wk). Current round 
ending tomorrow (Thurs.) | still 
holding up in top brackets with 
smash $115,000 probable. Second 
was $130,000, best second round | 


in. Stays on, naturally. 
State (Loew) (3,450; 78-$1.75)— 
“Somebody Up There Likes Me” 


(M-G) (2d wk). Initial holdover 
week ending today (Wed.) looks 
like big $21,000. First was $28,000, 
a bit below hopes. 

55th St. Playhouse (B.F.) (250; | 
$1.25-$1.50) — “Bullfight” (Jaaus) | 
(2d wk). Holding at great $9,200 


after record $12,200 opening week. 
Stays on, 

Sutton (R&B) (561; 
“Moby Dick” (WB) (3d wk). Ini- 
tial holdover round ended last 
night (Tues.) was a mighty $21.000. 
Opening week was record $26.500. 
“Moby” held up much stronger at 
this arty house than at Criterion, 
with which it is day-dating. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50) — “La Strada” (Indie) 
Opened big Monday (16), In ahead, 
“Gaby” (M-G) (10th wk-4 days), 
okay $2,300 after $3,200 in ninth 
week. 


$1-$2)— 


Victoria (City Inv.) (1,060: 50- 
$2)—‘‘Foreign Intrigue” (UA). Ini- 


tial session ending today (Wéd.) is 
heading for okay $13,000 or neai 
Holds. In ahead, ‘Catered Affair” 
(M-G) (4th wk), $12,000, wav over 
hopes, but included preview. 

Warner (Cinerama Prod.) (1.600: 
$1.20-$3.50) — “Seven Wonders of 
World” (Indie) (14th wk). The 
13th week ended Saturday (14) 
was smash $45,500 after $51,400 in 
12th round. 





‘King’ Whopping 24G, 
Indpls.; Hope 8G, 2d 
Indianapolis, July 17 


Biz continues on upbeat here this 
Stanza, rains almost daily undoubt- 


edly helping firstruns, but it’s the | 
product per usual that’s paying off. | 


“King and I” opened terrific at the 
Indiana to lead the city. Looks st 
for a run. “Trapeze,” in third week 
ai Loew’s, and “That Certain Feel- 


ing,” in second at Circle, both are | 


holding strongly ‘“‘Gaby” 
only mild play at Keith’s. 
Estimates for This Week 


is getting 


Circle (Cockrill-Dolle) (2.800: 
60-95) — “Certain Feeling” (Par) 
(2d wk). Nifty $8,000 after $14,000 


opening stanza for Bob Hope pic. 

Indiana (C-D). (3,200; 75-$1.25)— 
“King and J” (20th). Wow $24,000. 
Last week, “Santiago” (WB) and 


“Wiretapper” (Cont), $9,000 at 50c- | 


&5c scale. 

Keith’s (C-D) (1.300: 
“Gaby” (M-G). Tepid $4,000. 
week, ‘Locomotive Chase” 
(3d wk), $5.000. 

Loew’s (‘Cockrill-Dolle) (2.800; 
78-$1) — “Trapeze” (UA) (3d wk). 
Big $8.000 in final stanza. Three- 
week take approximately $35,000. 


Last 


50-85) — | 
(BV) | 


' Anderson is really making com- 
' paratively the best showing. “Great 
Locomotive Chase” at the Brown 
is fair on moveover. “That Certain 
Feeling” at the Kentucky is strong 
/on second week. Brown will close 
|for two weeks for equipment in- 
stallations, to prep house for show- 
‘ing of “Oklahoma.” 


Estimates for This Week 
Brown (Fourth Ave.) 
Artists) (1,000; 55-85)—‘‘Locomo- 
tive Chase” ‘BV) (mo.). Fair 
| $3,000 after strong week at the 
| Rialto. 





—‘That Certain Feeling” (Par) (2d 
wk). Hep $6,000 after $9,000 in 
opener. , 

Mary Anderson (People’s) (1,000; 


| $10,000, looms with h.o. likely. Ter- 
'rifie for such a moderate styled 


Kentucky (Switow) (1,000; 55-85) | 


is solid. “Moby Dick” at the Mary! or corrupt morals.” 


| 
| 
| 


| 
| 


(United | 


| 
| 
| 
| 
} 
| 
| 


75c-$1)—‘Moby Dick” (WB). Socko | 


The board 
charged that the Frank Sinatra 
starrer ‘‘teaches the use of, or the 
methods of use of narcotics or 
habit forming drugs.” 

The court’s opinion stated that 
“the evidence is strong and con- 
vincing that the picture is likely to 
have a beneficial effect as a de- 
terrent from the use of narcotics.” 

‘Forbidden Cargo’ Case 

Lack of a Code seal, inasmuch 
as it relates to pictures with a dope 
theme, seems to have very little 
meaning any more to exhibitors. 

Opening Aug. 8 at the Brooklyn 
Paramount, an American Broad- 
casting-United Paramount house, is 
the British “Forbidden Cargo,” 
which has narcotics smuggling as 
its theme. 
eral United Paramount spots. 

“Cargo” was among. the 





J. the film is sold. 








‘Gray Flannel’ Role 


mame «4(COntinued from page 1 ea 








disas‘rous. It’s time to call a halt 
to this practice.” 


Complaint is that, in the instance 
of some not-so-famous performers, 
or actors of appeal to a limited 
group, the billing provisions don’t 
allow full exploitation of all values 
in a picture; also that the ads 
nowadays are being clu‘tered up 
with -tco many names, from pro- 
ducer to scripter. 

In one recent instance—‘Spirit 
of St. Louis’”—it’s understood that 
both producer Leland Hayward and 


director William Wyler did to al-| 


low their. names to be dropped 


‘from the credis to make possible 


complete concentration on James 
Stewart and Lindbergh. 

Paramount is said to face prob- 
lems with the size of Mel Ferrer’s 
name in “War and Peace” ads. 

In another instance, “Tall Men” 
at 20th-Fox, the ad department .of 
the company figures that the con- 
tinued accent on Clark Gable may 
have cost the film $1,000,000. “We 
slanted those ads to the Gable au- 
dience only. There wasn’t really a 
chance to put across the fact that 
it was a really ‘big’ picture.” 20th 


faces a similar problem with Rich- 
ard Widmark in “The Last Wagon.” 


Explanation here, as in other pix, 
is that Widmark owns 20% of the 


Film has played sev-| picture and, not unnaturally, takes 


an interest in the manner in which 
As name actors 


‘house. Last week, “Santiago” (WB), | Arthur Rank package taken on by | become more important in Holly- 


| $6,000. 


Republic a vear ago. 


However, |} wood (an 


importance that is ex- 


Rialto (Fourth Avenue) (3.000; | Rep rejected it when it became | aggerated since there are compara- 
| 75c-$1)—“King and 1” (20th). Solid | clesr that the film couldn’t get ajtively few of them), the studios 


| $14.000 looms and h.o. is almost | seal. It’s 


| certain. 
| Chase” (BV), $10,500, and m.o. 


| State (United Artists) (3,000; 75c- | 


|$1)—"Eddy Duchin Story” (Col). 
; Smash new entry for biggest coin 
| total in city, $15,000. Last week, 
| “Trapeze” (UA) (2d wk), $8,000. 


CROWN ‘KING’ CHAMP 
IN ST. LOO, HUGE 25 


St. Louis, July 17. 





session at the 
week at 
many moons. 


office crown this 
St. Louis for best 
midtown house in 
“Trapeze” is fine in third after 
socko second frame at Loew’s. 
Same applies to ‘Great Locomotive 
Chase” at Orpheum. Another heat 
wave set in over weekend. 
Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) —‘*‘Seven Wonders of World” 
(Indie) (12th wk). Fine $19,000 
after $19,700. 

Fox (F&M) (5,000; 51-75) — 
“Moby Dick” (WB) and ‘Naked 
Sea” (RKO). Opened today ‘Tues.). 
Last week, “Crime In Streets” 
(AA) and “Naked Hills” (AA), solid 
$14,000. 

Loew's (Loew) (3,162; 75-$1) — 
“Trapeze” (UA) (3d wk). Sock 
$21,000 following $24,000 in previ- 
ous stanza. 

Missouri (F&M) (3,500; 51-75)— 
“Certain Feeling’ (Par). Oke 


$4.500. Last week, “Brute Force” 
(Indie) and “Naked City” (Indie), 
$4.000. 


Orpheum (Loew) (1,426; 50-85)— 


“Great Locomotive Chase” BV) 
2d wk). Nice $7.500, after $10,000 
for first frame. 


Pageant (St. L. Amus.) (1,000; 50- 


90)\—“*‘Leather Saint” (Par). Oke 
$2.500. Last week, “Lovers And 
Lollipops” (Indie), $2,000. 
Richmend (St. L. Amus.) (400; 
$1.10)\—"Marty” (UA) and “Sum- 
mertime’” (UA) (3d wk). Fair 


'$1.200. Second was $1,500. 

St. Louis (St. L. Amus.) (4,000; 
51-$1.25) — “King And I” (20th). 
Sock $25.000. Last week, “Certain 
Feeling” (Par) (2d wk), $9,000. 

CHICAGO 
(Continued from page 9) 
“Johnny Concho” (UA) and “Storm 
Fear’ (UA). Swell $25,500 Last 
week, “Animal World” (WB and 
“Goodbye My Lady” (WB), $12,000. 

State-Lake ‘B&K) (2,400; 98- 
$1.25)—“‘Great Locomotive Chase” 
(BV) (5th wk). Weak $12,000. Last 
i week, $15,000. 
| Surf (H&E Balaban) (685; $1.25) 
—'‘‘Ladvkillers” (Cont) (4th wk). 
Smash $7,500. Last week, $9,000. 


| 
| 


| 
| 
| 
| 
! 
| 


i 


“King and I” is wearing the box- | 


this | 


now distributed by 


Last week, “Locomotive | Jacon Film Distributors, Ine, 





Settle Cantinflas Suit; 
He Nixed Agent’s Offers 


Los Angeles, July 17. 
Out of court settlement is_ re- 
ported on the $30,000 agency suit 
brought in Superior Court here by 
Mrs. Margaret Cook against Mario 
Moreno, the Mexican film star 


hand more concessions to the 
thesps. These concessions very 
often take in approval of the ad 


| campaigns. 


| 
| 
| 


| 


ithan theirs in any art. 


known professionally as Cantinflas, | ' 
|in shots where there are horizontal 
| clinches. 


Terms were not disclosed. 

Mrs. Cook had charged that in 
1943 she agreed to try to in‘erest 
Hollywood studios in Cantinflas’ 
services but he. rejected 


| offers. 


iKid for 


| 


United Artists ‘(B&K) (1,700; 98- 


(UA) 
at $34,000. 


$1.50) —"Trapeze” 
Still big 
$39.000. 


(Sth 


Last week, | 


| 


Woods (Essaness) (1,206; 98- 
/$1.50'\—“‘Eddy Duchin Story” (Col) 
(2d wk). Sock $40,000. Last week, 
$52.000. 

World (Indie) (430; 98)—‘Ma- 
dame Butterfly’ (IFE) (9th wk). 


Dull $2,700.- Last week, $3,000. 

Ziegfeld (Davis) (430; 98) 
of the Borgias”’ (UA). 
Last week, on subsequent-run. 








BOSTON 


(Continued from page 8) 
Two Farthings” (Indie) 
(3d wk), $3,300. 

Fenway (NET) (1,373:° 60-$1) — 
“Santiago” (WB) and “As Long as 
You're Near Me” (WB). Oke $5,000. 
Last week, ‘‘Certain Feeling” (Par) 


several | 


20th, for instance, can’t use a 
picture of Marilyn Monroe in an 
ad unless her agents have approved 
it. 


In other cases, actors insist that | 


their image must be in every ad, 
and that no head can be higher 
This has 
led to some strange complications 


One of the companies recently 
got so burned up over the demands 
of an actor, it prepared separate 





Philly Hearings Start; 
Gale Sondergaard In 
“Anastasia —No Pickets 


Philadelphia, July 17. 
—Gale Sondergaard opened in 
“Anastasia T’”’ at the Playhouse-in- 
the-Park (16) without any official 
picketing by either the American 
Legion or the VFW, after both vet- 


eran groups decided to drop th ir 
plan of a picket line aimed at the 
actress because of her invoking of 
the 5th Amendment before the un- 
American Activities Committee in 
1951. She has been subpoenaed to 
appear before a subcommittee of 
the House un-American Activities 
Committee which will hold sessions 
here in the local Federal Bldg, 
today, (Tues.) and Wednesday (18), 

Chairman Francis E. Walter (D- 
Pa.) who heads ¢he subcommittee 
has stated that the hearings will 
probe three matters; (1) alleged 


‘flood of Red propaganda coming by 


ship into Philadelphia; (2) reports 
of blacklisting in the entertainment 
field; (3) a $5,000 reward by the 
Fund of the Republic to a P.y- 
mouth meeting (Quaker) library 
for refusing to dismiss a librarian 
who invoked the 5th Amendment. 

Miss Sondergaard’s only part in 
the proceeding, according to Wal- 
ter, is to testify whether she has 
been subjected to any “blacklist- 
ing” as the result of her aciion at 
the 1951 hearings. Broadway actor 
Jack Gilford, and another eniter- 
tainer, name not published, will 
also testify on this subject. 

Other main development in the 
American Legion versus Playhouse 
affair was action of the Fairmount 
Park Commission last weekend in 
defying the VFW demand that 
S. M. Handelsman, mana«~g di- 


'rector of the Playhouse should be 


dismissed because of his hiring of 
Miss Sondergaard. Commissioner 
John B. Kelly, chairman pf the 
committee in active charge of the 
Playhouse, was instructed by the 
Commission to inform Colbert C. 
McClain, attorney fer the VFW, 


| that the Commission was “uphold- 


|ing the action of H. A. 


Handels- 


|man in hiring Miss Sondergaard. 
| A motion to uphold Handelsman 


|sets of ads—one according to con- | 
|tract and the other according to 
ithe way the ad head thought they 
|should look. That settled the argu- 
|'ment for the moment. 


ducers 


and “Leather Saint” (Par) (2d wk), ! 


$3,800. 


Kkenmore (Indie) (700; 85-$1.25) 
— “Gaby” ‘M-G) (3d wk). Nice 


$7,000. Last week, $7,500. 

Memorial (RKO) (3,000; 75-$1.25) 
—‘Congo Crossing” (U) and “Be- 
hind High Wall” (U). Okay $9,000. 
Last week, “Francis in Haunted 
fiouse” (U) and “Rawhide Years” 
U), $11,000. 


Metropolitan (NET) (4.357; 75- 
$1.25) — ‘“‘King And I” (20th) (3d 


wk). Torrid $18,000 or close. 
week, $28,000. 

Pilgrim (ATC) (2.100; 65-95) — 
“Earth vs. Flying Saucers” (Col) 
and “Werewolf” (Col). First week 


Last 


looks terrific $19.000 or near after | 


record opening day. Holds, natch! 
Last week, “Killing” (UA) and 
“Blonde Bait” -(Indie) (10 days), 
$9.000. 

Paramount (NET) (1,700; 60-$1) 
—‘‘Santiago” (WB) and “Long as 


You're Near Me” (WB). Good 
$11,000; Last week, “Certain Feel- 
ing’ (Par) and “Leather Saint” 


(Par) (2d wk), $10,500. 


| 
| 
| 


} 
| 


Orpheum (Loew) (3,000; 65-$1)— | 


“Trapeze” (UA) (3d wk). 
$18.000 or near. Last week, $24,000. 

State (Loew) (3,000; 65-$1) — 
“Trapeze” (UA) (3d_ wk). 
$3.000. Last week, $11,000. 


~ TORONTO 


(Continued from page 8) 
week, “John and Julie’ (IFD), 
$8.000. 


Torrid | 
mer 


Bright | 


Ad directors, who have been feel- 
ing more and more handicapped 
via the approval policy instituted 
by actors, agents and indie 
releasing via the 
seem prone to put 
blame on the agents. 

Actors, when approached; are 
said to be less adamant on the ful- 
fillment of the fine print in the 


majors, 
most of the 


7 


| 


pro- | 


contract when it comes to percent- | 


ages in the billing. It was noted, 
for instance, that two of the ads 
for “Moby Dick” featured Gregory 
Peck’s name below the top of the 
ad, making for a much more solid 
effect. Peck is said to have ap- 
proved this departure_ personally. 


Baseball’s New Stadium 


Piles Up Exhibs Grief; 
Offnights for Concerts 


Minneapolis, July 17. 

Many local exhibitors, who 
helped finance the construction of 
the new $4,500,000 
baseball stadium by buying its 
bonds, now are finding the mouth 
that they fed is biting them, 

Baseball crowds so far this sum- 
have been averaging nearly 
5,600 per game, as compared to 
around 2,500 for last season’s bet- 
ter team. An exhibition game with 
the parent New York Giants drew 
21,500 payees. Another such con- 
test with the Cleveland big league 


'club next month is expected to do 


I 


Imperial (FP) (3,344; 60-$1.10)— | 


“Proud Ones” (20th). 
000. Last week, 
Chase” (BV), $7,500. 
International (Taylor) (557; $1)— 
“Now and Forever” (IFD) (3d wk). 


Good $16,- 
“Locomotive 


wk), Okay $3,500. Last week, $4,000. 
(2,098; | 
(UA) | 


Loew's, Uptown (Loew) 
2.745; 75-$1.25)—“Trapeze” 
(3d wk). Still 
week, $36,000. 

Shea’s (FP) 


hot $22,000. Last 


(2.375; 60-$1)— 


equally as well. 

Also existence of stadium has 
created for the first time a series 
of Minneapolis Symphony orches- 


22,000_seat | 


| point 


was introduced by City Repre- 
sentative Fredric R. Mann, a mem- 
ber of the Park Commission. 


< 


Lewis as Single 


qa Continued from pase 1 ees 




















of which are controlled by Charles 
Weintraub on the Coast. 

Entratter, who attended the Mar- 
tin & Lewis preem at the Copa 
with Sylvester (Pat) Weaver, chair- 
man of the NBC Board, takes the 
stance that there’s no room for 
small thinking in Las Vegas. and 
in context of the present trends in 
show biz, anywhere in the enter- 
tainment field. He points out that 
occupancy at the Sands as well as 
play in the casino and attendance 
in the Sands’ Copa Room, parallels 
the value of the headliners, and 
his position is that if they can pull 
in the trade, they should get top 
dollar. 

En‘ratter discounted any devel- 
opment arising from the uS8e of 
cocktail talent as an attraction in 
the main rooms. He feels that it 
will be the bigtime names that will 
keep Las Vegas on its top plane. 

The recent publicity about the 
wholesale foldings of several hotels, 
says Entratter, has done the re- 
sort town no good, but it’s making 
a strong comeback. One of the 
factors is the Metro pic ‘““Meet Me 
in Las Vegas,” in which the focal 
was the Sands Ho‘el, the 


'emanation of the Berle Show from 


that inn and a sequence on the 
NBC-TV “Wide, Wide World” have 
helped pump new publicity life 
into the resort. Biz, he added, is on 
an extremely high level. He de- 
clared that for the fiscal year which 


'ended June 30, the gross from the 


tra summer concerts—‘under the | 


stars.” And “Holiday on Ice” just 
finished a six-night stadium stand 


_to big crowds, marking the first 


“Man Who Knew Too Much” (Par) | 
| (3d wk). Faney $15,000. Last weck, 


$18,000. 
| Tivoli (FP) (995; $1.50-$2)— 
*Sins | “Oklahoma” (Magna) (12th wk). 


Neat $3,500. | Drop in scale to $2 top has perked 


| Summer 


i piz to oke $9,000. Last week, $8,000. ' 


time a skating show ever has 
played here in the summer or out- 
doors. 

Previously, at the stadium, a 
two-day championship rodeo drew 
about 25,000 customers in two 
days, despite rainy weather. Tele- 
vision’s “Grand Old Opry” in its 


| 
| 
j 
| 
| 
} 


entirety will play its initial local | 


engagement as 
night stadium stand. 


a one- 


ho‘el operation was ahead of that 
for the previous fiscal year. 


At present, Entratter has lined up 
a series of shows which has Metop- 
ster Robert Merrill and Louis Arm- 
strong headlining July 25; Peggy 
Lee, Aug. 15; Frank Sinatra, Sept. 
12; Peter Lind Hayes & Mary 
Healy, Oct. 3; Lena Horne, Oct. 31; 
Jerry Lewis, Nov. 28; Danny 
Thomas, Dec. 12; Sinatra on a 
second return, Dec. 19, and the 
Will Mastin Trio starring Sammy 
Davis Jr., Jan. 9. 


Entratter is set to plane out 
today (Wed.) with his wife Helen 


jand two daughters. 
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Jesuit's Warning: Censorship 


Can Make Catholics Look Either 
(1) Ridiculous or (2) Dictatorial 


“In a pluralist society such as¢ 
ours, no minority group has the‘ 


right to demand that government 
should impose a general censorship, 
affecting all citizenry, upon any 
medium of communication, with a 
view to punishing the communica- 
tion of materials that are judged 
to be harmful according to the spe- 
cial standards held within one 
group ... (or) to impose its own 
religious or moral views on other 
groups, through the use of force, 
coercion or violence.” 

The Commonweal, liberal Roman 
Catholic weekly, thus quotes Rev. 


J. Courtney Murray, a Jesuit, in a) 


recent address. While supporting 
the fright of each minority group to 
“censor for its own members, if it 


80 chooses” and to use “persuasion 
and pacific arguments to elevate 
the standards of public morality,” 
the priest deplores tendencies of 
Catholics to go beyond this. 


After upholding the right to 
boycott a motion picture, Father 
Murray adds, “It remains true that 
methods of action which verge 
upon the coercive exhibit some in- | 
congruity when used by citizen- 
groups in the interests of morality 
in literature or on the screen... | 
Prudence, equally with justice, is 
one of the cardinal virtues, The is- 
sue rises most sharply in the case 
of Catholic associations. The chief 
danger is lest the Church itself be 
identified in the public mind as a 
power-association . . . How intelli- 
gent is it to have recourse to meth- | 
ods that approach coercion in this | 
delicate field of censorship? Few 
things are worse than to make one- 
self ridiculous. And when an effect 
to coerce is made at the dictates of 
stupidity, the result arouses ridi- 
cule as well as resentment.” 








Reverse Technique 


RKO is moving into tele- 
vision’s backyard in its pitch 
for customers for “The First 
Traveling Saleslady.” Com- 
pany has prepared a page ad 
with the top type reading: 
“Now you see your faverite tv 
stars in color on the biggest 
screen in town.” 

The stars are Barry Nelson, 
David Brian and James Ar- 
ness, who appear in the film 
with Ginger Rogers. Ad is to 
be inserted in the tv log and 
fan mags. 








Continued from page 15 








all were retained in their employ- 
ment or got back their jobs.” 


George E. Sokolsky, unable to 
be present because of his health, 
sent the Committee a letter ex- 
plaining that his interest was en- 
tirely in the field of moving pic- 
tures that the Fund report erred 





'in connecting him with any clear- 


ance activities in broadcasting. 
Sokolsky said John Ford and 
Ward Bond interested him in the 
rehabilitation work in Hollywood 
'and that Nate Spingold, of Colum- 


| bia Pictures, raised the question of 
/an adequate forum where a man 
|could clear himself and get back 


his job. The answer, according to 
Sokolsky, turned out to be this: 


“No person could clear another. 


It is only possible for an individual | 


to clear himself, because only he 
knows what his motives were and 
what all his actions were. The only 
value of an outside group could 
be, from experience, to help evalu- 


|ate statements by individuals and 


perhaps act as a clearing house for 


|data. The clearing house idea was 


Jog Local Theatremen 
On Ideal Projection 


Of ‘Eddy Duchin’ Film 


Columbia is determined to make | 
sure that faulty projection does not | 
disturb: audience enjoyment of | 
“The Eddy Duchin Story.” To ac-| 
complish its aim, t*e film company | 
is enclosing in all “Duchin” film | 
cans a special four-page booklet of | 
suggestions to theatre operators | 
and projectionists. | 

Devised by studio’ technical | 
chief Gerald Rackett, the booklet | 
offers methods for the operation 
of projection and sound equipment | 
so that the full benefits of “seeing 
and hearing” can be enjoyed. 

The theatre manager is urged 
to check the surface of the screen 
as well as its curvature and tilt 
It is also pointed out to him that 
light on the screen from any source 
except the projector should be kept 
to an absolute minimum. 

Suggestions to the projectionist 
include checking of the optical sys- 
tem, necessity of keeping reflec- 
tors, condensors and port glasses 
clean, continual check of focus, es- | 
pecially in the first third of a reel, | 
and the importance of checking 
direction of sound horns and status 
of sound equipment. 


tried and failed. Instead, each per- 
son who wanted to clear himself 
communicated in the form of a 
letter to his employer, the head of 
the company that employed him. 
In the event that the person was 
unemployed, he communicated 
with the company that formerly 
employed him or with a prospec- 
tive employer. 

“No person engaged in this ac- 
tivity was to accept payment for 
any services, or even compensation 
for expenses. This rule was ad- 
hered to strictly. 

“My rough estimate runs about 
300 men and women who are today 
working in the motion picture in- 
dustry who could not work before 
because of the record they had 


established of Communist or pseu- | 
do-Communist associations. Rather | 


than a blacklisting effort, this was 
an effort in rehabilitation.” 
Vincent Hartnett, radio-tv politi- 
cal consultant and co-author of the 
directory, “Red Channels,” charged 
that ‘not more than 5%” of 
show business Reds have ever been 
exposed by a Congressional com- 
mittee. He estimated there are 150 
Communists in the New 
chapter of AFTRA, plus another 
250 “‘who go aldng with them.” He 
said there is a Commy bloc in Ac- 
tors Equity and denied he was in 
the business “of exposing, 


| clearing, Reds.” 





Briefs from Lots 





Hollywood, July 17. 
Gina Lollobrigida penciled in by 
20th-Fox as femme lead in “Boy 
On A Dolphin”... Les Tremayne 
will play a U.S. senator in U’s “The 
Worid and Little Willie” ... Olive 
Carey returns to the screen for a 
role in Metro’s “The Wings 
Eagles” Stanley Roberts 
bought Eugene Burdick’s novel, 
“The Ninth Wave,” for indie film- 
ing ... Maureen O’Sullivan signed 

by Columbia in “The Captives” . 
Hope Emerson will play a midwife 
in RKO’s “The Day They Gave 
Babies Away”... Sue George 
returns to Universal for a featured 
spot in “Crazy Love” . Sam 
Katzman signed Celia Lovsky for 
&# part in “Rumble On the Docks.” 
: . . Barry Shipman checked in at 
Republic to sereenplay, “The Man 

I Killed.” ‘ 


of | 


Paul R. Milton, radio writer and 
a member of the board of Aware 
Inc., asserted that the extent of 
Communist infiltration in the en- 
tertainment field “is substantially 


; the same as it has been.” He added 


there is a “Communist faction” 
within Actors Equity. 

Arnold Forster, general counsel 
of the B’nai B’rith Anti-Defama- 
tion League, said he had aided 
eight persons in radio-tv to “re- 
habilitate” themselves. He said it 
was done “out of a sense of com- 
passion” for the artists. He said 
the Fund for the Republic gave a 
wrong impression in censuring 
those who helped to clear the art- 
ists. He believes there is ‘“‘black- 
listing,” since some of the people 
he tried to help couldn’t even get 
a hearing. He said the Anti-Defa- 
mation League does not try to 
clear those who take the Fifth 
Amendment and refuse to answer 
| questions, : 





the | 


York | 


then | 


Industry Tut-Tuts Follow 
Legion’s Special Stand 





Special rating handed to the pic- 


ture “Storm Center” last week by, 


'the Catholic Legion of Decency 
|ecaused plenty of raised eyebrows 
in the industry. 

Comment generally divided into 
two parts. (1) The Legion has, of 
course, a perfect right to tell Cath- 
olics who they should or shouldn’t 
see. (2) It overstepped itself in 
criticizing a picture on other than 
moral grounds. 

“There’s something drastically 
wrong when the Legion begins to 
insert itself into the field of poli- 
tics,’ was one observation. 


At the Legion, a spokesman 
pointed out that this wasn’t the 
first time that the Catholic rating 
group had handed out a special 
classification designed as ‘‘protec- 
tion to the uninformed against 
wrong interpretations and false 
conclusions.” It did the same with 
Walter Wanger’s “Blockade” in 
1938 and with the documentary, 
“Spain in Arms,” during the Civil 
War in Spain. “Martin Luther” 
got a special tag, but on religious 
grounds, 

“Storm Center” is a Columbia 
Pictures release. It tells the story 
of a librarian who refuses to re- 
move from her shelf a book at- 
tacked by some groups in the 
community as “subversive and 
the effects her action has on her 
family. Bette Davis plays the 
lead. 


| Col spokesman last week said 
he had “no comment” on the Le- 
| gion rating. It was understood, 
however, that Col execs were very 


/unhappy about it. 


Legion said of the pic: “The 
| highly propagandistic nature of 
| this controversial film (book burn- 
ing, anti-communism, civil liber- 
ties) offers a warped, oversimpli- 
fied and strongly emotional solu- 
tion to a complex problem of 
American life. Its specious argu- 
ments tend seriously to be mis- 
leading and misrepresentative by 
reason of an inept and distorted 
presentation.” 

Those who’ve seen the film say 
it makes a straight pitch for civil 
liberties. “How can you be for some 
and against others in a democracy,” 








said one. Spokesman for the Amer- | 


ican Civil Liberties Union said the 
ACLU stood strongly behind the 
picture and had _ so_ informed 
| Columbia. 








Wisconsin Unit 


Cool to Allied’s 
Rental Arbiter 


Milwaukee, July 17. 

At least one Allied States Assn. 
unit—Wisconsin—appears_ to 
from the staunch insist- 
ence on arbitration of film rentals. 
| Also a resistance toward Govern- 
ment intervention in the film in- 
| dustry, a policy National Allied 
has pursued, seems to be develop- 
ing in this territory. 





be 
veering 


On Book-Burning Film 


| tions. 
‘placed into release valued .at $15,- 





j 
| 
| 


Boston Censor (With Judge’s Help) 
Scissors Swedish Nude Scenes 





Efficiency Footnote 


Minneapolis, July 17. 

State Theatre here has two 
ticket-takers, Andrew Mur- 
dock, 82, and John Hickey, 83. 
Each works five-hour shift and 
house manager Frances Hickey 
rates them as among the best- 
liked employes. 

As to their efficiency, which 
is high octogenarians rate over 
highschool tickettakers. Local 
wags explain this as being due 
to elimination of need to ogle 
all pretty girls who enter the 
theatre. 


United Artists 


Continued from page 3 Se 











July 1 to 7, designated “United | its premises, \ 
Artists Week,” Krim disclosed that | Stating that children under 


the company had obtained 18,000 





| 


Boston, July 17. 
Swedish-made “One Summer of 
Happiness,” (Times) has been cut 
following a hassle with the local 


; censors, but continues to do well 


at the Beacon Hill. Judge John 
Fox in “Aunicipal Court sanctioned 
showing of the Swedish film only 
with cutting of two nude lover 
scenes. 

Atty. Alfred A. Alberts of Times 
Film, represented t'- Beacon Hill 
Theatre. He said the issue in- 
v lved was one of continuing cen- 
sorship other than by court deci- 
sion. The theatre, he said, re- 
fused to permit auy pri of the film 
to be censored by City Censor 
Walter R. Milliken on the grounds 


‘he lacked jurisdiction. 


Censor Milliken told Mayor 
Hynes the cuts were made without 
“interfering with continuity” of 
film and reported theatre had also 
removed certain advertising from 
and posted a sign 
18 
would not be permitted to attend 
the film which has nude bathing 


domestic feature bookings which | sequences. 


had played in some 12,000 theatres. 

Shifting to UA’s “production sit- 
uation,” Krim reported that the 
company has the “healthiest back- 
log in our history.” As of now, he 


| 





Harry Harding, manager, re- 
ported that the film was viewed 
by Judge Fox and ‘‘1at he was 
asked by the Judge to delete the 
scene when the nude bathers go 
into the brush bordering the lake 


disclosed, the company has a total | @d another scene in the barn 
| when the boy places his hand on 


of 41 pictures in the can, editing, 
or shooting and that these pictures 
represented an actual cash inven- 
tory of $35,000,000 excluding de- 
ferements and_ profit 
With pictures 


000,000, UA’s total inventory in- 
vestment is $50,000,000, Krim 
stressed. ‘I don’t think there is a 
better way to emphasize’ our stake 
in the future of the industry,’ he 
declared. 

The UA executive, flanked by 
board chairman Robert Benjamin 
and distribution v.p. William J. 
Heineman, said that the 41 pictures 
represented 10 to 12 months of 


| releases, placing the company that 


} 





} 


Ben Marcus, newly-elected presi- | 


| dent of the Wisconsin unit and for- | 


|mer prexy of National Allied, has 
| indicated (1) that the industry can 
|settle most of its own problems 
and (2) that “‘we can do away with 
the arbitration of film rentals by 
substituting an arbitration system 
| which would include the arbitra- 
tion of sales policies in each ex- 
change center.” 

Wisconsin Allied, on the basis of 
a resolution passed at its recent 
| Elkhart Lake convention, has given 
|Mareus the greenlight to join 
|other industry leaders in seeking 
|a roundtable parley of production, 
distribution, and exhibition aimed 
at bringing about “mutual under- 
standing” among all segments of 
the industry and finding means to 
overcome “the sickening boxoffice 
problem which faces every theatre 
today.” 

Marcus also recommended a 
planned research program “to 
find out what our customers want 
in the line of motion picture enter- 
tainment and how we can go about 
giving it to them.” He suggested 
that an agency, such as Sindlinger 
|& Co., be employed on a national 
| basis to gather this information. 





| 
| 
| 
| 


| 
| 





prints 


much ahead in its production pro- 
gram. The company, he noted, 
would continue to release pictures 
at the rate of four a month for a 
total of 48 annually. A total of 30 
pix will be released in the next six 
to eight months. 


In addition, Krim noted that 
there will be generally a minimum 
of four “starts a month in the 
foreseeable future.” On the basis 
of completed production deals and 
pictures in various phases of work, 
UA is able to assure exhibitors of 
three years of product, according 
to Krim. 

Asked how UA had been able to 
buck the general industry down- 
beat, Krim said that the company 
was “still in the process of develop- 


ment” and that “we _ haven't 
reached our particular plateau.” 
Benjamin offered the explanation 


that the company was fortunate in 
that it was able to take advantage 
of the freelance and indie trend of 
stars and creative personalities. 
“This has been an important devel- 
opment for our company,” he 
asserted. 

Discussing the possibility of UA 
selling pictures to television, both 
Krim and Benjamin said the com- 
pany had no present plans to do 
so but that it was exploring the 
possibility. Since the company’s 
deals with producers include the tv 
distribution rights, Benjamin said 
the company has the responsibility 
“to explore the market and make 
the decision” when it thinks the 
time is right. 

On the subject of public financ- 
ing for UA, now a privately held 
organization, Krim admitted that 
the company has been thinking 
about it but has no immediate 
plans to do so. 


Krim also noted that the com- 
pany would continue to finance the 
so-called “‘small’’ pictures because 
“there is a need for them and they 
serve a function. That’s why we 
continue to make them.” 


During the July 1 to 7 period, 
UA established an all-time record 
for any company in Canada, - ac- 
cording to the UA prexy. With 140 
pictures in the vaults in Canada 
and a total of 1,738 prints avail- 
able, the company shipped 1,694 
to 922 theatres, 


participa- | 
recently | 


the girl's nude breast. Harding 
said that Judge Fox told him that 
unless the scenes were deleted an 
order would be issued by the 
court, 

“Because of the cooperation of 
the defense with this office, and 


| the action taken, Judge Fox did not 


;}issue a complaint,” 








Milliken re- 
ported. 

The action brought an editorial 
Saturday (14) from The Pilot, ofe 
ficial newspaper of the Catholic 
archdiocese of Boston titled 
“Finis?” which said: 

“The whole question of cen- 
sorship, we would judge, needs 
rethinking among some mem- 
bers of the community, if we 
read correctly a recent edi- 
torial in the Boston Herald. 
Among many inaccuracies in 
that text the Herald believes 
that the censor represents ‘a 
very small minority.’ Our ex- 
perience would indicate the 
precise opposite. 

“We have not abandoned 
hope, too, that the operator of 
the theatre on which this in- 
cident centred might even yet 
decide to get in line with the 
other film officials locally. 
The vast majority refuses to 
trade in smut or obscenity for 
cheap publicity and cash. It 
would be healthy if it was 
made unanimous.” 





‘Post-Gazette Listings 


Become Drive-In Assn. 
Dispute at Pittsburgh 


Pittsburgh, July 17. 
Controversy over the yanking of 


ia daily listing directory from the 


Pittsburgh Post-Gazette has devel- 
oped among members of the Tri- 
State Drive-In Theatres. Action 
was taken by the board of direc- 
tors of the drive-in association al- 


|\legedly without the knowledge of 
many members who said they knew 


nothing of the withdrawal until 
they saw the advertising directory 
missing from the morning paper. 

Move stemmed from the fact 
that Post-Gazette started another 
drive-in directory for theatres in 
the district not affiliated with the 
association. Tri-State complained 
to the Post-Gazette, according to 
Max Sonnleiter Jr., theatrical ad- 
vertising manager. However, the 
paper resented the complaint. A 
few days later the Tri-State listing 
was withdrawn. 

Gabe Rubin, owner of the Silver 
Lake Drive-In, is spearheading the 
revolt against the Board, demand- 
ing another meeting for reconsid- 
eration of its action. Rubin and a 
number of other drive-in ops said 
they would withdraw from Trie 
State if the directory was not ree 
stored in the Post-Gazette. 

Meanwhile, the P-G is adding 
additional ozoners to its non-Tri 
State listing, and Press, afternoon 
Scripps-Howard paper, has launch- 
ed its own, too, with the Hearst 
Sun-Telegraph expected to follow 
suit. $2 
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THAT LPL OLE TRAILER 


That Sindlinger (research system) finding in Oklahoma City 


and County, as reported in this 


family journal of learning last 


week, on the continuing potency and impact of the “little ole 
movie trailer,” is one of the few time-honored showmanship 


techniques that seemingly holds 


up. 





There are manifestations of variations on the theme, as for 
example the excellent trailerizng done on Ed Sullivan’s CBS- 
TVer in behalf of “High Society” (Metro-Crosby-Sinatra-Grace 
Kelly). But within its native habitat, the “coming next week” 
wheicer of the film appetite is still an effective come-on, be it 


in the nade or deluxer theatre. 





The impact would appear to have appreciated, comparing the 
Woman’s Home Companion survey in 1947, where 31-out-of-100 


were 

weex” 
Sure that they keep coming back 
to-see calibre. 





influenced returnees to the boxoffice by “coming next 
trailers, as against Sindlinger’s 34.2%. 


Now let’s make 
to quality product of the want- 
Abel. 





Fxiics Refusing to 


Pay Agreed % 


(Out of Disappointment) Face C.0.D. 


Distributor insistence on a spe-¢ 
cified percentage without an ad- 
justment -on certain pictures has 
caused some exhibitors to fear that 
they might be forced to buy subse- 
quent films on a C.O.D. basis. This 
feeling stems from the threat made 
by some theatremen that they 
would refuse to pay for pictures if 
no adjustment is made if the gross 
fails to meet expectations. 


Exhibitors who plan to follow 
this tactic have been warned by 
their exhibitor associations that 
they may receive a future film 
C.O.D. from a company whose pre- 
vious bill they have withheld pay- 
ment. Exhibs, therefore, are being 
cautioned by their leaders to make 
certain they have an alternate 
booking or, as expressed by the | 
Independent Theatre Owners of 
Ohio, ‘‘you’ll find yourself with a 
heavy C.O.D. to pick up or a blank 
screen.” 











Continued from page 2 





Venice in its English-language ver- 
sion. 

Regarding the MPEA’s decision 
not to participate as a group be- 
cause of the regulation enforcing | 
pre-screening of candidate pix by | 
a pre-selection committee, it’s | 
understood here that Spyros 
Skouras has just written the Venice | 
authorities that he’s behind them | 
on the pre-selection principle. In 
the past year, 20th-Fox has taken 
a lone-wolf stand regarding festi- | 


vals, preferring to deal directly 
with fest authorities rather than 


let MPEA rep it. 

Also, reported here that Barney 
Balaban discussed the Venice situa- 
tion with Italo Entertainment Chief 
Nicola DePirro during a _ recent 


meeting held in Paris. 





E. J. Weisfeldt Unhitched 
Milwaukee, July 17. | 
Edward J. Weisfeldt, manager of | 
the Oriental Theatre and veteran 
local showman, was divorced from 
his wife Eve last week. They were 
hitched Nov. 29, 1941. ; 
A cash settlement of $12,300 and | 
household stuff went to the ex-Mrs. 
Weisfeldt. 











Hotel of the Sars” 
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IN THE HEART OF HOLLYWOOD, CALIF. 











NEW YORK REPRESENTATION 
Attention independent film producers. 
Fully equipped Rockefeller Plaza 
office will act as your N. Y. office for §} 
exploitation of new films, handle | 
newspaper and TV and radio public- 
ity, secure film properties; excellent 
connections. 


ALBERT BLACK 
9 Rockefeller Plaza, New York, N. ¥. || 
Circle 5-7466 | 


New York Theatre | 


— RADIO CITY MUSIC HALL— 


Rockefeller Center 


TYRONE POWER - KIM NOVAK 
“THE EDDY DUCHIN STORY” 


in CinemaScope and Color } 























A Columbia Picture 
ond SPECTACULAR STAGE PRESENTATION 


























Atty. Wants to Know 











Beverly Hills. 
Editor, VARIETY: 

During the past 30 years that I 
have been a reader of Variety, I 
have noticed a continuous attempt 
on the part of your publication to 
depopulate the entertainment field 
on the West Coast. 


I had thought that there was a 
migration to this area, first in the 





} 


WHEN ‘AND IF) POLICE COOPERATE, 
NEW YORK IDEAL FOR FILM-MAKING 





SEE ARTIFICIAL RUNS 


FORCED IN CHICAGO 


Chicago, July 17. 


’’ 
vv 


| 


Despite the continued gripes of 
Hollywood location units decrying 


| 


that there is a spirit among the 
performers and the technicians 


the cost of production in New York} that is difficult to find in Holly- 


City, George Justin, a N. Y. pro- 
duction supervisor, maintains that 
it is cheaper to film pictures in 
Manhattan than on the Coast. The 


While Nabe houses are scream-| union problem, according to Jus- 


ing for product, some firstrun fea- 


tures are being “forced” to play | Men,” is 


Loop houses, remaining unavail- 
able to the nabes, way beyond the 
term justfiied by their b.o. valued, 
local tradsters are saying. A re- 
cent example of this forcing of 
product is “The Great Locomotive 
Chase,” now in its fifth and final 
week at the Balaban & Kate State- 
Lake Theatre. Pic did disappoint- 
ing business there from the first 
week on, yet the deal between B&K 
and Buena Vista has the film in a 
Loop showcasing for a longer run 
than it deresves, to enhance pic’s 
saies value. 


“Alexander the Great,” “The 


Searchers,” 
all playing firstrun longer than was 





working on “12 Angry 
not as complicated as 


tin, now 


many Hollywoodites make it seem. | 


It is Justin’s contention that fa- 
cilities in N. Y. are just as good 
and are constantly improving. He 
notes in relation to the union prob- 
lem that there are not as many 
classifications as there are on the 
Coast and that many of the staffers 
are permitted to double on certain 
technical functions. On the Coast, 
there is a sharper delineation of 
what each man on the staff is per- 
mitted to do and, as a result, a 
much larger crew is automatically 


| ; | necessary. 
Other recent examples of sim- | 
ilar phony extended Loop runs had 


and “Guys and Dolls” | 


justified by the business they did. | 


Under these setups, the distribu- 
tor guarantees the exhibitor a prof- 
it, win, lose or draw, usually 10°% 
of the gross. The distributor pays 
house operating expenses and ad- 
vertising cost, an exacts a com- 


boy from the exhib to play a 


picture for a specified length of 


| time regardless of the business it 


motion picture field, later in radio, | 
and still more recently in tele- | relent and yank the pic asa hope- 


vision. 


the names of those who are travel- 


does. 


In extreme cases, the distrib will | 


; In the section, however, | less cause (since nobody is making 
wherein you devote some space to any money with it anyway). 


generally, the exhibitor is to a cer- 


ing, you usually have about 30) tain extent stuck, since he might 


{reading “LA to NY,” and about 10 


“NY to LA.” This averages out 
to about 1,000 a year who appar- 
ently leave the West Coast for the 
east and who never return. In 
these past 30 years, it would mean 


ment field have left the 
Coast for the east more than those 
who have come here. 

True, it 


because I have noticed 


| also a discrepancy in that depart- 


ment, and apparently there seems 
to be a greater migration of en- 
tertainment folk to Europe than 
there is in the other 
not enough to counter-balance it. 


reasonably accurate, and I 


be able to bring in another picture 


| that 30,000 people of the entertain- | 
West | 


is somewhat balanced | 
by those who leave New York for | 
| Europe, 


direction but | 


with new strength and profit much 
more than the 10% 
pic’s gross. And of 


of the dying 
course, this 


But | 


| am 





slows the flow of pix to neighbor- | 


hood houses. 


Though these pix are acquifed | 


through what is ostensibly 
petitive bidding, very often the 
deals are set, before the bidding 
starts, between distrib and an ex- 
hib, with the understanding of a 
guaranteed profit to the exhibitor 
and a long run for the distribu- 
tor. Tradesters are becoming in- 
creasingly concerned about the 
situation here. 





“ ip coil ive-In 0) 
I am sure that my saures are| Warmth Drive- il DS 


often wondered why so many more 
people go eastward, and how we 
have any left in view of these de- 
tails, 

Gordon Levoy. 





SUMMER PECULIARITIES? 


Zoning's Variable 


warned drive-in operators to keep 





tions. 


The exhibitor association ca#es 


TT. . 
Take Cheapest Terms Regardless | the case of a drive-in operator who 


On Certain Drive-In Nights 





Juring the summer season, ex- | 


hibitors have noted that business in 


some theatres, particularly drive- 


| ins, shows no variation no matter 


what picture is being displayed. 


July and August if the weather is 
good. Many drive-ins operate at 
capacity on these nights. 


This situation has caused Allied ! 


of Indiana to wonder if it’s wise for 
a drive-in operator to book a 40% 
picture that turns away 250 cars 


| while a 30% film will turn away 
only ‘25. 





Cinerama Charity Tie-Ins | 


!can come up with a real boxoffice 


Kansas City, July 17. 


Cinerama management is going | 


in strong for benefits since its ad- 


| vent here. Now.it has scheduled a 


benefit showing Aug. 19 for the 
Beacon Chapter Auxiliary of the 
City of Hope. An advance ticket 
sale for the 1,194 seats in the Mis- 
souri Theatre began yesterday (16). 

A percentage of the take will go 
to the auxiliary, according to ar- 
rangements announced by Boris 
Bernardi, manager. “This Is Cine- 
rama” opened here in mid-June 
with a benefit for the Kansas City 
Philharmonic Assn, when proceeds 
full of tickets at $5 and $3 went to 
the orchestra, totaling over $3,500. 


o 


| Grosses, it’s pointed out, remain | 
fairly constant for certain days, es- 
| pecially for Saturday nights during 


| 
| 


in a normal attempt to renew his 
| lease discovered that the land had 
reverted to its original zoning. 

He was unaware that the land 
had been leased under a ‘“‘variance 


of zoning” and that a real estate 
lobby had succeeded in changing 
ithe Zoning. The drive-in owner, 


says TOA, had no recourse and he 
| was forced out of business. 


Wall St. & AA 


Continued from page 3 = 
| ture financing “will. be made much 
easier.” 

In concluding its analysis, Good- 
body says that Allied Artists “has 
shown aggression and daring with- 
in the limits of its ability above 
that of the major companies.” Wall 
St. outfit says that if the company 

















| winner with one of its big pictures, 
it will have taken “a truly substan- 


| tial step forward.” 


In addition to “The Friendly 
Persuasion,” AA has in the early 
stages of production in Paris “‘Ari- 
enne,” starring Gary Cooper, Aud- 


lier. 
France is “The Hunchback of 
Notre Dame,” starring Gina Lollo- 
brigida and Anthony Quinn. It 
will be completed in August and 
AA will distribute the English- 
language version in the U. S, and 
Canada. Also seen as a potential 
top grosser is the film to be based 





on the career of labor columnist 
Victor Riesel for which AA re- 
cently obtained the film rights. 


com- | 


| 
| 


| 


| 


| 


Theatre Owners of America has | 


close tabs on local zoning regula- | 


observations are 
on “12 Angry 
currently shooting at the Fox 
Movietone Studios in N. Y., but 
also on his experience as produc- 


Justin’s 
only based 


tion supervisor on the Academy 
Award-winning “On the Water- 


front.” 


Previously, Justin asserted, there 
was a lack of studio space in Goth- 
for interior shooting. How- 
ever, he pointed out, that on the 
basis of new facilfties just made 
available almost any kind of fea- 
ture picture can be shot in Man- 
hattan. The recent additions to 
studio space include Gold Medal 
Studio’s renovation of the old Bio- 
graph Studios in the Bronx and 
Himan Brown’s new stages on W. 
26th St. In addition to these, there 
are Fox Studios, the Pathe Studios 
the Bedford Park Studios in the 
Bronx, Warner Bros.’ refurbished 
Brooklyn studios, and Marion Par- 
sonnet’s Long Island City studios. 

Production Upbeat 

The increase in studio space has 
resulted in a sharp upbeat in N. Y. 
feature film shooting. In addition 
to “12 Angry Men,” the Henry 
Fonda-Reginald Rose coproduction 
for United Artists release, Elia 
Kazan will film “A Face in the 
Crowd” for Warners at the Bio- 
graph studios and radio-tv  pro- 
ducer Himan Brown, via Galahad 
Productions, has a contract to 
make 12 pictures for RKO, all to 
be filmed at his Manhattan studio 
and employing, to a large extent, 
radio-tv actors. Kazan _ recently 
filmed, except for locations, “Baby 
Doll” at Warners Brooklyn studio, 
“Uncle Vanya,” the off-Broadway 
legit offering, was converted to the 
screen at Parsonnet’s studio. Pro- 
ducer David Susskind filmed “A 
Man Is Ten Feet Tall” for Metro 
entirely in N. Y. 

Since N. Y. shooting is still 
somewhat unique, Justin maintains 











Spoof Diplomats 





Gl conunued from page 3 =; 
rectors as Ernst Lubitsch, Frank 
Capra, Leo McCarey, George 
Stevens and Frank Lloyd. Now, 
that he’s on his own, .partnered 


with producer Norman Retchin, he 


|-hdpes to help start a return to the 


“Mr. Deeds” type of humor which 


| bulwarked Hollywood product, for 


several years. 


Retchin and Ganzer recently 
completed “The Leather Saint” at 
Paramount and, seeking a switch | 
from this type of product, are| 


hunting a comedy property to “give 
us a chance to show what we 
mean.” Retchin currently is at 
work on a screenplay dealing with 
international diplomacy which 
Ganzer feels will fill the bill, 

“If we make it,” he declares, “I 


| don’t think the State Department 


rey Hepburn, and Maurice Cheva- | 
Currently in production in| 





will turn handsprings, since it’s a 
spoof on diplomats. But how many 
diplomats buy movie tickets any- 
way?” 

Apart from his personal opinion 
that the “spoof” is needed, Ganzer 
believes Hollywood isn’t payzng 
encugh attention to comedy of all 
classifications. 

“I don’t know why,” he con- 
cludes, “but we seem to have 
trained fewer people in the overall 
writing, production and direction 
of good comedy than of any other 
type of film. I don’t know why, 
but it’s true. And we need a 
renaissance of this kind of motion 
picture.” 


not | 
Men,” | 


wood. In addition, it allows a pro- 
ducer to employ topnotch radio-tv 


and legit performers, many of 
whom are able to double with 
other assignments, much in the 


manner that is practiced in Eng- 
land. 

Only drawback in Manhattan 
shooting that still needs to be 
solved, according to Justin, is the 
problem of police cooperation cn 
street filming. Gotham is frequent- 
ly employed as a location base, and 
the city fathers make an attempt 
to lend aid, but the help is not al- 
ways provided with the spirit that 
can be obtained in other commu- 
nities or in Hollywood. However, 
efforts are being made to correct 
this situation, and once this is ac- 
complished, Justin feels that N. Y. 
can rival Hollywood in the quality 
of the feature film productlion. 
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House Panel Puts the Heat on FCC's 
‘Interim Deintermixture’ Blueprint 





Serious charges regarding the 
sincerity of the FCC’s recent allo- 
cations report calling for inte.ir : 
deintermixture pending an ultims 
shift to UHF were leveled at Co- -| 
mission Chairman George 
McConnaughey as the House . - 
ciary Committee wound up th. ~ ‘t- 
rent phase of its tv monr’~’y in- 
quiry last week. (The Comittee 
resumes hearings in New York in 
September.) 

Rep. James Quigley ‘(D-Pa.), in 
a bitter tirade at the Commission, 
told McConnaughey the report 
“isn't worth the paper it’s written 
on.” The FCC, he said, “is a per- 
fect example of what government 
regulation cannot do.” The Com- 
mission, he asserted, has done 
“nothing” for UHF. 

In a further exchange with 
McConnaughey, Quigley charged 
that “the whole series of decisions” 
by the FCC on allocation matters 
“guarantees monopoly” in televi- 
sion. The problem, he said, is not 
set saturation but getting network 
programs on UHF stations. 

Quigley went even further and 
suggested the report was issued to 
stave off Congressional pressure 
on the Commission. 

McConnaughey emphatically de- 
nied this. He defended the report 
as the “most progressive” thing 
that has been done for UHF. 

When McConnaughey asserted 


Washington, July 17. i 


the “easy way” without having to 
go into hearings, Quigley shot back 
that there is no “easy way” for the 
“struggling” UHF operators in his 
constituency of central Pennsyl- 
vania. Citing UHF casualties in 
various parts of the country, he 
said that unless something is done 
the U’s in his section will fold, 
leaving a monopoly to WGAL-TV, 
the V in Lancaster, Pa. 

At another session, the Commit- 
tee elicited a concession from| 
McConnaughey that it might take 
several years before alleged mo-| 
nopolistic practices by the domi-| 
nant tv networks can be controlled 
by Commission action. 

May Go to High Court 


McConnaughey said he had “no, 
doubt” that any regulations result- | 
ing from the Commission’s com-| 
prehensive study of the tv industry | 
will probably be carried to the 
Supreme Court. He agreed with 
Committee Chairman Emanuel Cel- 
ler (D-N. Y.) that it could take two 
years from the time the study is 
completed before new rules gov- 
erning network operations can be 
made effective. 

When Committee counsel Sam- 
uel Pierce pointed out that it took 
five years before the radio network 
rules were made effective, Celler 
said he would not want to wait 
that long for action on tv. The 
failure of the Commission to move 
on the tv monopoly front, he de-| 
tlared, “strikes me as dereliction.” | 
The Commission, he noted, recog-| 

(Continued on page 38) 








Gov't Probe Cuts | 


Into CBC Budget 


| 
Ottawa, July 17. | 

Drastie slashing of capital expen- 
ditures by the Canadian Broadcast- 
ing Corp. is blamed on expected 
revisions in financing methods as 
the result of the Royal Commission 
currently probing CBC financing. 
Because the Commission's report, 
due late in the fall, will probably 
recommend new ways of handling 
the corporation’s financing, practi- 
cally all work set up for the com- 
ing year will be completion of work 
already begun. 

CBC’s capital budget, tabled in 
the House of Commons this week, | 
lists expenditures totaling $8.948.- | 
900 for the next fiscal year, includ- 
ing about $7,000,000 for television 
projects, 1,764,000 for radio and' 
$138,000 to repay debts. Both tv! 
and radio projects have’ been 
pared by nearly one-third of this 
year’s planned spending figures, 
which included new studios for 
Montreal and Toronto. It is esti- 
mated CBC will need more than | 
$2,000,000 for building projects al- | 
ready under way but the new)! 
budget aldots only. $116,500 for new | 
buildings in’ 1996-67, 


2 


Lotsa CBS-TV Reshuffles 


for the first time. 
|searching out 











Network TV Profits 


Washington, July 17. 

Official figures obtained from 
the FCC and made public last 
week by the House Judiciary Com- 
mittee showed that profits of the 
tv networks continued upward in 
1955. Earnings (‘before Federal 
taxes) of NBC and CBS and their 
owned & operated stations totaled 
$65,050,000, or 43% of the entire 
tv broadcasting industry. 

Profits of CBS, plus o&0o’s, to- 
taled $34,870,000 while those of 
NBC’s plus o&0’s, were $30,- 
180,000. This was a recovery of 
129% for CBS on its investment 
in tangible broadcast property and 
of 133% for NBC. Profits of all 
tv networks, plus o&o’s, in 1954 
totaled $36,500,000. 


= 








Excluding network operations, | On ABC Radio—“Sunday Serenade” 


CBS and NBC o&o stations earned 
307% on their combined invest- 
ment in 1955. The CBS o&o’s re- 
turned 282%, while NBC’s earned 
335%. 

Profits of the four CBS o&o’s in 
1955 totaled $14,505,000. This 
compared with earnings of Colum- 
bia’s three o&o0’s in 1954 of $12,- 
276,000. 

Columbia’s key station in New 
York, WCBS-TV, was the net- 
work’s (and probably the indus- 
try’s) biggest moneymaker. Sta- 
tion’s earnings in 1955 totaled 
$9,375,000, a recovery of 2,290% 
on its investment. Previous year’s 
profits were $8,206,000, a return of 














SAMMY KAYE 


Richland, Pa.—July 21 
Columbia Records-current release, 


“EVERY SUNDAY MORNING” 
b/w “ONCE AGAIN.” 

New album release, “Sammy Kaye 
Swings and Sways MY FAIR LADY 


(For Dancing).” 











Propose Interim 
Trusteeship For 
A TV er in Pitt 


Washington, July 17. 


An unusual form of “interim 
trusteeship” for operation of a tv 
station pending a decision on com- 





1,834%, while those of 1953 were 
$5,571,000, a return of 1,053°. 
NBC’s New York station, WRCA, 
earned $7,260,000 in 1955, a return | 
of 857% on its investment. Pre- 
vious year’s profits were $6,-| 
086,000, a return of 1,646°, com- | 


|pared with 1953 profits of $4,- 


898,000, a recovery of 2,135%. 

Profits of ABC’s five o&o sta- 
tions totaled $5,108,000 in 1955 for 
a return of 78°, compared with 
earnings of $4,218,000 in 1954, a 
recovery of 75%. 

Dumont stations in New York 
and Washington incurred an ag- 
gregate loss of $1,048,000 in 1955. 
This compares with profits of $2,- 
852,000 in 1954 when DuMont also 
had a station in Pittsburgh which 
it sold to Westinghouse. 








As Jim Fleming Moves In 
To Produce ‘Good Morning’ 


Jim Fleming, vet NBC newsman- 
producer who got “Monitor” off the 
ground, has moved over to CBS- 
TV where he’s been assigned to the | 


Jr. “Good Morning’ show. Inter- 
esting angle to his new assignment | 
is that Fleming will be bucking the | 


|NBC-TV “Today” show, in which 
| he served in the key role of news 


editor when it first started. 
Fleming switch is part of an 


overall shakeup in CBS Public Af- | 
fairs which sees a pair of current | 


producers relinquishing their as- 
Signments to work on “research 
and development” of new  pro- 
gramming. Specifically, it’s a new 
show out of the pubaffairs sector 


tagged for a January start, follow- | 


ing completion of the web’s Sun- 


|day football schedule, nature of 
which is being kept under wraps. | 
{But Michael Sklar, the current 


Good Morning” producer, goes to 


work on “Project X,” as does 
|Shelby Gordon, associate producer | 


of “Adventure.” Gordon will be 
succeeded on “Adventure” by Ted 
Sack, current producer of “Look 
Up and Live,” with Sack also 
slated to do some special research 
on upcoming “Adventure” shows. 
Carl Beier replaces Sack on ‘Look 
Up and Live.” 


S&W Foods’ Videbut? 


S&W Fine Foods is understood 
entering the tv sponsorship lists 





availabilitites on 
Coast stations for an “extensiys 
campaign.” 


Move by S&W is considered en- | 


couraging by Television Advertis- 
ing Bureau, whose prexy, Oliver 
Treyz, last year accused Coast- 
based advertisers of being “notori- 


ously underspent’:in video, 


|favoring Television City Inc. was | 


| posal was joined in by all appli- 


| producer post on the Will Rogers | unwilling to participate affirma- | 
| tively or equally in the arrange- 


| ment.” 


Company is! 


petitive applications was proposed 
to the FCC last week by one of the 
five applicants in the con‘est for 
Channel 4 in the Pittsburgh area. 

The proposal was by Matta En- 
terprises, seeking a declaratory 
ruling favoring such a-trusteeship 





to bring needed service to an area 
“which has less commercial tv serv- | 


'ice than any other comparable sec- | 


tion of the U. S.” 


An examiner’s recommendation | 
issued three months ago. However, | 
Matta pointed out, a petition is | 
pending to reopen the record be- | 
cause of the death of Irwin D. | 
Wolf, one of the Television City 
principals; oral arguments before | 


'the Commission have not yet been | 
| held; and the decision is “far from 


finalized.” 

The Commission previously ap- | 
proved an interim trusteeship ar- 
rangement to expedite tv service | 
in Shreveport, La., but this pro- | 


cants. It was filed before an ex- 
aminer’s report was issued. The 
Matta petition would indicate that 
the Pittsburgh applicants are not 
all in agreement on the plan as it | 
states “it may be found that one| 

] 





A favorable declaratory ruling, | 
Matta informed the Commission, | 
would “facilitate and encourage” an 
interim arrangement among “all or 


"i ries “ i ot | 
more of the applicants” and would | with American Motors in a skip-| 


not affect the ultimate grantee. 


Matta declared that early opera- | 
tion of Channel II in Pittsburgh is 
|not likely. Construction has been} 
stayed pending final action on a | 
|rehearing of the. Commission’s au- | 
thorization of a year ago to WWSW 
Inc. An examiner’s decision affirm- | 
ing the agency’s grant was handed | 
down two weeks ago. | 





‘OZARK’ JUBILANT 





| 
ABC-TV Click Cues Move to New 
Quarters 


| 


The success of “Ozark Jubilee” | 
so far on the ABC-TV network is! 
the cause of a small boom in 
' Springfield, Mo. Crossroads TV 
| Productions, which does the video 
stanza from Springfiled, is moving 
lits new headquarters more befit- 
| ting its rank in network circles. 

, Production company and related 
/enterprises, radio station KWTO, 
Radiozark Enterprises and Earl 
Barton Music, are consolidating 
and moving into a new three-story 
building there. Meantime, “OJ,” 
moving weekly next fall to 10 p.m. 
on Thursdays from its current 
/once-monthly slot at 7:30 p.m. on 
Saturdays, is still looking for an | 





'alternate-week sponsor to a 


jican Chicle, 


How Britons Rank Yank TV ers 


American programs have reached new popularity heights on Brit- 
ish video, with seven U. S. stanzas ranking in the Top 15 once- 


weekly London telecasts on the 


latest Pulse for the market. The 


results raise the point that a popular tv program can be popular 
anywhere, especially when the viewers understand the lingo. 
“I Love Lucy” runs third to the English-made “Stage One” and 


“London Palladium,” respectively. 


“Robin Hood,” a British-pro- 


duced product but popular here, and Roy Rogers pix run fourth 
and fifth. “Dragnet” places seventh, after England’s “TV Play- 
house,” and the British edition of “$64,000 Question,” “Inner Sanc- 
tum” and the Douglas Fairbanks’ anthology are also in the money 


in London. 








WCBS-TV's Xmas-In-July 





CBS Flagship Books a Flock of Buyers in Trend 
To Early Contracts 
+ 





‘Happy’ Fronts for V 
Washington, July 17. 

Two big Kentucky politicos 
petitioned the FCC last week 
to assign a third VHF channel 
to Louisville. 

Identical petitions were 
filed by Gov. A. B. (Happy) 
Chandler and Sen. Robert 
Humphreys (D-Ky.) in support 
of a proposal by UHF station 
WKLO-TV (now off the air) 
to assign Channel 7 to Big 
Spring in the Louisville area. 
Location of a transmitter of 
Big Spring, according to the 
proposal, would meet FCC en- 
gineering requirements. 








Martha Rountree Takes 
Advantage of Adlai’s Slip 
With Bid to ‘Conference’ 


Washington, July 17. 

A slip in the advance text of a 
speech which Adlai Stevenson de- 
livered in Maine Saturday (14) 
brought a quick, telegraphed re- 
ply from Martha Rountree. 

Stevenson’ attacked Attorney 
General Browneil for breaking the 
story of the General Motors anti- 
trust suit on Miss’ Rountree’s 
“Press Conference,” which he 
identified as ‘‘a Sunday afternoon 
commercial television program.” 
Instead, it is on the air Wednesday 
evenings. 

Miss Rountree wired Steven- 
son:—‘You made a boo-boo and 
I'm going boo-hoo. You’re talk- 
ing about “Press Conference,” the 


| hottest, newsiest and best show on 


tv today. But you'll have to tune 
in NBC Wednesday night to see it. 
I can take no responsibility for 
what goes on Sunday afternoon.” 


| Then she pitched this bid:— 


“We'd love to have you some 
time. Our vast 125-station hook- 
up would like to see you.” 


Swift Takes Another 
Ride on ‘Disneyland’ 


Swift has bought another alter- 
nate-week half-hour of “Disney- 
land” on ABC-TV. It will be paired 





week proposition when the new 52- 
week contracts begin Sept. 12. 
American Motors Corp. cancelled 
suddenly its sponsorship on alter- 
nate weeks last week. Swift, al- 


|ready repped on the Wednesday 


7:30 to 8:30 show via its Derby 
Foods subsidiary, won out over 
Chesebrough and two or three 


others in the AMC alternate-week | 


bidding, it’s understood. Derby 
will continue alternating with 
American Dairy Assn. 

Since last season began in late 
November for the SRO kid stanza, 
the network will have only had 
time to rerun 14 of the original 


(26 1955-56 hours when the new con- 


tract begins in September. In up- 
coming season, however, the pat- 
tern will be 26 originals and a full 
26 reruns. Network has an option 
to replay one or two of this sea- 
son’s “Disneyland” offerings if 
they are topical. 


WB’s Teleblurb Co. 


Hollywood, July 17. 
Warner Bros. is forming its own 
telecommercial operation, as part 
of the studio’s tv division, using 
the full technical facilities of the 
Warners pix and cartoon studios. 
Walter Bien, formerly with U-I, 
has been inked to head the new 
teleblurb operation, 





The “buy early” trend that’s es- 
tablished itself among timebuyers 
purchasing fall time on the net- 
works now appears to have also 
seeped down to the local station 
level. WCBS-TV, the CBS-TV flag- 
ship in New York, has pulled in six 
major advertisers for fall spot 
schedules, the type of deals which 
a couple of years ago wouldn’t 
— been set until early Septem- 

er. 

Six bankrollers include four “12 
Plan” clients, Bon Ami, Avon, Proc- 
tor Electric and Lestoil, a new de- 
tergent. Other clients are Stand- 
ard Brands, which bought a sched- 
ule on the station’s “‘Late Show” 
and “Early Show,” and Arrid De- 
odorant, which picked up a “Late 
Show” schedule. 

Station reports that last year the 
trend toward buying fall schedules 
in late July and early August got 
Started and seems to have imbed- 
ded itself as a standard practice 
this summer. 


5G to Zugsmith 
In Arizona Case 


Phoenix, July 17. 

John C. Mullins, former owner of 

| KPHO and KPHO-TV, must pay 
a commission of $75,000 to Albert 
Zugsmith of Los Angeles, radio 
and tv broker, for arranging the 
sale of the properties in 1952 for 
| $1,500,000. 
Celebrated case first was won 
|by Zugsmith in Superior Court 
when a jury awarded him a judg- 
ment of $75,000 for successfully ne- 
gotiating the sale to Meredith En- 
gineering Co. and Meredith-Syra- 
cuse Television Co., the present 
|}owners. Despite jury verdict, Su- 
perior Court Judge Nicholas Udall, 
former Phoenix mayor, reversed 
the decision and ordered judgment 
against Zugsmith, Arizona Supreme 
Court’s ruling reversing Judge 
Udall was unanimous. 

Jerry Giesler and Rexford Eagan 
of Beverly Hills and W. Francis 
Wilson and Kent A. Blake of Phoe- 
; nix represented Zugsmith. Jen- 
|nings, Strauss, Salmon & Trask 
represented Mullins. 


SKELTON’S 0’SEAS FILM 
FOR 1956-57 SEASON 


Hollywood, July 17. 

CBS-TV plans to film segments 
of next season’s Red Skelton show 
in Europe and Cecil Barker, show’s 
producer, is in Rome scouting tal- 
ent and locales to fit the comic’s 
format. 

Barker, recently re-ticketed as 
the Skelton producer by the net, 
| is also confabbing with Jack Benny 
and Ralph Levy on telepix filming 
abroad. Benny and Levy can sup- 
ply the info, being currently en- 
gaged in lensing the exteriors for 
the Benny show there. 

Before hopping to Rome, Barker 
repacted Skelton scripters Sher- 
wood Schwartz, Jesse Goldstein 
and Dave O’Brian for another year, 


Dugan to MCA’s TV Unit 


Hollywood, July 17. 

John Dugan, Coast topper of the 
MCA band and act department, has 
been appointed to the exec staff 
of the agency’s national tv division 
by prexy Lew Wasserman. 

Eddie Greene, former manager 
of the southwest band and act de- 
partment, with hq. in Dallas, steps 
into Dugan’s shoes, while Lewis 
McClaugherty suceeeds Greene in 
Dallas. * 
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The Rat Race For Ratings 


Just how high will Ed Sullivan, or for that matter, any tele- 
topper engaged in a ratings race go in erder to maintain the top- 
dog position on the charts, is the question currently being asked 
in network and agency circles following purchase by Sullivan of 
Elvis Presley for three guest shots for a total of $50,000. 

The questioners also wonder how much principle will any of the 
toppers sacrifice in order to stay in the top slot. 

These queries are a consequence of the July 1 ratings when the 
Steve Allen NBC-TV show, with Elvis Presley guesting, pulled 20.2 


to Sullivan’s 14.8. 


After the show, 


Sullivan declared that he 


couldn’t use the controversial singer beeause Presley's followers 
aren’t the type that buy cars, and besides Sullivan runs a family 


type show. 


However, further thinking on the subject apparently modified 
Sullivan’s stance, with the end resylt that Presley goes on for his 
first shot on the Sullivan show Sept. 9 and one a month thereafter 


for the next two months. 


Many feel that the anything-for-a-rating school of thought is 
on the upbeat in a manner that is frightening. Some feel that in 
Sullivan’s own words, the types of audience carefully built up over 
the years—the kind that, in the case of the Sullivan show, buys 
automobiies would be sacrificed for a Coke-drinking audience just 


for the sake of ratings. 


The trade has always been quick to point 


out that ratings aren’t the end-all, as was seen in the fact that “I 
Love Lucy,” long the No. 1 show, didn’t do a job for its sponsor, 


Philip Morris. 


Until Sullivan’s buy of Presley, the highest salary paid out by 
the N. Y. Daily News syndicated columnist was $13,500 for a 10- 
minute iceshow sequence by Sonja Henie. 








Back-to-School With CBS-TY 


Network Aiming at Sponsor Lures in Elaborate 
Promotion for ‘Good Morning’ and ‘Kangaroo’ 


Unusual promotion and sales ef- 


+ 
| 


fort will be staged starting in late | 


August by CBS-TV’s two early- 
morning shows, “Good Morning” 
and “Captain Kangaroo,” a con- 
centrated “back-to-school” mer- 


| 





chandising - sponsorship campaign | 


that will see the programs offering 
editorial and promo- 
tional tieins to sponsors moving in 
for the operation. 

Programs themselves wiil de- 
vote 10 hours a week starting Aug. 
27 to features on summer vacations 
and and the back-to- 
school move. “Good Morning” will 
visit an old school via remote and a 
brand-new one about to open for 
the first time, along with fashions, 


hobbies and merchandise inter- 
views and features. Big push will 


wholesale 


activities 


CBS-TV 
comes up for renewal at the end | 





Colgate (Esty Agcy.) May 
Drop ‘Big Payoff’ to Go 
‘Feather Your Nest’ (Esty) 


that 
our Nest,”’ currently sustaining on 


Possibility looms 


NBC-TV following exit of Colgate, | 


will replace “The Big Pay-Offt” on 


when the latter show 
of the year. 


Colgate is now sponsoring ‘Pay- 


| off"’ cross-the-board at 3 to 3:30. 
But William Esty agency execs, 
feeling that the Walter Framer 


| years, 


be the on-the-air inventory of some | 


125 back-to-school items in cloth- 


ing, furnishings, sporting goods, 
stationery toilet products, clocks, 


etc. ‘Captain Kangaroo” show al- 
ready hits the youngsters, but will 
accent the theme during the pro- 


motion; “‘“Good Morning” push will | 


involve 4 substantial format 
change. 
Campaign will be backed by pro- 


motion at the retail chain store 


level, along with station and news- 
paper promotion. Network has 


figured the back-to-school market 


at $2,000,000,000 this year, so that | 
| ered 


the entire campaign is’ designed 
to herd in advertisers in this mar- 
ket. 

Sponsorship is being sold in five- 
minute segments, with “Good 
Morning” going at a program 
charge of $715 per segment and 
time charges of $3,568 for a poten- 


tial 60-station lineup. Gross 
charges for the “Captain Kan- 
garoo” setup are $415 per five- 
minute program segment = and 


$4,756 for a 94-station lineup. 


Crider’s L.A. Base 
For Y&R Shows 


Hollywood, July 17. 
Wick Crider, who recently joined 





Coast with the title of-director” of 
program operations. He'll super- 
vise all Y & R shows emanating 
here. 

Crider was for years radio-tv 
veep at Kenyon & Eckhardt, which 
he ankled suddenly in a policy tiff 
a couple of months ago, subse- 
quently moving to Y & R. 





| educational-public service ladder in | 





production has been on the air five 
are shopping around. 
programmer being mulled 

agency’s own production, ‘‘Feather 
Your Nest,” from which Colgate 
pulled out recently after sponsor- 
ing the afternoon quizzer for al- 
most two years. 


“Feather | 


One | 
is the | 


MCI, WMI. MORE 
PART OF TV OU 


By BOB CHANDLER 


The heat’s still on in Washing- 
ton. 





television industry was launched 
last week by the Senate Commit- 
tee on Interstate & Foreign Com- 
merce (the Magnuson Committee) 
with an investigation of the talent 
agencies—specifically the Music 
Corp. of America and the William 
Morris agency—to determine what 
monopoly, if any, exists in the con- 
trol over talent and programs, 

If anybody thought that the 
wrap-up testimony last month by 
the three network presidents be- 
fore the same Magnuson Commit- 
tee would provide even a brief re- 
spite in Congressional Inquiries 
into tv, they were sadly mistaken. 
For even as investigators for the 
Magnuson Committee were gum- 
shoeing in New York last week, 
two other inquiries were going 
strong in Washington, a third was 
being prepared and a_ Federal 
grand jury in Philadelphia was 
probing another case. To say noth- 
ing of separate probes by the Dept. 
of Justice and the FCC’s Network 
Study Committee. 

The main activity was going for- 
ward last week in the House, where 


Rep. Celler’s (D., N. Y.) House 
Judiciary Committee was looking 
into charges of network domina- 


tion over the FCC (see separate 
story), with CBS prez Frank Stan- 
ton last week’s star witness. And 
the House Committee on Un-Amer- 
ican Activities, headed by Rep. 
Francis Walter (D., Pa.) was giv- 
|ing the Fund for the Republic and 
its “Report on Blacklisting’” a 
jaundiced-eye going-over. Just for 
the record, the same 
also cited Arthur Miller 
tempt. 

| Pending inquiry is slated for the 
| Magnuson Committee, which will 
| 

| 

| 





| 


for 


look into the overall allocations 
problem, with special emphasis on 


the FCC’s proposal for deintermix- | 


|ture and eventual transfer of all 
| television into the UHF strata. The 
| Philadelphia grand jury, convened 
at the behest of the Justice Dept. 
in Washington, is looking into 
ithe NBC-Westinghouse swap 
| WPTZ in Philadelphia and WNBK 
|in Cleveland. 

As to the Magnuson unit’s latest 
(Continued on page 39) 


Latest in a series of probes of the | 


committee | 
con- | 


of | 


D.C. SCOUTS TALENT MAJORS 





Robt. Sarnoff Raps Westinghouse 
On Ax of NBC Radio (Nighttime, Too); 





The Sunday Trendex 


Ed Sullivan reasserted him- 
self against NBC-TV over the 
weekend, trouncing the Hal- 
March-starring “The Bach- 
e'or’’ spec by an 8-9 Sunday 
(15) Trendex average of 21.5 


to 12.2. Seems a spectacular 
just can’t get a break these 
days, especially since “The 


Bachelor” got away to a fast 
7:30 start with an 11.3 to 9.6 
edge over the CBS Sullivan 
lead-in, “Private Secretary,” 

When it was all over, how- 
ever, the “Bachelor” 90-min- 
ule average was 11.9, CBS’ 
was 17.6 and ABC's (“Famous 
Film Festival’) 2.9. While this 
wasn’t a Sullivan-Steve Allen 
battle, there was an indirect 
contest from which Sullivan 
may have gotten some satisfac- 
tion—Allen wrote most of the 
score for the NBC spec. 











‘What's AllThe 
Fuss?’ WBC Asks 





Westinghouse 
wants to know 
Shouting about?” 
NBC so mad over 
“purely business” decision to drop 
|its NBC Radio affiliations in 
markets? WBC prez Don McGan- 
non, referring to NBC prexy Bob 
Sarnoft’s letter to him blasting the 
decision this week (see separate 
story), took it slow and easy with 
the declaration that “broadcasting, 
like any other aspect of American 
life, is nourished by differences of 
opinion, and by the creative com- 
petition of network and network, 
station and station.” 

Bitterness of Sarnoff’s letter 
took some WBC execs aback; also 
the fact that it was 

(Continued on page 38) 


Broadcasting Co. 
“what's all the 
That is, why is 
Westinghouse’s 


Phil Lasky’s Phi Beta Video Fillip 


San Francisco, July 17. 


KPIX, the Channel 5 Bay State 
area station under the managerial 
helm of Philip G. Lasky, graduated 
cum laude a few weeks back when 
the Fund For the Republic deliv- 
up its citation for the sta- 
tion’s “In Minds of Men” analysis 
of Democratic thinking vs. totali- 
tarian thinking. For Lasky, who 
has been on a Phi Beta Video 
binge ever since he acquired the 
station back in °’48 in one of the 
initial Pacific Coast V allocations, 
it was just one more step up the 


a career of service community that 
has earned KPIX the accolade of 
the cap ’n’ gown outlet of the west 
coast. 

If KPIX enjoys an _ enviable 
status among Frisco viewers today, 
it’s due primarily to Lasky’s flair 
for showmanship values, coupled 
with his adherence to lofty attain- 
ments. What makes it so emi- 
nently satisfactory is that the par- 
ent Westinghouse Broadcasting Co. 
shares in the same devotion to util- 
lizing tv’s influence in areas of 
broad community problems, par- 


. : ‘ ° ticularly those of a complex and 
Young & Rubicam’s radio-tv opera-| far-reaching nature. Which is one 


tion, has been assigned to the) of the reasons why. Lasky is stick- 


| 





ing around. 

When, a few years back, Lasky 
and his associates divested them- 
selves of Channel 5 to WBC for a 
handsome profit, he was in a posi- 
tion to step aside and take things 
easy. But he was having fun— 
chiefly in raiding universities and 
colleges around the country for 


By GEORGE ROSEN 
{staffers capable of applying that 
broad, penetrating base to. pro- 
|'gramming—and he stayed on as 
| general manager. It was Frisco’s 
gain. 
| If he needed an art director, | 
Lasky went to Texas U. for his} 
man. Out of the Dept. of Speech 


turned program manager. 


the Stanford U. prexy, and when he 
needs a moderator, as on his “Peo- 
ple, Places, Politics,” a 
| Burdick, the assistant chancellor of 
| Southern Cal, is only too happy to 
|step in. Likely’as. not you’ll come 
across such “guest’’ names as Dr 
Seymour Lipset, Columbia U.’s pro- 





|\fessor of sociology; or Dr. John 
Clark, of the S. F. College Dept. of 
| Languages, on the station’s pro- 


gramming schedules. 


a master’s degree cost the station 


ming ingenuity go into crystallizing 
the subjects at hand, but to Lasky 
it’s money well spent. As CBS-TV’s 
Frisco affiliate, he’s loaded down 
with high - rated entertainment 


to compete in that area of pro- 
gramming on a local level. Rather 


tal issues to serve the community. 

Thus when it became necessary 
a few weeks back for KPIX to take 
a firm edi‘orial stand on a vexing, 
complex rapid transit issue in 





and Drama at San Francisco Col- | 
lege came Bill Dempsey, educator | 
His ma- | 
jor consultant on programming is, 
none other than Wallace Sterling, | 


Eugene | 


Lasky’s spectrum fiirtations with | 


a lot of money annually, because | 
so much time, effort and program- | 


shows, hence he figures why try | 


spend the money in projecting vi- | 


Frisco, Lasky let out all the stops. | 


His “Decision or Dilemma” series 
televised on three consecutive 
Tuesday evening was something of 
a bombshell. Quick to recognize a 
spillover audience when he 
one, Lasky knocked off the ‘‘Do You 
| Trust Your Wife” show in the post- 
“$64,000 Question” period to in 
stall the shows. Counting preemp- 


local series, 
wards of $12,000, but the series had 
all the desired impact in present- 
ing to the public the whole s‘ory 
of the rapid transit problem which 
for years had occupied the atten 
tion of the city and county govern 
ments and the experts. The three 


part film series, which was done 
frankly as-experiment in tv jour 
nalism, has now become a “hot 


item” on the residual time, getting 
continuous replays at civic and 
|}community gatherings. 

Th Lasky-incepted Stanford U. 
|radio-tv Summer Institue for col- 
lege credits; the station’s generat- 
ing of enthusiasm for the Bay 
Area’s KQED educational outlet, 
| whereby KPIX is matching in free 
|air time all donations from _ busi- 
|ness and industry to help achieve 
KQED’s $80,000 goal; the projected 
“Political Primer’ cross-the-board 


series leading up to the political | stil) yalid, Reagan points out. 


so that the Frisco 
have an understand- 


| conventions 
viewers will 


ing of what they’re going to see; 
|the offering of free clinical facili- 
| ties for most promising interns who 
|are candidates for a master’s de- 
| (Continued on page 39) 


sees 


tions and production costs on the} 
it cost the ‘station up- | 








NBC On Dropout 


four | 


Calls It ‘Secession’ From Web System 


+ 


The Westinghouse Broadcasting- 
NBC Radio slugfest entered a new 
phase this week with the complete 
disaftiliation of the four Westing- 
house stations effective Aug. 26. 
Disclosure that all affiliation rela- 
tionships, rather than just the day- 
time schedule, would be dropped 
came in the form of a letter from 
NBC prez Robert W. Sarnoff to 
WBC prexy Donald H. MceGannon 
in which Sarnoff charged Westing- 
house with evading its responsibil- 
ity for providing the public with 
a “basie national communications 
medium” and of ingratitude to- 
ward NBC, whose affiliation en- 
abled Westinghouse to realize 
“millions of dollars in profit.” 

Leiter, made public this week, 
revealed that Sarnoff had asked 
Westinghouse earlier this month fo 
hold off on any decision regarding 
its axing of the NBC daytime 
schedule “until you have had an 
opportunity to evaluate our new 
dayiime schedule which goes on 
the air in a few weeks and to dis- 
cuss the matter further with us.” 

“In view of your decision to ter- 
minatle the affiliations between the 
Westinghouse stations and the NBC 
Radio network, we will proceed to 
make other arrangements in the 
markets which we serve through 
your stations,” Sarnoff declared 
The Westinghouse announcement 


‘ 


that it would drop the daytime 
schedule made no reference to 
nighttime and weekends, but Sar- 


noff revealed that Westinghouse 
would drop ‘“‘the balance of our 
radio programs by Aug. 26.” 
Sarnoff also accused Westing- 
house of having sought “special 
treatment” in its affiliate relation- 
ships and of having offered no con- 
structive suggestions on ways and 
means of strengthening the web. 
“As you know,” he wrote, “we have 
for some time been providing serv- 
ice to Westinghouse radio stations 
without any formal contracts be- 
cause of your refusal to accept 
radio affiliation contracts on nor- 
mal terms, and your insistence on 
special treatment for the Westing- 


' house stations, involving the elim- 


apparently | 


ination of provisions essential to 
networking and included in con- 
tracts with all other radio affiliates. 
In all of our discussions with you 
during the past year on ways and 
means of strengthening the net- 
work service, the only affirmative 
proposal you made was that we 
convert to a program syndication 
(Continued on page 39) 





Reagan’s ‘Reruns 


| 
| 
| 


; see 


Rate in Summer’ 


Hollywood, July 17. 

Taking issue with the peering- 
down-the-nose attitude of radio-tv 
editors against reruns, Ronald 
Reagan, host-program supervisor of 
CBS-TV “General Electric Thea- 
tre,” sets forth that the pattern of 
Summer vidpix repeats is a sound 
one 

“A large potential audience is 
missed if television films are shown 
only once,” he comments: “There 


may be a special event on another 
channel, or the famliy may go out 
on an evening, and the viewer 
may miss a show he wants to see, 


There are many people who don’t 
a show the first time around. 
One of the best GE’s was “The 
Clown,” starring Henry Fonda, and 
I've got to confess that the Rea- 
gans ddn’'t see it the first time 


| shown.” 


| the 


Several years back, a survey of 
Jack Benny radio show was 


| conducted, the results of which are 


| survey 


The 
showed that even in the 


| neyday of network radio, the dyed- 
| in-the-wool Benny fan only caught 
| the show 1.5 times a month. 


| 


Economie factors also play a part 
in the rerun picture, and the over- 
(Continued on page 36) 
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MBS Eyes Web That Can Be ‘Delivered 
As It Goes Junketing on New Pact 


Some Mutual affiliate defections. ¢ 
the number and the markets un- 
determined at this period, are seen 
as web execs prepare to make an- 
other swing around the country on | 
its proposed new contract, 

The possible loss of some of the 
540 stations currently in the Mu- 
tual net is viewed with compara- | 
tive equanimity by MBS execs. who 
stress their intent in operating a 
network which can be delivered 
when sold. 

Returns on the new eontracts 
sent out a couple of weeks axo 
have been too scattered to indic*te 
the probable shape-up of the Mu- 
tual net after Nov. 1, the effective 
date of the new contract. Also 
holding up stations signing is the | 
long period of time still ahead for | 
the old conitraet. 

Chief changes in the new con- | 
tract include: Total hours, subject 
to net’s use, have been reduced | 
from 60 to 35 weekly. Station must | 
pre-clear and waive dollar pay- | 
ment on two and_ three-quarter | 
hours Monday-to-Friday, one hour | 
Saturday and two hours Sunday 
In exchange for pre-cleared pe- |! 
riods. net gives the station, at no 
talent cost, a list of net programs. 
The provision for payment to affili- 
ates for any time delivered outside 
pre-cleared periods remains tiie. 
same. 

While not specified in the con- 
tract, Mutual will revise its over- | 
ating hours effective Nov. 1 to a 
schedule of 10 a.m. to 12 midnight. | 
Monday-to-Saturday, and 9 a.m. to 
12 midnight on Sundays. 

Regarding the defection issue. 
Westinghouse Broadeasting Co's 
walkout from NBC was seen as re- 
flecting the affiliation unrest of 
smaller stations as well. The new 
proposals contained in the Mutual | 
eontract were viewed as another 
factor for some dissent. 

Bob Carpenter, v.p. in charge of 
station relations, left on the tour 
yesterday (Tues.). One of his ston- 
overs will be Chicago, where Mu- 
tual reportedly is dickering wiih 
WLS, au ABC affiliate. Mutual lost 
WGN, Chicago, a eouple of months | 
ago. Also leaving on tour are 
Charles (Chuck), King, director o! 
station relations and eastern man- | 
ager, and Tom, Duggans, the net’s 
western manager. 





Future of CBS-Col Sets 
May Hang on a Couple 


Of Well-Turned Phrases 


CBS Ine. finally made its long- 
awaited pronouncement on the f1- 
ture of its CBS-Columbia setmok-! 
ing subsid, stating that the C8S 
board of directors “decided to dis- 
eontinue the sale and manufacture 
of radio and television sets through 
CBS-Columbia.” Decision, it was 
stated, “in no way affects the future 
of the other CBS manufacturing 
divisions or its research labora- 
tory,” with activities of Columbia 
Records, CBS-Hytron and CBS 
Laboratories slated for expansion. 

Announcement, however, left 
some doubt as to the exxct 
course of action to be taken with 
the facilities of CBS-Columbia. | 
Use of the phrases “disconiinue 
the sale and manufacture” and 
“through CBS-Columbia” were 
eonstrued in the trade to leave the 
door open for some future decision 
or opportunity to reenter the field 





Lipton-for-Godfrey Seg 
Costs Crosby Campbeil’s 


Bob Crosby’s summer 
ment as replacement for Arthur 
Godfrey on the “Talent Scouts’ 
prograin has cost him a sponsor 
for his own daytime show. Camp- 
bell Soups had signed for a quar- 
ter-hour segment of Crosby’s CBS- | 
TV daytimer, but pulled out when 
it became known that Crosby would 
sub Godfrey and be selling Lip- 
ton’s Soups on the “Talent Scout” 
segments. 

On other CBS-TV daytime fronts, 
Garry Moore lost one bankroller, 
with Hazel Bishop pulling out as | 
of last Friday (13), but the morn- 
ing “Captain Kangaroo” segmeni 
picked up Kolynos Tooth Powder 
for 26 participa‘ions starting to- 
day ‘Wed.) and running through | 
Oct. 12. 


assign 





Allen Cracks Top 10 


Steve Allen crashed into the 
Trendex Top 10 list for July 
by taking sixth place in the 
poll. Reason is that the July 
list covers the week of July1-7, 
that being the week that Allen 
had Elvis Presley on his show 
and scored a stunning victory 
over Ed Sullivan. The Top 10: 


$64,000 Challenge (CBS). 23.3 
Lux Video (NBC) .s oa 
$64,000 Question (CBS). 22.5 
Trust Your Wife? (CBS). 22.4 
What’s My Line (CBS) .. 22.2 


Sieve Allen (CBS) ..... 20.2 
Dragnet (NBC) ........-. 19.7 
Crem (le ok ce es 19.6 
Best of Groucho (NBC) . 19.2 
Ford Theatre (NBC) . 18.4 








icording to the Sam A. 


CBS Sez ‘No Agreement’ 
With NBC on ‘Pretection’ 
In LI. Kipaapping Case 


CBS News this week entered a 


‘vigorous defense of its actions in 


scoring a television beat in the 


Westbury, L. L, Weinberger kid- 


napping case with the filming of an 


‘appeal by the family. for the kid- 


nappers to use the city’s ciurches 


/as contact points for the return of 
| six-weeks-old Peter Weinberger, 


CBS maintained that the idea of 
such an appeal was its own and 
was pursued on its own init /at.ve, 
and that even if it had entered into 
an agreement to protect other 


news organizations during a dinner 


break—an agreement which it de- 


/nied existed—it would still have 


been entitled to handle the fiimed 
appeal as an exclusive. 


Defénse of its actions came in | 
the wake of a blast from NBC News | 


to the effect that CBS had violated 
an agreement to cover for the oth- 
ers during a dinnes break on Sat- 
urdal night (7) and had ignored re- 
cuests of the Weinberger family to 
bring the other newsreels and re- 
porters along for the filming. <Ac- 
Jaffe, the 
CBS reporter who handted the 
story. and Jim Burke, CBS assign- 
ment editor, no such request was 
made and no such “protection” 
agreement was entered into. 
Story, as related by Jaffe and 
Burke, goes back to the night be- 
fore. Friday (6), when Jaffe was 
handling the desk. He calied the 
Weinberger home and spoke to a 
man who didn’t identify himself, 
requesting that the father, Morris 


Weinberger, use the facilities of | 
WCBS-TV’s “Late News” to record | 


a beep phone appeal to the kid- 
nappers. Weinberger called back 
later and recorded the appeal. 
Following day, Jaffe and a CBS 
camera crew were in Mineola, sit- 


ting on any breaks that might hap- | 


pen. Jaffe stated that along about 
6 p.m., he called the Weinberger 
home and this time spoke to Mor- 


ris Weinberger, who apologized for | 


not identifying himseif the night 
before and asked what Jaffe want- 
ed. Reporter stated that he would 
like to offer the facilities again, 
this time for a_ filmed appeal. 
Weinberger said he'd check, and a 
couple of hours later, the Wein- 
berger uncle, David Holman, called 
and told Jaffe to come on out with 
his crew, 

At the time Holman called, the 
other reporters and crews were out 
to dinner, and when they returned, 
the CBS crew was gone. Others 
rushed out to the Weinberger 
home, where they claimed Holman 


said he had asked Jaffe.to bring | 
. Subsequent to the pub- | 


the othe 
lication of the NBC charges in 
Vertery, however, Jaffe again 
cal'ed Holman, who reiterated that 
the filmed appeal was intended as 
a CBS exclusive. 


Jaffe and Burke maintain that ' 


(Continued on page 39) 


9 ¢orfe 3 bd 
NBC-TV’s ‘Tin Pan’ Coin 
Hollywood, July 17. 
NBC-TV will finance a new half 
e 





hour dramatic-musical vidpix  se- 
ries, “Tales of Tin Pan Alley,” 
under arrangemen’s with producer 
Nat Brooks. 

Telepix will be based on mate- 
rial gathered by Gerald Marks. 
Ashley Steiner Agency handled the 
acecal 


‘Local TV’ers No Longer 
A Proving Ground For 
Live Packages on Coast 


Hollywood, July 17. 

The day when local stations were 
considered proving grounds for live 
video packages are gone, according 
to Peter G. Robinson, program di- 
rector of KABC-TV here. Present 
feeling among to top-grade pack- 
agers is that they can’t make out 
financially on their purely local 
live video offerings. 

With the outside packagers aban- 
doning the field, the stations them- 
selves must take up the slack and 
act as “house packagers,” Robin- 
son feels. “We solicit ideas from 
everybody on this lot. Right now 
I have three ideas from a page 
| boy on my desk.” 


Those packagers remaining in 
the local field haven’t been coming 
up wi‘h workable schemes, Robin- 
son admits. “At the start of the 
summer season, we auditioned 
|about 100 live packages from out- 
| side sources,” he comments. “When 
we got through, we had four worth 
| trying.” 

, Of these ideas, only one, the 
A eekly staging of Cabaret Concert- 
| Shows, is currently in the negotia- 
| tion stage, states Robinson. 








'cializes in showcasing bright young 
, talent. 


Ex-Lax Is Good 
For CBS Radio; 








Ex-Lax is returning to CBS 
Radio after a 20-year absence and 
| enriching the web’s rapidly-build- 
ing davtime coffers by some $400,- 
000 with a 52-week deal embracing 
three seven - and - a - half - minute 
units a week on three of the web’s 
Deal, which starts July 30, 
involves sponsorship of units on 
“Helen Trent,” “Nora Drake” and 
“Road of Life.” 

Pact, set via Warwick & Legler, 
marks the laxative’s first CBS buy 
| since 1935, when it sponsored “The 
Big Show” and “Magic Voice of 
Telephone” on the net. Purchase 
puts the network's 10 a.m. to 4 p.m. 
lineup past the 70° sold-out mark. 

At the same time, Wrigley Co. 
put to rest any possible concern by 
the web over its Howard Miller 
11:45 noon cross-the-board entry 
by renewing it for another 52 
weeks, effective this week. When 
Wrigley signed on Pat Buttram for 
a 2:45-3 p.m. cross-the-board seg- 
ment on the network a couple of 
weeks ago, it hadn’t indicated what 


| 
| 
} 
} 


serials. 








BERT PARKS OK’D AS 
NBC ‘BANDSTAND’ HOST 


Bert Parks has been set as per- 
/manent host on the NBC Radio’s 
| new “NBC Bandfstand” two-hour 
morning segment, with Johnny 
| Mercer also set as the first of a 
| series of rotating “Mr. Music” em- 
cees. Band lineup for the first 
week, July 30, will comprise Guy 
| Lombardo and the Dorsey Bros. out 
of New York, Wayne King from 
Los Angeles and Freddy Martin 
from Chicago. 

Series will use different bands 
and a different “Mr. Music” each 
week, though some bands may be 
held over longer. The New York 


| bands will originate their shows in | 


a studio, but the out-of-town seg- 
ments may be remotes. Web has 
set Ward Byron and Parker Gibbs 
to produce the 10 a.m. to noon 
radio series, with Tom Naud set as 
producer and Max Miller as direc- 
tor of the 10:30-11 a.m. television 
show, coming out as a simulcast, 


Factor for ‘FFF’ 


Max Factor made a pact with 
/ ABC-TV last week to start a sum- 
|mertime campaign on “Famous 
| Film Festival” Sunday nights. 

Cosmetic house, through Doyle, 
Dane, Bernbach started on the 
‘feature film show last Sunday (15) 
j With one participation weekly. 





Cab- | 
iaret is a nearby nitery which spe- | 


4006 & Gum, Too 


it would do with the Miller show. ! 


from 9 to 10:30. 


time sked. 





ABC-TV’s Two-Time Dilemma 


ABC-TV is worried about selling two slots which are currently un- 
programmed, despite the fact that NBC-TV and CBS-TV are near- 
ing SRO status, thereby cueing the annual late rush of ABC biz. 

No fall program has been picked for 8:30 p.m. Sunday, the half- 
hour between “Amateur Hour” and “Omnibus.” First, the web rec- 
ognizes how hard it will be to get any sponsor to budget a high- 
priced affair in the slot, against Ed Sullivan on CBS and Steve Al- 
len on NBC, Next, ABC isn’t positive whether it should program 
to hold the audience watching ‘Hour’ between 7:30 and 8:30 or 
to catch the substantially different viewership for “Omnibus,” 
Last, “Omni” is eating up all available studio 
space, eliminating immediately a live drama at 8:30, so the web 
figures, for the time, that it is fairly limited in its choice of for- 
mats—perhaps an audience participationer or a panel show. 

Thursday, from 8 to 9, is the other trouble spot in ABC’s night- 
First, it was feature films, more recently a pairing of 
“Frontier Judge” and the new.Joan Davis, two telefilm packages 
in which the web has a financial interest. 
acceptabie to potential huyers, who fear the power of the “You 
Bet Your Life’-“Dragnet” combo on NBC and the “Bob Cum- 
mings Show” and the first half of “Climax” on CBS. 


But no format has been 











| Survey of ‘Catholic Programming’ 








Catholie broadcasting in 
U. S. is on the increase, both in tv 
'and radio, on the basis of a na- 
tional survey completed by the 


radio-tv 
Archdiocese of N. Y. 


first of iis kind, dealt with the ex- 
tent of Catholic programming, 
whether it has increased or de- 
creased in the past five years, and 
what sort of Catholic programming 
is utilized. Survey got underway 
last October, 

Of the tv stations responding, 
28°o noted an increase in Catholic 
programming, while 42% stated 
that such programming has _ rec- 
| mained the same for the past five 
noted a decrease and 
| 24°o registered no sentiments on 
ithe question, 

Of the radio stations replying, 
1 53¢o said the number of Catholic 
programs they carry has remained 
| the same over the past five vears., 
117° indicated an increase, 7°o a 
| decrease and 23°0 gave no report. 

Replies were received § from 
| 1,877 tv and radio stations, repre- 
lsenting an overall response of 
58¢°. Of the 437 tv stations, 263 
| responded, while of the 2,647 AM 
|radio stations, 1,520 replied. 

Regarding tv, 224 stations of the 
263 responding stated that thev 
carry programs Classified as Catho- 





; years, 6'¢ 


some, like network public service 
religious programs, which give ap- 
proximately one out of three Sun- 
days to Catholic programming. 
In the replies, there were 82 
local program mentions, 129 net- 
work Catholic program mentions 
and 189 Catholic syndicated pro- 
gram mentions. The _ syndicated 
Catholic program was found to be 


Catholic 
reported = as 


programming, 98% was 
sustaining, with 


None of the programming was re- 
| ported on purchased time, 
Dearth of Catholic Talent 

Publication of the report came 
on the heels of the Boston meet of 
lthe Catholic Broadcasters’ Assn., 
| where Archbishop Cushing warned 
| that “tv is going full steam ahead 
| without much Catholic participa- 
tion.” However, Archbishop Cush- 
ing was not referring particularly 
to Catholic programming on the 
air, but rather what he believed to 
be the dearth of Catholic talent in 





ers, policymakers of tv companies 
and advertising agencies. “These 
few,” he said, “set the tune to 
| which everybody else dances,” urg- 
jing, at the same time, that Catho- 
|lics join the ranks of the “few.” 
Returning to the survey, the 
“Catholic Hour” ranked first among 
the network tv shows, being car- 
ried by i29 stations, representing 





Sheen sponsored telecast ranked 





|by “Lamp Unto My Feet,” “Look 
Up and Live” and “Crossroads.” 
| “The Christophers” syndicated 
| program far outranked the other 
Catholic telepix series, copping 
two-thirds of the lecal station orig- 
inations. The survey noted that 
“The Christophers” contains “little 
or nothing that is peculiar to the 
belief or practice of Catholics.” 
The need for expending the 
greatest effort in syndicated filmed 
programs was cited as one of the 
conclusions of the report. In this 
connection, it stated that a number 
_of non-Catholic denominations are 
j} making serialized films in Holly- 





only 2°o commercially sponsored. | 


Rev. Timothy J. Flynn, director of | 
communications for the | 


The survey, announced as the: 


i 


the |! wood now and in another vear “we 


can expect that local stations will 
be in a position to offer predomin- 
antly non-Catholic programming.” 


Avoiding ‘TV Mistakes’ 

Albany, July 17. 
Catholics cannot afford to make 
, the same mistake in teievision that 
'they did in pre-tv radio days—the 
presentation of “some poorly pro- 
duced programs” which “alienated 
‘thousand of radio listeners and 
got them in the habit of avoiding 
religious broadeasts” and accord- 
ing to a National Catholic Welfare 
Council News Service story setting 
forth the views of Father Francis 
J. Matthews, St. Louis Archdiocese 
television director. 

The article, front-paged (13) by 
The Evangelist, official weekly of 
the Albany Diocese, quoted Father 
Matthews as saying that “As a 
whole, Catholics badty muffed their 


|opportunity to spread the Faith on 


lic. The majority of these are | 
weekly programs, some daily, and | 


radio we can’t afford to make 
the same mistake on television.” 

“We can't forget,” he continued, 
“that people buy television sets for 
entertainment. No matter how 
logical the presentation, it won’t 
convince a person if his tv set is 
‘turned off.” « 

As a group, video viewers ‘“ex- 
pect the same _ professinal excel- 
‘lence from a locally produced 
Catholic telecast as from a pro- 
fessional network show.” The 
| priest, who direets “Great Crue 
sade,” St. Louis Archdiocese week- 
ly 30-minute’ television show, 


|‘acknowledged it is difficult to 


the one utilized the most. Of local | 


meet this standard, since local 
Catholic shows must operate on a 
ifraction of a network budget.” 


Henry Jaffe (& Jaffe) 
Sticks With AFTRA In 


‘Victory’ for Conaway 


Chicago, July 17. 

Henry Jaffe of the Jaffe & Jaffe 
law firm has agreed to stay on as 
na‘ional counsel of the American 
Federation of Television-Radio Ar- 
tists, a post he has held since the 
advent of the performers’ union 
20 years ago. Jaffe’s withdrawal 





'of his resignation was the high- 


light of the opening session last 

Thursday (12) of AFTRA’s four. 

day national convention here. 
Jaffe’s decision to continue as 


| AFTRA’s top legal brain‘ruster was 


tv in the ranks of producers, writ- | 


38° of the stations. The Bishop | 


a victory of the national board and 
exec secretary Donald Conaway 
over a faction, largely centered in 
the New York local, which had 
raised questions about the lawyer’s 
connections with the multi-faceted 
tele packaging activities of Jaffe & 
Jaffe’s Showcase Productions Inc. 

Conaway’s curtain-raising key- 
note report contained a plea that 
the delegates ask Jaffe to rescind 
the resignation he had submitted 


ito the national board last April. 


a close second with 37%, followed | 


Shortly afterwards, a resolution to 
that effect was submitted by John 
Gannon of the Chicago unit and 
passed unanimously. 

Since the union starts negotia- 
tions with the networks in Septem- 


i ber for a renewal of the two-year 


talent pacts, Conaway was especial- 
ly anxious that Jaffe be available 


‘as a member of the AFTRA bar- 
/gaining team. Jaffe had sought to 


pull out nearly two years ago to 


‘devote fulltime to his firm’s tv 


business, but agreed to stick with 


AFTRA to help it work out its 


problems caused by the sudden 
death of then exec secretary George 
Heller. ' 
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AFTRA’S ‘PORK CHOP’ POWWOW 





WBC’s Non-Network Blueprint 


WBZ-WBZA switched to local 


Boston, July 17. 
programming this week, kicking 


off yesterday (Mon.) and dropping 15 hours of network cross-the- 
board service by NBC. The disk jock kick, which was predicted 
earlier when the Westinghouse Broadcasting Co. station acquired 
Norm Prescott and later Alan Dary, is on in earnest with three 
more deejays, Carl deSuze, Jack Loring and Leo Egan, added, 
all billed now as the “Live Five.” 


For the time being, weekend 


and evening network programs 


will be carried, but the station expects to program these periods 


locally in the future. 
gramming, 10 to 12 noon and 3 
daily. 


Two-and-one-half hours of network pro- 


to 3:30 p.m., are being dropped 


Paul Mills, general manager, said: “We are recognizing the fact 
that radio is a personal and neighborly thing with listeners and that 
audience reaction expressed in numerous past surveys clearly in- 
dicates a preference for local programs over those originated by 


networks” 


Grady Edney, program manager, said: “The change to complete 


local daytime programming will 
ents an expansion of music and 


hourly newscasts, and weather reports on the half-hour. 


include as the principal ingredi- 
news. The station will present 
On-the- 


scene immediacy taking full advantage of radio’s unmatched speed 


will be stressed increasingly in news coverage. 


an expanded ‘town crier’ 


There will also be 


news service reporting activities of 


clubs, lodges, churches and similar, groups.” 

New music director Jack Vaughn reported the station will de- 
vote more time to “good pop music, well performed and presented 
by personalities who have established their popularity with local 
audiences, representing a skillful blend of top hits plus standard 


favorites.” 


Three other Westinghouse radio stations joined the kick, KYW, 
Cleveland; WOWO, Ft. Wayne, Ind., and KDKA, Pittsburgh. 

To promote the disk jocks, the five are being presented on 
WBZ-TV spots and programs with television plugging radio. The 
five deejays were briefed at a session in New York at Westinghouse 


headquarters on the new format. 


Leo Egan, a sportscaster for many years, now becomes a disk 


jock. 


“I don’t dig rock ’n’ roll,’ 


* he said, “but I’m tolerant of it.” 


He indicated he would give the “neutral newsman’s point of view” 


on music. 
from 1 to 3. 


Egan preemed his new program on music yesterday 
The five deejays are being spotted on all local tv 


programs on WBZ-TV to saturation. 








: WABC-TV’s Ratecard Realism’ 


ABC’s New York Key Lowers the Tab After 6 P.M. 


(“Mickey Mouse’’), for Instance 


WABC-TV, the Gotham flagship 
of the ABC network, will have a 


new ratecard in effect as of Aug. 
1. The card, the 10th the station 
has had in its history, will show a 
hike in charges at certain times, 
but despite the overall upbeat of 
the network’s ratings, the card has 
gone down in spots too. 

Station says that a uniform rise 
in costs wasn’t in order since the 
N. Y. sets-in-use factor varies con- 
siderably at different times of the 
telecasting day. Weighing the sets- 
in-use angle against WABC-TV 


ratings, the station did things such | 


as hiking the cost of adjacencies 
and spots available in ‘Mickey 
Mouse Club,”) on the web between 
5 and 6 p.m. in N. Y.), to lowering 
the costs in the times immediately 
after 6 p.m. 
Under the new 


WABC-TV card, 


‘“‘Mickey Mouse’ comes in B time} 


and the one-minute, one-time 
charge is $563. Under the current 
pricing structure it is $202.50. Yet 
the rate from 6 on, which is. cur- 
rently Class A time, drops from 
$675 to the same $563, due to the 
decline noted by the station ‘in 
sets-in-use. 

Station keeps its 7/14 sales plan, 
whereby most sponsors spending 
$500 or more weekly are entitled 
to savings up to 60% of base costs. 
However, since the network flag 
maintains provisions to preempt 
announcements in Class AA and A 
time, the savings will most prob- 
ably effect buyers in the remaining 
two station price categories. 


NBC ‘Monitor’ 


Inks Waterman 


Waterman Pens has moved into 
the network radio picture with a 
$56,000 net buy on NBC’s “Moni- 
tor,” which is prospering, if little 
else on the network is. Waterman 
buy comes in two portions, one a 
Six-week run of 10 five-minute 
“Bob & Ray” capsules each week- 
end, the other a two-week run of 
five one-minute participations a 
week. Deal s‘arts Nov. 10, in time 
for the Christmas trade. 





+ 





| Philco’s Consent Decree 


Philadelphia, July 17. 
Philco Corp. entered into a con- 
sent decree in Federal district court 
to a Government antitrust suit filed 
against the company in 1954. 


Under terms of the decree, 





products to other dealers. Philco 
will continue to pick distributors, 


| franchises of those who do not 
‘adequately represent” the com- 
pany, 








Daytime Beamers 
Rap ‘Entrenched 
Clear Channelers 


Washington, July 17. 





‘mittee was told last week that ma- 
neuvers of the “entrenched clear 
channel stations” have bogged 
down the FCC for 10 years in dis- 


posing of proceedings affecting the | 


welfare of over 1,000 daytime radio 
outlets in the nation. 


NESS FIRST. 
TICS LATER 


FARRELL DAVISSON 


Chicago, July 17. 

The ’56 Chicago convention will 
likely be remembered as the year 
the American Federation of Televi- 
sion-Radio Artists came of age as 
a trade union. 

For the first time in the postwar 
decade, the 100-odd delegates ob- 
viously were more concerned with 
“pork chop issues” than polities. 
They thus avoided the name-call- 
ing ideological infighting that has 
been a feature of past AFTRA 
gatherings. 

This time the motif was “have 
briefcase, will work” as the dele- 
gation spent three days and an 
around-the-clock session Saturday 
(14) night and Sunday morning 
sweating out the minute details of 
the contract changes the negotia- 
tors will lay before the industry 
next fall. For the first time in re- 
cent memory, the convention 


Bla 


By 





finaled virtually on schedule, un- 
derscoring the fact that the tradi- | 


tional debating society filibusters 
were at a minimum during the bar- 
ricaded meetings at the Knicker- 
bocker Hotel. 

Not a single “controversial” mat- 
ter made it to the convention floor, 
to the frank surprise of AFTRA 
vets who kept their fingers crossed 
until prexy Frank Nelson banged 





| Commies, 


| beyond the caucus stage. 
Such was the concentration on 

the business at hand—namely the | 

| ditions to be sought in the new | 


here this week which puts an end | 


Phiico will forbear from prevent- | 
ing its distributors from handling | 
competing brands and from pre-|} 
venting dealers from selling Philco | 


set up territories for them and end | 


the adjournment gavel Sunday 
morning. There had been fears 
that the right-left schism might 


crop up in the form of a resolu- | 


tion seeking the withdrawal of the 
rule which allows the national 
board to take punitive action 
against members who are alleged 
to have been “unfriendly wit- 
nesses” before the various Con- 
gressional committees prowling for 
If such a_ resolution 


were contemplated, it never got 


| changes in wages and working con- 





biennial pacts—that little time was 
spent on other peripheral matters 
either. The relations with Screen 
Actors Guild, the anti-stance on 


subscription tv and sundry other | 


issues stirred up only small talk. 

In short, the AFTRA conclave 
this year seemed to indicate the 
membership, as reflected by its 
delegates, has matured to the point 
where unity of purpose may be a 
matter of course. 





‘SPORTS’ IN A HURRY 


CBS-TV Rushes In Athletic Seg 
Vice Autry 








The House Small Business Com- | 


Jim Dolan former sports direc- 
| tor for the DuMont web, has joined 
|CBS-TV, with his first assignment 


|that of produting the new.“‘Satur- 
| day Sports Mirror’ show which 


. | was suddenly installed this week- 


end (14) in place of the Gene 
| Autry films in the 7 p.m. time slot. 
Originally, the network had _ in- 
tended to keep the Autry pix in 
for the summer on a sustaining 
basis following the Wrigley cancel- 
lation, but made a last-minute deci- 
sion to pull them out and substi- 
tuted “Sports Mirror” instead. 


New series features Jack Drees 
and Bill Hickey reporting scores 
and handling interviews, along 


with live remotes and film reports, 
| in the 7-7:30 p.m. slot. It’s set only 
for a summer run, with no plans 
for the fall indicated. 


Jack §S. Younts, prexy of the 
Daytime. Broadcasters Assn., testi- 
fied that the clears have been | 


|“eminently successful” in blocking 
action on proposals by daytimers 
for increased hours of operation. 


diverting the Commission from 
considering whether the clear 
channels should be broken down 
to complaints that ‘‘daytime sky- 
wave” signals interfere with the 
clear channels, 

Younts said that although the 
Commission announced almost 
three years ago that it would pro- 
ceed to decide separate ‘‘skywave” 
proceedings, it has not yet issued 
its decision. Two years ago, how- 
ever, he testified, the agency pro- 
posed an order to further restrict 


(Continued on page 38) 





This was accomplished, ‘he said, by | 














| Conaway on Commies 
Chicago, July 17. 
Donald Conaway, AFTRA 
exec secretary, made a fast 
reply to the allegations made 
last week by Vincent Hartnett 
that the radio-tv talent union 
still has “around 150 Com- 
munists” in its ranks. 


AFTRA topper asserted that 
“if he knows of ‘150 Reds’ 
who are actually members of 
AFTRA” he has only to submit 
the list and the union will act 
under its constitutional stipu- 
lation which denies member- 
ship to CP cardholders. 











AFTRA Elections 


Chicago, July 17. 
Frank Nelson of Los An- 


geles was elected to an un- 
precedented third term = as 
president of the American 


Federation of Television-Radio 
Artists. New slate will serve 
until the union’s next national 
convention to be held in ’°57 
in San Francisco. 

New AFTRA secretary is 
Wanda Ramey, prez of the 
Frisco local, and reelected as 
treasurer was Stanley Farrar 
of Los Angeles. 

Veepee lineup includes: 
Clayton (Bud) Collyer, New 
York; Eleanor Engle, prexy of 
Chi local; Luis Van Rooten, 
New York; Bill Baldwin, Los 
Angeles; Fred B. Cole, Boston; 
Richard Stark, New York; and 
Nellie Booth, exec secretary 
of St. Louis local. 











KRCA to Take 
To Tint in A 


‘Ist’ on Coast 


Hollywood, July 17. 

KRCA (TV), local NBC - TV 
owned-&-operated outlet, has been 
allotted $400,000 by the net to buy 
two camera chains, to telecast live 
programs, ard one colorfilm chain. 
Action by the web’s board of direc- 
tors gives the station its own tint 
equipment, only net-owned station 
locally to have its own facilities for 
| color programming, 

With tint shows on the net and 
locally-owned stations to be 
stepped up as much as 100% over 
last season, KRCA will boost the 
sked of its own color shows, aside 
from network feeds. 

As a further aid to popularize 
colorvision, NBC-TV will introduce 





Newly perfected tint film for tv by 
Eastman Kodak, in conjunction 
with RCA engineering staff, re- 
places the _ black-and-white’ kine 
without additional loss of time in 
the normal three-hour delay. It 
| will mark the first time 


| color, instead of the monochrome 
|reproduction for delayed bkroad- 
| cast. 

For NBC-TV, it also solves the 


problem of early evening broad- 
casts of color shows, the normal 
repeat being on lenticular film in- 
stead of the later black-and-white 
kine. The Coast was given a_b-w 





| tv, 
| Chicago, 


| away 


the lenticular process in early fall. | 


| €9-second 


that a/| 
color program will be recorded in | 


kine treatment of color spectacu- | 


lars because only 16% of the color 
sets now in use are west of the 
Rockies. 


Radio-TV Foursome Part 
Of Syndicate That Bags 
Det. Tigers for $5,500,000 


Four members of the 1l-man 
syndicate which purchased the De 
troit Tigers this week for $5,500,- 
000 are primarily radio-tv station 
owners and operators. Quartet com 
prises John E. Fetzer Fred 
Knorr, who head up the syndicate, 
Kenyon Brown and Carl Lee. Syn- 
dicate also includes Bing Crosby, 
who’s been associated in o' her deal- 
|ings with Fetzer and Brown. 





and 


AFTRA Fronts New Formula for Coin 
On Transcriptions, 20% 


Hike in TV 


Chicago, July 17. 

An extension of its pension and 
welfare plan to embrace free- 
lancers in the radio and transcrip- 
tion fields and a “modernization” 
of the transcription fee formula 
loom as key demands to be pre- 
sented to the -adio-television-ad- 
vertising industries by the Amer- 
ican Federation of Television- 
Radio Artists when negotiations on 
the new performer contracts com- 
mence in September. 

Also expected to be tossed into 
the bargaining hopper is a request 
for a 20° cross-the-board hike in 
basic network and local tv rates 
and a $150 weekly minimum for 
staff announcers. 

Thace major bargaining goals 
were whipped into shape amidst 
extreme secrecy at the round-the- 
clock windup sessions of AFTRA's 
national convention here last week- 


end. Negotiations are to start in 
September for the renewal and 


revision of the present two-year 
national and local contracts expir- 
ing Nov. 15. The pacts set the 
wages and working conditions for 
performers on network radio ard 
on local AM-tv in New York, 
Los Angeles and San 
Francisco, and the freelancers in 
the transcription field. 

AFTRA’s pension and welfare 
program presently covers tele tal- 
ent in New York, Chicago and 
Los Angeles, plus some two dozen 
p&w plans worked out with indi- 
vidual AM stations in the thr 2 
key markets. Therefore, the next 
big push will be to get the pro- 
gram extended to include p&w 
contributions from the balance of 
the radio industry with which 
AFTRA has contracts and the 
transcription field. 

It’s understood the union will not 
seek any down-the-line fee hikes 
from network and local radio but 
will focus chief attention on the 
transcription rates. There have 
been no basic changes since 1950 
in the transcription code. Since 
then, the radio trend has been 
from individually spensored 
program segments with live com- 
mercials to the present-day era of 


participations using the canned 
blurbs. 
Under the present ET code, a 


or shorter coiamercial 
used as a so-called ‘“‘wild spot”’ out- 
side of a regular program can be 
repeated any number of times dur- 
(Continued on page 38) 


AFTRA Aiming 
At Annual Wage 


Chicago, July 17. 


Now that its pension and wel- 


| fare plan is being underwritten by 


the television industry for the key 


New York, Los Angeles and Chi- 
cago locals, the American Fed- 
| eration of TV & Radio Artists is 
eyeing some form of a _ quasi- 
fpuaranteed annual wage similar 
to the “supplementary unemploy- 
ment benefits’ (SUB) won in the 
auto industry by the United Auto 
Workers. 

Exec secretary Donald Conaway 
suggested the radio-tv performs 
ers’ union start laying the ground- 
work for such a proposal as a fu- 


Fetzer is head of Fetzer Broad- | 


|casting Co., which owns WKZO- | 
i'TV and WKZO in Kalamazoo; 


| KOLN-TV and KOLN in Lincoln, | 


|Neb.; WJEF in Grand Rapids and | 


(a minority interest in WMBD in 
Peoria. Knorr owns WKMF, Flint; 
WSAM, Saginaw, and WKMH, De- 
troit. Brown, who's head of the 
, CBS Radio Affiiliates, owns KWFT- 
TV and KWFT in Wichita Falls, 
Tex., and holds interests in KMBY- 
TV and KMBY, Monterey, Calif.; 
KBYE, Oklahoma Ci'y, and KGLC, 
|Miami, Okla. Lee is managing di- 





|rector of the Fetzer Broadcasting 





ture goal. He tossed out the sug- 
gestion in his maiden speech be- 
fore the AFTRA convention last 
week. 


Conaway said later such a plan 
won't be a part of AFTRA’s de- 
mands at next fall’s bargaining 
sessions with the webs on the 
basic wages and working condi- 
tion codes which are due for re- 
newal Nov. 15. But he listed it as 
a “legitimate objective’ and 
urged the delegates to start think- 
ing about such a formula. 

He didn’t spell out the details, 
but presumably such a SUB blue- 
print would involve layoff pay- 
ments by the industry, supple- 
menting the various state unem- 
ployment compensation programs. 
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AM-TV ‘Crime’ Shows for Kids at Peak 


But Quality in Van: NAFBRAT Report 


Sixth annual report on children’s ¢ 
television and radio programming 
by the National Assn. for Better 
Radio & Television ‘(NAFBRAT) 
is highlighted by the claim that 
“crime programs” produced on film 
specifically for children’s audiences 
have hit an all-time high. At the 
same time, however, the Los An- 


geles monitoring group declared 
that the “volume of ‘excellent’ and 
‘good’ programming more than 
doubles the volume of ‘objection- 
able’ and ‘most objectionable’ pro- 
gramming.” 

Survey, undertaken via the mon- 
itoring of the seven Los Angeles 
tv stations, is difficult to break 
down because it involves local pro- 
gramming as well as syndicated 
and network. Also, the overall 
eategoriza’ion of the ‘“objection- 
able” and “most objectionable” 
classifications is not restricted to 
crime shows, as the report would 
imply, but includes such categories 
as comedy (“Little Rascals”), ad- 
venture (“Sheena,” “Jungle Jim’) 
and costume drama (“Count of 
Monte Cristo,” “Three Musket- | 
eers”’). 

Breakdown lists nine network 
shows as “excellent,” along with 
ene syndicated and seven local 
L.A. programs. Network choices 
are “Ding Dong School,” “Disney- 
land,” ‘‘Lassie,” “Let’s Take a 
Trip,” “Look Up and Live,” “Mr. 
Wizard,” “Super Circus,” “Youth 
Wants to Know” and “Zoo Par-! 
ade.” The sole syndicated entry | 
is Interstate’s “Hans Christian | 
Andersen.” 

In the “good” ca‘egory, there are | 
four web entries, no syndicated 
and 10 locals. Network shows are | 
“Howdy Doody,” “Mickey Mouse | 
Club,” “Pinky Lee” and the “Win- } 
chell-Mahoney” show. ‘Fair’ list- | 
ings include three network shows, | 
no syndicated and one local, with 
the web entries comprising “Fury,” | 
“Mighty Mouse Playhouse” and | 
“Robin Hood.” The one “poor” ! 
selection is “Uncle Johnny Coons,” | 
a network entry. 

“Objectionable” and ‘most ob- 
jectionable” categories list only 
network and syndicated shows, no 
locals. Web shows in “objection- 
able” total nine, “Brave Eagle,” 
“Captain Gallant,’ “Captain Mid- 
night,” “Flicka,” “Gabby Hayes,” 
“Lone Ranger,” “Rin Tin Tin,” 
“Roy Rogers” and “Sgt. Preston.” | 
Syndicated shows listed as “ob- | 
jectionable’—17 of ‘em—are “Ad- | 
venture Movie” (Roy Rogers-Gene 
Autry oldies), “Annie Oakley,” 
“Buffalo Bill Jr.,” “Cisco Kid,” 
“Count of Monte Cristo,” ‘‘Hopa- | 
long Cassidy,” “Judge Roy Bean,” 
“Jungle Jim,” “Little Rascals,” 
“Ramar of the Jungle,” “Rocky | 
Jones,” “Sheena, Queen of the 
Jungle,” “Sky King,” “Superman,” 
“Three Musketeers,” “Western 
Marshal” and “Wild Bill Hickok.” | 
Network show termed “most ob- 
jectionable” was “Tales of the Tex- 
as Rangers”; the four svndica‘ed 
shows in that category were “Com 
mando Cody,” “Cowboy G-Men,” 
“Long John Silver” and “Stories 
of the Century.” 

Report also complained that “the 
field of radio programming for 
children is sadly neglected,” and 
cited only 12 shows. of which only 
two were network. One got an “ex- 
cellent” raing, that being ABC’s 
“No School Today.” Other web 
entry, NCB’s “The Lone Ranger,” 
Was rated “objectionable Report 
also hit “the far too heavy com 
mercialization,” terming it an “ex- 
ploitation of children.” 





| 
| 





‘UPA Cartoons’ May Grab 
Sat. Slot on CBS-TV 


Though ho sponsor or time slot | 
are set yet, CBS-TV is going ahead | 
With its “UPA Cartoon Theatre” | 
for a late tall premiere. Series. 
which will have the United Pro- 
ductions of America Oscar-winning 
cartoon character, Gerald McBo- 
ing-Boing, as emcee of the all-ani- 
mated show, will comprise three- 
minute and six-minute animated 
segments, with an occasional 10- 
minute “special.” 

Robert Cannon is producing for 
UPA. One possible time slot for 
the show is Saturdays at 7, as re- 
placement for the current sustain- 
ing “Sports Mirror.’ It would fol- 
low “Beat the Clock.” ' , 








Thanks a Lot 


Washington, July 17. 

FCC Chairman George C. 
McConnaughey told the Senate 
Committee on Interstate & 
Foreign Commerce that Con- 
gressional investigations are 
taking up so much of the 
Commission’s time that it is 
hampered in its regular opera- 
tions. He said one key staff 
member is so overworked he’s 
on the verge of a nervous 
breakdown. 

Sen. George A. Smathers 
(D., Fla.) sympathetically ob- 
served that it might be possible 
to hold joint hearings and save 
the FCC time. Then he broke 
everybody up by asking McCon- 
naughey if he couldn’t prepare 
a written report on the time 
devoted to Congressional hear- 
ings by the FCC. 








| MceConnaughey 
| FCC contemplates a 


FCC Boss Hedges 
On Shift to VHF, 
But ‘Were for It 


Washington, July 17. 
FCC Chairman Georee C. Me- 
Connaughey refused today (Tues.) 
to be ninned down to a date when 
the FCC’s plan for a shift of all 
television to the UHF level would 
he realized. MceConnaghev told the 


' Senate Committee on Interstate & 


Foreign Commerce that he has 


every confidence that “American 


inventive genius” will find a way 





NBC-TV in Daytime Hypo 


NBC-TV pulled in some more 
participation business this week, 
mixing it up between “Home” and 
“Matinee Theatre.” In the offbeat 
department is a new “Home” spon- 
sor, the California Walnut Grow- 
ers Assn., which bought seven par- 
ticipations, one a week starting 
Nov. B. 

“Matinee” business comes from 
Breck Hair Products, which took 
on one participation a week for 13 
weeks, starting currently. Agency 
is Humphrey, Alley & Richards of 


' Boston. 





Cole Porter, Judy Specs 





For CBS-TY’s ‘Jubilee’; 


Manulis’ Mex Junket 


Hollywood, July 17. 
Kickoff of fall CBS-TV “Ford 


'Star Jubilee” series, in late Oc- 
‘tober, will be a cavalcade of Cole 


t 


| Porter music, fea‘uring many stars | 


seen originally in Porter stage pro- 
ductions. Jack Rayel, exec pro- 
ducer of the 90-minute series, and 
CBS-TV general production exec 
Lester Go tlieb are now contfabbing 
with Porter on the format of the 
musical montage. 

Top hits from the Porter musical 
scores will dominate the program, 
with production and dance en- 
sembles of Broadway musicals. 

Gottlieb leaves next week for 


‘Las Vegas to talk with Judy Gar- 


'en‘ry into “long form” dramatics, | : if 
| Broadcasting Co., owners of radio 


land on the pattern of a musical 
show for “Jubilee” devised by him 
and approved by hubby Sid Luft, 
her manager and producer. 
Martin Manulis, producer of the 
“Plavhouse 90" series, CBS-TV’s 


is currently in Mexico City to as- 
semble material for a_ bullfight 
story, which he is hopeful of in- 


‘ducing Ernest Hemingway to write. 


to solve UHF coverage problems, | 


but not only did he refuse to give 


!a date but gave no assurance that 


the shift itself would ever be real- 
ized. He said he could not “forsee” 
when the shift would take place 
buf declared the FCC “will do 
everthing it can to foster UHF. 

To Sen. Thomas A. Wofford (D.. 
S.C.), who expressed concern over 
the public investment in VHF sets. 
replied that the 
“transition 
period” for the shift and conse- 
quently tor the amortization of 
sets, which would be accomplished 
through normal set replacement. 
tie said he didn’t expect any re- 
sistance bv the buying public to 
all-channel tuners. but renewed his 





Bud Austin Sales Mer. 
For Goodson-Todman 


Bud Austin has joined Goodson- 
Todman Productions as sales man- 
ager. For the past vear, he’s op- 
erated his own production firm, 
Austin TV Associates, which pro- 
duced a pilot tor NBC and initiated 
other program projects. 

Prior to hitting the production 
field, Austin was a telefilm sales 
exec, first with Official Films as 


‘national sales direcior and later 


hint that the FCC might ask Con- | 


gress for legislation banning VHF- 
only receivers from interstate com- 
merce. 

Asked about progress on. sub- 
scription television, he said that 
the allocations hearings had slowed 
the Commission up on that matter. 
FCC has denied applications for 
Pay-see eXperimental setups, but 
he said he feels some such opera- 
tions should now be permitted. 
McConnaughey was also asked for 
a date on which the FCC would 


with National Telefilm Associates 


as national sales chief. He was! 
also v.p. in charge of sales for | 
Enter- | 


Charles Wick’s Telefilm 


prises. 


KEX Stays With ABC 


ABC Radio was worried. about 
retaining its KEX, Portland (Ore.), 
affiliation when the other West- 
inghouse Broadcas‘ing Co.'s radio 
stations decided last week to break 





twith NBC in Boston, Cleveland, 


make its final decision on its recent | 


deintermixture proposals, and 


replied the FCC would make the! 


decision “as fast as we can.” 
Committee met in executive ses- 

sion vesterday afternoon to vote on 

whether to publish an_ interim 


Fort Wayne and Pittsburgh. But 


the Northwest station reaffirmed | 
that it is s icking with its ABC aft-: 


filiation. 

KEX «told the web, it’s under- 
stood, that it was “perfectly happy” 
with the ABC avem block and 
presently did not envision a break- 
otf in web relations. 

Kansas City—E. K. “Joe” Har- 
tenbower, general Manager of 
KCMO and KCMO-TYV here, last 


Tuesday (10) was installed as presi- | 


dent of the Optimist Breakfast 


report on the allocations hearings.! Ciub, civic group. 





TV's Kids & Hexachlorophene 








Hollywood, July 17. 


Pre-school training for moppets on tv has forced some kinder- 
garten principals to alter their curricula. since the tvkes had al- 
ready learned most of the activities on video. This was shown in 
a survey conducted by Eleanor Hempel, schoolmarm of KABC-TV 


‘Little Schoolhouse,” 


of Claremont College, near here. 

“There was a time when tv was considered detrimental to the 
reading of the printed symbol,” Mrs. Hempel commented. But, she 
notes, in Memphis one father tells htat his two-vear-old can read 
such works as “hexachlorophene” and “chlorophyll” on the tv 


screens. 


she told the 24th annual reading conference 


Further, “the last survey from the U. S. Dept. of Education 
noted that third and fourth graders are now reading books once 
considered seventh-grade fare, due to tv. The children who have 
become introduced to and interested in a subject through tv are 
eager and willing to read further on the subject through books.” 

Those parents who won't allow their offspring to view tv because 
of “undesirable” shows were compared by Miss Hempel to folks 
who won't read newspapers because of crime coverage. However, 
educaiors must help parents choose programming for children, 
since there aren’t “that many beneficial shows available,” she 
noted. ‘‘We teachers must make our influence felt in tv program 
content, and we must use the results to our, and the children’s, 


advantage.” ‘ 


helmed series 
June 23. 


eight of the Top 10 in the Total 


TOTAL AUDIENCE 





$64,000 Question (CBS) ..... 40.) 

Ed Sullivan (CBS) ........... 36.6 

I Love Lucy (CBS) ..........333 

. $64.000 Challenge (CBS) .....23.1 
December Bride (CBS) 33.3 

Lux Theatre (NBC) 2a 5 9 

What’s My Line (CBS) ..... 28.7 

G.E. Theatre (CBS) ......... 238.1 

Sunday Spectacular (NBC) .. 27.9 

27.4 


Studio 1 Summer Thea. (CBS) 


“Studio One Summer Theatre’ 
time in a couple of years the CBS-TV Monday drama entry, sum- 
mer or regular season, has cracked the list. 


Summer ‘Studio One’ Makes It 


* hit the Top 10 Nielsen list, first 


Robert Herridge- 


wound in the No. 10 spot in the Total Audience 
category of the second June report, covering the two weeks ending 


Otherwise, CBS continued its domination of the Nielsens, taking 


Audience bracket and nine out of 


10 in the Average Audience lineup. 


AVERAGE AUDIENCE 


$64,000 Question (CBS) .... .263 
I Love Lucy (CBS) eee: OF 
$64,000 Challenge (CBS) .... 50.6 
December Bride ‘CBS) ..... 29.4 
Ed Sullivan (CBS) Trey * 
What’s My Line (CBS) ..... 26.0 
Lux Theatre (NBC). ....... 35.3 
Ge: Feebtre Gomer i: 66. ee 25.0 
I've Got a Secret (CBS) ..... 24.5 
Lineup (CBS) .... Beth 24.4 














! 


FCC Holding Up 


| 


-WQAM-Miami OK 
On Giveaway Rap 


Washington, July 17. 
| Practices of Mid-Continent 





| Stations in four large markets, in 


| buying audience through money 


| giveaways were put on the carpet 


iby FCC last week in holding up | 
the company’s application to pur- | 


| chase WQAM in Miami, Fla. 
' The Commission advised Mid-Con- 
|tinent it is in possession of in- 


formation to the effect that it “has | 


evolved a certain pattern of radio 


plied, without significant change, 


it.’ This pattern, said FCC, in- 
| volves “the giving away of sums 
jof money to the listening audi- 
lence” and, in effect, “appears to 
| be ‘purchasing’ the listening au- 
dience for its stations.” 

This type of operation ‘with its 
apparent success,”” FCC said, ‘“ap- 
pears to be an inducement to other 
broadcasters to adopt similar meth- 


of station licensees to provide the 
service they consider necessary to 
meet the tastes and needs of their 
communities.” 
that such operations “result in a 
deterioration in the quality of the 
service previously rendered to the 
public.” 

The Commission said that in 
view of the public-interest ques- 
tions raised by the M-C operations 
and whether the pattern would be 
carried to Miami, a hearing will 
|} be necessary on the transfer ap- 
plication. Company was given 30 


days to show why such a hearing | 


should not be held. 


Mid-Continent operations were 
j the subject of an article in the | 
i June 4 issue of Time mag which | 


was brought to the attention ot the 
Commission. Agency has also re- 
ceived complaints charging M-C 
stations with programming “a rash 
of giveaway shows” and of making 


books at libraries and art zalleries 
which caused “wholesale invasion 
and damage” to these institutions. 

Mid-Continent operates WHB in 
Kansas City. KOWH in Omaha, 
WDGY in Minneapolis and WTIX 
in New Orleans. 

Sale of WQAM, owned by the 
Miami Herald, was required by the 
|} FCC because of joint interests by 
ithe Herald and the Miami Dail) 
{News (WIOD) in Biscayne Tele- 
{vision Corp., permit 
Channel 7 in Miami. 





| 
. 
Paar Spells Sullivan 

| Jack Paar will take over emcee 
chores on the Ed Sullivan show 
Sunday (22) while Sullivan is in 
London and Paris filming inter- 
views and scouting Continental 
talent. Sullivan, who planes out 
| today (Wed.), will film a piece with 
| Marilyn Monroe for use on his 
; CBS-TV’er. 

{| Columnist returns in time for 
|his Aug. 5 show, which will origi- 
nate at Maguire Air Force Base in 
New Jersey. 


station operation which it has ap- | 


to each of the stations licensed to | 


ods” and “‘tends to limit the ability | 


The agency added | 


holder’ of | 


Reynolds Dumps Longtime ‘Caravan, 
Union Carbon May Replace on NBC-TV 


¢ One of the longest-running spon- 


| sorships in television, dating al- 
most to the medium’s beginning, 
wili end on Sept. 27 when R. J. 


-| Reynolds pulls out of the “NBC 


| News Caravan” after more than 
, eight and one-half years. Camel 
‘cigs will drop its remaining two 
‘segments of the John Cameron 
‘Swayze newscast (which began as 
the “Camel News Caravan” when 
Reynolds was the _ five-a-week 
sponsor) at that date, ending a 
sponsorship that started Feb. 16, 
1948, 


Reynolds has bought half spon- 
sorship ot “‘Wire Service,” the tele- 
| film series which bows on ABC-TV 

Oct. 4 for airing Thursday 9 to 10 

;}p.m. Reynolds, via the William 
| Esty agency, purchased a half seg- 
ment of the hour show tor its 
/ Camel and Salem. Tie show is a 
Don Sharpe-Warren Lewis produc- 
tion, starring George Brent, Dane 
Clark and a third featured player, 
vet unselected. 

NBC has_ tentatively = signed 
Union Carbon & Carbide, for its 
National Carbon (Prestone) Divi- 
sion, to take over the Revnolds 
Monday and Thursday segments 
for three weeks, following the 
cigaret pullout—Oct. 1 through 25 
—hbut this is subject to a first re- 
fusal on the open time by the three 
| other “Caravan” sponsors. They 
,are Sperry-Rand, which has the 
Tuesday period, Miles Labs, the 
Friday and alternate-Wednesday 
sponsor, and Time Inc., which has 
the other Wednesday period. 

Reynolds started cutting back on 
the news segment about a year and 
a half ago, when it went from five- 
a-week sponsorship to its current 
two segments. High cost of the 
programs, along with changing 
viewing pattern that saw the ABC- 
TV and CBS-TV “kidstrip” pro- 
gramming invade the Reynolds au- 
dience, are seen responsible for the 
| Reynolds ankling. 


‘On Trial’ Telepix Rolling 
For NBC-TV At Republic 


Hollywood, July 17. 
With two segments rolling last 
week, and others to be lensed at a 
rate of one and a half week, 
Fordyce Productions shifts into 





j}high on the new NBC-TV “On 
gh 1S | Trial” 
‘announcements of hidden money in | 


series. “We Who Love 
| Her” and “Death In the Snow” 
| were the stanzas filmed on the Re- 
public lot last week. 

Producer Collier Young and 
host-narrator Joseph Cotten are 
partnered in Fordyce with scripter 
Larry Marcus. Marcus and Don 
| Mankiewicz are penning the 30 
stanzas to be filmed. N. Y. attor- 
ney Maurice A. Krisel has been 
named technical director of “On 
Trial.” 





‘Finance’ High for Sat. 


“High Finance” tallied a strong 
summertime Trendex of 11.8 at is 
kickoff show in the 10:30 p. m. 
Saturday CBS-TV slot. The Dennis 
James-emceed quizzer packaged by 
him and Bob Jennings rated first in 
the time bv edging out NBC’s “Ad- 
venture Theatre” films, which 
scored a 10.9. Latter is pinchhit- 


ter for “Hit Parade” under same 
American Tobacco and Hudnut aus- 
pices. 

“Finance” rides for the Mennen 
Co. in the niche formerly occupied 
‘by the “Damon, Runyon Theatre” 
| telepixers. 
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TV-to-AM ‘Image Transfer’ 


Network radio sales execs are banking on a new advertising 
theory making the agency rounds to bring back to radio some of 


the bluechip accounts lost 


Theory is called “image transfer, 


in the past tew years to television. 


” 


and basically, it’s the theory 


that once a visual commercial image is established on television, 
the commercial can be rewritten for radio and called immediately 


to mind by the listener. 


Example offered is the Toni commercial for White Rain, which 
comprises a girl dancing in raincoat as the visual portion and a 


jingle as the audio. 
radio, 


When such 
the jingle would be retained and this aural identification 


a commercial is rewritten for 


would call to the mind of the listener the visual image of the gal 


in the raincoat. 


The advantage to such a procedure is radio’s lower cost and 
wider exposure in terms of multiple impressions scattered through- 
out the broadcast day and week. Cost of television being so high, 
it’s figured that the procedure would be to use video initially, 


establishing the “image,” then “transferring” 


it to radio for mass 


circulation with the same impact as television because of this 


“image transfer.” 








For WHOM the Bells Toll 


N.Y. Radio Indie Cashing In on Great Influx of 


Puerto Ricans 





The continuing heavy influx of | 
Puerto Ricans has made Latino | 
N. Y. radio’s ho‘test foreign-lan- 
guage market. 
citizenry 


. 


at about 800,000, 70% of whom are | 


believed to be of P.R. origin. 
Competition for the Latino listen 

has been traditionally the hot- 
between 


er 
test 


and not too long ago WHOM was |} 


the best rating results 
while WWRL 
accolades on 


claiming 
via Advertest, 
demanding top 
basis of Pulse. To clear up the 
contusion caused, in the hope that 
it might duplicate the partial suc- 
cess of the Advertest 

WHOM hired a third outfit, 
Associates, to 
And in the 40 


stakes. 


hours where WHOM Says it is in 
direct competition with WWRL, 
WLIB or WEVD, it wins first 
place every time, bettering its for- 
mer record. Against other foreign 
tongues and English in the remain- 


three-and-a-half hours of its 
Latino sked, WHOM remains 
among the Spanish. The 
Belden survey was based on 536 
interviews, which the firm repre- 
sents as a cross-section of all La- 
tinos in N. Y. 

Ninety-five percent of all Span- 
ish-speaking New Yorkers have 
radios in working order, according 
to Belden’s house-to-house quizzes. 
Unlike most other foreign-speak- 
ing groups, according to WHOM, 
{.atinos depend almost entirely on 
the mother tongue for communica- 
tion because of the late immigra 
tion, 

Another thing about the Spanish 
market that makes it different from 
most of the other 
bodies in N. Y. 
are in the 25 to 44 age group 
Belden states. (Other studies have 
found that in that range lies the 
biggest product buyers.) WHOM 
also covers the German market, 
as well as other foreign areas, and 
the station claims that there aré 
400,000 German-born people in 
N. Y. and 900,000 all told. 


Storer 8506 Buy 
For Its Ist in NE. 


Miami, July 17. 
Manchester, N. H.., 
by Francis P. Mur- 
governor of New 
Hampshire, to the Storer Broad- 
casting Co. A joint application has 
been filed with the FCC asking ap- 
proval of the transfer of the license 
to Storer. The indicated price is 
approximately $850,000 In the con- 
tract between Governor Murphy 
and Storer, the latter agrees to 
dispose of one of jts tv stations if 
required to do so by the FCC. 

George B. Storer, president of 
Storer Broadcasting, stated that 
the purchase of WMUR-TV is in 
line- with the company’s policy of 
expanding its service and, if ap- 
proved by the FCC, will represent 
Storer's first operation in the New 
England area. 


ing 
daily 
on top 





WMUR-TV, 
has been sold 
phy, former 


the 
WHOM and WWRL, | 


was | 
the | 





New Vidpix Vice ‘Vise’? 


Danziger Bros. are working on 


Spanish-speaking ; a new half-hour television film for- | 
in the met area is fixed | mat 


“The Vise,” the 
now do abroad for 


replace 
they 


to 
program 


| Sterling Drug. 
stanza is due to go in for 


New 
current Donald Gray-starrer 
about the first of the year in its 
ABC-TV Friday anchorage at 9:30 
p.m, 





NBC-TV Weighing 


survey, | 
Belden 

run a Latin sweep- | 
quarter- | 


; some 


foreign-language | 
is that 75% of them | 


oa 


moving to 
Sundays at 9 on alternative weeks, 
(Sharing that time with “Alcoa! 
{Hour.” It all hinges on a pro- 
posal to Goodyear Tire & Rubber 
to drop its alternate Sunday 





}an 


spectacular 


Sun.-Tues. Shift 
In Big Breakup 


NBC 
what 


-TV is planning to break up 
was once the most powerful 
in television, its Tuesday 8 to 
period, where Milton Berle be- 
“Mr. Television” and _ sold 
more sets than any other influence 
in the early days. Behind the plan 
lies the fact that the network, 
while set with sponsorship 
Dinah Shore and Bob Hope 
of the Tuesday hours, 
seem to sell the 20 Ray Bolger 
“Washington Square” shows set to 
alternate with the Chevy-spon- 
sored Hope and Dinah outings. 
Plan at this juncture is to install 


hour 
9 
came 


for 


two new half-hour programs in the} 
with 


time period 
Miss 


starting this fall, 
Shore and Hope 


“Goodyear Playhouse” 
in at Tuesdays at 8:30 as alternate 
sponsor of one of the two half-hour 
shows. Proposal was made 
Goodyear this week, and several 
programs were offered. But a 
Young & Rubicam spokesman said 
a Goodyear shift was a long way 
from set. Client has expressed 
doubt about dropping a proven 
tune slot for a dubious one on 
Tuesdays. 
Thus, NBC would have to find 
alternate-week sponsor to go 
along with Goodyear at 8:30, and 
would have to find a full spnosor 
or two alternates for the 8 p.m. 
period opposite Phil Silvers on 
CBS. It’s the Silvers show that’s 
primarily responsible for 
the NBC 8 to 9 era, which 
back to 1948. 

As to the Bolger series, despite | 
the difficulty in finding sponsor- 
ship, NBC is staying with it. plan- | 
ning to use some of the shows in| 
the Friday and Saturday night} 
series and _ possibly 
others on an hour preemption 
basis. Apart from the dictates of | 
getting off the hook on Tuesdays, 
the network figures that the Steve | 
Allen-Chevy combination from 8 to | 
10 Sundays would give it a power-| 


dates 


ful comedy-variety block on. the) 


alternate weeks, 


for | 


can’t | 


and come} 


“to | 


ending | ' 


IME Ri 


Past year has seen a “daytime 
revolution” at NBC-TYV, consisting 
of a wholesale program reshuffling 
‘that hasn't yet run its course buf 
has put the web back in business 
against its CBS-TV competition 
|for first time in over three yeers. 
| “In business” means billings, which 
| jumped 87°o this May over the 
| same month last year, and ratings, 


in which department NBC-TV tor 
the first time has outpointed Co-| 
lumbia programming in a couple} 
of time periods. 

Extent of the reshuffle is ap- 
parent in the fact that from 10 a.m. 
to 5:30 p.m., only tour 
which were on last July 30 will 
be on the web this year at the 
same date. And iwo of these, 


FINALY SOLVES 


DAY 











| “Tennessee Ernie” and “Modern 
Romances,” have changed time 
| periods. The other two survivors 
lare “Ding Dong School” and 


this 


“Home.” All others are new 


year, this list including the upcom- | 


ing “NBC Bandstand” simulcast at 
10:30, “It Could Be You” at 12, 
incoming “Tic Tac Dough” at 12:30, 
“Queen for a Day” at 4 and “I Mar- 
ried Joan” at 5. 
Behind the shiits, 
NBC-TV program v.p. 
ham and daytime 
chief Jerry Chester, is a “‘hit 
| where they ain't’ philosophy, or 
'“counterprogramming” to that of 
| CBS-TV. Case in point is the Ten- 
i|nessee Ernie shift to 2:30, with a 
“younger housewife” appeal pitted 
against the, ‘older housewite” draw 
of Art Linkletter; another is the 
“Matinee Theatre” cutting across 
“Big Payoff’ and Bob Crosby; 
“Queen for a Day” competes with 
soapoperas. Even the “Band- 
stand” simulcast involves a bid for 
ithe “younger housewife” vs. the 


according to 


‘em 


“older” audience of Arthur God- 
| frey. 

Payoff is in money and ratings, 
and for the first time since 1953, 
NBC has been able to boast of 
domination over afternoon time 


periods, these being the 3:30-4 seg- 


ment of ‘‘Matinee” and the entire 
45-minute span of “Queen for a 
| Day” (the 5-5:30 “I Married Joan” 
has no CBS competition, but has 
been outpointing “Mickey Mouse 
Club” on ABC-TV in the special 
Trendex department). The Tren- 
dex for the first week in July 
shows “Queen” with a 6.3 average, 
compared with CBS-TV’s 4.1 for 
4-4:45. While “Big Payoff” out- 
rates “Matinee” at 3 o’clock by 4.7 


to 3.3, at 3:30 the tables are turned 
with “Matinee” scoring a 4.7 and 
Bob Crosby a 4.1. 


In terms of coin, business for 
May of 1956 for the 10 to 5:30 
period, excluding ‘Home,’ was 
$2,543,000, a full 87°o over the 
| $1,359,000 billed in May of ’55. 


Broader picture showing January- 
| May business this year compared 
to the'same period in 1955 reveals 
a 69% jump, from $6,810,000 to 
$11,541,000. 


PAGING KIT CORNELL 
FOR NBC-TV ‘MATINEE 


17. 





Hollywood, July 


Katharine Cornell would star in 
NBC-TV’s midday “Matinee The- 
atre”’ color drama show, li present 
|talks between exec producer 
bert McCleery and Miss Cornell’s 
husband, Guthrie McClintic, 
terialize. McClintic, as packager, 
would produce and direct a George 
| Bernard Shaw comedy, toplining 
| Miss Cornell, in the first week of | 
, October. 


| McCleery convinced the net pro- 
| gram execs that the matinee color | 
| spec would have an especial appeal 
'for college drama studes around 
| the country, after 
fabs in N.Y. 
| fresh audience of around 500,000 | 
'to give the “Matinee” series a 
needed stimulant, he argued. 

Miss Cornell recently starred in 
an NBC-TV tintcast version oz 


| 


| “Barretts of Wimpole St.” 


DOLE 


programs 


Dick Pink-} 
prog ramming | 


Ma- } 


a week of con- | 
It would also attract a | 


‘SEEING DAYLIGHT’ 





Yank TV Looks Up Down Under As 





| Taxed for Broke 


Caroline Bird, a Dudley-An- 
derson-Yutzy publicist, auth- 
ored “How To Live On $50,000 
A Year” in the August Esquire. 

The piece is based on the 
way Nate Bienstock, New York 
business agent, manages the 
affairs of TV stars, news com- 
mentators and writers. “It’s 
very easy” says the article “to 
go broke on $50,000 a year.” 


Made-in-America 


Tag in Australian 














The 55!%-hour-a-week 
schedule of Amalgamated 
sion Services (ATN), owning com- 
mercial channels in Sydney and 
| Melbourne, will be 54°% film when 
video launches in Australia on 
| Nov. 4. And with most of the buy- 
ing done, 


ican-made or made by Britishers | 
in conjunction with American in- 
terests. So reports Len Mauger, 


/an ATN production executive visit- 
ing the U.S. on a tour of inspection 


of American facilities and tele, 
sion techniques. 

Television Corp. Ltd. (TCN) will 
compete with ATN in both Mel- 
bourne and Sydney as the other 
commercial channel, Mauger said 
that the Australian government is 
allowing each of the four stations 


60,000 pounds a vear to buy foreign 
features and half-hour film. But a 
third of the total must be spent in 
pounds sterling in England, and 
the rest is available for use in the 
!U. S., according to Mauger. 

So that it can get all the Amer- 
ican product it needs, and still re- 
main within the quota, ATN is buy- 
ing U. S. telefilm through the peo- 
ple who control the properties 
England. 

An Aussie pound is worth $2.20 
in U. S. mintage, meaning that 
each commercial station can spend 
$100,000 yearly in the U. S. (40,000 
pounds. As a result, the prepon- 
derence of film would naturally be 


made in the U. S.; ATN has bought 
18 telefilm stanzas trom the U. S 
so far. Another seven have been 
bought in England, but only one 
of them—a show for juves called 
“Noddey,” by Edith Blyton—is 
‘strictly English. Three more U.S 
telefilms were taken by ATN 
through their Aussie distrib, and 


Mauger indicated that negotiations 
for American features are going 
on Down Under through the 
distrib controlling them 

15,000 of the 


| land are worth 


ter’s coin. 


Mauger pointed out that recent | 


news reports erroneously spoke of 
foreign budget expenditures in ex 
cess of $100,000 per station per 
year for American use. The mis- 
take, he believed, might have been 
due to the fact that the 
government has extended the 
mercial operators the right 


page 36) 
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Hearings on WBC-NBC 
Swap Tee Off in Phila. 


| Philadelphia, July 17. 

A Federal grand jury has begun 
| onetnn testimony in the Federal 
Bldg. here on the deal whereby the 
Westinghouse Broadcasting Co. and 
NBC exchanged radio and television 
| Stations. 

In the deal, which was approved 
by the FCC las. December, NBC 
took Philadelphia stations WPTZ 
,and KYW and Westinghouse ac- 
quired stations in Cleveland along 
with $3,000,000. Philadelphia sta- 
tions are now called WBCV, and 


Al-| 


| WRCV-TV. 


Accent on Vidpix 


program | 
Televi- | 


it looks as though all but} 
one of the film shows will be Amer- | 


in | 


Anzac | 
there. | 
The 20,000 Aussie pounds for Eng- | 
lat- | 


Aussie | 
com- } 


Aussie Buyers Comb U. S. for Shows 


By ERIC GORRICK 


Sydney, July 17. 

With television due to debut in 
| the fall here, station operators are 
still bidding for top U. S. programs 
| with which to woo local sponsors, 
|New York and other large Ameri- 
lean cities are presen ly being 
combed by Aussie tv executives for 
| celluloid material to maintain a 
| continued supply of class fare for 
Down Under. 

| Four commercial tv stations will 
operate here initially—two in Syd- 


| 
| 








| ney and two in Melbourne. The 
| Australian Broadcasting Commis- 


| sion, non-commercial 
| ment-controlled, will 


and govern. 
opera e one 


| Station in Sydney and Melbourne, 
Despite a stringent monetary 
(control in this territory, the gov: 


}ernment has agreed to permit each 
/of the six tv setups to spend $100,- 
000 each on overseas’ programs, or 
a total of $600,000. It can be 
taken for granted that the majority 
ot the programs televised here will 
carry the U. S. tag. This is evident 
in the program lineup given 
| VARIETY by Amalgamated Televi- 
|sion Pty. Ltd., a new operative set- 
up which includes the Sydney 
Morning Herald, oldest Aussie 
newspaper, Macquarie radio net- 
work, commercial stations 2 UW 
2 UE, Amalgamated Wireless, 
and EMAIL, leading engineers. 
‘Dragnet’, Ete. 

| Programs already se‘ 
ritory include “Dragnet,” “Burns 
& Allen Show,” “Susie, Private 
Secretary.” “Times Square Play- 
house,” “Star Theatre,” “Halls of 
Ivy,” “Man Called X,” “Captured,” 
“Mr. District Attorney,” “Highway 
Patrol,” “Dangerous Assignment,” 
“Boston Blackie,” “Fury,” “Victory 
at Sea,” “Steve Donovan,” “Cisco 
Kid.” 

Len Mauger, production 
of ATP, is currently in New 
on further program. buys. 
remain in the’ States 
weeks. Another ATP executive, 
Winston Frecker, is in Washington 
studying the U.-S. tv scene. Freck- 
er’s visit is sponsored by the U. S. 


land 


for this term 


prexy 
York 
He'll 


several 


State Dep’. under its International 
Education Exchange Service, 
geared to train selected overseas 


persons in 
and 
the 


general tv presentation, 
also to provide an insight into 
American way of life. 
Just Like in U.S 
The four major tv stations 
TCN, Sydney, and HSV, GTC, Mel- 
bourne—repori keen sponsor cona- 
petition tor key airtime, likewise 
top advertising agencies handling 
tv accounts. TCN is operated by 
the Frank Packer newspaper group, 


39) 


-ATP, 


(Continued on page 


Martha's Vineyard 
Wins TV Station 


iy, 
Son, 


July 
Anthony & 
Massachusetts broadcasters and 
publishers, to establish a tv station 
in Martha’s Vineyard, were ad- 
vanced considerably last week 
when the FCC allocated channel 
6 to the Vineyard community of 
Nashaquitsa The channel is now 
open to competitive applications 


W ashineton, 


Efforts of E. 


It was Anthony's petition for the 
assignment about 18 months ago 
which brought a storm of opposi- 
tion from Vineyard residents and 
organizations on grounds the pro- 
posed station would mar the beauty 
of the island and depreciate prop-. 
erty values. A leader in the op- 
position was the Vineyard Gazette 
(weekly), longtime rival of An- 
thony’s Cape Cod Standard Times, 
the only daliy published on the 
Cape. Anthony also operates the 
only radio station on the Cape, 
WOCB in West Yarmouth. 

In finalizing the proposal to as- 
sign the channel, the Commission 
ruled that the contentions made by 


the Vineyard objectors are ‘not 
germane” to the proceeding. .“We . 





(Continued on page 38) 
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MUSIC FROM STUDIO X 
With John A. Gambling 
Producer-Director: Bob Smith 
235 Mins.; Mon.-thru-Sat., 9:05 p.m. 
180 Mins.; Sun., 1:30 p.m, 
PARTICIPATING 
WOR, New York 

Music, the familiar pop variety, 


featuring top vocalists, albums and | 


lush instrumentalists, holds reign 
nightly over Mutual’s New York 
fiagship for nearly four hours, It’s 
an easy listening, pleasurable pro- 
gram, smartly tailored, 
and sustaining a mood through the 
savvy selection of records. There 
should be a wide potential audi- 
ence for this type of programming. 


With new music plans for ailing | 
radio fiying thick and fast, “Music | 


from S.udio X,” also heard three 
hours on Sunday afternoons, looks 
like it can compete with the best 
of them. The new music setup in- 
cludes NBC's slated live “Band- 
stand” for weekday morning airing 
and Mutual’s Saturday night 
“Bandstand, U.S.A.,” also live. 
WOR. incidentally, carries only 
one hour of the two-hour “Band- 
stand, U.S.A.” Saturday night in 


order to maintain its nearly four | 


hours of music format—a format 
worked out by the _ recently-ap- 
ointed station manager, Bob 


veder, and program director Bob 
Smith, the latter producer-director 
of the show. 

Holding forth as disk jockey and 
host is John A. Gambling, son. of 
radio vet John Gambling. Young 
Gambling handles his chores ably, 
with barely a slip, in a subdued 
manner in keeping with the all- 
music format. He comes in on the 
half-hour with commercials, a run- 
down of the tunes, headline news 
at certain intervals, weather in 
others and on Saturday night at 
10 a brief resume of local traffic 
conditions. He builds a friendly 
service to the listener atmosphere 
which is sustained at 11 when Lyle 
Van does a 15-minute news show. 

The program of nearly 28 hours 
of music weekly, which bowed last 
week (9), reportedly has a substan- 
tial number of Mutual affiliates in- 
terested in hooking up. 

Typical of the numbers offered 
in a 30-minute period are ‘Swedish 
Rhapsody,” ‘Soon,’ ‘Blue Skies,” 
“Polka Dots and Moon Beams,” 
“You Do Something to Me” 
“La Vie en Rose.” 
tive cross-section of orchs included 


David Rose, Montovani, Percy 
Faith, Stanley Black, George 
Melachrino and Robert Farnum. 


Sample vocals were by Frank Sin- 
atra, Jane Morgan, Jo Stafford and 
the Ray Charles Singers. Horo. 





JOHN B. KENNEDY-EDWIN C. 
HILL NEWS 


Producer: John Gordon 
15 Mins.; Sun., 6 p.m, 
CO-OP 

(MBS, from Detroit) 


It must have been a dull news 
day for the preem on Sunday (15) 
of this 15-minute news, feature 
and commentary summer replace- 
ment for the nets regular Walter 
Winchell newscast. For there was 
little in veteran newsman John B. 
Kennedy’s wrap-up and commen- 
tary that would wet news-hungry 
tonsils. 

The show, which will fold its 
tent upon Winchell’s return to the 
air in September, also appears to 
lack focus, with Kennedy hopping 
from one unrelated news item to 
another, without much _ bridging. 
For instance, he opened with a dis- 
cussion of the Weinberger kidnap- 
ping case, Keying it to the question 
of whether to make ransom pay- 
ment a crime, turning in rapid 
succession to a light hit-and-run 
ship them, dope traffic, the death 
penalty issue in Britain 
in the first few 
newscast. 

Edwin C. Hill came on with the 
“human side of the news,” talking 
about thunderstorms and lightning 
and the freak accidents which have 
occurred. Hill’s story was _ inter- 
esting and entertaining, but what 
seems to be needed is to enhance 
the news quality of the show, 

Horo. 








Cobb to Helm ‘Faith’ 
In Switch From Hu 
Boston tv producer Richard A. 
Cobb is moving to New York to 
join the staff of the Broadcasting 


& Films Commission of the Na- 
tional Council gf Churches. His 


first assignment will be to produce | 


the Protestant segment 
Sunday half-hour 
Faith” show. 
Cobb most recently was program 
assistant at Bob Emery Enter- 
prises, producing the WBZ-TV 
“Big Brother” show. Earlier, he 
was with WBZ and WBZ-TV and 
WAAB, Worcester. For the past 
year he’s taught radio speech at 
Boston. U, ~ , 


112 


of the 
“Frontiers of 


-gh09% i 


building | 


and | 
A representa- | 


all with- | 
minutes of the | 





Radio Followup 











Tex & Jinx Show 


together on the same Mr. & Mrs. 
mike it’s bound to be high pro- 
fessional, and that’s the way it 
turned out Friday (13) midnight 
over WRCA, N.Y., as the McCrarys 
(Tex & Jinx) introduced the Fitz- 
geralds (Ed & Pegeen), who are 
former’s one-month summer 
| holiday replacements. It eventu- 
'ated into the kind of forthright 
show which warrants. reprising 
'either on NBC’s “Monitor” or in 
some other daytime slot because it 
gave an unusual insight to our 
established radio and tv personali- 
ties. It was done with intelligence 
and sufficient cffbeat approach to 
intrigue the most cynical ears. 





| the 


with awareness that this was a sort 
of family affair, since Pegeen Fitz- 
gerald has her own AM and TV 
show on WRCA, and so do the 
McCrarys. For the too long absent 
'Ed Fitzgerald it was a_ notable 
comeback foilowing an extended 
illness and although he has been 
sort of reorienting himself as 
quondam guester on.his_ wife's 
'“Strictly Pegeen” noontime AMer, 
| this was a firmed reunion of the 
pair, as a regular team, at least for 
ithe July-August vacation hiatus. 





‘that he deliberately “puts his 


worst foot forward” in public, over 
the air, and his wife clarified that 
their Mr. & Mrs. concept, which 
they created and pioneered 15 
years ago, was intended to be hon- 
est “conversation” with a mini- 
mum of “guest” or “casting” of 
script. Both the McCrarys proved 
themselves adept and warm inter- 
viewers and, perhaps the highlight, 
was that their vis-a-vis, vet inter- 
viewers on their own over these 
many years, were such compelling 
interviewees. 


commercial 





all its own. 


| TOM MANNING ANNIVERSARY 

| With Bob Hope, Treasury Secre- 
tary Humphrey, Kay § Kyser, 
Senator George Bender, others 

Director: Bill Schwarz 

| Writer: Neil Flanagan 

70 Mins., Thurs., 9 p.m, 

KYW, Cleveland 





| Fitzgerald was forthright in stating | line 
& “4 e | munism’s new model may find a 


| CAN FREEDOM WIN? 


ithe U. of Pennsylvania, along with | 
/guest Norman Thomas and moder- | 


There was no applepolishing, even | 


| 
| 


| 





| 


| 


Withal, this wasn’t a trailer or a the memo. Panel discussion, inci- 
| for a summer suc- | dentally, is being presented under 
cessor—this quartet turned in a| a grant from the Richardson Foun- 
| capital show of a special pattern | dation, set up by Vick Chemical 

Abel. Co. board chairman H. Smith Rich- 


| ing Lyons’ reportorial background. 
| Early broadcasts in the series will | 
|econcern the 


With Hardy Burt, moderator; Dr. 
Robert Strausz-Hupe, fiicene Ly- 
ons; Norman Thomas. «<uest 

Producer: Burt 

25 Mins.; Thurs., 9:05 p.m. 


When a quartet of old pros get | NBC, from New York 


Inside Stuff—Radio-TV 


Sullivan, Stauffer, Colwell & Bayles celebrates its 10th anni this 
month, and commemorated the occasion with a luncheon for the press 





Series of 13 weekly panel dis- 
cussions on the cold war, “Can 
Freedom Win?,” made an auspi- 
cious bow via NBC Radio Thursday | 
(12) in an absorbing analysis of “Is 
World Domination Still the Soviet | 
Goal?” Subject was eloquently | 
kicked around by regular panelists | 
Eugene Lyons, a senior editor of. 
Reader’s Digest, and Dr. Robert | 
Strausz-Hupe, director of the For- | 
eign Policy Research Institute of | 


| 


ator Hardy Burt. 
«After 25 minutes of discussion, | 
Burt summed up that it’s obvious | 
the afiirmative prevails in respect 
to the question at hand. Thomas, 
who’s frequently campaigned for 
President on the Socialist ticket, 
emphasized “I don’t think there 
can be any doubt that world domi- 
nation is still the Communists’ 
goal.” He added that this objective 
remains the Soviet aim even 
though ‘“‘we may be witnessing a 
breakup of its monolithic leader- 


ship.” 
Prof. Strausz-Hupe cautioned 
that the “downgrading of Stalin 


coincides with the rise of Soviet 
power to a new peak .. . and Com- 


large market.” Lyons also warned 
that “nothing fundamental has 
changed.” He expressed the belief 
that the free world is facing a real 
test now, but at the same time 
“we’re relaxing trade barriers— 
allowing ourselves to be lulled and 
confused.” . 

Series has its origin in a memo- 
randum tagged “Program for a Po- 
litical Offensive Against World 
Communism,” which RCA _ board 
chairman David Sarnoff presented 
to the White House last year. Burt 
conceived the aired after reading 





ardson, 

Preem was deftly conducted by | 
Burt (who doubles as_ producer) 
save for some minor slips in recit- | 


“background of the 
problem of international Commun- 


|ism” while later airers will reflect 


| Tom (Red Manning), who nar- 
rated NBC’s “Biographies in 
Sound” chapter on Grantland | 


| Rice, was: himself the subject of a 
similar documentary by KYW. The 
|Manning story followed 


treatments of Harrison Dillard, 


shorter | 


upon what the U. S. should do to | 
meet the challenge. It’s well worth | 
listener attention. Gilb. 


LEMONADE CONCERT 
With Paul Flanagan 


155 Mins.; Mon.-thru-Sat., 7 p.m. 


Olympics running champ, and Mel | 


| Harder, Cleveland Indians _pitch- 
| ing coach. 
ups for Neil Flanagan of the KYW 
news staff, who did the compre- 
hensive biog of Manning. 

Springboard for this was Man- 
ning’s 30th anni as a sports an- 
nouncer. Spieler started in his 
teens as a megaphone ballpark an- 
nouncer and soon became a Graham 
MacNamee running mate. Long 
record of documentary subject in- 
cludes World Series from 1929 to 
1938, All-Star baseball from ’33 to 
°38, Ohio State football from ’29 
until today, 40 national golf tour- 
nies and four boxing champion- 
ships. 

This biog was the most ambi- 
| tious one-shot on Cleveland radio 
|in years. That the new KYW man- 


|;agement had faith in it was at- 
| tested to by the fact that it al- 


| lowed the show to run 10 minutes 
| over the projected 60 minutes and 
that it promoted it to the hilt. 
Writer Flanagan scored by load- 
|ing his vehicle with a host of in- 
'terviewees from all walks of life 
and from coast to coast. It was a 
tiring legwork and phone chore. 
|He hounded such busy celebs and 
Manning admirers as 
| who recorded his part of the script 
|in Manhattan during a late eve- 
{ning hour, and Ohio Gov. Frank 
|} Lausche, who pianed to Cleveland 
{from the capital, picked up his 
| script and ad libbed his bit. Flan- 
agan dug out of retirement such 
recluses as Kay Kyser, who remi- 
nisced from Chapel Hill, N. C. 
Script neatly caught personality 
| of each interviewee. This was so 
evident that even Hope didn’t de- 
viate from Flanagan’s lines. From 
Cleveland Mayor Celebrezze’s 


utes by Senator George Bender 
and Treasury Secretary George 
Humphrey the salute had dramatic 
impact with snap, crackle and pop. 
Entire stanza was integrated with 
professional know-how by produ- 
cer Bill Schwarz. Stan. 





Burlington, Vt.—William Carle- 
ton Dow, an announcer at WCAX 
since 1948 and chief announcer 
since 1954, has been named pro- 
gram manager, ° 


{> Seagis 





Pei bdage 


lengthy proclamation through trib- | 


These two were warm- | 


| numbers 


| watch 


2-Year Pact for KHJ 


Bob Hope, ; 


| trast 


| 
| 
| 
| 


“the cleanup of a lot of little de- 





PARTICIPATING 
WTRY, Troy 

One of the area’s top deejays, 
Paul Flanagan turntables stand- 
ards, Broadway musical production 
and motion picture 
themes on a well organized, nicely 
presented early-evening program. 
He has been emceeing such a show 
for some time and is credited with 
building a loyal audience for it. | 

Unlike many popular tunes, the 
type featured here are not over- 
played on the air; should, thexe- 
fore, come as a welcome change 
for dialers outside the teenage} 
group. On the last block caught, 
for instance, Flanagan _ included 
melodious selections from ‘Plain 
and Fancy.” His voice is clear and 
his delivery is brisk, while the re- 
pertoire choices indicate good 
taste. Flanagan would do well to 
his tempo; he occasionally 
talks too fast. Plugging is com- 
petently handled. Jaco. 








And IBEW in H’wood 


Hollywood, July 17. 
agreement was 
reached on a two-year pact, to 
cover stagecraft employees. of 
KHJ-AM-TV here, between the sta- 
tion and .Local 45, Broadcast, TV 
& Recording Engineers, Interna- 
tional Brotherhood of Electrical 
Workers. Settlement was in con- |} 
to the fireworks which at- 
tended the negotiations of an 
IBEW engineers’ pact with the sta- 
tion last year. 

Stagecraft workers will get an} 
across-the-board $5 raise, retroac- 
tive to May 1, and another $5 hike 
next May. New supervisory setup 
is also included in the pact, plus 


Amicable 


tails.” Among the details are 
three-week vacations, going to 
four weeks after five years’ em- 
ployment. 

Bill Whitsett, general counsel of 
the Don Lee Broadcasting system, 
repped the station in the talks. Leo 
Phillips, acting biz manager, head- 
ed the Local 45 delegation. 





i 


| 
} 


| UC&C named one of its many agencies to handle the tv program. 


at New York’s 21 Club yesterday (Tues.), with prez Raymond F. Sulli- 
van hosting the affair. Agency was started in July of 1946 by Sullivan, 
then chairman of the plans board at Ruthrauff & Ryan, Donald D. 
Stauffer and S. Heagan Bayles, co-directors of R & R’s radio opera- 


| tions; and Robert T. Colwell, chairman of the plans board at J. Walter 


Thompson. Quartet was later joined by John P. Cohane, R & R v.p. 
and plans board founder. Noxzema and Smith Bros. were the first two 
clients, and first-year’s billings were $3,500,000 drawn from four ac- 
counts. Current billings run to $36,000,000 annually. 

Another 10th anni event was the publication of a souvenir volume 
by the agency of “Just Looking,” a series of short essays by Walter 
O'Meara, agency’s senior consultant and chairman of the creative re- 
view board. 





Memorial to Paul White, the late newsman who through his organi- 
zation of the CBS News Dept. back in the ’30s is recognized as a pio- 
neer in modern newscasting, was dedicated last week in Balboa Park 
in San Diego. Memorial consists of a plaque and animal grotto in the 
Balboa Park Zoo, and was dedicated by KFMB and KFMB-TV for 


which White was news director at the time of his death. Hugh Baillie, 
for 20 years head of the United Press, speaker at the televised cere- 
mony, said that ‘radio and tv news coverage would not be what it is 
today if it had not been for the hard work and farsightedness of Mr. 


| White.” 





NBC-TV’s ‘“‘Today” will devote all of next week (23-27) to a backe 
to-college fashions promotion, undertaken in conjunction with Glamour 
mag and the AMC department store chain. Under the three-way tie, 
the AMC stores will run 15 pages of ads in the August Glamour, all 
of them featuring “Today” and host Dave Garroway. The 90 AMC 
stores will have point-of-sale display material promoting the program. 
The Monday-Thursday shows will feature clothing from the ad section 
of the mag, while the Friday show will feature merchandise from the 
editorial pages of the mag. 





Possibly the first time a yarn appears in a national mag and in a 
video network version almost simultaneously will occur when Good 
Housekeeping and NBC-TV’s ‘Alcoa Hour’ both expose Sidney Car- 
roll‘s ‘‘Sister.” The mag has the story in the issue on the stands today 
(Wed.) and the hour-long drama is doing an adaptation on Sunday (24), 
Carroll worked on an adaptation of “The Battler,” Ernest Hemingway 
story for Fred Coe’s “Playwrights 56” last season. However, tele adap- 
tation of “Sister,” a meller with Vincent Price and Gladys Cooper, 
was handled by William Templeton. 





Three weeks ago Union Carbide & Carbon Corp. bought a quarter of 
“Omnibus” on ABC-TV for the fall. Evidently, the pact for the Sun- 
day night hour-and-a-half was made directly with the network, which 
is unusual in network negotiations. It wasn’t until last week that 
J. M. 
Mathes got the nod. 





CBS News has prepared a new one-shot picture-text study of election 
years to be published Aug. 1 for newsstand sale at $1 apiece. Book, 
titled ‘““‘Watch,” covers conventions, campaigns, and elections and will 
be published by Maco Magazine Corp. (publishers of “The Family of 
Man”) and distributed by Independent News Co. It will feature arti- 
cles by CBS newsmen Ed Murrow, Eric Savareid, Walter Cronkite, 
Charles Collingwood, Wells Church, Doug Edwards, Bill Downs, Grif- 
fing Bancroft and CBS news director John F. Day. Book contains an 
election scoreboard, backgrounds and traditions of other election years 
and breaks down delegations and indicates how each is expected to vote, 





WAFB, the Baton Rouge (La.) radio station helmed by Dwight Mar- 
tin and Thomas Gibbens, is retaining a tieup with Mutual. There was 
a contrary report that it was ending the affiliation when it joins ABC 
on Aug. 1. Martin, chairman of the station board, said that “there is 


|/no such intention in the mind of any of the officials of the station.” 


Martin did not disclose the exact nature of the dual affiliation con- 


| tracts, 





Rin Tin Tin will be out selling his Screen Gems show again come 
Saturday (21) aided, of course, by owner-trainer Lee Duncan and his 
supporting players. Their appearance at Minneapolis’ ‘“Aquatennial,” 


|from Saturday through Wednesday, will be followed in September by 


their participation at the New York Garden rodeo and the rodeo in 
Boston the following month. Since the beginning of the year the Ca- 


'nine and cast members of the “Adventures of Rin Tin Tin” have made 


more than 70 personal appearances throughout the country. The 
schedule has included telethons, local and national civic appeals, pa- 
rades and department store promotions of Rin Tin Tin merchandise. 





“The Telephone Hour,” which is to celebrate its 16th year on the 
air (NBC) and its 850th broadcast on Aug. 6, claims a number of mile- 
stones. In terms of staying with the same network and being broadcast 
consistently week after week on the same day, Mondays, the show is 
said to be the oldest on radio. It’s granted that the “Voice of Fire- 
stone” has been on the air about 20 years, but the Firestone show 
switched its affiliation from NBC to ABC a couple of years ago. Of 
the 57 musicians in the Bell Telephone Orchestra, 36 have been with 
the show since 1940. Conductor John Voorhees over the course of 
the 16 years has only missed five broadcasts. 





The radio series on the blood program for the American Red Cross 
over KMOX, St. Louis, during last April has been selected by execs 
of the national organization for use by 3,700 Red Cross Chapters. 
The choice was made on the basis of original dramatic and authoritae 
tive presentation directed by Rex Davis, and R. J. Dutson, the station’s 
news editor and scripter. The taped programs were reproduced on 
transcriptions and forwarded to the four Red Cross headquarters 
for distribution to the individual chapters. 





Following in his dad’s footsteps, Harry Cary Jr., 16, has the addle 
tional distinction of being the youngest sports gabber in St. Louis, 
Last week KMOX, CBS outlet, launched the youngster on a Saturday 
p.m. program that highlights powwows with teenagers in the athletie 
field and occasionally pros also are brought into the picture. He pree 
pares his own copy. His father does the play-by-play of all Cardinal 
games as well as tv stuff when the club is on the road, 





Ruth Alampi has been named garden director for WRCA and WRCA- 
TV, the NBC flagships in New York, as successor to hubby Phil Alampi, 
who took office last week as Secretary of Agriculture of New Jersey, 
Alampi was farm and garden director, but the early morning crosse 
the-board farm mews will be dropped. Mrs. Alampi will handle the 


back-to-back “Home Gardener Show” on radio. and “‘Home Gardener | 
and Handyman” on tv on Saturday afternoons, 


we SES1 at GOTT Std UPIL SEP ITO th bh. Ue Boba 
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Tele Follow-Up Comment 


FEFFHFEPHP PIPPI OPPO POPE Hs + ooo 
| kiddie shows that 


Ed Sullivan Show 

Frank Sinatra may still think 
that Ed Sullivan is “sick, sick, 
sick,” but he nevertheless wound 
up on the latter’s CBS-TV show as 
a performer Sunday night (15). It 
was, of course, via the film route 
plugging the Metro pic, 
Society.” Sinatra was heard doing 


with Sing Crosby, who also ap- 
peared on the Sullivan show in a 
filmed interview. Sequence was a 


j vei i l gS i ° 
prog Baye dh ord eet ye | the networks and agencies but the 


in his usual breezy manner, speak- 
ing about various facets of the pop 
biz and his favorite personalities. 


The shew opened slowly with 8 'search that needs to be done.” 


bagpipe troupe from a midwestern 
university, followed by the comedy 
team of Wesson & Polk. Latter’s 
routine never was able to get off 
the ground. Show picked up con- 
siderably with Julie Andrews’ 
reprise of two songs from the 
legiter, “My Fair Lady,” in which 
she stars. Louis Armstrong and 
his combo turned up next in a 
standard dixieland session into 
which was inserted the long film 
clip on Crosby. Satchmo, unfor- 
tunately, was not at his best in this 
appearance and the group never 
sparkled. 


| viewing with the children together, | 


“High | 





went off the 
air, can improve some remaining 
bad ones and can get rid of those 
that can’t be improved. 

As to the kiddies themselves, it's 
up to the parents to share their 


to moke it a family affair and not 


{simply use the set as a means of 


ltends to dull the 


a couple of choruses solo and one | getting the kids off their hands. He 


that television 
imagination of 
children, but pointed to the huge 
expenditures on research among 


took the position 


leck of any qualitative surveys that 
seek to determine the impact of 
children, and pointed to the huge 
of the viewer. “This is basic re- 


That panel, incidentally, grows 


istvffier and stuffier, with Virgilia 


' 
‘ 
| 
j 


Harold Lang and Joan Holloway | 
were spotted in an okay hoofing | 


bit and the show closed with 
Shirley Yamaguchi delivering one 
ballad and a cha-cha-cha Japanese 
novelty. Latter number was a com- 
plete waste of talent in a spot 


|NBC-TV’'s ‘“‘Sneak Preview,” 


where a legit Japanese tune would | 


have been highly effective. 

Before the windup, Sullivan 
deadpanned his big scoop — the 
signing of Elvis Presley for a trio 


of appearances starting in the fall. | 


Herm. 


‘Armstrong Circle Theatre’ 

“Armstrong Circle Theatre,” cur- 
rently on a kinescope summer kick 
on NBC-TV pending the start of 
new “actuality” dramas in the fall, 
repeated its mental. health show 
of March 6, “Man in Shadow,” last 
Tuesday (10). Produced in coop- 
eration with the National Assn. for 
Mental Health with an assist from 
Smith, Kline & French Laborato- 
ries, it was one of the topflight 
entries of the season and certainly 
bore repeating 

Story dealt with a case of a schizo- 
phrenic with paranoic tendencies 
who was helped toward a cure by 


the new series of drugs which 
effect chemical changes in the 
brain and thus far have proved 


highly successful in making cures 
that seemed impossible some years 
ago. Case was that of a happily 
married man who breaks down 
under the pressures of a business 
he doesn’t like, and resists efforts 
to cure him by mentally withdraw- 
ing from the world. It’s the drugs 
that arouse him and open him for 
treatment. 

But the impact of the yarn lay 
in two facets — the emphasis on 


Peterson making with a “hurrah 
tux pooks and reading and educa- 
tion-in-depth” routine that seem- 
ingly would exclude any other 
aciivity on the part of the children 
and Toni Gilman making with the 
harried mother pose to an extreme. 
Faye Emerson handled her mod- 
erating duties nicely. But in each 


case, the guest seems to come off | 
‘best of all. As did Dr. Schwartz in| Support of 


this outing. Chan, 


Sneak Preview 
From the pilot showcasing on 
this 
projected Samuel Goldwyn Jr. 
teleseries, ‘“‘The Unexplained,” de- 
serves a better fate than the scrap 
heap. A chilling fantasy, adapted 
by Mel Dinelli from Ray Brad- 


| bury’s story, the pilot, filmed in 


1954, reflects skillful production 
and a strong story format. If the 
pilot is an accurate measure of the 
series calibre, perhaps Madison 
Ave. had better take another look. 

Two youngsters, Peter Votrian 


,; and Barry Froner, are witnesses to 


‘a Strange phenomenon in a de- 
'serted carnival fairground. The 
hulking proprietor of the sup- 
posedly broken-down carousel 


| performances from the ertire cast. | 


transtorms himself into a boy by 
running the merry-go-round back- 
wards. He intends to rob a rich 
and kindly widow, Gladys Hurlbut, 
but naturally, no one will believe 


the youngsters’ tale. They fail in | 


their desperate attempts to pre- 
vent the dangerous lad from get- 
ting back to the miraculous merry- 
go-round, so that he can change 
himself back ‘to full manhood. 
However, while the boy is gradu- 
ally growing back to full size, they 
accidentally trip the controls and 
the merry-go-round whirls forward 
out of control. When the mecha- 
nism finally breaks down, the pro- 
prietor is revealed, a withered 
ancient. 

Ted Post directs with an imagi- 
native flair and draws sensitive 


Young Votrian is especially good, 


| forsaking the usual moppet acting 


how his family reacts to the illness | 


and some remarkable film shot by 
SK&F at Cleveland State Hospital 
and interlaced into the live por- 
tions. David Padwa'’s script ably 
covered the effect on the patient’s 
wife and his mother, in both cases 
successfully bringing out the point 
that mental illness is curable just 
as any other illness is, that it’s 
not a disgrace and that the patient 
needs as much love and care as 
if he had a physiological disease. 

Fine direction by William Cor- 
rigan and topflight thesping jobs 


Povah as the mother and Harry 
Townes as the staff psychiatrist 
punched these points home with 
strength and directness. The Talent 
Associates prodution, 
Robert Costello, was a 
job. 


peerless 
Chan. 


Women Want to Know 

Touchy subject of “TV and Its 
Impact on Children” got a work- 
out last Tuesday (10) on Ted 
Granik’s WABC-TV (N.Y.) ““‘Women 
Want to Know,” with Dr. Emanuel 
Schwartz, -assistant dean of the 
Post-Graduate Center for Psycho- 
Therapy, as the target of the 
potshot questions from panel and 
gallery. Dr. Schwartz, who looks 
like an enlarged edition of Walter 
Slezak (it is possible), made with 
a lot of eminently good common 
sense in his answers to questions 
ranging from the intelligent to the 
hysterical. 

First off, he made the point that 
the final authority over the tv set 
is the parent, both in the manner 
in which he disciplines the child 
and oversees his viewing, and in 
the parent’s position as a con- 
sumer and his power to sway the 
advertiser who pays for the pro- 
gram.- Dr. Schwartz pointed out 
that some letters from parents 
could have saved some of the good 


tricks. The other boys, Froner and 
Whitey Hautt, as the sinister lad, 
lend convincing support. The 
adults, Miss Hurlbut, Leo Gordon, 
and Whit Bissell and Virginia 
Christine, as Votrian’s unbelieving 
parents, all rate commendation. 


Kove. 
Tonight 
_In the search to find a Monday- 
Tuesday replacement for Steve 
Allen, Bill Cullen was NBC-TV’s 
choice on “Tonight” last week. 
Cullen is practiced in the art of 


| straight gab as a result of his long 


years as a 
S| deejay, but his July 
by Leora Dana as the wife, Phyllis | : ’ 


| once, 





video panelist and 
10 showing 
as’emcee didn’t have sufficient ver- 
satility for the late-night variety 
stanza, 
Cullen may have spent a little 


Ra lt yay |more time planted behind his desk 
renmed | PY | than the emcee of this variety show 


should have. But he got away 
at ‘least in the 30-minutes 
seen, to take part in a skit with 
guest Arlene Francis. It was a 
takeoff on.two radio actors in a 
soapopera. 

The generally looney sound ef- 
fects, the facial indifference of 
the players to their lines and the 
other angles of the skit had a 
familiar ring, and neither per- 
former gave it particular laugh 
power. 

Cullen reacted to his broadcast 
conditioning during the horseplay 


| with another guest, Jonathan Win- 


ters, becoming less a straightman 
than the excellent humorist’s in- 
terviewer; if Winters weren't play- 
ing a jerk baseballer instead of 
himself, it could have been just 
like a Cullen vis-a-vis on his ayem 
rvudio show for WRCA, the NBC 
N.Y. radio key. 

Since Allen took over the Sunday 
8 to 9 network position for NBC- 
TV, “Tonight’s” Monday-Tuesday 
production crew has been separate 
from the one hacking the other 
three nights. Nevertheless, there 


(Continued on page 36) 


| JULIUS LA ROSA SHOW 


| With Georgia Gibbs, Bob Keeshan, 
George DeWitt, Mariners, Spell- 
| binders, Four Evans, others 


_ Producer: Norman Frank 
| Director: Greg Garrison 


| Writers: Bob Corcoran, James 
| Shelton 

| 60 Mins.; Sat., 8 p.m. 

ARMOUR, KLEENEX, GOLD 


| SEAL, TONI, NOXZEMA, SUN- 
BEAM 
NBC-TV, from N. Y. 

Mithun, North, SSC&B, Perrin- 

Paus) 

The first of the four Julius: La- 
| Rosa stints last Saturday (14) for 
{the vacationing Perry Como was a 


'dacron and worsted blend—light- | 


| weight comfort without much sub- 
| stance. LaRosa, a little on the easy- 
going side himself, emulated his 
landlord in the NBC-TV 8 to 9 
post, moving pleasantly and a mite 
diffusely from one point in the 
variety show to another. 

The Arthur Godfrey ex-‘Friend” 
has an appealing song style, and 
while he was apparently gauging 
his actions to the desires of the 
all-age Como lookers-in, he looked 
surefire for teeners. The brace of 
production numbers, with the able 
the Spellbinders on 
song and a small but graceful 
troupe of dancers, were excellent. 
His solos, “I’ve Got Love,” “With 
a Song In My Heart” (Como’s 
| song), etc., were easygoing. In her 
bay: appearance, songstress Geor- 
gia Gibbs should have followed the 
writers’ cues; routining was right 
for the light stanza, and though 
her voice was fine, her visual style 
was affected. The Mariners, other 
former little yodfreyites, kept 
their part of the lightweight pro- 
ceedings moving amicably, as did 
the Four Evans, a mother-tfather, 
brother-sister dance combo. 

It was clear why CBS-TV is up- 
| grading its ayem “Captain Kanga- 








|roo” festivities for the adult home- | 


screeners. Bob Keeshan, the stout 
|who bears that alias, was osten- 


| sibly a piece of offbeat casting for | 


| grownup variety, but his skit, with 


|} the support of “Mr. Green Jeans” | 
|(Lumpy Brannum), very definitely | 


| had adult angles as well as some 
ifor kids. Ambling slapstick was 
paired with wry humor. 

The best stand during the hour 
was George DeWitt’s. The comic 
was great in his looney impression- 
istic quickies—Liberace as a gang- 
ster movie hero, Gary Cooper sing- 


| 
| 
| 
} 
| 
| 
| 


| Witt’s straight singing of “I Could 
| Have Danced All Night” sounded 
| like a Perry Como with vim. 
Art. 

lir's POLKA TIME 
With Bruno Zielinski, Carolyn De- 

Zurik, Stan Wolowic, others 
Producer-Director: Dan Schuffman 
30 Mins.; Fri., 10 p.m, 
PABST 
ABC-TV, from Chicago 

(Leo Burnett) 

There should be room in the tv 
entertainment spectrum for a good 
show based on_ traditional 


| 


the bill. A 
music and 


this one doesn’t fill 
| half-hour of polka 
| dances, presented without much 
imagination, assumes an awful 
sameness after the first 10 minutes. 

The show, originating from Chi- 


work for‘the summer. Judging 
from the preem Friday (13) night, 
it is of limited appeal—strictly for 


tries hard, but he shouts his intros 
often. Additionally, he evidences 
poor timing, as witness the lengthy 
period he spent waltzing an elderly 
guest, chosen from the audience, 
on stage at the preem_ perform- 
ance. Although such a gesture has 
folksy charm, it doesn’t keep the 
show alive for any length of time. 

The stage setting is a_ village 
square, with all performers dressed 
in Bohemian and other native 


ist Carolyn DeZurik, who did a 
yodeling number effectively. Also 
Stan Wolowic, aecordionist and 
bandleader, the Polka Chips, an 
instrumental group, and the Kanal 
Siodma Dancers. Resegger Steirer 
Austrian-Bavarian Dancers was the 
visiting terp group for the preem. 
Both groups lost a good deal of 
the appeal of their numbers in 
crowded staging. Members of the 
units, incidentally, are of apparent 
uneven polish, resulting in some 
awkward moments when the cam- 
eras pick them up. Barring a new- 
born polka craze, the show seems 
to be strictly network summer fill- 
in fare. Horo. 





(Tatham-Laird, FC&B, Campbell. | 


ing “Cha Cha Cha,” Peter Lorre as | 
| a romantic warbler, etc. And De- | 


and | 
modern folk music and dances, but | 


cago’s ABC Civic Center, has been | 
seen in the Windy City area over | 
WBKB since last March, going net- | 


the polka” fans with a limitless | 
appetite for such fare. 
Emcee Bruno (Junior) Zielinski | 


garb. The company includes vocal- | 


ABC, CBS Trot Out Their Big TV Guns 


' 
j 
} 





THE BACHELOR 

With Hal March, Carol Haney, 

| Jayne Mansfield, Julie Wilson, 

Georgiann Johnson, Renzo Ces- 

; ana, Harry Ho'tcombe, Raymond 

Bramley, Peter Gennaro, Frank 

| Derbas, Ted Ralph Orch. 

| Producer-Director: Joe Cates 

90 Mins.; Sun., 7:30 p.m, 

Kraft, U. S. Rubber, Maybelline, 
National Savings & Loan. 


NBC-TV, from New York. 


Richards, Gordon Best, McCann- 
Erickson) 
The dramatic and 


musical com- 


edy specs put in by NBC-TYV in the | 


Sunday evening slot frequently 
| carry aS Many names as a top vau- 
| deo display, due presumably to the 

In the case of 
the cast would be a 


| opposition. 
Bachelor” 


credit to one of its normal Sunday | 


| night varieties, and in addition, an 
engaging fable of a Madison Ave- 


nueite’s love life was provided 
| along with a well-spiced musical 
; Score, 

| Hal March, since his association 


'with “The $64,000 Question,” has 
| been in virtually every branch of 
| show biz, and is even signed for the 
| forthcoming musical. As a central 


| figure in this colorspec, March in- | 


dicates that he can handle musical 
roles affably. He carries a tune 
nicely, handies lines excellently, 
and can throw a punchline for tell- 
ing effect. 

Femme colleagues in this opus 
comprised an extremely attractive 
quartet. 
string were Jayne Mansfield, Julie 
Wilson and Georgiann 
all of whom made an amiable set ot 
leads. 


and 
Gen- 


{and got a chance at a song 
dance number with Peter 
} Maro and Frank Derbas. In a cast 
of these proportions, it’s difficult 
to be a standout, but Miss Haney 
made this distinction. 

March, cast as one of the huck- 
stering bright boys, showed ability 
to keep the three beauts on his 
string until they gave him the aii 
Julie Wilson played an efficient ad 
copywriter; Miss Johnson, an heir 
ess, and Miss Mansfield was a mor- 
onic model. Performances were 
all in a top vein. Renzo Cesana 
(Fhe Continental) Harry Holcombe 
}and Raymond Bramley filled minor 
| roles. 

Adding to the show's attributes 
| Was an engaging score contributed 
by Steve Allen and Ervin Drake 
| The lyrics are literate, and some ot 
the tunes have sufficient 
warrant tennancy on ‘““Hit Parade.” 

Writers Arnie Rosen & Coleman 
Jacoby developed a_ nice light- 
weight story that got response with 
comparatively light repartee rather 
than heavy punchlines. Ted Raph 
did the backstopping chores well 

Other plusses included the sets 
by Burr Smidt and the overall 
production concept by Joe Cates 

Jose. 


BOLD JOURNEY 
(Woman of the Rivers) 


|With John Stephenson; 

George White, guest 
Producer: Julian Lesser 
Director: Lee Sholem 
| Writer: Faye Thomas 
30 Mins.; Mon., 7:30 p.m. 
|RALSTON PURINA 
ABC-TV, from N. Y. (film) 

(Guild, Bascom & Bonfigli) 

A level of interest not as high 
as the format’s potential is main- 
tained in this telefilm series about 
true-life adventures, judging from 
the preem show .which deals with 
a “river runner's” conquest of the 
unruly Snake and Salmon rivers 
of the Nerthwest. 

The “river runner in the ini- 
|tialer is Mrs. George White of Los 
| Angeles, whose hobby is to navi- 
|gate stormy waters and film the 
|adventure. She appears to offer a 
wealth of human interest material, 
yet this phase of her life her 
background, family, and her moti- 
vation for such an adventurous 


Mrs. 





ithe interview preceding her filmed 
account of the voyage. 


| The film of the trip also has| 
| weaknesses. Many of the long} 


shots do not bring into focus the 
drama of the situation—the three 
rubber rafts being swirled down 
the river are just dots in the over- 
all picture. Some of the footage, 
too, is not up to par, quality-wise. 

Yet, interest in adventure and 
bold people overcomes some of the 
weaknesses,..The. film..depicts life 
on shore, camping activities; the 


(Continued on page 38) 





With 


(J. Walter Thompson, Fletcher D.: 


“The | 


Cast as the girls on his! 
Johnson, | 


Carol Haney as March's sec- | 
retary had a bright and witty part. | 


merit to | 


hobby—is barely touched upon in|! 


In Sunday Pre-Nomination Packages 


the political conventions 
|less than a month away, il’s time 
to dust off the Univaec machine and 
start counting noses. It’s pundit- 
ing time again—time for the net- 
works to begin the buildup leading 
into the conventions and_ both 
| ABC-TV and CBS-TV did so last 
weekend with back-to-back Sun- 
'day presentations that will run 
right into the Chicago and San 
Francisco conclaves. 

The Republicans ought to ask 
for equal time after seeing the two 
programs, ABC-TV's “Campaign 
Roundup” and CBS' “Bandwagon 
56." In each case, Ike’s reaffir- 
mation of his decision to run put 


virtually all mention of the GOP 
into an also-ran position. The com- 
| mentators and nose - counters 
sluffed the Republicans, as is only 
natural, as a “no contest” affair, 
though with reservations as to the 


CAMPAIGN ROUNDUP 


—— 


With Quincy Howe, Ernest K. 
Lindley, Hal Lavine, Edward P, 
Morgan, Kenneth Crawtord, 


Martin Agronsky, Paul Harvey, 
Robert H. Fleming, Bryson Rash, 
Jack Tams. 

| Director: Marshall Diskin 

340 Mins.; Sun., 4 p.m. 

, ABC-TV, from New York 





question of the election and the 
effect of Ike’s health on the voters, 

Surprisingly, both programs were 
much in agreement— it looks like 
Stevenson for the Dems, though 
not without a fight and everybody 
keep an eye on fiarriman. For 


Vice President, watch New York's 
|Mavor Robert F. Wagner or Mas- 
sachusetts Sen. John Kennedy. 
That was the consensus that cut 
cross network lines, almost as if 
ihe CBS panel were monitoring 
\BC for the half-hour before their 
show went on the air 

Both presentations were excel- 
ient—good, meaty and interesting 


viewing, thoughtiully prepared and 


smoothly executed—though both 
used an entirely different ap- 
proach, ABC's being a deadpan 
| nosc-counting affair and CBS’ a 


| nearly tongue-in-cheek assayal., 
The ABC show is produced in con- 
junction with Newsweek, an ar- 
rangement which will obtain at 
the conventions as well, with a 
team of eight ABC and Newsweek 
reporters covering the nation re- 
sionally and Quincy Howe in New 
York and Ernest K. Lindley in 
Washington doing the summing up. 
The CBS entry is more elastic in 
format, with the first show com- 
prising a panel that did more than 


just nose-count, the second sched- 
uling a look at Univae and a talk 
with expert Samuel Lubell, and 


other shows providing flexibility in 
content, 

ABC's “Campaign Roundup” was 
just that—the trends from each 
region, all centered on the Demo 


= 


BANDWAGON '56 

With Robert Trout, moderator; 
Eric Sevareid, Walter Cronkite, 
Dallas Townsend, Biaine Littell 

| Producer: Bill Weinstein 

| Director Bob Quinn 

| Writers: Harry Rasky, Dick Ellison 

130 Mins.; Sun., 4:50 p.m. 

| CBS-TV, from New York 


situation, with Newsweek's Hal La- 
vine, Ken Crawford, Robert H. 
Fleming and Jack lams, and ABC's 
Edward P. Morgan, Martin Agron- 
sky, Paul Harvey and Bryson Rash 
divvying up the country. A hep 
bunch who know their political 
onions, and their reporting was 
terse and concise. Same holds for 
Howe and Lindley 

The CBS entry, by way of con- 
trast, covered four key areas, the 
primaries, the candidates, the is- 
sues and the trends, with CBS 
newsmen Walter Cronkite, Blaine 
Littell, Eric Sevareid and Dallas 
Townsend handling each category 
respectively under the affable 
hand of Robert Trout. Three of 
the four topics, all but the “issues” 
(of which Sevareid said there 
weren’t very many) in some meas- 
ure duplicated the ABC show, but 
in a different manner and in a way 
which the viewer seeing both could 
absorb without an “I’ve heard this 
|song before” reaction. The Colum- 
'bia boys handled their assignments 
|} with a light touch, yet they were 
as relevant and as informative as 
ithe ABC-Newsweek gang. Take 
‘yer choice, or better still, take . 
\4oth-—like the man said, these’ will 
‘bear watching. Chan, 
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IN NEW YORK CITY... 


Mutual’s “Sounding Board” tecomes part of the net’s Sunday evening 
schedule effeciive July 22... WLIB, New York indie, has added a 
new sales account executive, Jchn Wickliffe, formerly with WLOU, the 
all-Negro radio station in Louisviile, Ky. ... Buddy Clarke has joined 
the Rogers & Cowan public reistions firm in the N. Y. office, where 
he will head the commercial and industrial division ... Joeph L. Rau 


Jr., chairman of Americans for Democratic Action, was the guest on | 


Monday (16) on Mutual’s “Reporicrs’ Roundup” . . .MBS’ distaff com- 
mentator Helen Hall will begin a new Saturday afternoon series called 
“Americon Living” July 21 fre-1 12:30 to 1 p.m... . Mutuai’s Washing- 
ton new bureau chief, Rebert . Eurleigh, will pinchhit for vacationing 
Fulton Lewis Jr. on his week: ay programs for two weeks. 

Elwoed C. Hoffman, the rad'o-tv scrivener whose play “Affair of 
Honor” was on Broadway duriz:; the just-closed legit season, is on spe- 
cial assignment in Chicago Friend-Reese agency's radio-tv lady 
auxiliary moior, Karen Collie~, c‘f to Bermuda on holiday. 

Walter Kiernan joins the AEC news staff covering the Presidential 
conclaves in August . Jorry Carr, WHLI ‘Long Island) program 
chieftain, on a three-week jevit through the Pacific Northwest 
“Cocktail Time” celebrates its 10th anni on WQXR this month; an- 
other WQNR gourmet-type s’anza, “Luncheon Concert,’ will be 10 
years old a few months hence . . . WHLI’s Gabe Viera (news depart- 
ment) became father of a third child, Cathy Ann, last week... 
Flack George Schreier on a forinight at N. J. watering places. 

Helen Marmor, news editor cn NBC's outgoing “Weekday,” switches 
to the news desk on “Today” ... Steve Gross of the NBC promotion 
dept. sold a western non-licition piece, “The Last Wild Indian,” to 
American Mercury ... Jim Pbuka:, Cliff Owen, Margate Burlen and 
Nina Hensen into the cast of “\ endy Warren & the News”... John J. 
Schneider and William Mahv, both yv.p.’s and account supervisors at 
Biow, shift to Lennen & Newell in the same capacities, working on the 
Armstrong Rubber account .. . Grace Matthews and Ken Lynch into 
tne “Aunt Jenny” cast... Sarah Barhes, 19-year-old daughter of Red 
Barber, working at Saks 5th Ave. while on vacation from Rollins Col- 
lege ... Al Hamilton, station manager of WRCA, on a two-week vaca- 
tion with his family in Camcen, Me. . . . Bill Anderson, NBC trade 
press editor, off for a two-weeker to his Virginia oyster farm. . 
Alice Yourman and Richard Waring into “This Is Nora Drake”... 
Harold L. Tuers, former ad manager of Elizabeth Arden and pyrevi- 
ously ad chief of Richard Hucnut, joined the Product Services agency 
as v.p. and account supervisor .. . Young Rex Thompson plays him- 
self as a teenage beauty contest judge in “My Son Jeep” tomorrow 
(Thurs.) on CBS ... Edmund \’. Birnbryer and Frank Hopkins, both 
out of the N. Y. network and a:ency field, moving to Detroit as radio- 
tv staffers at Campbell-Ewald acency ... Helen Shields, Charme Allen, 
Cameron Andrews and Lawson Zerbe into the cast of “Right to Happi- 
ness” .. . Betty Mandeville, producer-director of “FBI in Peace & 
War,” on a brief vacation at Ca’ e Cod ... Phil Alampi, recently named 
Secretary of Agriculture for N¢ Jersey, thrown a luncheon Friday 
(13) by WRCA and WRCA-TV Cepartment heads . Walker Laizka, 
writer for Jack Sterling’s WCES morning show, off on a two-weeker 
to the midwest ... Carol Burress of the WRCA “Pulse” staff to Ber- 
muda... Martin Weldon, hezd writer for Bill Leonard’s “This Is New 
York” and producer of “Civ:l Defense Means You,” in Puerto Rico 
and the Dominican Republic ihering material for both procrams 
Defense show is heard on 69 s.;tions in New York State .. . George 
Dietrich, Girector of radio snot sales for NBC Spot Sales, off on vaca- 
lion after a business trip to the Coast ... Fred Nassif and James I. 
Moore named account execs at CBS Radio Spot Sales ... Jerry Landay, 
producer of the Tex & Jinx shows, vacationing in Montauk .. . Irving 
Gitlin, director of pubaffairs for CBS, on a three-weeker in South- 
hampton before returning for the conventions . Herman Hickman 
at Boca Raton ...Sy Mann, Bceb Haymes accompanist on WCBS, vaca- 
tioning in the Catskills. 

Laurie Ann Vendig. whose father is radiv-tv writer Irving Vendig, 
will marry medical Major Jehn Adams Logam of Air Force Hospital at 
Dayton in Sarasota, Fla., Sept. 8. Bride-to-be has been a N. Y. legit 


(Shakespearwrights) and video ‘her dad's serials) actress the Jast cou- | 
Vendig is an e'd Procter & Gamble hand, one of few | 


ple of years... 
serialists able to operate out-of-New York. He writes the two CBS 
terials “Search for Tomorrow” and “Edge of Night” ... Dan Blumen- 
thal, a Dave Alber flack, off to ‘Jartha’s Vineyard for a 10-day respite 


... WWRL’s assistant program director, Andy Benedict, to Europe for | 


a fortnight, while Grace Meehan, station's continuity chief, vacationing 
in Canada. 

Dean Mariin doing guest stand on Martin Block’s WABC’er tomor- 
row ‘Thurs.) . . . Samuel Nertheross, William Esty agency veep, starts 
a vacation en his yacht this week, 


IN HOLLYWOOD .. . 


FCCommissioner Robert Eariley will be feted by So. Cal Broad- 
casters at a black tie dinner Aus. 2. For $9 per head licensees can 
break bread with the man who has a lot to do with their future in 
radio and ty Irving Grav has a production berth with NBC coming 
up in the fall. He was Milton Berle’s executive producer last season 
. Michael Patrick Casey, cnetime actor, signed in at Erwin, Wasey 


as aide to Jack Wormser, radio and tv producer ... Bob Finkel moves 
to Manhattan next fall to stace and produce the Perry Como show. 
Grey Lockwood stays on as director... Den Quinn, who likes to move 


around to get the feel of fresh locale, will seak up six weeks of 
Hawaiian sunshine while cormpleting his play ... Jean Meredith, pub- 
Jicity director at Benton & Bowles, reached over to Te'‘evision City 
to bring in Bill Coreoran as her aids Pat McDermott, formerly sec- 
ond in command at CBS Televis:on City and RKO flackeries, hung out hei 


own shingle in public relations . Amos ‘n’ Andy laid out a week of 
yadio programming to try their hand at VARIETY vernacular. They'll 
imitate the mugs in laying out an ad to get an acting job... Steve 


Dunne and Ben Alexander will be the summer standbys on “Truth or 
Consequences” and “Queen for a Day” while Jack Bailey loafs through 
August Art Baker, Cran Chamberlain and Don Hendersen have 
cameras and will travel threush Eurepe to pick up some fall programs 
for ABC’s “You Asked for It” ... Frank O’Connor of the Bates agency 
became a pappy for the third time. 


Lester Goldsmith, formerly a tv producer with Jules:-Power Produc- | 


tions, and Stephen Lebner, formerly radio-tv director at the Rothbarat- 
Haas ad agency, have launched their own radio-tv packaging firm with 
offices here and in New York . WGN has set its second “Big 10 
Party” for next Tuesday (24) f-om the Loyola Community Theatre in 
cooperation with the Nortown Civie Council . .. Feote, Cone & Beld- 
ing’s radio-tv headman Jack Simpson and public relations chief Al 
Weisman on the Coast this week to sit in on the lensing of a new batch 
of Danny Thomas’ “Make Room for Daddy” telepix ... H. Wynn Buss- 
man has been called back from A. C. Nielsen’s New York office to 
handle the firm’s Broadcast Division public relations out of the home 
shop ... ABC veeps John Mitchell and Slocum (Buzz) Chapin here 
this week for huddles with the midwest sales crew ... Redd Gardner 
has departed, his WBBM-TYV. preducer berth to. become, an account 
exec for Kling Film Enterprises . .. ABC’s Don MeNeill commuting 


to Gotham next four weeks to front CBS-TV’s “I’ve Got a Secret”... 
J. Leonard Reinsch, factotum for the Demos’ national convention, 
| grilled Saturday (14) on WBBM’s “For the Record” . . , Geraldine Kay 
| spelling Dorsey Connors while she vacations from her WNBQ strip 
for two weeks ... Degjay Jim Mills helming a Sunday night record- 
traffic bulletin hour via WBBM .. . Betty Johnson, warbler on ABC’s 
| ; Broaktast Ciub,” has a spot on the sister tele web’s “Fddy Arnold 
Show” tonight (Wed.) . .. It’s Laurence Arnold, not Laurence 





| Alexander, as erred, who is scripter on WBBM’s “Out of Your Mind.” | 


| ’ 7 ’ 

IN WASHINGTON ... 

| Radio-tv reps playing active roles in town’s newly created United 
Givers Fund. WRC-NBC topper Carleton Smith is general campaign 
| chairman; WTOP-CBS boss Jchn Hayes is v.p.; WWDC prexy Ben 
Strouse named chairman of public relations beard; and WRC promo- 
tion head appointed campaign assistant .. . WRC’s Kennedy Ludlam 
recent guest on Voice of America’s “Mailbag” airer answering ques- 
tions from overseas on hunting and fishing in U. S....CBS newsman 
Griffing Bancroft has Ceveloped a tongue-in-cheek political dictionary 
for the ’56 Presidential campaign year... ‘“Recsrd Hop,” new @d.j. 
show on WTTG-DuMont promised as a “constructive approach” in 
battie against juv delinquency, debuts Sunday (22) with blessings of 
Police Lept., YMCA, YWCA, PTA, and with Milt Grant spinning the 
platters, which will be chosen on basis of VARIETY reporis ...WMAL- 
AEC announcer will host a new Monday through Saturday recorded 
musie show, “C’Mon and Dance,” with seven loca] business firms pick- 
ing up the check ... ABC’s “College Press Conference” features an all- 
girl” show Sunday (22), with femme leaders of both political parties, 
GOP’s Bertha Adkins and Demmies’ Katie Louchheim, quizzed by four 
college students, distaff side, including Smith college student Lesley 
Lewe, daughter of VARIETY’s Washingion correspondents, Herman and 
Florence Lowe. Moderator Ruth Geri Hagy completes the all-femme 
lineup. 


IN BOSTON... 


Jerry Harris, former newspaper editor in Wilton, Me., appointed 
new p.r. chief for WBZ radio, with Fran Corcoran handling WBZ-TV 
publicity . . . WBZ-TV shoots off a fireworks display Tuesday (17) in 
front of the studio with “Big Brother” Bob Emery narrating 20-minute 
display climaxing the Big Brother Jimmy Fund birthday party . 
Louise Morgan, WNAC-TV, interviews Dick Button, Olympic skating 
champ, on her show Tuesday ‘17) ..  Peter’s Pontiac Village signed 
with WNAC-TV for ‘Adventures of the Falcon” Sunday nights starting 
July 29 at 10:30... Monmouth Canning Co. signed for long sked start- 
ing in August on WNAC-TV for “Homemaker Beans”. . . Duncan Mac- 
Donald interviewed Dolores, Del Rio on her WNAC-TV program Mon- 
day (16) and took off for Portland, Me., for a series on the Maine 
sardine industry for R. J. Peacock Co. ... Kellogg renewed “Wild 
Bill Hickok” series on WNAC-TV this week . .. Top value Stamps in 
sponsoring “Curtain Call’ on WNAC-TV Thursdays at 10 p.m. and 
Pearson Pharmacal bought a feature film hour to be called ‘Pearson 
Playhouse”... V. La Rosa & Sons, signed for 26 weeks of Sunday nights 
film oldies at 7 on WNAC-TV... Lever renewed “Big Town” Menday 
night at 6:30 on WNAC-TV and station preems “Sheena Queen of the 





| Jungle,” Monday (23) at 6... E. B. Rideout, WEEI weathercaster, 


|celebrated his 48th wedding anni with a broadcast from home on 
Friday (13)... Paul MeNeese ankled WEEI for WLNH, Laconia, N. H., 
where he is newscaster and copywriter. 


IN SAN FRANCISCO ... 

S. H. Patterson, owner of KSAN and KSAN-TV, moving cout of 
Frisco’s Merchandise Mart, has purchased a four-story Market St. 
building for his independent radio station and the UHF outlet 
Charlotte Cohelan, AFTRA exec secretary elected to Democratic 
County Committee ... New merchandising director at KCBS is 
Theodore H. Conway 
station, has added, as an experiment, six continuous hours of daily 
longhair music, 9 a.m, to 3 p.m. ... In town this week are James T. 
Quirk, publisher, and Merrill Panitt, 1nanaging editor of TV Guide— 


‘House Judiciary Committee 
Asks Lotsa Questions On 
Lee’s ‘Advice’ to Stanton 


Washington, July 17. 


An effort to determine whether 
| FCC Comr. Robert E. Lee “ad- 
vised” CBS prexy Frank Stanton 
regarding certain network ‘matters 
about two years ago appeared to be 
| the reason for three rather mvsteri- 
ous closed-door meetings held last 
| week by the House Judiciary Com- 
| mittee. 

| The Committee questioned Stan- 
'ton quite extensively in executive 
sessions Thursday afternoon (12) 
and Friday morning (13). The 
same routine was repeated with 
Lee Friday afternoon. 

It was understood that the ques- 
tioning had to do with a telephone 
conversation between Lee and 
Stanton at the: time CBS was plan- 
ning the purchase of its Milwaukee 
UHF station ‘transfer application 
was approved in January of 1955). 
It was jearned that the conversa- 








tion also had to do with the CBS 
tv station in Chicago which was in- 
volved in proceedings because of 
a court order won by Zenith which 
would have required a comparae 
tive hearing to determine wheiher 
Zenith had any rights to the chan- 
nel by virtue of a pre-freeze ap- 
plication. The hearing was never 
held. 


It appeared that the lead to the 
telephone conversation came from 
a mass of correspondence which 
was subpoenaed last March trom 
CBS and NBC by the House Small 
Business subcommittee headed by 
Rep. Joe FE. Evins (D.-Tenn.). 
Evins charged at that time that 
these networks control FCC poli- 
cies. However, his planned inquiry 
has failed to materialize, except 
for two brief hearings at which 





KPFA, Berkeley’s listener-sponored FM | 


they're considering establishment of another Guide edition at Fresno | 
Art Pallan to form the KDKA turn- 
|table staff. The all-night show has 


‘ . . New salesman at KYA is David Mendelsohn, formerly with KEAR 
| 
| 


. KSFO contributed $1,000 to KQED’s fund campaign . .. KOVR’s 
weekly fights from Frisco are suspending for the summer, at least— 
no sponsors ... KGO’ Tom Weatherwax, Vince Roman and Jim Baker 
will take turns’ directing segments of ABC’s’ coverage. of 
Republican convention next month ... New assistant to flack Marianne 
| Geidman at KQED is Marilyn Sidwell ... Leading Frisco’s delegation 
| te the AFTRA convention in Chicago was President Wanda Ramey... 
| Hal March and wife Candy are scheduled to return to Frisco, his 
| hometown, this week .. .Doris Purdy, ex-KPIX, has switched to KRON’s 
| promotion department Deejay Bob Colvig was downgraded to a 
“broken” sked at KSFO—he’s been feuding with management 
| While “Science in Action” producer Ben Draper vacations in Colorado, 

Freda McCaig will handle the job . KQED telecast an hour-long 
adaptation of “Marriage of Figaro,” as done by the Company of the 
| Golden Hind—it was Frisco’s first opera telecast . Helen Bradley, 
| widow of WPIX newscaster Bill Bradley, is working in KFON’s film 
department ... Don Mozley, KSBS news director, spoke on radio news 
to the Business & Professional Women’s Club of Berkeley. 


(IN PHILADELPHIA ... 


WCAU-TV dropped a bombshell last week when it cut off two tv 
newsreel] cameramen, Charlie Gindhart and Lew Clark. Economy 
reasons were advanced for doing awey with local tv coverage 


Glenn B. Lau named to the newly created post of commercial manager |. ‘ ; er a 
be ' . : P : naeer | 33 segs during this season’s “MMC” 


|of WPFH. He has been a member of the station’s sales staff .. 
WHYY-TV, new UHF educational outlet due to debut Oct. 1, has signed 
$300,000 contract with RCA for transmitter and studio equipment 
|Fred Bennett, WPEN, is leaving local radio to accept position with 
“Voice of America” 


|'for outdoormen ... Dave Bolton, formerly with Donn Bennett Produc- 
| ticns, has joined WIBG sales force ... Phil Sheridan, WFIL weather 
| forecaster and local d.j., will emcee local drama programs ... At 
|same time Ed McMahon, local personality, will move into weather 
field over Channel 10 (WCAU) ... George Smith, 'WFIL-TV, formerly 
music librarian, transferred to engineering staff ...Teby DeLuca takes 
over music post... Ruth Heller, daughter of Harvey Heller, WIBG 
engineer, is currently in Austria with Women’s All-American Hockey 
team. 


IN MINNEAPOLIS 


Twin City Milk Federation taking over sponsorship of second KSTP- 
TV “News Picture” program ... Gene Wilkey, CBS exec, here for 
physical checkup and vacation . Harry Reasoner, KEYD-TV news 
director since station’s inception, resigned effective July 30 to join 
CBS news staff in New York... Ray Christensen appointed WLOL 
sports director and will broadcast St. Paul baseball games. He succeeds 
Red Mottlow who resigned to return to his native Chicago. WLOL 
also upped disk jockey Dan Anderson to promotion director and added 
Leigh Kamman to its d.j. staff... . WCCO-TV inked Johnson Wax’s 
“Raid” ... Prudence Dorn, National Biscuit Co. home economist, ap- 
peared on Arle Haeberle’s WCCO-TV “Around the Town,” to unveil 
company’s newest preduct locally ..., WCCO Radio talent contest win- 


(Continued on page-36) 





little of consequence was brought 
out. 


W’house ‘Disaffihiation’ 


From NBC Radio Ups D.J. 


Pittsburgh, July 17. 
Westinghouse’s decision to crop 
NBC radio programs has resulted 
in the addition of a third full-time 
Ceejay to staff of KDKA here. Job 
goes to Bob Michel, ewho for the 





|last year has been doing the all- 


night record show over the WBC 
outlet. Michel’s name _ will be 
changed, to avoid conflict wih 
Similarly-sounding Jay Michael, 
platter-spinner on rival WCAE. 
Michel will join Rege Cordic and 


been handed over to his assistant, 
Bob Dickey, known on the program 
as “‘Mac Ryder.” He'll do it on 
his own, at least for the time be- 
ing, without an aide. 

Michel came to Pittsburgh early 


{last year from Syracuse for spot 


tv commercials prior to landing 
regular KDKA job. Both Cordie 


land Pallan were drafted from lo- 





cal indie station WWSW. 


Mi ? 
Ampar Renews “Mickey 
ABC-TV’s “Mickey Mouse Club” 

picked up another sponsor for fall, 
Ampar, the American Broadcast- 
ing-Paramount Theatres record sub- 
sid, renewed the show for alternate 
weeks Thursday in the 5:15 to 5:30 


| p.m. seg. 


Ampar, which had approximately 


|daily hour, will alternate its 26 


. Chief Halftown, WFIL star, has booked two | 
outdoor cookouts at Best Supermarkets to give inside tips on cooking | 


spots for the upcoming season with 
Pillsbury, which signed on the 
juver last week. The Ampar biz 
gives the show 11 out of 20 weekly 
quarter-hours sold for fall. 


KNX Promotes Trico 


Hollywood, July 17. 

In a series of promotions at 
KNX and Columbia Pacific Radie 
net, Gordon Mason, program pro- 
motion manager, becomes national 
sales rep, succeeding William Wel- 
ler, upped to account exec. 

Robert M. Fairbanks, former 
sales promotion assistant, succeeds 
Mason, while Joseph Cochrane 
moves into Fairbanks’ slot. 





Boston—Donald Edgemon, ex- 
director of publicity and public re- 
lations for WKRC, Cincinnati, joins 
WBZ-TV here as assistant sales 
promotion manager. He _ joined 
WKRC last year, after two semes- 
ters of flack-advertising-promotion- 
merchandising’ for WLW, Colum- 





bus. 
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JW 


keep your success 
a secret!... 


In our business, show business, you are no bet- 
ter than your last job, your current credits. 
That’s why the big artists, nearly all radio and 
television stations and ad agencies maintain 
special advertising departments to tell the trade 


(and keep telling them) about their LATEST 
accomplishments. 


If you ‘knocked them in the aisles in 
Kokomo,’ 


If your Nielsen ratings hit a new high, . . . 


If your agency produced a socko ad 
campaign... 


LET THE WORLD KNOW ABOUT IT. 


You can do this dramatically and effectively in 


VARIETY’S 


1ith ANNUAL RADIO, 
TELEVISION AND TV-FILM 
REVIEW AND PREVIEW 


to be published next week 





* STILL TIME FOR IMPACT LADEN PROMOTION. 

~ STILL TIME FOR AN EFFECTIVE ADVERTISEMENT. 

% STILL TIME TO.CALL A VARIETY REPRESENTATIVE ° 
TO AID YOU WITH YOUR COPY AND LAYOUT. 











HOLLYWOOD 28 8 St. Martin’s Pl., Trafalgar Sq. CHICAGO 11 
6311 Yucca St. LONDON 612 No. Michigan Ave. 


154 W. 46th St. 


> = yr FP 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. Cities will be rotated eacii week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by A 


RB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa. 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. 


distributors rep the national sponsor for whom the film is aired. 


Those ad agencies listed as 











TOP 10 PROGRAMS DAY AND MAY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
NEW YORK Approx. Set Count—4,525,000 . Stations—wWon (5) WPIX (Lit cu &3 ger a 
1. Highway Patrol (Adv)........ WRCA Me Be alc .. Mon. 7:00-7:30 Ss re ee 27.3 | Early Show; Rain or Shine.. WCBS ....... 7.6 
Cee OO oa vdaosbackden > Serre 7.9 
2. D. Fairbanks Presents (Dr)...WRCA......... re oo + MO, ROBO-B10O onc ess Serre ee Pee Tee SO oekslen se deaus WCBS .. 20.8 
S. Beave Basie (AGO... .... 0... WOR. cece ese MS idk k oo oe Oe WOE, TBO nce wuss . a MR ot see as OR ra WE 65 0 3.5 175 
4. Science Fiction Theatre (Adv) WRCA......... Oe or We 23 hi i ree err DEB sixwsdse 26.6 | Early Show; Rain or Shine.. WCBS ....... 6.5 
CBS News eth EE g00eaes 6.2 
5. The Goldbergs (Co).......... 0 rere Sere Thurs. 7:30-8:00 ........ eer Ferrer? 35.3 | Sgt. Preston of the Yukon.. WCBS ....... 9.6 
6. Guy Lombardo (Mus)........ .  &f (oer oe Thurs. 7:00-7:30 ....66.. ee De conden: 23.5 | Early Show; Rain or Shine.. WCBS .... 9.8 
- oe PO. 3S eek a eames WEES s.casss 6.7 
7. I Search for Adventure (Adv). WPIX.......... re Ot: TsO Sew es veces . Pree SR. eid Sense 51.2 | Big Surprise iy. k-eu nae oe EY Gsm beaks 19.7 
8. Highway Patrol (Adv)........ Lo.) ere ee, Ul ae ) 2 re 65.4 i I’ve Got a Secret........0¢. | 6. ee 29.8 
8. Waterfront (Adv)...’......... WE? bh ccoeess oe or Tees. TOG 2.6. case Saree ES ascii . 40.0 | Name That Time... ....5.5%. WCBS .. 18.0 
30. Ames *n’ Andy (Co)........:. We sia ies | ER rere eS | | , 2 Sener Saree 21.3 | Roy Rogers Feature........ WOR ... 3.7 








LOS ANGELES 


Approx. Set Count—2,313,000 


; KNXT (2), KRCA (4), KTLA (5), KABC (7) 
Stations—K HJ (9), KITV (11), KCOP (13) F 





1. San Francisco Beat (Dr) 
. Highway Patrol (Adv) 
I Search for Adventure (Adv) 


ee 2 


Life of Riley (Co).,.......... 
. Secret Journal (Dr).......... 
. Confidential File (Doc).. 

. I Led 3 Lives (Dr) 

. Mr. District Attorney (Myst) 
9. Science Fiction Theatre (Adv) 
10. My Little Margie (Co) 


a -r e e 


o 


.KTTV iia 5 sir EO kat he es Sat. 9:30-10:00 .... 

. : >) See i Pe 
4 8 ee BOGNAY ..skcvsvese Thurs. 7:00-7:30 ... 
ty rr PR fac dar. 's c.itealieialh Mon. 8:30-9:00 .... 
Vy 4 ee ..MCA . Sun. 9:00-9:30 ..... 
KTTV suidicat Guild Sun. 9:30-10:00 
+y . ee Ziv oa . Sat. 8:30-9:00 
KTTV er i ee .. Sat. 9:00-9:30 
KTTV 7 | i .. Mon. 8:00-8:30 
Rirv bo | ere Mon. 7:30-8:00 


te CP ae 5s 39.5 
SS Fae 
EE 
Se eee ee 
—— | a | 
Mee ok Se 
re 24.9 
ee 
is a5 Sioa 21.9.. 
BN en ite nal o73.... 


. 538.5! Jimmy Durante..... EECA... 

. 72.3 |1I Love Lucy Sbiisiac ees 

. 45.8| Annie Oakley.............. KTTV 

TOD TABGOC . occ sieeies ba KABC 
GS. | Cueeere TOU. «nc. cecsvins oe Saree 

.. 62.7|G.E. Theatre Pei ie KNXT ... 
.. 65.4|A. Hitchcock Presents...... KNXT .. 

. 58.2 | Perry Como .. KRCA 
.. 58.4 | People Are Funny se 0e RCA 

. 63.5 | Burns & Allen .. KNXT . 

. 48.1 | Studio One See . 


15.3 


_ eee 


10.2 
10.6 
11.2 


...20.4 
. 30.7 


22.9 


ry fo 
. 22.8 


14.8 











CHICAGO Approx. Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Secret Journal (Dr) . WNBQ Pe So eT ole ce Sat. 10:00-10:30 tC nee oe 65.9 . 47.4 | Wrestling .. WGN . 4 
2. Science Fiction Theatre (Adv) WNBQ......... Ziv........ » BAC. TSOTEOO 6 neds Be aca 6 sa Sree nS ok a oe 42.6 | Wrestling Pee ee WGN .. 7.4 
3. Highway Patrol (Adv)........ 2 ee. Cel a ene Thurs. 9:00-9:30 eee ee ee ee 54.4} Lux Video Theatre sees. WNBQ .. 24.9 
©. Bemeee Bt Cel 3. os <6 eee WE: tiseess. MC . 2 ues. 10:00-10:30 -....... tt) nem . 43.6| Weather; D. Connors....... WNBQ eS | 

Command Performance... WGN eee.) | 

5. Badge 714 (Myst)... A, oo ee. gS i | re Of Se 22.7 .scse0.. SO1 | Fireside Theatre.. eee, aaa 20.0 
5. Racket Squad (Myst)........ oA POPS od dio bee Tues, 8:30-9:00 .... MPEG sila rare Bs Seats B5.7 } eG BROIION. «6 okccces cee’ WEBM ...:. 25.0 
7. Confidential File (Doc). . 3. 3 Guild... ... Wed. 10:00-10:30 ...... PN hoe ales 1 eee 42.2 | Weather; D. Connors....... WHEW <oes5 16.1 
Request Playhouse...,.... io). a ee 

8. Man Behind the Badge (Myst) WBBM....... MCA Sun. 10:00-10:30 ........ PEG Ax vis aa ae WON 48.7| Courtesy Theatre err. i eee 19.6 
9. Death Valley Days (W).. WBKB......... MeCann-Erickson.. Mon. 10:00-10:30 Pere sv alesss ks > ee 42.8 | Weather; D. Connors....... WNBOQ ......15.] 
; | Mages Playhouse......... i, 9.6 

10. Great Gildersleeve (Co) WNBQ NBC Mon. 9:30-10:00 11.5 » ane BIG: pee SING. bs a etes eeu WBBM 27.0 





CLEVELAND 


Approx. Set Count—1,900,000 


Stations—KYW (3), WEWS (5), WJW (8) 











1. Highway Patrol (Adv) WJW Ziv 7 ... Tues. 10:30-11:00 a. Cee ee, ee ye 43.3 | Big Town oe ere. °° eee 
2. Annie Oakley (W) .. WJIW |) wee» wat. 6:30-7:00 eee PE sds ewes s2Uipinner Theatre... .. <0 iiss WEWS . 62 
3. Man Behind the Badge (Myst). KYW... {HR ee he LE Wed. 10:30-11:00 eS eee. Aare 40:0 (U.S. Steel Hour: .....0 ssa WJIw oss oe 
4. Badge 714 (Myst) WJIW... (9 EE oe eee ay iy | | re ee re a re CIS UNMIS <2): 5 arava art 0 emo. ava haw Rta WWE .scvee 7.0 
5. My Little Margie (Co) . KYW... .. Official MON. TOT ee sete ee Rc -ay'o (cue ts Ce cuean 28.6 | Western MeteCtiVE..6.6 6 ivces WEWS .i..45 rea 
6. 6 O’Clock Adventure (Adv) | <2) ae ABC Wed. 6:00-6:30 a> | Serre 19.2} Looney Tunes...... 6:00.. WJW . oe 
' Tunes; Sports......6:15..WJW ........ 4.0 

| News Highlights....6:30.. WEWS . 48 

7. Looney Tunes (Ch) MEW 46ers .... Guild ce ovvae es, ae. DteO-Oo i, ey ae ee 19.1| Gabby Hayes... tosteees Wane : ae 
| seap Box Derhy....sce.: oe 4.0 

8. Science Fiction Theatre (Adv) KYW...........Ziv Tues. 7:00-7:30 11.6 Teo. eee 24.0|San Francisco Beat........ WJIW .... aa 
9. Looney Tunes (Ch) WOW 2106 Guild Sat. 11:00-11:30 a.m. ..11.4 eee. eee cod Be i ee ae Se ee 11.0 
10. Racket Squad (Myst) KYW ABC Sat. 7:00-7:30 CL ORs St ee mee See ARTY. kc cs vases WJW 16.7 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Racket Squad (Myst) WSB oI eee eae ty ar Sun. 10:00-10:30 .... is Rae a | Sere BG.e | pret SOBlIGE A iss vc i ees WAGA 14.9 
2. Secret Journal (Dr) WSB Stet a: ee eee ers Sun. 10:30-11:00 .... 19.5. oe |S Err e SOO Bie 20C8......555. ¢ WR. oc iia an 
3. Science Fiction Theatre (Adv) WAGA......... Ziv.......... sv SUOR. BiZ0-TOs00 2... cs. | a ae ee ee a i ee + a A | 
4. Great Gildersleeve (Co) | rere PRO Aw wa Reales Wed. 9:30-10:00 ........ SG a a See ae S0:2)US Steel Bour.. soi isecess WAGA 6:55. 13.6 
S.. AMG COURIEY CHD... «0055 ccc WweA. 68056 ae ens Mon. 6:00-6:30 ......... ROE scene vs tS: 20.9 | Weather; Sports; News..... WAGA + oe 
2 Ce | ee ae. fore 2.7 

6. Highway Patrol (Adv)........ ‘i f. o:. re ree ee Fri. 10:00-10:30 .....5.. ia hehe era ep |) a er eres. fs ae 15.4 
7. Turning Point (Dr)........... re et, Sree aren k. Sat. 10:00-10:30 ........ es DR cc Se% wes 30.4] Family Playhouse.......... WAGGA. ..tas 10.0 
8. Superman (Adv) ............ SR eke cass Flamingo. ......... es ee eee Aer 32.1 | Ozzie & Harriet...... osec0e WEP ees. 10.1 
9. Man Called X (Myst). ........ WRG. wc eck es AS ree Sun. 10:00-10:30 ........ | __ eae eee 36.3 | Rocket Squad......... Pe. eee 20.5 
20. Jungle Timi (AAV)... 6. cececc: WLW-A........ Screen Gems...... Mon. 6:30-7:00 ........ 1 Sper 22.3} Robin Hood ........ 6o00eeg BER. 0 cess 6.8 
10. Waterfront (Adv)... ...6.0/)...WAGA. .. i. 0.45 MGA! . vi sie .-... Thurs. 9:30-10:00 ....... SE. .oseaese 37.8......... 46.1} Lux Video Theatre.........WSB <:.......30.0 
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FEATURE PIX NETWORK-—WHEN? 





Reagan on AFTRA Vs. SAG 


Hollywood, July 17. 


Television is not a single field, hotly declared Ronald Reagan, 
an ex-prexy of the Screen Actors Guild, dealing himself a hand in 
the current hassle between SAG and the American Federation of 


TV & Radio Artists. 


Reagan, emphasizing that he’s speaking for himself, not as an 
SAG spokesman, stated, “Of necessity, there is a bordering area 


between live and filmed tv. 


However, there’s far less area conflict 


than between other talent unions, and one that’s been worked 


out satisfactorily in the past. 


Where the issue is wages and work- 


ing conditions in live video, the field preperly belongs to AFTRA, 


which knows conditions. 
best. 


“But AFTRA is staking a claim in our jurisdiction. 


Where the show is filmed, SAG knows 


This is 


an issue that’s been settled in nine National Labor Relations Board 


elections. 
is disputable. 


In the field of film for tv, we don’t think our position 
Regardless of how a piece of film will be exhibited, 


it makes no difference in working conditions in the industry.” 
Reagan pointed out that he was SAG prexy in the early days of 
tv negotiations, and that “the Guild was the only performer union 


which made no claim to the live video fieid. 
unions would claim 
AFTRA has become concerned with control- 
so that live video can be built up, and this is dishonest.” 
To highlight his point that SAG knows the film field. 


picion that our fellow actor 
film field. Recently, 


ling film, 


But we had no sus- 
rights in the 


Reagan 


pointed to the over $1,000,000 collected in residual fees by the 


Guild. 
with in the past. 
concluded. 


“The people we deal with now are the people we have dealt 
There's no reason for the current hassle,” 


Reagan 








Top WB and Col Product on WCBS-TV 
In 1956-57 Cues H'wood Nightmare 


If motion picture execs 
been complaining about the effect 
of feature film shows on television 
on their business in the past, they'd 
better brace for what's coming this 
fall and winter. If one can take 
the lineup set for WCBS-TV, 
CBS flagship in New York, as 
indication, 
see some of the best product made 
in Hollywood hitting the home- 
screens. The WCBS-TV list 
currently making the rounds of the 
top agencies in a “look, Ma” bid | 
for business. 

WCBS-TV has 156 Warner Bros. 
pix and 
for its “Late Show” and “Early | 
Show,” with the Warners films| 
comprising the cream of most of 
the 13 separate WB packages reer 
offered. Included are two Aca 
emy Award winners, “The Life or 
Emile Zola’ (Paul Muni), which 
copped in 1937, and “Casablanca” 
(Humphrey Bogart, Ingrid Berg- 


any 


man), the 1943 winner. Others are 
“Petrified Forest’ (Bogart, Bette 
Davis, Leslie Howard), “Little 
Caesar” (Edward G. _ Robinson, 
Doug Fairbanks Jr)., “Juarez” 
(Muni, Bette Davis), “Johnny 
Belinda” (Jane Wyman, Lew 
Ayres), “Treasure of Sierra Madre” 
(Bogart, Walter Huston), 


Corn Is Green” (Bette Davis), and | 

Watch on the Rhine” (Bette Davis, | 
Paul Lukas). 

Also, “‘The Man Who Came 
Dinner” (Bette Davis, Ann 
idan, Monty Woolley), ‘Dark Vic- 
tory” (Bette Davis, George Brent, 
Bogart), “Story of Louis Pasteur” 
(Muni), “Saratoga Trunk” (Gary 
Cooper, Ingrid Bergman), “One 

(Continued on page 34) 


‘Gallant’ Re-Ride 
On Chunky Ticket 


Chunky Chocolate Corp. has pur- 
chased “Foreign Legionnaire,” the 
rerun version of Television Pro- 
grams of America’s ‘Captain Gal- 
lant of the Foreign Legion,” in 17 
major eastern and midwestern mar- 
kets. Deal, set through Grey Ad- 
vertising, is slated for a fall start, 
with a “double exposure” setup in 
New York through WPIX, on Sun- 
days and Wednesdays at 6:30. 

Other 





adelphia, Detroit, Chicago, Cleve- | 
land, Baltimore, Washington, Buf- 
falo, Cincinnati, Syracuse, Provi- 


dence, Atlanta, Pittsburgh, Wilkes- 
Barre-Scranton and Albany. 
Chunky, incidentally, has been 
one of the more active telefilm 
buyers, having had a long run with 
“Abbott & Costello” prior to the 
“Legionnaire” deal. Chunky buy 
also marks the first time TPA has | 


have + 


the | 
| roster, 
the coming season will | Or 
| sidiary 





Screen Gems on ‘Call’ 


Hollywood, July 17. 
Still another telefilm series has 
been added to the Screen Gems 
with completion of negotia- 
between the Columbia 
and Dave O’Brien 


tions 
and 


| Mitchell Hamilburg. 


is | 


| 


| 


102 Columbia films set | | Cloud Productions, 





markets are Boston, Phil- | 


“The | *reen and tv writers,’ 


O’Brien will produce and direct 
“Call McCall,” 
type of homespun comedy. 


producing company 





Metro Pix to TV 


Serious Blow To 
Scribes: Hartman 


Hollywood, July 17. 
The release of the Metro back- 
‘log to tv “is a serious blow to both 
states Ed- 
mund Hartman, prexy of the Writ- 
}ers Guild of America West, in an 


7 





| editorial in the Guild’s news bulle- 


to 
Sher- | 


| tremendous 


}motion picture theatres, 


| wood. 


| 





| rie Melodies” 


tin, issued over the weekend. 

“My personal opinion is these 
pictures will be absorbed in the 
tv markets and that 
damages will be to the 
and thus, 


the real 
indirectly to motion 
ers,” says Hartman. While a few 
of the over 700 pre-1948 features 
are dated, “the great majority’ of 
them rank among the btst motion 
pictures ever produced in Holly- 
No screenwriter will re- 
ceive a dime out of the proceéds. 
Some tv writers will be displaced 
from present assignments, as these 
irst-rate movies replace current 
Vv programs. 

“To view the flood of major siu- 
dio features to tv with anything 
less than alarm would be foolish 
and a disservice to the Guild. How- 
ever, let use think for one moment 


(Continued on page 36) 


AAP Sells More WB’s 


Five more sales of Warner Bros. 


cf Kh 





features were made to tv -stations | 


last week by Associated Artists 


| Productions. 


Groups of the 750 Warner pix 
were sold to WTVN (Columbus), 
KRON (Frisco), KRCA (Sacramen- 
to), WBIR (Knoxville), 
Angeles). KRON, KRCA and KTLA 


also purchased AAP cartoons, first | 


ATS MOSTL 


JOTLY ON 
PAPER a FAR 


By ART WOODSTONE 


Four variations of a “featuré 
film network” are known to exist 
today. For most of them, months 
of effort have gone into their plan- 
ning and into the legwork needed 
to make them work, yet they still 
exist only on paper. 








publicly announced, they created 
a stir among tradesters, who for a 
long time before had a hazy notion 
of converting film into network 
competition for ABC-TV, CBS-TV 
and NBC-TV. The plans have a 
few weeks to go, at least, before 
the fall selling season is over, but 
the problems they have been having 
of late has video wondering whether 
they can possibly succeed ever. 

Only success story on a “film 
network” comes this week from 
Vitapix. It was touch and go find- 
ing another sponsor for the half- 
hour “Blondie” telefilm skein, after 
Wesson Oil inked for half a few 
months ago. But now Vitapix- 
Roach has brought in Sunkist for 
another good chunk of the stanza. 
It will start in October, a company 
spokesman said, although it is not 
quite SRO. 

Broadly, the four feature net- 
works are concerned with getting 
national sponsorships for the pix 
on large station groups. The webs 
are attempting to pre-clear time to 
present to potential backers, Just 





sub- | 


described as a new} 
He | 
and Hamilburg will head an indie | 
called White | 
for the series. | 


picture writ- | 


KTLA (Los | 


as Vitapix’s 57 basic stations have 
done for strictly half-hour 
terial. But when it comes to fea- 


ture film clearances, the results to | 
| date 


that pre-clearing is 
even though it hasn't 


show 
much harder, 


been, and still isn’t, easy fer Vita- 
pix. 
National Telefilm Associates 


made a shortlived attempt some 
five years ago to establish the First 
Federal Film Network. The pos- 
sibly was raised that at the time 
of FFFN, the available film wasn’t 
impressive enough to make stations 
go for revolutionary sales scheme. 

But today, the four feature film 
companies yenning to. establish 
networks control product consid- 
ered the best that Hollywood has 
ever turned over to vidistribs. So 
the serious problem is not thought 





that the tv stations don’t want to 
give up to nationally-sponsored 
features time that can be sold at 
more gain directly to national spot 
or local underwriters. Another 
consideration is believed to be that 
some stations simply cannot clear 
the better hours demanded by na- 


“feature film networks” which pre- 


empt an hour-and-a-half and up- 
wards weekly. 
| One of the distribs involved in 


the making of a 
| work” admitted that “perhaps the 
business just isn’t ready for one.” 
There is a belief that the “ffn” 
concept is “unrealistic.” The sta- 
tions which feature outfits have 
been able to clear so far 
portedly fringe outlets or else are 
offering fringe times. Sponsors 
| are interested principally in prime 
time in prime markets if they are 
expected to spend the kind of coin 
that a network of quality features 
suggests. 

It requires only 

1 agency 
g with 

n” outfits have spent 
ironing out. 3esides the 
tion of frequent rejections by Mad- 
ison Ave., the distribs have begun 
to learn that the various station 
negotiations involved take more 
|; manpower and more know-how 
| than regular station-by-station sale 
of features. 

A reason why Vitapix may have 
found it less tough 


to uncover something 


weeks in 


that it is only pitching 30-minutes 
of celluloid a week. Stations are 


| 


(Continued on page 34) 





two talking “Looney Tunes, “Mer- 


and “Popeye,” 


KTLA settling for the ‘‘Popeyes.” 


puti the Heinz-sponsored NBC-TV | KBOI (Boise) took a batch of AAP’s 


series into the rerun market. 


pre-Warner features, 


and | 


More TV Film News 
On Page 34 








When three of the plans were | 


ma- | 


to be programming. It seems rather | 


tional sponsors who are thinking of | 


“feature film net- | 


are re-| 


a brief time for | 
station clearances the | 


frustra- | 


concluding a | 
deal than have the feature men is | 


fully aware that they can sell fewer | 





Golfpix Teeing Off 


Chicago, July 17. 
Producer - distributor Walter 
Schwimmer is launching a telefilm | 


series featuring name _ golfers 
paired off in regulation 18-hole 
matches. First round of the full- 


hour installments was shot yester- 
day (Mon.) at the Cog Hill course 
by Fred Niles Productions, with 


dueling for 
prize. Schwimmer has also posted 
a $10,000 boodle for the golfer who 
sinks a hole-in-one on the series. 

Jack Brickhouse is doing: the 
commentary. 





Vitapix Vitamins 


In Sunkist Share 


Sunkist has inked as Wesson 
Oil’s co-sponsor on “Blondie,” in- 
suring Vitapix its first success af- 
ter several fruitless years. The 30- 
minute telefilm, accounting for 
over $3,000,000 in time and talent 
contracts, will start on a lineup of 
approximately 80 stations in Octo- 
| ber. 

Sunkist will co-soponsor in 40 of 
the 80 markets on a 52-week con- 
tract, according to Ned Koenig, a 
sales v.p. for Hal Roach Jr., who 
produced the series under a work- 
ing agreement with Vitapix. Since 
its products are seasonal, Sunkist 
is Only going to co-sponsor in the 
other markets part of the year. 
Koenig says he’s talking with an- 





gap, and the deal might be con- 
cluded as soon as the fruit com- 
pany decides the limits it wants to 
put on the remaining 40 markets. 


and the 39-and-13 Wesson 
made several weeks ago, Roach is 
going into full production on 39 
“Blondie” films at his Coast stu- 
dios. Sunkist’s contract will mean 
$1,000,000 for Vitapix and Roach, 
Koenig reports. 
Since the Wesson 
signed, Vitapix 
difficulty pre-clearing 
half-hour slots on the first 65 sta- 
tions to be bought. However, with 
| two contracts set and a third in 
| the offing, Vitapix has been able to 
ask better slots from the 65 sta- 
| tions. Koenig said that 30 replies 


deal, 


contract 
has been 


was 
having 





| have been made so far, and all of | 


| them are offering prime time. 


tially formed Vitapix to offer na- 
tional bankrollers pre-cleared time 
for a given stanza. Most of the re- 


ae 


maining 23 are reportedly in for 
the “Blondie” show only, at least 
for the time being 


Niles aad esti 
On ‘Nat'l Barn Dance’ Pix 


Chicago, July 17 
prexy of the telefilm 
company bearing his 


Fred Niles, 
production 


name, is building up a sales staff 
to handle distribution of the vid- 
pix series based on WLS’ ‘Na- 


” 


| tional Barn Dance,” which has been 
an AM fixture for some 32 years. 
| Hayloft package is making the 


agency rounds with a special pitch | 


being made to regional sponsors. 
Two pilots have already been 
lensed by Niles Productions at the 
| Eighth St. Theatre, Barn Dance's 
longtime homebase. First batch 
| will be comprised of 26 half-hours, 
|/emceeed by Bob Atcher and featur- 
|ing regulars Lulu Belle & Scotty, 
Homer & Jethro, Red Blanchard 
and Grace Wilson, 


Director is Llyod Bethune, With 


| Bill Nelson scripting. 


Sam Snead and Cary Middlecoff | 
the $2,000 winner's | 


On Blondie’ Pix 


other sponsor to fill in the Sunkist | 


On the strength of the new pact | 


satisfactory 


There are 57 stations which ini- | 


among others. | 


Coin Value of Vintage Pix-to-Video 
Predicated on Selling ‘Em by the Ton’ 


+ 


Tonnage selling of feature films 
‘to tv probably will remain the key 
of the major film companies’ video 
Fae cee a policy dictated 
by the economic limitations of the 
_tv market today and in the nearby 
| future. 


| These limitations of the non- 
boxoffice medium, as opposed t¢ 
| theatres, relegate tv to a residual 


| market for the majors—strictly a 
| salvage operation for their back- 
| logs with profits based on mass 
'merchandising, or tonnage selling. 


For instance, the 20th-Fox packe 
age of 52, representing the latest 
major bundle to be put on the mar- 
ket, drew $500,000, or about $10,000 
per picture in the New York mar- 
| ket when it was sold to Newark 
jindie WATV. New York, in in- 
stance after instance, has been 
found to represent roughly about 
15° of the total national gross in 
tv feature selling, which would 
give a potential national gross of 
roughly $70,000 per 20th-Fox pic- 
ture. The example represents the 
national sale of the picture the 
first time around, when the major 
portions of the revenue are ac- 
counted for. 

For the majors, the $70,000 per 
picture and, say, 20° more with 
|rerun selling is not peanuts only 
when they engage in tonnage sell- 
|ing of their libraries, when the 
money figure is multiplied by 52 
or by a healthy slice of the 700 in 
the Metro catalog. 

But unless tv stations mushroom, 
the 





or network situation changes 
markedly, so that the’ present 
| money potential for features is 


radically altered, the tv market for 
the majors probably will remain a 
tonnage selling one. Of course, 
subscription tv, with its built-in 
boxoffice, would completely change 
the economic picture, but toll tv 
today is a very nebulous proposi- 
tion. 

Turning to the forseeable future, 
when a deal finally is set with the 
various talent guilds on residual 
| rights for post-1949 films, fresh 
packages from the majors probably 
will become available again. 


H wood Look For 
WBBM-TYV Nitely 


Chicago, July 17 

It’s virtually official that WBBM- 
TV will open up its weeknight at 
11 block for feature film slotting 
come fall. What's more, the Co- 
lumbia_ station, which typically 
does things in a big way, idy 
to lay it on the line for top qual- 
ity product to muscle up this noc- 
turnal soft spot. 





is re 


WBBM-TV has sought to pro- 
| gram the 11 to midnight strip in 
the flesh for the past couple of 
seasons, but with the exception of 
deejay Howard Miller’s Friday 
night music-interview roundelay, 
the live ratings haven’t held up 
and neither has the revenue 

Miller’s two-hour show probably 
will stay on into the winter, but 
for the rest of the week it’s go- 
ing to be-films at 11. Fact that 
WCBS-TV, the sister o&o0 in New 
Yo-k, has bees mining a bonanza 
with its use of celluloid may have 
helped weigh the scale in favor 
of films Also it’s figured that the 
installation in the latenight spot 
of some fresh firstrun features 


from any of the new bundles be- 


ing offered will enhance the rat- 
ings of the previous 10 o’clock 
cluster of live quarter-hour shows. 





Rosemary’s N.Y. Date 

MCA-TV’s ‘“‘Rosemary Clooney 
Skow” will get New York exposure 
starting in September, when 
Clairol Co. sponsors the telefilm 
series on WRCA-TV on Saturday 
nights at 11:15. Deal was set 
through Foote, Cone & Belding. 

Series features Miss Clooney, 
the Hi-Lo’s and the Nelson Riddle 
! orch, 
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best-selling book scores as best-selling film series! 


+]. TV SYNDICATED FILM SHOW IN U.S:— FOUR STRAIGHT MONTHS! 





Fantastic ratings wherever shown! (Latest ARB and Videodex) ... 


CHICAGO 31.2 BOISE 45.2 DULUTH 35.0 
DENVER 38.6 MIAMI 43.0 HOUSTON 27.4 
MILWAUKEE 38.0 ROANOKE _— 31.3 OKLAHOMA CITY 32.7 
ST. LOUIS 30.0 DETROIT 21.8 ALBUQUERQUE 33.3 
‘ OMAHA 37.5 MOBILE 36.9 SAN ANTONIO 29.8 
PITTSBURGH 42.8 PUEBLO 46.2 


CLEVELAND 
ALBANY-TROY 42.1 


1 9.8 
MINNEAPOLIS 19.8 


Also Number 1 month after sensational month in Chicago, Minneapolis- 
St. Paul, St. Louis, Denver, Milwaukee, Omaha, San Antonio. 


*Videodex 274- market survey — Feb., March, April, May 1956 
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write... SSS 
wire... : 
phone... 
90% Renewed! 
Renewed for another full year by Wilson and Company (29 cities) 
Renewed for another full year by Bowman Biscuit Company (17 cities) 
Renewed for 78 additional weeks by Sears Roebuck 
| Renewed 









AMERICA’S NO. EBE 
for another full year by Meister Brau 


by Sun Drug Co., Stewart’s Bakeries, Kraft Foods, 


Idaho First National Bank, Pate Oil Company, Delchamps 
Modern Food Stores, Commercial Tire Gompany, plus 
a host of other sponsors and TV stations! 


M-FILM PROGRAMS 
| Renewed 











78 half-hour films now available 
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Guild Films Defends Syndicators 


Right to Double As TV Station Op 


+ 


Washington, July 17. 

Right of a national film syndica- 
tor to own and operate a tv station 
was defended last week by Guild 
Films Co. of New York in opposing 
a petition filed with the FCC chal- | 
lenging its purchase of WMBV -TV 
in Marinette, Wis. 

Guild charged that questions 
raised by WFRB-TV in Green Bay, 
Wis., a competitor of WMBV-TV, 
were for the purpose of harassing 
and delaying the transfer and con- 
tain “nothing of substance.” 

Guild said the Commission has 
no authority to deny the transfer 
since there is no policy impedi- 
ment to station ownership by film 
syndicators. “Indeed.” it asserted, 
“the policy of the Commission is 
to the contrary, since all of the 
networks are in the film syndica- 
tion business, yet never has a ques- 
tion been raised concerning that 
aspect of their operation.” 

Regarding a question raised by 
WFRB as to whether Guild will 
make its films freely available to 
other stations in the area, Guild 
said there is no charge that if it 
were to refuse to do so it would be 
violating Commission policy or the 
antitrust laws. No such charge 
could be made, it declared, “be- 
cause there is no basis in law or 


policy for preventing Guild from | 


offering its own films to its own 
station on its own terms.” 


Guild said it is “but a small fac- 
tor’ in the film syndication busi- 
ness, accounting for 11 out of a 
total of 502 vidpix series distrib- 
uted by film syndicates and 536 
out of a total of 17,400 individual | 
programs or episodes. In the fea- 
ture film field, 
ly distributing approximateiy 100 | 
out of an estimated 3,500 films | 
available for tv. 

Regarding charges by 
that WMBV-TV has not fulfilled its 
program obligations to the Mari- 


nette area, Guild cited programs in | 
the schedule originated by WMBV- | 


TV. These programs, it said, dem- 
onstrate the “totally insubstantial 
and frivolous” charged 
WFRB. 


Concerning “certain speculative | 
questions raised | 


and conjectural” 
by WFRB as to whether Guild will | 
operate WMBV-TV in the public 
interest, Guild said that “this sort 
of speculation and conjecture” 


mission in holding a hearing. 





it said it is current-~| * 


WFRB | 


made by | 


is | 
not sufficient to warrant the Com- | 





Chi Sponsor Switches 
Stations and Films 


Chicago, July 17. 

Sol Polk, discount retailer who 
!ranks among the top spenders in 
| Windy City television, this week 
| shifted his latenight film allegi- 
ance to WNBQ after more than a 
half-dozen years as sponsor of 
WBKB’s cross-the-board “Nite Ow! 
Movie.” 


In making the switch, Polk has 
dropped the feature film format in 
favor of two back-to-back half- 
hour vidpix. Getting the strip 
treatment in WN3SQ’s midnight 
spot are NBC Television Films’ 
“The Falcon” and _ Flamingo’s 
“Players Playhouse.” 





‘ 


Howard's ‘Secret’ Junket 


| Wilson & Co. is bankroiling an- 
other personal appearance swing 
by John Howard, star of “Dr, Hud- 
son’s Secret Journal.’”” Meat pack- 
er, having the half-hour MCA- 
TV telefilm in scattered U.S. mar- 
kets, sent Howard on a iour of 
southern and midwestern towns 
last spring, and it reports that the 
results were a rise in ratings. 


Consequence is_ the 
junket through eastern towns in 
September, to hit sales meetings 
for the meat firm as well as take 
on a schedule of press and tv in- 
| terviews. He leaves from the 
| Coast Aug. 30. 











Fritos 6th on ‘Popeye’ 

Fritos Ine., food product, has 
| become the sixth national sponsor 
| to buy participations in New York 
indie WPIX’s “Popeye” show, 
| slated to begin Sept. 8. 


| Fritos, via Ruthrauff & Ryan, 
signed for the Tuescay and Thurs- 
| day editions of the half-hour show, 
| which will be telecast seven days 
a week. 

Meanwhile, 
| bought full 
| Search for Adventure,” 
ing Saturday (21). 


Ralston Purina has 
sponsorship of “I 
commenc- 





San Antonio — Presentation of | 
| National Safety Council’s 
Interest Award for 1955 to WOAI 
and WOAI-TV was made to James 


M. Gaines, veepee and _ general 
manager of the stations, at a meet- 
ing of the San Antonio Safety | 


| Council Thursday (12). 























OPENS 


opened additional offices at II 


entertainment field. 


himself, Mr, 


your career, 


Rosen knows how 


Individual needs vary according to 


lenses—only one is best for 


lf you wear 


SUITE 1460 @ 
OFFICE 


Daily: 9 A.M. to 6 P.M. @ Thurs.: 





NEW CONTACT LENS 
IN NEW YORK ON 42 ST. 


After 20 years of successful practice in Brooklyn, 
W. 42 St. 


SERVING THE INDIVIDUAL NEEDS 
OF THE PERFORMING ARTIST 


We understand the special requirements of artists who perform in public. 
As a pioneer in the fitting of contact lenses and a professional singer 


important the correct 


need different lenses than singers.) 


you and your 


SPECIAL GLARE-ABSORBTIVE LENSES 
AVAILABLE FOR T.V. WORK 


eyeglasses and would like to improve your appearance 
AND your eyesight why not call for an appointment now. 


HYMAN ROSEN 


OPTOMETRIST 
Phone: PEnnsylvania 6-6884 


FLEXIBLE CONTACT LENSES, 


11 W. 42nd Street (near Fifth Ave.) 


9AM. to 8 PLM. @ Sat.: 


CENTER 


Mr. 
to personally serve the 


Rosen has just 


lenses are to 


(Acrobats 
We have many different types of 


the precise work you do. 


prescription needs. 


INC. 


Air-Conditioned 
HOURS: 


9 A.M. to 5 P.M, 


Howard . 


Public | 


Writers’ Rerun Pot 


Hollywood, July 17. 

Video members of Writers 
Guild of America (West) col- 
lected $271,456.09 in reruns 
and union expects heavy rerun 
payments in the fall as a re- 
sult of much showing of vix- 
pix repeats during the sum- 
mer. 

WGAW reported that on 
“Ramar of the Jungle” series 
it has received checks through 
the 13th run on all but two of 
the 26 vidpix. Members have 
also received full minimum 
for theatrical release of five 
“Ramars.” 


WABC-TV SETS RERUNS 
OF ‘RUNYON THEATRE’ 


Screen Gems has sold the net- 
work reruns of 
Theatre” to WABC-TV, N. Y. The 
39 half-hour telefilms, skedded for 
fall, will go into one of the 10:30 
p.m, openings on the ABC-TV net- 








not been decided by the station. 


Meanwhile, the station ended the 
last of a 10-week series of live 
panelers produced by Theodore 
Granik for Coty. Sponsor quit 
after last night’s (Tuesday) 10:30 to 
11 p.m. “Women Want To Know,” 
which starred Faye Emerson. Ank- 
ling was blamed on summer sets- 
in-use dropoff. Whether the cos- 
metic house returns for fall has not 
been decided. 








Top Product 
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Foot in Heaven” (Fredric March, 
Martha Scott), “The Old Maid” 
(Bette Davis, Miriam Hopkins), 
“All This and Heaven Too” (Bette 
Davis, Charles Boyer), “Anthony 
Adverse” (March, Olivia de Havil- 
iand, Claude Rains) and ‘Night 
and Day” (Cary Grant, 
Smith), 

Also, “King’s Row” 
idan, Robert 
Reagan), 


Cummings, Ronald | 
“Midsummer Night’s | 
Dream” (James Cagney, Dick: 
Powell, Joe E. Brown, Olivia De| 


Havilland), Mildred Pierce” (Joan 


er), “The Inspector 
(Danny Kaye), 
dren” (John Garfield), 
Kid” (Al Jolson), “Maltese Falcon” 
(Bogart, Mary Astor, Peter Lorre), 

“Her 
| ler, W. C. Fields, Ben Lyon) and 
“Dr. Ehrlich’s Magic Bullet” (Rob- 
inson, Ruth Gordon), 

Also, “The Constant Nymph” 
(Boyer, Joan Fontaine, Alexis 
Smith), “Private Lives of Elizabeth 
& Essex” (Bette Davis, Errol 
Flynn), “Bride Came C. O. D.” 
(Cagney, Bette Davis), “The Male 
Animal” (Henry Fonda, Olivia De 








“Damon Runyon. 





work key, but just which night has | 





Alexis | 


| announced participation, 
(Ann Sher- | 


Crawford), “Sergeant York” (Coop- ! 
General” | 
“Saturday’s Chil-| 


\ |'for feature films. 
Majesty Love” (Mariyn Mil-| 


| 
} 





Havilland, Jack Carson), “Key 
| Largo” (Bogart, Robinson, Lauren 
| Bacall, Claire Trevor), “Captain 
| Blood” (Flynn, Olivia De Havil- 
| land), “Rhapsody in.Blue” (Robert 
Alda), “Knute Rockne”’ (Pat 
| O’Brien) and “The Doctor Takes 
a Wife” (Loretta Young, Ray Mil- | 
land). Limited group of the War- 


| ner 


station until July of ’58. 


pix won't be available to the | 


Columbia package includes some | 


topflight titles as well: 
|from Heaven” (Bing 
“You'll Never Get Rich’ 
Hayworth, Fred Astaire), 
|from Shanghai” (Rita Hayworth, 
Orson Welles), “It Had to Be You” 
(Ginger Rogers), “Kiss and Tell” 





“Pennies | 
Crosby), | 
(Rita | 

“Lady | 


(Shirley Temple), “Mating of Mil- 
lie’ (Evelyn Keyes, Glenn Ford), 
“Night to Remember” (Loretta 
Young, Brian Aherne), “Bedtime 
Story” (Loretta Young, Fredric | 
March), “Penny Serenade” (Cary | 
Grant, Irene Dunne), 
WBZ-TV Dickering 
Boston, July 17. 
WBZ-TV is dickering with Na- 


tional Telefilm Associates for the 
package of 52 20th-Fox films for 
local showing as film’ kick con- 
tinues. Sunday “Pleasure Play- 
| house,” 5:30 to 7 p.m., 
' the slot for most of the films. 

The deal is expected to be con- 
/summated for fall showing. WBZ- 


TV recently bought a bundle of 140 | 


David O. Selznick films for autumn. 
| Station is vying with WNAC-TV 
| for film prominence. 





| Bay City, Tex.: Don Rhea has 
Kio. named program director of 
KIOX, Chuck Arthur to the post 
‘of commercial manager and John 
| Nash as announcer-disk jockey. 
| Nash was formerly with WTVJ, 








Miami, 


looks to be | 











Talent Union's Negotiating With WB 
For Price of Post- 48 Pix-to-TV Pie 





Has 57.8% Billings Rise 


Commercial division of Hal 
Roach Studios posted a 57.87, up- 
beat in billings for the January- 
June period over the same time in 
1955. Increase alone is reported 
to be almost equal to the total take 


| for all last year. 


The division is two years old. 
In 1955, the gross billings for the 
unit were over $1,250,000, accord- 
ing to Sidney Van Keuren, Roach 
veep and general manager. 








Feature Network 
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commercial minutes in a feature 


i film show than in halfhours back- 


to-back. 

Here is the boxscore so far on 
“feature film networks,” in chrono- 
logical order: 

General Teleradio — After a 
series of costly “auditions” for 
agencies, it failed to sell any of 
the 150 top films it controle of the 
RKO backlog for an “‘ffn.” GT is cur- 
rently hoping for sale of some of the 
pix to ABC-TV for “Famous Film 
Festival.” However, the company 
has not given up hope of a network 
deal of its own, as a last resort. 

C&C Television—Classed as a 
“feature film network” plan be- 





Hollywood, July 17. 


Ha! Roach Com’! Division Negotiations are being  con- 


‘ducted between talent guilds and 
Warner Bros. for writer-actore 
director cuts on 11 post-1948 WB 
pix sold to tv. Films involved are 
“The Inspector General,” “The 
Lady Takes a Sailor,” “Always 
Leave Them Laughing,” “Story of 
Sea Biscuit,” “Beyond the Forest,” 
“Task Force,” “The House Acres 
the Street,” “White Heat,” “It’s a 
Great Feeling,” “Colorado T>r-i- 
tory” and “Flamingo.” 


Writers Guild of America (West) 
talks are still pending with Matty 
Fox re RKO backlog he bought 
for funneling to tv. Negotiations 
with other majors on pix sold to 
tv await budget studies. Studios 
want to guide them on how to split 
coin to writers, directors and 


| actors. 





cause the advertising on stations | 


by International Latex is conting- 
ent on sale of the pix to stations. 
Stations buying the 600 or so 


' RKO’s that Matty Fox has must 


also offer various spot times for 
Latex. After many months of sell- 
ing the idea to outlets, Westing- 
house and Triangle tv stations have 
but few 
other pacts have been made known 


Indies and Lippert Pictures are 
considering a WGAW proposal of 
either Allied Artists formula of 


| 1242% of amount writers got for 


screenplay or 6% of gross from tv 
release up to $30,000 and 8° on 
all above that. 

Writers Guild cautioned mem- 
bers against ‘‘careless” deals, say- 
ing several guildsmen were un- 
able to collect on pact with AA for 
payments on post-’48 pix sold to 
tv because they failed to include 
proper provisos in pacts covering 
outright sales, 


Eells, Frieberg Add 
New Duties at TPA 





Bruce Eells, western division 
'v.p. for Television Programs of 
America, has signed a new two- 


so far. A reason Fox may have got- | 


ten as far as he has compared to 


| counterpart, 


the others is that Latex reportedly | 


has settled for radio spots on sis- 

ter stations when all of the time 

could nto be cleared on tv. 
National Telefilm Associates— 


of an hour-and-a-half 
from each station in another barter 
Bartered time 
will be used for other NTA pix, 
which the distrib hopes to sell to a 
national sponsor. So far, 
sold stations its 52 20th-Fox ac- 
quisitions but has announced no 
barter time deals—the 
NTA’s “feature film network” blue- 
print. However, they still have 
time to make an autumn deal. 
Associated Artists Productions— 
Owns tv rights to over 750 Warner 
pix. It is the most recent one try- 


| 


year-deal with the company under 
which he and his eastern division 
Hardie Frieberg, will 
take on additional duties. 

Under the new setup, Eells and 


| Frieberg will supervise sales west 


NTA has 


core of | 


ing to build a film web, to handle | 


26 to 52 of its better pix. AAP 
has not officially announced the 
plan,.but it reportedly has a na- 
tional sponsor interested, 


if clear- 
| ances are fully satisfactory. 


. | tively, 
Wants coin for pix as well as a/| 4 
“Singing | maximum 


and east of the Mississippi, respec- 
instead of just the Coast 
and the eastern seaboard as in the 
past. All division managers will 
report either to Eells or Frieberg. 














TOUPEE?? 


if you have tried the rest, now try the BEST. 
The Jorminer designed toupee is a modern 
miracie. 


Features the exelusive use of U.S. Patent 
No. 2233150, combining the use of the finest 
Plastic-lace-FRONT, with the hand work ef 
specialists in the art of toupee making. 


if you wear a toupee you owe it te yourself 


to wear the latest Jevnikar patterned Plastic- 
lace-FRONT piece. Crew-cut if you wich. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bldg. Cleveland 14, Ghioe 
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off the ground. 





Oops — of all people to forget — 
one of the hardest workers in 
our organization and one who 


really helped the Telethon get 


A Big Thanks to You 


MILTON HALE 


Dean and Jerry 


Affectionately, 
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| : JUST _ 
RELEASED! Here’s Jack Webb, your man fortop ratings!... 


and BapcE 714, the program that proved re-runs can be great. 


39 N EW As “DRAGNET,” it is the highest-rated* mystery show on network 


television today. As BApGr 714, the program’s spectacular 


E PISO DES OF success continues in market after market (see latest available 


ARB Ratings below)! Get the sure way to big audiences and 


increased sales — get BApGE 714. Call or wire now for first-run 


BA DG E. 714 syndication sponsorship in your markets, 


ss 
ee 


ALBUQUERQUE—32.4 

» BIRMINGHAM— 25.1 
COLUMBIA, S. C.—37.9 
DULUTH-SUP.— 31.4 
EVANSVILLE—29.2 
GRAND RAPIDS-KAL.—33.9 
KANSAS CITY—21.6 
LITTLE ROCK— 36,4 
LUBBOCK—22.4 
OKLAHOMA CITY—27,8 
PHOENIX—23.0 
ROANOKE—36.1 
ST, LOUVIS—31,0 
SALT LAKE CITY—23.4 
SAN ANTONIO—32.6 
SAN DIEGO—25.7 
SAN FRANCISCO—20.6 
SEATTLE -TACOMA—28.3 
SOUTH BEND-ELK.—25.1 

* SPOKANE—22.1 
SPRINGFIELD, MO.—33.4 
SYRACUSE —24.2 
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Programs for 
All Stations— 
All Sponsors 


NBC 


TELEVISION 
FILMS 












A DIVISION OF KAGRAN CORPORATION 





*Average Audience — Nielsen 


Television Index, first report May-56 663 Fifth Avenue in New York; Merchandise Mart in Chicago; Taft Building in Hollywood. In Canada: RCA Victor, 225 Mutual Street, Toronto 
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Television Chatter 





New Yerk 


Madison Ave. is likely to make | 
Gilbert Seldes’ “The Public Arts” 
a nervous seller. There’s some 
tart comment about most of the ad 
agency products in this tome. 
John Gay’s. original, ‘Prairie 
Night,” on “Kraft TV Theatre” 
next week (25), while “Remittance 
Man,” another original by James 
Elward, repped out of the same 
Blanche Gaines office, was given 
on “Matinee Theatre” Monday (16). 

Procter & Gamble’s latest filmed 
commercial for Tide, via Benton & 
Bowles, is being unreeled on sev- 
eral of the soaper’s shows, includ- 
ing NBC-TV’s “Matinee Theatre” 
and the Tennessee Erne Ford pro- 
gram, with tv actress Gladys Aus- 
ten in the principal on-camera 
part. 

Joseph Forest named v.p. at Wm. 
Esty agency in charge of tv com- 
mercials. He’s been an exec pro- 
ducer with the agency and before 
that was v.p.-creative director at 
Transfilm ... Jack Paritz did the 
adaptation of Vina _ Delmar’s 
legiter, “The Rich, Full Life,” for 
the Friday (20) “Matinee Theatre,” 
with both scripters repped in the 
deal by Leah Salisbury ... San 
Francisco Chamber of Commerce 
arranging a homecoming celebra- 
tion for Hal March Juiy 25-27 in 
his first visit in two years... 
Michael Sirong featured in Mon- 
day (23) “Studio One”... Tony 
Martin to do a number of BBC-TV 
guest shots while filming in Eng- 
land ... Judy Tyler set for the 
panel on “Pantomime Quiz” . 
Allen Swift doing Esso commercials 
for Canada, shooting at Robert 
I.awrence Productions for the Mc- 
Claren agency of Toronto... Local 
WRCA-TV “Ask the Camera” gets 
exposure on another NBC-TV o&o, 
KRCA-TV, Los Angeles, where it 
started this week ... Marion Mar- 
lowe signed for an additional five 
appearances on the Ed Sullivan 
show, running through the Feb. 24 
show ... William Davis switches 
from Chicago office of CBS Tele- 
visien Spot Sales to the Gotham 
homeoffice as an account exec... 
Four Lads to appear on Sunday’s 
(22) Steve Allen show doing a 
street-corner remote version of 
“Standing on the Corner.” 

Leonard Goldenson, AB- PT 
prexy, and his veep, Sid Markely, 
off to the Coast to confer with 
Walt Disney on the fall ABC “Dis- 
neyland” and ‘Mickey Mouse 
Club” stanzas . . . William Adler, 
WABD sales boss, was at Lake 
Tarleton Club, Pike, N. H., over 
the weekend to address the White 
Mountains’ Festival of the Seven 
Arts re tv as an influence maker 
for politicos .. . Jane Nusbaum to 
WABD’s legal Dept ... Ed Me- 
Curdy started Monday (16) as 
Freddie the Fireman on WABD'’s 
new midday telecast for juves. 

Red Barber took advantage of 


























SATURDAY NIGHT—N.B.C. 








Mot.; William Morris Agency 




















lito the Coast after two weeks of 


|long pull—in seeking shows for 


the All-Star Game hiatus to grab 
a quick vacation in Bermuda .. . 
Bob Carlisle, associate producer of 
WRCA-TV’s “All About Women” 
and “All About Men” series, elect- 


ed secretary of Princeton’s Class | 


of °44 ... Al Kingston, vet agent 
and _ merchandising’ consultant, 
joined ‘Theatrical Enterprises and 
will handie artists, producers and 
directors for tv, films and legit... 
Peter Affee, manager of operations 
for WRCA-TV, made honorary en- 
gineer on the Long Island Railroad 
last Friday (13) and piloted the 
Great Neck-Penn Station run on 
time ... Dr. Mason Morfit, Denver 
surgeon who happens to be Garry 
Moore’s brother, subs for vaca- 
tioning Henry Morgan on “I’ve Got 
a Secret” tonight (Wed.).. . 
WRCA-TV technical director Vic 


Bary vacationing in New Hamp-' 


shire for three weeks. 

Renee Valente leaving for Europe 
tomorrow (Thurs.) on an assign- 
ment from Talent Associates’ David 
Susskind . .. Kraft is doing a tele- 
play by John Gay on the 25th, 
entitled “Prairie Night,” and 
Martha Scott (also doing “Modern 
Romances” daily) is costarring with 
Victory Jory .. . “Operation Three 
v's,” the Helen Cotton script done 
on July 4th “U.S. Steel Hour’ is 
being 0.0.’'d by two motion pic com- 
panies for theatrical treatment. 

Johnny Olsen emcees “Stand Up 
and Be Counted” on CBS-TV for 
seven shows while Robert Russell 
is away conducting the Miss Uni- 
verse pageant in Long Beach, Calif. 
.. . Ethel Winant, Talent Associates 
casting director, to the Coast 
Sunday (22) to cast “‘A Man’s 
Game,” the Oct. 5 Friday night 
spec on NBC-TV which TA’ Dave 
Susskind will produce . .. Nicholas 
E. Baehr’s adaptation of VNelia 
Gardner White’s “Woman at the 
Window” set for the July 24 
“Matinee Theatre” Vincent 
Price stars on “Alcoa Hour” Sun- 


day (22)... Cyril Ritchard dittoes 
on “Producers’ Showcase” Monday 
(23) . . . Bretaigne Windust back | 


huddles with Showcase Produc- 
tions on “The Lord Don’t Play 
Fevorites,” which he'll stage and 
direct on ‘Producers’ Showcase.” 

Howard Harris, vacationing from 
duties with Groucho Marx show’s 
production § staff, joined Jackie 
Gleason’s writing staff for six 
weeks. 











Made-in-America 
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spend the budgets through part of 
1958 on American product. ATN 
has already used as a good part 
of that budget—about $270,000 per 
station for U. S. purchases over the 





1957 and 1958. Out of the $270,-| 
000, ATN has maintanied a small | 
cash reserve, Mauger said. 

At the time Mauger left Aus-| 
tralia a month ago, there were 16) 
out of the 5542 heurs sold. It’s! 


|; much more now, he figured. Sell-| 
|ing time in the same way U. S. 


video does—in 13, 26 and 39-week | 


'eycles, for either spot or program | 


buys—ATN and TCN are after any 
number of Aussie companies which | 
have larger American counter-| 
parts, e.g., Ford, Max Factor. 

Last week, Charles Michelson, | 
buying agent in the U. S. for TCN, | 
said Australia would sell only| 
30,000 tv sets in video’s first year | 
there. Taking exception, Mauger | 

















| noted that 5,000 have been sold| === . — mane 
| already, d th till three 

‘onthe e-eo berore ww acuals| — FFOM the Production Centres 
starts. He said that ATN estimated a ae “Ss 








‘that the total 12-month sale figure | 
would be closer to 75,000 receivers. "€?S ¥ ill appear on its Aquatennial show along with Peter Lind Hayes 

ATN’s program schedule will run _& Mary Healy, Don Cherry, Felicia Sanders and The Toppers July 21. 
|from 4 to 11 on weekdays, from| WTCN-TV also staging a show, a water skiinig presentation, for the 
12:30 to midnight Saturdays and 3) Aquatennial ... WDGY sponsoring teen-time dances at Prom Ballroom 


to midnight Sundays, according to | 2 ‘ : ; : 
Mauger, who returns home next‘. ° WISK disk jockey Joe Zingale into the Army .. . This area’s tv 


| week. | viewers reaping benefits of Ed Sullivan-Steve Allen Sunday night battle 
| .'| because with the two hours’ time difference (no daylight saving here) 


. ¢ ; |WCCO-TV (CBS) now has the Sullivan show via hot kinnies at 9 p.m, 
instead of usual time, while Allen’s ; 

Reagan s Reruns a while en’s NBC program comes through on 

=——__ Continued from page 21 


| KSTP-TV at 6 p.m. However, in the fall they'll be competing with 
; each other here at the same Sunday time, 7 p.m.” 
all quality of “General Electric | 
Theatre” would suffer if certain IN SEATTLE... 
shows weren't repeated. The show | KTVW will present judging for the Miss Washington entry in the 
budget must be spread between! Miss America Contest for three days beginning July 27. Finals for 
live and film segments of GE, Rea- | the contest, sponsored statewide by the station, will be telecast live 
gan notes, and if the budget had to from the Aqua Theatre, July 29, with Art Primm, KTVW news director, 
stretch over more stanzas, the per-| acting as emcee . . . Thomas Freebairn-Smith, who started in radio in 
stanza allotment would probably | Seattle, will be back in town Wednesday as representative of the Tele- 
have to be cut as much as 25%. vision Academy. He will discuss formation of a Seattle chapter of 
Of the two systems of repeats ex- | the Academy here with television people ... KING-TV program direc- 
tant-spotting them throughout the tor Lee Schulman, operations chief Bernie Carey, news director Charles 
season against slotting them only Herring and other staffers who handled station’s live coverage of state 
during the summer months—Rea- | Conventions of both Demo and Republican parties, getting kudos for 
gan inclines toward the latter pat- | fine job ... Jack Rivers, guitarist and western performer, back from 




















tern, which GE follows. The first | Hollywood sojourn and is hosting KTVW's “Club Matinee” .. . KOMO- 
system can engender bad feelings 


from the viewer, especially if he’s 
already seen the segment and sits 
down, unaware, to watch the pro- 
gram. However, in “GE Theatre,” 
a point is made of carefully telling 
the viewer that the summre show- 
ings are all reruns, and those who 
didn’t see the first showing, or 


want to see a particular stanza |} 


again, can so plan. . 

Next season, “GE Theatre” will 
probably double the number of 
filmed segments, Reagan disclosed, 
at the same time cutting down the 
number of live shows. With the 
telefilm stanzas doubled, problems 
of selecting the repeats wlil also 
increase. In the past, all film seg- 
ments were automaite summer re- 
peat material. However, some 
method of narrowing the field will 
have to be developed in the future, 
and Reagan muses, “I wonder if 
the top-rated shows are the ones 


'to rerun. The bigger the first 


audience, the less there is for a 
repeat.” 








Tele Followup 
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was no noticeable difference in the 


|manner of production, which is all 


to the good. 


“Tonight” seems to thrive on 
urbanity, but on this week’s Mon- 


day-Tuesday (16-17) stand “The | 
Beard” was The Urban-est. Al | 


(Jazzbo) Collins, the imaginative 
emcee of a couple of WRCA (N.Y.) 
radio stanzas and frequent ‘‘Moni- 


tor” contributor on NBC Radio, | 


was intriguing and _ delightful 
(most of the time), but it’s a ques- 
tion of how much cool cucumber 
video viewers can take with their 


| midnight repasts. 


Collins on Monday made fasci- 
nating small talk about fascinating 
sundry items—a tapered candle 
that tells time, a clay doll that 
smokes cigarets, a wild painting, 
a stuffed crane and an owl, a 
infinitum, and he deadpanned the 
whole thing. It was more interest- 
ing than it was funny, but when he 
was funny, he glided, man, he 
glided; his conversation with a 
huntress and his byplay with a 
couple of South American furbear- 
ers was the most. However, when 
he tried for a punch line—as he 
occasionally did—the sotto voce 
slicker was the least. Art. 
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ZIV TELEVISION PROGRAMS, inc. 


] “I remember when it was sup- | 
posed that once the major studios | 
entered tv, they’d run the net-| 

4 works out of business. Something | 


386 


in 2-station 


SHREVEPORT 


beating George Gabel, Perry Como, Jack Benny, Sid Caesar, 
Lux Video Theatre, Robert Montgomery and many others. 


ARB—Mar. ‘56 
Cincinnati, Chicago, Hollywood, New York 





TV will do live remote Wednesday from the Renton Boeing plant on 
the first jet transport plane to come off an American production line, 
Tom Rogstad will direct program, news director Herb Robinson will 
do commentary and Bill Vandermay will be in charge of cameras and 
technicians . . . Magicians will begin invading KING-TV today (Wed.) 
when members of the Pacific Coast Assn. of Magicians open a 
convention here, with visiting prestidigitators appearing on most of 
station’s local program . . . KTVW has set four Friday-night remote 
telecasts of rock 'n’ roll music by Billy Tolles’ combo from Dick 
Parker’s Pavilion. 





| 
IN PiTTSBURGH ... 

Harold C. Lund chalked up five years as general manager of KDKA- 
|TV. It was WDTV, DuMont-owned, when he went with channel in 


1951 .. . Janet Blair finished starring in “Annie Get Your Gun” at 
| Pitt Stadium and goes to Bermuda with her husband, Nick Mayo, be- 


| fore heading for Hollywood and “The Chevy Show” Aug. 16... Marion 
| Resch pinchhitting for vacationing Kay Neumann on Channel 2's daily 
; cooking show ,. . Gunnar O. Wiig, exec veep of KQV, and his wife 


| celebrated their silver wedding anni... Lou Mauro, with Joe Negri 


| Tete on KDKA-TV, boning up at Pittsburgh Academy to get enough 
| credits to enter Pitt engineering school next year ... Fran Conrad, 
general manager of KNTV in San Jose, Calif., here to see his mother 
!en route back to the Coast from New York ... Mrs. Caley Augustine, 
wife of WJAS promotion man, underwent surgery at St. Joseph’s Hos- 
pital. . . Ed Schaughency filling in for Wayne Griffin on latter's 
KDKA-TV morning show while he is away for three weeks . . . Mary 
Ann Dick, who worked at WERE in Cleveland, her hometown, and is 
|now a student at Duquesne U., has joined the KQV staff or the summer 


. . Marian Caughey, traffic director at WJAS, to Vermillion, O.. for 
two weeks. 


\IN CLEVELAND ... 


Don Perris, WEWS publicity-promotion director, elevated to local 
ad department in charge of special productions, John J. Moffitt named 
director of public service bureau, and Robert Doerr publicity director 
. . . KYW dropping of daytime NBC net gives diskers Bill Mayer, Wes 
Hopkins and “Big” Wilson added time and “Specs” Howard takes over 
the 10:30-noon shellac twirling . .. Jack Kelly, WJW, named public 
information director of education committee of Cleveland Safety Coun- 


cil. . . Ken Coleman named to do “Quarterback Club” football sti 
on WEWS. _ 
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‘Serious Blow’ 


=—__ Continued from page 31 —— CHANNEL 13 
IT'S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 








lthat a large portion of present tv 
| production will be curtailed. 

| “M-G-M announces that it will 
| buy tv stations and arrange its own 
| distribution to tv. This can only 
|mean that there will be new out- 
| lets and networks formed in com- 
petition to the present combina- 
tions. The abundance of available 
movies will certainly not be re- 
leased overnight, but will be meted 
out and played to get the most 
revenue from each individual fea- 
producers will continue to turn out | mitting antenna in the world . . . 316,000 
hundreds of hours of films and | | watts of power for maximum effective 
live shows each week. coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g+-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 


CALL US: Huntington, West Virginia, 
JAckscn 5-7661, or our representatives: 
Edward Petry & Co., Inc. 


1/7 
bene: SRIF 





less actually happened. Then the | 
release of big star names was go- 
ing to take over tv. Any night on 
channels 5, 9, 11 and 13 (L.A.’s indie 
stations), many of Hollywood’s top 
stars can be seen... yet tv produc- 
tion and the dominance of prime 
time continues. 

“Granted, these M-G-M pictures 
of yesterday are blockbusters, ca- 
pable of competing with any spec- 
tacular ... but the key word is 
‘compete.’ ‘Easter Parade,’ ‘Mutiny 
on the Bounty,’ and ‘The Tale of 








WHIN-TV, 





Two Cities’ will provide top com- 
petition ... but they are not going 
to cancel more than a fraction of 
the 18 hours a day, every day, mul- 
ti-channel programming. 

“It will not be a pleasant experi- 
ence for the writers of these or 
any other movies to see them ex- 
hibited on tv with no compensa- 
tion. At least when the post-1948 
films are sold, there will be writer 
participation.” 
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Leacided to NNIBC 


Parents and educators—more than twelve million of them—have recognized that 
Westinghouse Broadcasting Company rang the bell at last year’s White House Con- 
ference on Education. WBC’s part was to produce, and show on TV, four documentary 
films on the Conference . . . broadcast a one-hour dramatized radio documentary .. . 
give daily on-the-spot radio and television news coverage . . . and to create and broad- 
cast local round-table discussions on the subject. For these activities, the National Edu- 
cation Association of United States has just presented a School Bell Award to WBC. 


Vihins : 


“For distinguished service in the interpretation of education 
represented by comprehensive radio and television coverage of the 
White House Conference on Education held November 28-December 1, 1955.” 


WBC is proud to receive one of the first annual School Bell Awards—along with Look 
Magazine, the Columbia Broadcasting System and the Associated Press. We are par- 
ticularly gratified that the N.E.A. School Bell Award so well affirms our belief that 
Broadcasting is most effective on stations that have earned the respect and confidence of the 
communities they serve. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


RADIO TELEVISION 
BOSTCN—WBZ+WBZA BOSTON—WBZ-TV 
PITTSBURGH—KDKA PITTSBURGH—KDKA-TV 
CLEVELAND—KYW CLEVELAND—KYW-TV 


FORT WAYNE—WOWO 
PORTLAND—KEX 





SAN FRANCISCO—KPIX 


KPIX REPRESENTED BY THE KATZ AGENCY, INC 


ALL OTHER WBC STATIONS REPRESENTED BY PETERS, GRIFFIN, WOODWARD, INC 


Support The Ad Council Campaigns 
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fun as well as the dangers of such 
an expedition. 

John Stephenson, virile and 
handsome, is a good selection for 
host of the series. He is at ease 
and gracious, although the content 
of the interview leaves something 
to be desired. The guest, Mrs. 


White, also acts as commentator 
for the film, a job which she 


handles well. Horo. 


CINCINNATI BASEBALL 
With Waite Hoyt, 
George Bryson, Mark Scott 
BURGER BEER, FORD DEAL- 

ERS, HUDEPOHL BEER 
WSAI and WLW-T, Cincinnati 
(Midland, J. Walter Thompson, 

Stockton West Burkhart) 


Current season, promising a rec- 


ord gate for the pennant-pushing | 
radio ; 


Cincy Reds, is the biggest, 
and tv-wise, for their followers. 
Burger Beer, tagger for the 15th 
straight year and exclusive on 
both radio and tv in recent sea- 
sons, has the sole radio rights this 
campaign. The Burger network of 
more than 40 stations in Ohio, In- 


diana, Kentucky and West Vir- 
ginia, lays claim to _ baseball’s 
largest. 


Waite Hoyt, doing the play-by- 
play for Burger since 1941, has 
Jack Moran as a capable assistant 
for the second year. A former 
pitching great, Hoyt is plenty high 
in favor with followers of the Cin- 
cinnati club. For 
Burger airings are direct from 
other National League parks, elim- 
inating dramatizing of telegraphic 
reports. Broadcasts originate on 
WSIA. 

Video coverage has 
panded this year to 53 games, in- 
cluding 30 on the road, which is 
something new in regular schedul- 
ing. Relays continue to stations in 
Dayton and Columbus, O,, and 
Huntington, W. Va., from WLW 
For some years past both radio 
and tv originations were’ by 
Scripps - Howard's 
WCPO-TV. 

Co-sponsoring this season's tele- 
casts are Ford Dealers and Hude- 


pohl Beer. Their mikers_ are| 
George Bryson and Mark Scott, 
under contract to the Cincinnati 


Baseball Club Co., 
manager, Gabe Paul, 
via tape recordings. 


whose general | 
picked them | 
Bryson and 


Scott, who did only radio coverage | 
of teams in Fresno and Hollywood, | 


are doing a fairly good job as a} 
team and in making the switch to | 
tv. The newcomers, however, have | 
a hill to pull, mainly because of | 
the immense popularity of Hoyt. 


At the outset of the season Bryson | 
and Scott received more criticism | 


Nee ——————————— 


Jack Moran; | 


the first time | 


been ex-. 


. AFTRA Formula 


WCPO § and 








| 
views before start of games that 
are televised. Household Finance 
Corp. is-his sponsor, Koll. 








Rockefellers 


=a Continued from page | Goa 


Roxy Theatre and the Taft Hotel. 
Inn, incidentally, is not affected 
by the deal. 

With all that space, a video net- 
work would be able to consolidate 
most of its farflung theatre opera- 
tions into one building. 

The Rockefeller deal with the 
Roxy is still in the negotiation 
stages. It’s known that Elmer C. 
Rhoden, National Theatres prexy, 
‘and Alan May, NT treasurer and 
veepee, discussed the deal with 
Rockefeller reps. One of the stip- 
ulations, reportedly already agreed 
to, is the proviso that if a theatre 
is built in the tv centre, NT wou!d 
be given a 10-year option to oper- 
ate. Also indicating that the deal 
is moving apace is the fact that the 
Rockefellers have been given an 
inventory of all the Roxy assets. 

Closing of the Roxy, which 
would be seemingly inevitable if 
the deal goes through, would de- 
prive Broadway of 5,717 seats as 
well as the country’s only theatre 
with a permanent iceshow policy 
and the major N. Y. showcase for 
20th-Fox pix. 

The Taft Hotel, not involved in 
the negotiations, is likely to be an 
important factor. The Roxy leases 
the 7th Ave. corner from the hotel 
for its lobby. 

Even if the deal is completed, it 
will be quite some time before the 
| Roxy closes shop. 























| 
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ee mre 
ing the initial 13-week period with- 
‘out repayment. But blurbs used 
in the context of participating net- | 
| work programs currently get full 
rerun fees each time used. 





Proposed complex realignment 
would boost the basic rates for 
both the transcribed “wild spots” | 
'and the participation commercials | 
but would establish a scaled-down | 
repeat formula for the latter i for | 
lar to the Screen Actors Guild for | 
filmed tv spots and program com- 
mercials, 














| 


| 


than praise from fans in reactions | 


expressed in local daidies: 
Constant chatter is a main ob- 


jection that the team has not yet | 


overcome. And Bryson, who works 
six innings, 
pressions which aroused ire of 
some of the rooters heard from. 
Televising this year is greatly | 
improved over the past. Three 
cameras are used instead of only | 
two and the screening of names of | 
batters is new here. A _ pleasing | 
touch is the conversational treat- 
ment by the two mikers during 
irregular waits and at game's end. | 
Lou Smith, Cincy Enquirer 


baseball writer and sports editor, 
“Dug- | 
inter- 


carries on with a 10-minute 
out Dope” stint of player 


sticks to busher ex-| 


House Panel 


| ——_ continued from page 20 








nized the dominance of NBC and 
CBS in a report in 1941. 

This disclosure brought Comr. 
Rosel Hyde, who was more familiar 
| with the report, to the stand. 
| Hyde explained that tv is “quite 
| new,” that it was not many years 
ago that would-be operators turned 
back station permits because of the 
| uncertainty of the medium’s future. 
|A thorough study, he suggested, 
|would show that the networks| 
| played a big part in getting the 
imedium off the ground. 
| A rundown on the cperations of 
the special staff which is making 
ithe network study was given the 
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ADVERTISERS WHO ARE 
BROADENING THEIR CONSUMER MARKET ARE 











MEYER ROBINSON, GENERAL MANAGER OF THE MANISCHEWITZ WINE co., 
CREDITS SPOT FOR THE GROWING SUCCESS OF MANISCHEWIT2: 


“WE'VE FOUND THAT EXPANDING 


MANISCHEWITZ WINE’S CONSUMER 


MARKET IS A JOB THAT SPOT RADIO AND SPOT TELEVISION DO BEST, 
BECAUSE SPOT ALLOWS COMPLETE MARKET AND SEASONAL FLEXIBILITY, 


AND BECAUSE WE CAN DRIVE OUR BRAND 
NAME HOME WITH A CATCHY JINGLE, 
SPOT GETS 99% OF OUR ADVERTISING 


DOLLAR.” 


SPOT SALES 











Committee by its director, Ross; | =] 


L. Borrow. The staff, he testified, 
has held 17 conferences in Wash- 
ington and New York since the be- 


ginning of the year with reps of | 


various components of the tv indus- , 
try. 





‘What’s The Fuss?’ 








|timed to break in the press on the 


Barrow said the target date ‘for | day that Westinghouse’s new local | 
completion of the study is next| daytime schedule was preeming in | 


June 30 when a final report will be | the 


issued. This report, he explained, 
will determine whether the Com- 
mission’s network 


lation should be recommended to 
Congress, and whether certain find- 


| ings should be turned over to the 
| Department of Justice. 


He said an interim report on 
some phases of the study may be 
issued. 








“Renick Peacemaker 


=m Continued from page 2 jaa 


situations on his ‘“What’s. the 
Story,” a forum-panel program tele- 
cast weekly. 

The meeting between representa- 
tives of the Negroes and the city 
commissioners was a long-drawn 
one, with Renick, according to Yar- 
gates, bringing the hot discussions 
to the original point that spurred 
the situation: proper bathing facill- 
ties for the colored population of 
Delray. Following dismissal of a 
Federal court suit brought by the 
Negroes to obtain uses of the public 
beach, the commission had fired 
the situation further by reneging 
on a promise to build a pool for 
them, then moved to put the Negro 
section of town outside municipal 
limits. 

For three days Renick conferred 
with both sides at 15 meetings 
which ended in the final conclave, 
filmed for exclusive WTVJ origi- 
nation. The result was “more than 
anyone hoped for,” said Yargates. 
Agreement was reached which calls 
for immediate construction of the 
swimming pool, dropping of the ex- 
clusion-from-city-limits drive and 
appointment of a five-man commit- 
tee to obtain a beach for the 
Negroes. 

The story and films of the meet- 
ing were presented on July 4 in a 








| half-hour show titled “‘The Beach 


at Delray—Florida’s Segregation 
Dispute.” Kinescopes of the pro- 


| gram are being sent to other areas 
| where racial conflicts are rife. 








Martha’s TV 
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are here considering the question 
of making an assignment to a 
community,” the agency said, ‘‘and 
not the granting of a particular 
station application. These ques-| 
tions and other similar ones are} 
more appropriately within the) 
jurisdiction of local zoning author- | 
ities.” 

* The Commission said that since 
there are no VHF assignments | 


within 50 miles of Nashaquitsa, the | 


proposed station would bring an 
additional tv service to a large 
area and population in southern 
Massachusetts 
ing requirements were placed on 
| the operation of the proposed sta- 
tion to protect other Channel 6 sta- 
tions from interference. 

In replying to opposition com- 
ments last summer, Anthony prom- 
ised that if its application is 
granted it will locate its tower 
away from the residential section 
of Nashaquitsa and that the station 
buildings would be designed to 
harmonize with Vineyard architec- 
ture. 

Aside from its Cape Cod news- 
paper and station, Anthony owns 
WNBH in New Bedford and pub- 


lishes the New Bedford Standard- | 


Times. 


FCC Nixes Rival Plea, 





OK’s Sale of Tex. TV’er 


Houston, Tex., July 17. 

Denying a petition of KTRK-TV 
for a public hearing, the FCC has 
authorized the sale of a 90% in- 
terest in KGUL-TV, Galveston, to 
the Lone Star Television Corp. for 
$3,695,458. 

Paul E. Taft, one of the present 
owners of KGUL-TV and its prez, 
will retain 10% interest, but Lone 
Star holds an option to acquire this 
at some future time for $358,520. 
Lone Star is owned by the New 
York investment firm of J. H. Whit- 
ney and Co. 

In approving the transfer, the 
FCC denied KTRK-TV’s petition 
for a public hearing principally on 
the price, which KTRK-TV ques- 
tioned as excessive. 


. Certain engineer- | 


four markets. McGannon_ 
| wouldn’t expand on his “differ-| 
,ences of opinion statement, 


the NBC - Westinghouses differ- | 
ences had existed since March of 


Same ground in a series of mect- | 


dirty linen that’s been a private | 
matter so far? 


Main point Westinghouse has to, 
make, however, is that the deci- 
sion, despite Sarnoff’s charges of 
financial reasons, stems primarily 
from a downgrading of audience. 
You can program the best shows 
in the world, sez Westinghouse, 
but what good are they if nobody 
listens? Execs cite a special sut- 
vey on radio listening habits by 
Columbia U.’s Bureau of Appied 
Social Research which emphasizes 
audience flow as the key factor in 


radio listeners no longer choose 
among programs but among sta- 
tions, A network schedule without 
audience cuts into the audience 
flow and the end result is that lis- | 
teners tune out the station entire- 


shows. 


Financial considerations, 





NBC’s Daytime Plot 


NBC Radio’s new afternoon 
schedule, to take effect July 
30 in the 3 to 6 p.m. period, is 
just about wrapped up. As of 
now, it looks like this: 

A half-hour drama at 3, 
“Five Star Matinee,” hosted 
by David Wayne, followed by 
three soapers “Hilltop House.” 
“Peffer Young” and “Woman 
in My House,” running 
through 4:15. Mary Margaret 
McBride is set for a quarter- 
hour at 4:15, with Fred Waring 
following with a 4:30 to 5 
musical showcase. Web has 
yet to program 5 to 5:30, and 
will continue with its “capsule” 
5:30 to 6 shows. 














compensation .from NBC to the 


radio today and emphasizes that | 
' other stations in the WBC markets 


but | 
regulations | other WBC execs pointed out that | 
should be changed, whether legis- | 


1955, that they've been over the | 


ings running until last June 19,) 
and how come Sarnoff is washing | 





Continued from page 21 - 








ete. Company feels it isn’t due for 
a payoff on the work and invest- 
‘ment for at least 18 months—it 
will be that long before it can sub- 
stantially change audience habits, 
/and it would have been longer had 
it held off on its decision to dis- 
affiliate for any greater length of 
time. 

The WBC decision to drop the 
NBC programming was originally 
slated for July 2, it was learned, 
until NBC requested an extension 
that took the form of the meetings 
with the WMAQ-WRCA group un- 
der NBC o&o v.p. Charles Denny, 
| After those taiks broke down, 
WBC submitted its final decision, 
to take effect Monday 16). Thus, 
says Westinghouse, it had granted 
NBC an extension, and to be tech- 
nical, there were others such as 
the 90-day period in which it took 
on “Weekday” that was extended 
to nine months. In the “Weekday” 
case, WBC said it would carry the 
show for 90 days when it was ini- 
tiated last November, but told 
NBC it could feel free to look for 


to carry the program. Nothing was 
done, and WBC continued to carry 


it. 





WBC stations has dropped some, 
91°. Also, the WBC viewpoint 
that NBC is underselling radio, 


that its $1,500 pricetag for 150 sta- 
tions on a “Monitor” spot throws 
the book at the local station's 
| pitch for national spot business. 
|WBC emphasizes it’s not overly 
|concerned about the use of net- 
work as a national spot carrier, but 
the price level with which the sta- 
tion’s national spot rates can’t 
compete and which 
lished, can’t be raised. No less a 
factor ig that for 200-plus hours 
monthly of network option hours, 
WBC receives only $2,500 to $3,- 
000 in compensation. 

The NBC-Westinghouse meet- 
ings, it’s been learned, have been 
held as late as last month, when a 
WBC team got together with a 
group from NBC’s WMAQ in Chi- 
cago and WRCA in N. Y. to cover 


ice. Meetings fell apart. These 
sessions were preceded in April by 
a blueprint submitted by Westing- 





house to Sarnoff at his request un- 
der which Westinghouse proposed 
a network service which would 
carry all programs of national im- 
portance, public service, news and 
other programming which 
stations couldn’t duplicate, these 
to be paid for by the stations so 
as to avoid any losses to NBC. Only 
time WBC got any reference to the 


off’s letter, when he referred to a 
“syndicated” service proposed by 
WBC. 

As to the “short-sightedness” of 
| the WBC move, as Sarnoff termed 
it, Westinghouse avers that it 
would have been easy to take the 
line of least resistance and con- 
tinue with the web, but in light of 
the changing character of radio 
listening, it’s prepared to invest a 


new programming and new equip- 
news and service. 


clude the establishment of a Wash- | 
ington news staff, which would. 











mutual problems and attempt to) 
draw up a design for network serv- | 
| agricultural information. 


once estab- | 


1d a.m., 


Final point by the WBC execs 
is that it was NBC, not Westing- 


ly, on local ag well as network’! house, that cancelled formal affil- 


iation contracts back in 1954, and 


of | that NBC, not Westinghouse, re- 
course, have some bearing, for ex- ‘fused to renegotiate the affiliation 
ample the fact that since 1952,| Pacts, so why did Sarnoff pin the 


blame on Westinghouse for the 
fact that it’s not bound by con- 
tract? 











Daytime Beamers 
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the hours of operation of the day- 
timers to protect clear channel sta-e 
tions on the same frequencies. A8& 
a result, DBA petitioned for fixed 
hours of operation from sunrise or 
whichever comes earlier, to 
sunset or 7 p.m., whichever comes 
later. The Commission has taken 
no action on this or a subsequent 
petition. 

Younts testified that efforts of 
the daytimers to get action since 
1945, wherf the clear channel pro- 
ceedings were instituted, reveals 
“a veritable maze of procedural 
snarls” in which the Commission 
has become embroiled. “But one 
simple fact emerges from the de- 
bris,” he said. ‘‘We are no further 
advanced today then we were 10 
years ago in obtaining administra- 
tive determination of an admitted- 
ly serious nationwide problem, vi- 
tally affecting the national public 
interest.” 

While conceding that the “wheels 
of government” require ‘‘a reason- 
able measure of patience,’’ Younts 
said that “the limits of patience 
are reached when a turn of the 
wheels must be measured in terms 
of decades or generations.” 


Younts declared that ‘‘the exist- 
ing concentration of super-powered 
facilities in the hands of a few sta- 
tions” involves “grace social and 
economic consequences.” Mainte- 
nance of the status quo, he said, 
has “seriously and adversely” af- 
fected listeners in hundreds of 
communities who depend on local 
stations for vital weather, crop and 
Such in- 
formation, he testified, is frequent- 


_ly needed during hours in which 


local | 


blueprint, execs state, was in Sarn- | 


bundle in advertising, promotion, | 


ment, all for its concept of music, | 
This will in-| 


cover the capital with a hometown | 
angle, as well as state capital news | 
staffs and more mobile equipment, ' 


daytime stations are not permitted 
to broadcast. 


ARE YOU INTERESTING? 


Have you developed a theory, phi- 
losophy or technique? Are you an 
authority on any specific subject? 
Have you developed or invented 
something people shouvid see? Have 
you an unusual occupation you would 
like to discuss? If so, and you would 
like to appear on network TV shows, 
send full particulars to box listed be- 
low. All replies are held in strictest 
confidence. 
Box VV 9416, VARIETY, 

154 W. 46th St., New York 36, N. Y. 
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U. S. Down Under the city’s radio stations for a sat-| ABC-TV ‘Asked For It Sarnoff Ra S Westin house 
| uration campaign to pre-herald the Hollywood, July 17. \ 
Continued from page 25 importance of the issue—that’s Maury Cohen, co-producer with | ie Meiiiieneih teichi aac es 
HSV by the Melbourne Sun-Herald | Showmanship in spades. /Cran Chamberlin, and Bill Webb, — : : _ 
newspaper group, and GTC oe | ' scripter-associate producer of ABC-| Service in radio, under which sta-) vide. You are unwilling to con- 
Hovts-Greater Union Theatres’ pic TV “You Asked For It,” have both! tions would buy programs from! tinue furnishing your radio audi- 
loops Kid C se bowed out of the Wayne Steffner ys for local sale. In effect. this |®™°eS With network programs such 
_ . tt I nap a package. Cohen stays with the ; ld } t ; : ‘ ¢| 28 the political conventions, the 
‘ ors on § <ga- we ad dP : lave meg abandonme | Wor scries. t] or rf WS 
The station cos: tO ‘thon h 26 Reitbieis indie aden tt os Steffner org for another assign- “°U ave meant abandonment Of | World Series, the world-wide news 
a 3@-minu‘e program telecas —=— ; ‘| ment the present system of radio net-;| presentations and special events 
sere Be ong a ag Cha’ tee there was no agreement to cover; Meanwhile, Chamberlin and film work operation. | coverage and all the other network 
$5 76. A Stasiauhe program the others during their dinner | supervisor Don Henderson trek to Must Maintain Network preening vd — po nage wane 
whan ye | bre insisti ‘ 2S has Europe late this month for a six- ouny i Re : ; ‘cause the revenue } i 
would jackpot to $9,880. Added to | break, both insisting that CBS has — pF aan pe amend for the We were not prepared to fi ow from the network has declined in 
the sponsors’ bill ds the actual pro- | never operated on a pool or “pro- program. Host Art Baker will join such a course, because we believe | recent years. You are taking this 
pia tare cost—flesh-and-blood OF | tection” basis even at the cost of them in August to help footage that the maintenance of radio net-| action despite the fact that the 
yee siheute commercials come to _ missing stories, Jaffe in fact stated | lensing. : | working with all it offers in diver- poh yr cton tgs tenn Aig Ri 
ne- “claiS C | oie Ran a ; i aes ee ’ et eer | > c Sle _the 
$2,090 on 26 times on the key Mon- | that he was at Mineola Police hq. | sificd entertainment, information) markets and have realized millions 
' day-Sunday dating. Ex-radio ‘ime | all the time, missing his meals, so and service on a national basis, is 


salesmen are finding little difficul- | 


that there was no reason for CBS 


KNXT’s Telethon for MS 


important to the public and to the 


| of dollars in profit as a result of 
| their NBC radio affiliations, which 


| ty selling tv time to major and /to be covered by the others while | Hollywood, + pA affiliates who are concerned with] 80 back over a period ef 30 years. 
} minor advertisers in this territory.|the camera crew took its meal. | ., Second telethon pln AB their service to the public. We} And by withdrawing from the net- 
Set manufacturers report keen in-| ypc insists, however, that while | S{#8¢d In the L. A. area by i _ have therefore dedicated energy | Work, you are also seceding from 
terest by the public in this new|there was no fo1mal agreement, | °° the Multiple Sclerosis Society | 214 > money—and have incurred participation in the effort we share 


(for here) mode of entertainment, 
despite the fact that sets will go 
on the market at over $400. 


Commercials 
Aussie teleblurb producers have 


| the CBS cameraman said he’d eall 


the others if there was any break. 

As to a quote attributed to Jaffe 
by NBC to the effect that ‘a story 
is a story; you got to get a beat 


on July 29, with a goal of $300,000 
in contributions. The Jack Rourke 
org will produce the show, third 
aired for this particular group, to 
run from 7 a.m. to 5 p.m. 





substantial losses—in a continuing 
effort to increase the effectiveness 
of the radio network medium. Our 
affiliates want us to succeed in 
this effort, and are supporting us 


with our other affiliates to support 
and strengthen a _ basic national 
communications system. 

“Your decision seems to me to 
be based on a short-sighted policy 


: | . spy TVW 

f | ; , .-| Last February, KTTV (TV) con- |. oe vr hi m More “ye 

. 43 see the | when v “an.” . 5 | 4 : in it. Although the changes in the| which is not typical of the polic 

: been in action for several months when you can,” NBC admitted this | ducted a fundraising drive for the Aig teh ater + bresdinneed Boe. ade aor tg I Be I ‘y 

4 lining up live commercials for| week that none of its men had “finllig™ ,. | business have reduced the revenue | followec xy the Westinghouse 

, ining up I ais ; Arthritis and Rheumatism Founda- | , audience they obtain fr he | Broadcasting , . thicl 
sponsors here. All report to be heard Jaffe make such a statement tion, which netted some $150,000 and audience they obtain from the roadcasting management which 
working at top pressure. Interna-| but its assistant cameraman had | on, , “* {radio network, they recognize, as} helped pioneer and develop radio 

ee tional Television Services Pty.,| heard one of the wire service men | we do, the national importance of| with NBC. I am sorry to see you 

; Ltd., in which A. Ben Fuller and | quote Jaffe in that manner. | Houston: Roy Herbert, program the network service... . take this decision to terminate the 

Garnet Carroli are the keyers, have | Meanwhile, NBC holds to its director of KTHT, has been ap- Your action indicates that you; NBC radio affiliations, but since 


— 


LL 


a 


added a fourth stage at Pagewood 
studio to pace 
mand. Carroll, who opera‘es the | 
Princess, Melbourne, with top 
flesh shows, is presently overseas | 
booking talent for tv production 
at Pagewood. Local film producers 
Chips Rafferty and Lee Robinson 
are also breaking into the tv field. 
Schools are springing up here like 
mushrooms with offers to teach 
local talent the “art” of tv acting 
and production. 


Top departmental stores are pres- | 
ently staging tv demonstrations 
here via film clips and are ad- 
vance-booking sets to the public. 
Pic loops will use the new medium 
to the utmost instead of splash 
newspapers ads on a seatselling 
hypo. 














t The Australian Censorship Board 
has set up a stringent censorship | 
blueprint which prohibits: l 
(1) Anything blasphemous, in- | 
decent or obscene. 
(2) Likely to be injurious to 
morality, or to incite crime. 
(3) Likely to be offensive to the 
people of any friendly nation. 
(4) Likely to be offensive to the 
people of the British Empire. 
* 
D.C. Scouts Majors 
< mmm Continued from page 21 
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move, the investigation of the tal- 
ent agencies, Kenneth Cox, major- 
ity counsel for the committee, and 
staffer Nick Zapple came up for a 
Madison Ave. ogle last week and 
visited all three networks and 
other sources to cull information 
on the extent to which MCA and 
the Morris office control talent and 
talent prices and the manner in 
which they tie talent into program 
control. 

So far as could be determined, 
Cox and Zapple didn’t come away 
with too much information, largely 
because the network execs inter- 
viewed told them that there wasn’t 
any monopoly evident in the Mor- 
ris and MCA practices. One exec 
said the probers seemed taken by 
surprise by the network state- 
ments; evidently they came expect- 
ing a barrage of complaints but 
didn’t get any. It’s not known 
whether the Committee will hold 
hearings on the agency situation, 
nor even if it will proceed further 
with the investigation. 


| Lasky’s Phi Beta 


wn CONtinued from page 21 

















gree—-these are but further reflec- 
tions of the “Phi Beta fillip” in- 
jected into the station’s program- 
ming operation by Lasky, assistant 
manager George Mathiesen and 
program chief Dempsey. 

Not that KPIX has lost sight of 
its commercial values as a basic 
CBS affiliate. Primarily Lasky’s a 
showman. The way he “strips up” 
the Del Courtney afternoon hour 
segment and integrates the live 
Courtney into the pix showcase, or 
the commercial-mindedness of his 
10 p.m. starting time on the RKO- 
Selznick backlogs are merely in- 
dicative of a mutual respect and 


stand that CBS violated an agree- 


in the right all the way. 


|pointed a member of the Civil 


the growing de-| ment; CBS maintains that it was Defense broadcast advisory com- 


| mittee. 


have no interest in the maintenance 
for the publie of the national radio 
| service which the networks pro- 


you have resolved on your course 
of action, we will abide by it and 





proceed to act on it.” 











s 


The more than 500 radio relay towers of 


the Bell System are found in all imag- 


inable types of terrain from a Nevada 


mountaintop to the roof of a New York 


skyscraper. 


Yet each must be accessible 


for maintenance in any season, and under 


any weather condition. 


So the Bell System builds roads which 


help insure 


dependable network service 


for the television industry. In bad weather, 
jeeps or specially designed snow tractors 
are needed in some locations. 


Access road to radio relay station, Rocky Point, Nevada, 


TV CHANNEL IS PART ROAD 


For a radio relay network is more in- 


volved than it might appear. 


It needs 


access roads... and generators for stand- 


by emergency power. 


And it requires a 


skilled corps of highly trained mainte- 


nance experts across the nation, always 


available when trouble occurs. 


Every Bell System relay 


station 1s a 


combination of all these many elements. 


Together they help insure the best tele- 


vision transmission it is possible to pro- 
vide across almost 70,000 channel miles. 


BELL TELEPHONE SYSTEM 


4 understanding between Lasky and PROVIDING INTERCITY CHANNELS FOR 
CBS 


‘And when, ‘to spotlight is ‘De- 








NETWORK RADIO AND TELEVISION THROUGHOUT THE NATION " 
C9?» ee +6 





40 MUSIC 


VARIETY 


Wednesday, July 18, 1956 














Elvis Presley: “Hound Dog”- 
“Don't Be Cruel” (RCA . Victor). 
Like Ed Sullivan found out, you 
can’t fight statistics. Elvis Presley 
may not be the most _ polished 
singer but he’s the most popular 
avd these new sides will ride along 
the top of the wave. He gives 
“Hound Dog” a typical word-swal- 
lowing, beat-belting workover with 
some machine-gun drums in the 
beckground. “Don't Be Cruel” is 
another uptempo ballad with equal 
chanees. The controversy still will 
go on between those who think 
he’s not even a beginner and those 
who say he’s the end. 

Al Hibbler: “After The Lights 
Go Down”’-“I Was Telling Her 
About You” (Decca). Al Hibbler 
has a solid ballad in the contem- 
porary manner in “After The 


Best 


ELVIS PRESLEY .......... 
(RCA Victor) 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








recently. Steve Allen, batoning his 
studio orch, gives it a lush, reedy 
interpretation, once again human 
| voices .being used in the instru- 
mental pattern. The pic’s_ b.o. 


| 
} 
| 
| 
| 
' 
} 
} 


{punch will give this tune the ex- | 
| posure which may get it off the | 


|}ground. Flip is an original com- 
| position by Allen, a pleasing item 
‘with a lilting quality. 

Larry Adler: “Le Rififi’-‘‘La 
'Soupe A La Grimace” (Capitol). 
| Another film tune, “Rififi’ makes 
lexcellent material for Larry Adler 
|; who bows on the Capitol label with 
; this disk. He gives it a virtuoso, 
| tasteful harmonica rendition. Flip 
{is another interesting French tune 
also spelled out in Adler’s best 
| manner, 
| Leo Diamond: “Le Refifi’-“Go 
' See Tony” (RCA Victor). This ver- 


Bets 





HOUND DOG 
Don't Be Cruel 


“AL RI sine ah ea AFTER THE LIGHTS GO DOWN 
Sa eee re rere ! Was Telling Her About You 
ANDY WILLIAMS .......... ; CANADIAN SUNSET 
(Cadence ) Be ee ee ee eee .. High Upon a Mountain 
MITCH MILLER ORCH ..... SONG FOR A SUMMER NIGHT 


(Columbia) 


STEVE ALLEN ORCH ........ 
(Coral) 


“ ....+....LOLA’S THEME 


- eT .. Conversation 











Lights Go Down.” A _ good lyric 
set in a rhythmic framework gets 
a highly commercial handling by 
Hibbler. Flip is another interesting 
idea well executed. 

Andy Williams: “Canadian Sun- 
sct’-“High Upon A Mountain” 
(Cadence). A topdrawer romantic 
lyric to “Canadian Sunset” makes 
standout platter fare for Andy 
Williams. It’s a class side in a big 
production and should cop plenty 
o! spins. Williams also does a 
highly effective job on the lovely 
“High Upon The Mountain,” a side 
that will share in the plays. 

Mitch Miller Orch: “Song For A 
Summer Night” (Columbia).  In- 
troduced via the video route on 
the CBS-TV “Studio One” show 
last week, “Song For A Summer 
Night” is a catching ballad with a 
lilting melodic line and a _ good 
lyric. Mitch Miller gives it the 
couble-A treatment with a vocal 
combo handling the lyric on one 
side and an instrumental version 
on the other, with a high soprano 
voice integrated into the arrange- 
ment, 

Steve Allen Orch: “Lola's 
Theme” - “Conservation” (Coral). 
From the UA pic release, “Tra- 
peze,” ‘Lola's Theme” is one ol 
those simple instrumental ideas 


that have been hitting in a big way 


VARTETY 


| sion of “Refifi” by harmonicist Leo 
Diamond has an added attraction 
in the vocal in French by The 
Bonaires. Could be big. “Go See 
Tony” is a bright entry which 
Diamond and the vocal combo 
work over with charm. 

Count Basie Orch—Joe Williams: 
“Amazing Love” -‘‘Magic”’ (Clef). 
“Amazing Love” is another solid 


Williams, who works regularly with 
the Count Basie orch,. The jazz 
buffs will go for it for sure and it 
could also garner plenty of jock 
; and juke spins. Perhaps this platter 
|is aS good as any to draw the con- 
|trast between a rock 'n’ roll and 
| jazz interpretations of a ballad that 
could be handled either way. The 
rock ’n’ roller gives little or no 
shadings, accenting only the beat 
and the raw emotion; the jazz 
singer, like Williams, sings with 
feeling and a definite sense of 
iridividual style. Flip is a swinging 
irstrumental by the Basie outfit. 
Sylvia Sims: “English Muffins 
and Irish Stew’’-“Walk Sweet” 
(‘Deeca), Sylvia Syms, who clicked 
with “I Could Have Danced All 








| So-so calypso in “English Muffins.” 
|She handles the accent and the 
| beat okay, but there’s not much 
' (Continued on page 44) 


vocal by the fine blues stylist, Joe | 


Night,” follows through with a| 





OOK 








LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 


(Exclusively on Coral) 
256th Consecutive Week 
Aragon Ballroom—Ocean Park. Cal. 
AEC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


Crazy Otto, Cleffer, 











Spoots U. S. Oatuners 


| Frankfurt, July 17. 
| Crazy Otto (whose square han- 
'dle is Fritz Schulz-Reichel, and 
/who records in Germany as Der 
Schrager Otto) is writing music 
for a new film, ‘“‘Rose Marie Kommt 
| Aus Wildwest” (Rose Marie Comes 
| From the Wild West), a parody 
/on an American western. Plus back- 
'ground music and librettos, there 
|are three big musical numbers in 
|the film, the title song, “The 
| Whisky Song,” and ‘“‘We Boys From 
| Texas Are Big Shots.” 


produced by Donau Films. Neue 





I 
! 


| 





Pic, being filmed in Vienna, is | 


| Film will release it in Germany | 


this fall. Stars are Erica Rember 
{and Gunner Miller. In addition to 
| writing the film music, second film 
|for which he has done the score, 
Crazy Otto is currently in Frank- 
'furt to record a concert of folk 
music for Hessischer Rundfunk, 
local radio station of the German 
| network. 





Martino’s Scot Kickoff 
Glasgow, July 10. 
Al Martino opens his fourth 


vaude tour of Britain at the Em- | 


| pire Theatre here July 23. 


Tour has been set by Lew & Les- | 


‘lie Grade. Other dates skedded | 


are in England at Manchester, 
| Liverpool, Birmingham, Finsbury 
Park and Newcastle. 

ars aS ox 








_JARTETY 1 Best Sellers on Coin-Machines .............+- 


2, WAYWARD WIND (9) 
3. ALLEGHENY MOON (3) 


HAPPY WHISTLER ......6055 
MY PRAYER 


oO FO 6916.6 6@ 02 


RUSE PUPOUE 6.046 veda da bene 


FFP SH HHH HH HGH HF HFSFFSFSFSHFSHSFSESHHESHSOEPES HEHEHE SHFESEFFFSEE FEF EFF FOF OFF © 


} 
PEST HSOCSSTE SESH ES HESECESEHE EFS HEE SEES ESD 1 HHOHOFH SHOT SEPSCE ESSE EHGO$99 6664666646064. 


¢ 


5, BRE Ge Bee MRNOEe UEP in 00d eeccecsceseceeebasees 


4. IT ONLY HURTS FOR A LITTLE WHILE (7) .......e.0-:: Pl) a a a a ee Victor 
. — — a - ee cia 1 Vie DGMORE ..cccccer: Columbia 
5. ON THE STREET WHERE YOU LIVE (4) aoa Victor 
sa . een ee eee eA { Morris Stoloff .......... Decca 
- ") » 4. 

6. MOONGLOW-PICNIC THEME (12) estewsdeneneeentn ie Mime mummae 20 ekee* ——— 
7 , 7 ——_T, — | Pats DOMINO os .ecvce. Imperial 

é. N i 4 as f TTae eer reerTet Te aes te eh ke ee le eo? ’ “: 
mM IN LOVE-AGAIN (6) vee ) Fontane Sisters ........... Dot 
i; EE hn oe. ol > vin. kre sataevals a etech aatolaa Perry COMO. . 6 ce ices Victor 
9. STANDING ON THE CORNER (10) eccecccececcescce, (four Lads ........4. Columbia 
} Dean Martin ..«cie.s. Capitol 
10, BORN TO BE WITH YOU (1) Chordettes oeacaae se t-@aence 

Second Group 

WHATEVER WILL BE, WILL BE Doris Day Columbia 
I WANT YOU, I NEED YOU, I LOVE YOl EUS Presley ..cecseceas Victor 
1 COULD HAVE DANCED ALL NIGHT IRS CRT } Sylvia Syms ........... Decca 
) Rosemary Clooney ....Colwmbia 
SNL ec netgear een aT aren Erneta BA ae id deat eee ces oie Perry Como Victor 
BE-BOP-A-LULA ........ Cee Lee ee See Se ee ee Gene Vincent .....2.... Capitol 
SWEET OLD-FASHIONED GIRL ......... 2. ccc cee pbs Seles Teresa Brewer ...ecces... Coral 


eee wens 


{Cathy Carr . 


Viictate ee ey sale p Bae rien G0 4 C70le SIOMM 25 csc as err 
| Otis Williams ..... ocee DeLure 
{Clyde McPhatver ...... Atlantic 
a ot Renee h CER Pe ee OR Yeeeah ( Doro hy Collings ........,.Coral 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 


Pat Boone ...cccc- ree: 
Cee ESE ck owes cae e5 Era 


Patti Page ...ececee+.. Mercury 


Don Robertson .........Capitol 
Platters sesé se 009s BEOTOD 


covcese. Fraternity 


GG GF GG 4464664444444 4 4445444444444 446-464464644444644464444 4444444644464 446464 


cienearnantisanittiiartinatatainmmitiiaiinmiiniciagiinmeiiias Cpemunnnenmsiiinmgrity 





Album Reviews 


In this Presidential election | rendition, The liner helpfully in- 
year, interest in politics is due to | cludes translations of the German 


, | and French lyrics. 

run high as November approaches | *"° Fae é 
ard so Columbia Records has is- ! Moby Dick (RCA Victor). The 
: teat soundtrack album from John Hus- 
sued an LP titled “Politics,!ton’s current film version of ‘Moe 
U. S. A.” It’s another documen- | by Dick” is an atmospheric score 
tary compilation of living history |>y Philip Sainton as conducted by 
on wax, similar to the highly suc | Louis Levy. The la the 
’ ’ “|! sea in its varied moods and, al- 
——, on a — by | though a score of this type is de- 
Zdward R, Murrow in the “Hear signed as background (to be felt 
Now” series. This set, culled from | rather than heard), it has an ime 
ees of the top —- fig- | pressive quality by itself. The 
ures during and since t e F.D.R. liner’ notes by Rudolph Elie are 
dl my eo PM ge ie nd gt informative discussion of the 

of the Air,” debates, pre- | book. 

gente, the voice (of the late Tres. Charlie Kun: “Old Time Musie 
Sion Wea © Salone Rehant A Hall Songs (London). The tradi- 
Taft. Ww i Willki ’ f tion of the old English music hall 
i ong AB tym 4 =. a is suggested in this piano album 
cosy ersonalities as Pres ake played by Charlie Kunz. Some 
wot Mg Harry S esmeame Adlai | Uree-dozen tunes, with a 
Stevenson, Norman Thomas, vant oC: Little 
Thomas E. Dewey, John J. Spark-| Gj-) Till I Met You,” “Oh The 


man and others. The LP recreates | Good Ship Yaacky-Hicki-Doo-La,” 


the great debate between the). : ine th; 
: and others are included, but what 
Democrats and Republicans over |inis set certainly needed was the 


the New Deal with some sharpness, | . ‘ z 44 
but the postwar era is clouded over | (Continued on page 44) 
in a fog of thsterie in which the | 
issues are hard to define. Over- 
all, however, it’s a good entry for Decca’s Sub-Branches 


the 1956 election year. Will Rogers | To Speed Distribution 


Jr., whose father is heard nomin- 
ating Henry Ford for President, Broadening its base of distrib 


does a good, straightforward job operations, Decca has opened a 
as narrator. couple of new sub-branches in 
“Greta” (Heritage). Greta Kel-| Providence, R. L, and Washington, 
ler, one of the top European styl-|D. C., which will work under the 
ists of the 1930s, is still in excel-| Boston and Baltimore offices, re- 
lent form as demonstrated in this | spectively. Sub-branches are de- 
collection. Recorded a couple of | signed to speed up service to re- 
tne Viens = nro ag gg tailers in their territories. A Long 
ie Viennese songstress in a reper- . a aa ¢ + asi 
toire of popular standards yon’ —— peg Bee wn set up by 
German language tunes plus one — © ae — 
French number, all done. skill- Sam Mercurio will head the 
fully and with evident authority, | Providence office while Paul Rob- 
as witness her “Lazy Afternoon” ertson will ditto in Washington. 


Songs With Largest Radio Audience 


The top 30 songs ef weel: (more in case of ties), based on 
copyrighted Audience Coverage Index & Audietce Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 




















Director. Alphabetically listed. “Legit musical. 7Film. +*TV. 
Survey Week of July 6-12, 1956 
A Beautiful Friendship a inteae a ea Kahn 
A Sweet Old-Fashioned Girl ert eee eT Valor 
ie aR RR aN og oo og bois an gig ae age gh gS . Oxford 
Big “D"—*"Most Happy Fella” ......cccscccecccc: Frank 
ee en Ue PE Me a5 o Ciel auahicave. oie seine even eee Mayfair 
a 
UI og alae Eset ie ar ascidve ectadie war oceee coos eo MRGIOre 
Dino 2 EE ERP eI ere ee Tee Kaye 
Get Me to the Church on Time ...........c.c00. Chappell 
Ghost Town ...... PRs Gra ccd sats eats ak alae aaa ane Cromwell 
Glendora rae Seed eet tater gout en angered Sa Ate) aie, ore aa American 
He Loves Me, He Loves Me Not........ccceccccecs Broadcast 
How Little We Know Morris 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 
It Only Hurts for a Little While .. Advanced 


[I’ve Grown Accustomed—*‘‘My Fair Lady” ....... Chappell 
Love of Genevieve Bee Pee ethers ad fais as ELT Bourne 

mee oe Pe OP GR OOOH Cgc bb oko vce heb dacaceus Paramount 
PEOOIUIOW——T FPRCHIG 5 ogc ts cK nea wd nacedevans Mills 
Moonglow-Picnic Theme—‘ Picnic” ............... Mills-Col Pic 
No One Home Ae mae .. Southern 

On the Street Where You Live—*“My Fair Lady”..Chappell 
Portuguese Washerwoman ... Remick 
Standing On the Corner—*“Most Happy Fella” .. Frank 

Te Amo ; charg Southern 


ere 3uxton Hill 
. Famous 


True Love—+;“High Society” 
Try a Little Prayer 
Wayward Wind Warman 
Whatever Will Be, Will Be a meee, re 
With a Little Bit of Luck—*‘My Fair Lady” ...... Chappell 
You're Sensational—*“‘High Society” ... ........ Buxton Hill 


Top 30 Songs on TV 


(More In Case of Ties) 


A Solid Gold Cadillac—*“Solid Gold Cadillac” ....Col.-Pie. 
A Sweet Old Fashioned Girl ...................4.. Valor 
Allegheny Moon Sie ae cartel vais ce steve Oxford 
Big ‘D’—*‘‘Most Happy Fella” ............ccccuce. Frank 


Can You Find It in Your Heart 
Ghost Town 

Glendora ged 
PeUECRme BEGCO! ..... ce vavcciwecncéuseeeececens.c hee 
How Little We Know : ety .. Morris 

I Could Have Danced All Night—*“My Fair Lady” Chappell 


elena as te Witmark 
gible davure eck bcdnalateeies Cromwell 


I Want You to Be My Girl eee eee 

I’m An Ordinary Man—*“My Fair Lady” ........ Chappell 
I've Grown Accustomed—*"‘My Fair Lady” ...... Chappell 
mee I, TOU “ TNS MGON «oo in cs 6 bc ccicts con wr...- Paramount 
ree nace Springfield 
PORT ING BOPTIES o saw 6ivvig-6 0% 06000000 be Oe a b56 bes Summit 


SR EP LET TE eee eT eee ee eee Southern 
On the Street Where You Live—*‘My Fair Lady”. . Chappell 


bo ks | ah ea ene Columbia Pic 
err er rere er sere Conhelly 
ORME NEMSRETWOIMAT 5660s 6cc's e000 ececeeeces Remick 
wong ter a Bummer Night ....... .ccccnsccecvcees April 
Standing on the Corner—*‘‘Most Happy Fella” .... Frank 


To Love Again—+‘Eddy Duchin Story” 
To Love You Spr eee 

Too Close for Comfort—** 
Wayward Wind 


-- Columbia Pie 
TT ere ate | UU 
Mr. Wonderful” .......Laurel 

.. Warman 


Whatever Will Be, Will Be... ......._........... Artists 
When You're in Loyve—*"“My Fair Lady” ......... Chappell 





Why, .Do Foolg. Fall. im. Love ..icisic 2 pews cidine ch Patricia 


* > * 
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R&R BATTERED ‘N’ BADGERED 








M Okays Cecil Read's Right to Work | ANTS COARKING Columbia To Make Another Big Pitch 


Despite Expulsion; Hassle in Courts FW CRACK IOWN 


Hollywood, July 17. + 

Six attorneys haggled over legal 
terminology for six hours yester- 
day and today (Tues.) without 
reaching an agreement on a stipu- 
lation that would guarantee Cecil 
F. Read the right to work as mu- 
sician without AFM interference, 
despite his expulsion for leading 
the Coast revolt. 

Superior Judge Clarence M. 
Hanson suggested the stipulation 
as a time-saving device after the 
Federation declared it had no in- 
tention of interfering with Read’s 
right to work But when counsel | 
was unable to agree on wording | 








Calculating Cleffer 


The electronic computer of 
the Burroughs Corp., which 
can write melodies at the rate 
of 1.000 an hour, may wind up 
on the ASCAP roster. ASCAP 
board member Irving Caesar 
is proposing ‘“‘“membership” for 
the robot writer before BMI 
grabs him. , 

The machine's first tune was 
preemed over KABC-TYV, Los 
Angeles, Sunday (15) on the 
“Adventure Tomorrow” show. 








after hours of discussion, possibil- | 
itv arose that stipulation scheme | 
would have to be dropped with 
arguments for and against the in- 
junction continuing. 

Understood the Federation ob- | 
jects to use of the words, “Injunc- | 
tion” or “Restraining Order,” in| 
any stipulation on the grounds that.| 
they indicate admission that the | 
federation had actually planned to | 
in‘erfere with Read’s employ ment | 
but was agreeing to refrain from | 
doing so. i 

Local 47 business agents threat- 
ened to “pull musicians” from any 
job Cecil F. Read sought to work, 
the leader of the Coast musicians’ 
revolt declared in an affidavit filed 
in suppert of his bid for a prelimi- 
nary injunction continuing him as 
a union member in good standing. 

Read's affidavit was filed in an- 
swer to affidavits entered on behalf 
of members of the American Fed- 
eration of Musicians’ international 
executive board who denied any 
“bias and prejudice” against Read 
and attacked his contention that 
he would not be able to find em- 
plovment as a professional musi- 
cian unless the court restrains en- 
forcement of Read's expulsion 
from the tune union. ; 

Read’s affidavit reported that 
George Wald queried business 
agents Ward Archer and Don Mor- 
ris about the possibility of using 

Continued on page 44) 


Parrot Makes Bid In 
Platter Sweepstakes; 
Gets TV Showcasing 


Where RCA Victor came up with 
a hit via a singing dog's disk last 
year, Cadence Records is now hop- 


ing to repeat with a parrot in a 
new novelty titled “The Pirate} 
Parrot.” The parrot, a 54-year-old 


bird owned by 
featured on 


Milton Q. Ford and 
the latter’s WMAL, 
Washington, show, shares billing 
on the Cadence disk with Ray 
Heatherton who does the main 
vocal and Archie’ Bleyer, who 
batons the orch 

The parrot, called 
getting video bookings 
of his disk deal He's 
pear on the Julius LaRosa show 
Saturday night (21) on NBC-TV 
with other video dates stil] in the 
works. Of course, the bird is go- 
ing to make the disk jockey cir- 
cuit to plug his platter. 

“The Pirate Parrot” is an Italian 


Richard, is 
as a result 
due to ap- 


tune by Alobianco with English 
lvriec b Al Stillman Original 
Italo lvriec was done by C. Deani. 
Veronique Music picked up the 
song from the fialian firm, 
Leonardi Music Veronique, in- 
cidentally, is owned by a retired 
architect, Svend B. Sommer, and 
professionally managed by Bob 


Sadoff. 


Walter Dean Added 
To Col’s Legal Staff 


Walter Dean has been added to 
the legal staff of Columbia Rec- | 
ords, working under v.p. Al Lor- 
ber. Dean joins the diskery after 
several years with the law firm of: 
Lowenstein, Pitcher, Spence, 
Hotchkiss, Amann & Parr. 

Norman Adler, former legal | 
chief of Columbia’s disk division, 
was moved over to head the disk | 
club operation last vear and Lor-' 
ber was promoted to the latter’s | 
spot. 


|they were keenly 





New Cutting Head 
Develops Cheap 
Stereo Recording 


Hollywood, July 17. 
Development of a new cutting 
head that permits stereophonic re- 
cording at no additional cost was 





In the wake of dancehall riots, 
melees, fracases and other forms 
of juvenile capering, rock ’n’ roll 
is s ill blowing up an unprecedent- 
ed storm of palaver and police ac- 
tion across the country. Several 
towns have already fixed a firm 
clamp against rock ’n’ roll shows 
and some even against the r&r 
disks as a way of keeping the kids 


'out of potential trouble. 


Vet music industry observers, 
who trankly don’t like the rock ’n’ 


| 


roll idiom, say they can’t remem- | 


| ber any other pop music phenom- 


}enon kicking up such a brouhaha | 


jas has rock ‘n’ 


roll. They concede 


| that jazz, the Charleston, the Black 
, Bottom, the Lindy Hop and jitter- 


| but not 


‘ 
{ 
{ 


reported here by John de Yeiser, | 


research engineer and founder ot 
the Stereo Sound Society. Device 


‘has been submitted to RCA Victor, 


along with the first record 
stereophonically, a reproduction of 
a tape made from a Lawrence Welk 
broadeast. 

De Yeiser says the head permits 
both hill and dale and lateral cut- 


‘o the extent and not to: 
the duration that rock ’n’ roll has. 


bugging, each in their own day, 
{caused some clucking from the 
guardians of the nation’s morals, | 


The question of the current mu- | 


sical fad’s 
again came 


impact on audiences 
into focus last week 


with the banning of several rock | 
,’n’ roll dates in New Jersey towns. | 
/Even the highly respectable aus- , 
pices of Paul Whi eman, who was! 


slated to be the emcee at a Roose- 
velt Stadium concert in Jersey 
City, where Bill Haley & His Com- 


jets were starring, couldn't save the 
|aflair from being banned. 


cut | 


Jersey City Mayor Bernard J. 
Berry said that he decided to ban 
the concert in the interest of the 


| public safety after investigating 
previous rock ’n’ roll riots in Hart 
tord, San Jose and Asbury Park 


ting in a single groove, thus provid- | 


ing the first stereophonic platter. 
It will require a new pickup for 
pPhonographs in order to ob- 
tain stereophonic reproduction but 
records can be plaved on existing 


sets ‘without, of course, the full 
effect) without damage, Once 
in regular production de Yeiser 


estimates the new pickup can retail 
for around $15. Elgin is now work- 
ing on one. 

The cutting head itself will be 
the only cost to recording compa- 
nies, No additional devices or costs 
will be needed to record stereo- 
phonically. de Yeiser anticipates 
that much of the vast field, will be 
rerecorded once the cutting head 
is in widespread use. Various disk- 
ery execs reported they had been 
apprised of the invention and said 
interested, add- 
could foresee the 
that considerable ma- 
be rerecorded, 


ing that thev 
“possibility” 
terial would 


DECCA PUSHING FALL 
PROGRAM IN DIV. MEETS 


Decca Records is kicking off its 


fall via a series 


program of re- 
gional meetings in the company’s 
five divisional offices. Sydney N. 


Goldberg, sales v.p. for Decca, and 
Claude Brennan. national sales 
manager, are heading up the pow- 
Wows, 

First meeting was held last week 
in New Orleans with following ses- 
sions due for Los Angeles, Chicago 
Cleveland and New York 


Petrillo Overseas To 


Pitch Trust Fund Plan 


American Federation of Musi- 
clans prexy James C. Petrillo, who 
sailed for Europe | week, will 


jast 
advocate international agreements 


| to protect performers against com- 


mercial exploitation by mechanical 
reproduction before the Committee 
ef Experts of the International 
Labor Organization meeting in 
Geneva this month. The ILO has 
been studying the so-called ‘‘Pe- 


Bandleader Sammy Kaye, who fea- 
tures a sweet brand of music en- 
tered the verbal fray on the side 
ot the rock ‘n’ rollers; saying that 
the ban was an infringement of 
musical freedom and au omatically 
Continued on page 46) 


Hi-Fi Big Noise 
At N.Y. Coliseum 


Institute of High Fidelity Manu- 


fecturers Inec.. trade association of 
hi-fi field, is sponsoring its first 
public show in New York at the 
New York Trade Show Building 
Sept. 27-30. Organization has pre- 
viously presented shows in Los 
Angeles and Philadelphia and is 
due there for encore engagements 
next February. Move into the New 


York area, however, is a new turn. 

Coinciding with industry-spon- 
sored exposition will be the annual 
convention of the Audio Engineer- 
ing which will hold its 
sessions in the trade show building 
Papers on technical subjects, re- 
ports on binaural reproduction, a 
membership banquet and other 
events are listed tor the sound en- 
gineers, now on the crest of pros- 
perity wave with a hi-fi market said 
to reach $500.000,000 or more. 

S. L. Cahn is acting as manager 
of the show, which will occupy three 
floors in the Trace Show Building 
Exhibit runs from $250 to 
$550, depending on size and loca- 
tion of the room There will 
about 120 rooms available for ex- 
hibit purposes, and Cahn declares 
that nearly one hundred already 
are contracted, including many of 
the ‘blue-chip names in the _ hi-fi 
components field. A few recording 
companies also will be represented 

‘Continued on page 46) 


Societys 


space 


be 


For Disk Club to 


Publicity Pays 

Arthur Miller has become a 
disk bestseller since his ro- 
mance and marriage to Marl- 
lyn Monroe hit the tront pages, 

Miller’s album for the Spok- 
en Arts label, in which he re- 
cites from two of his plays, 
“Crucible” and “Death of A 
Salesman,” has had a hopped- 
up demand via the publicity 
and showcasing in the major 
disk shops. 











Disney Platter 
Has New Peg For 
Home Tooters 


Hollywood, July 17. 

In an effort to interest disk} 
buvers in the melody line of a 
tune for home instrumentalists, 
Disnevland Records is issuing a 
single in a new special sleeve. 
Platter is “Railroadin’ Man” and | 
“Sons of Old Aunt Dinah,” tunes 


from “The Great Locomotive 
Chase.” 

Disks were originally 
in pormal fashion a 
azo in a jazz version by Camarata 
and racked up hefty initial ‘ 
For reorders, Disneyland decided 
to experiment with the possibility 
of attracting additional customers 
and ordered the special 
Reverse side of the 
tains the melody line 
indications as well lyrics tor 
both tunes. Stunt prompted 
by the response to the Disneyland 
“Life of the Party” album which 
includes a booklet containing 
lyrics to all the songs on the rec- 
ord 

Jimmy 


released 
few weeks 


sales 


sleeve. 
sleeve con- 

and chord 
aS 


Was 


Johnson of Disneyland 
reported that the firm feels it 
may recreate some interest by the 
device, particularly since sheet 
music have been dropping 
steadily in the last few vears. The 
chord indications are enough to 
get an indication of the melody. 
In order really to play the songs 
instrumentally, the jublic must 
still buv the sheet msic. 
Special sleeve is available 
both 45 and 78 rpm versions 


sales 


for 
and 


the label is printing extra sleeves 
for distribs who wish tO use them 
for records ordered the first time 


around, 


PAUL WHITEMAN CUTS 
50TH ANNI LONG PLAY 


Grand Awards tecords New 
Jersey label, is issuing a Paul 
Whiteman album next month 


marking the bandleader’s 50th anni 


in show biz. It will be a pop musi- 


cal rundown of the past five dec- 
ades Whiteman is currently cut- 
ting the repertory 
Diskery”is issuing 14 other sets 
next month. several of which ere 
sliced in France’ unde Enoch 
Light supervision Light just re- 
turned after a five-week stay on 
the Continent. where he recorded 
Jacqueline Mille and some Paris 
orchestra Several jazz sets with 
such names as Coleman Hawkins 
Cozy Cole, Jimmy McPartland and 


others are also due. 





Muzak Soothes Savage Subway Moles 


| 
j 
; 
| 


trillo Plan,” under which royalties | 


are paid in the U.S. on the sale of 
disks, the funds being pooled into 
the Music Performance Trust Fund 


, under an independent trustee. 


Committee of Experts, represent- 
ing the disk industry and labor 
groups of various countries, is 
sceking agreement on a _ treaty 
draft for ratification by over 
countries in the United Nations. 


50 | 


i 


Muzak. which has expanded notably in recent vears because of 
tape-recording, is being tried out on the new experimental sub- 
way cars which the New York Transit Authority has on test runs 


currently. 


Reason is same as in other areas of high tension and noise level— 
to reduce fatigue, “dampen” racket and sooth easily-vexed tolk 


because of their fatigue. 


Angle of appeal to the Transit Authority: Muzak is strictly music, 


carries no advertising pitch. 
Other forms 


of transport equipped with Muzak 


include Pan 


American, United, Japan, Varig, Western and National airlines; 
Panama, Furness Bermuda, West India Fruit and American Ex- 


port steamship lines, 


Dealers After Meet 


¢ Columbia Records is due to make 
' 


another big pitch for its disk club 
plans to the nation’s retailers, fol- 
' lowing 


the company’s sales con- 


vention in Estes Park, Colo., open- 
ing Saturday (21) and running for 
| three days. The main slogan will 
be “Your Future Is Sound with 
tne Columbia LP record club.” 
Several of the new angles to hypo 
the dealer's participation in the 
club’s operation will be spot- 
lighted. 
| Over 300 distrib execs, salesmen 
and company staffers from the 
U. S. and abroad wil! attend the 
powwow which will be followed 
iby an intensive series of 50 dealer 
mectings. Latter sessions will 
cover some 14,000 persons, includ- 
ing store owners, clerks and disk 
jockeys in the various territories. 

Columbia Records has prepared 
a film which previews the com- 
pany’s product for the coming sea- 
son. Pic will be shown at all 
dealer meetings in conjunction 
With pep talks by Col exees. 

For the Estes Park convention, 
promotion chief Dick Linke has 
lined up the company’s top names 
itor the entertainment routine 
Goddard Lieberson, who recently 
assumed the prexy post, will em- 
cee the show while sales manager 
Hal Cook and other execs will 
makes the business pitch. 


Among those due to perform at 
the conclave are Frankie Laine, Jo 
Stafford, Four Lads, Don Cherry 
Glenn Gould, Paul Weston, Frroll 
Garner and others. 

Meantime, Epic Records, Coltum- 
bia’s subsid, will hold its serics of 
distrib meetings in New York, Chi- 
cago and Angeles next week. 
N. Y. session is set for the Park 
Sheraton July 25, a time when 
many distribs around the country 
will be in town for the National 
Assn. of Music Merchants trade 
show at the Hotel New Yorker. 


Los 


Londen Launches Big 
Sales Drive for Line 


Of British Orch Sets 


London Records is kicking off a 


major package campaign in behalf 
lead- 


of four top British orchestra 


ers, Stanley Black, Frank Chacks- 
field, Ted Heath and Robert Far- 
non The four maestros have 
among them 36 mood music al- 
bums and London is giving deal- 
ers delaved billing privileges on 
all orders on these album 

Lhe U.S. subsid of British Decca 
has also issued a disk sampler, 
titled “Romance and = Rhythin, 
which eontains sides by the four 
orchs, This 12-inch LP is selling 
for $1.98. Company is also plug- 
ging the demonstrator disk with 
the disk jockeys this week. Sta- 
tions are being offered the 36 regu- 
lar LPs at $1 price. 

A special bonus of 2c per disk 
sold through Aug. 23 is being given 
to the diskery’s salesman who will 
et an eecditronal $1 for enc co 
plete order of the whole line. Spe- 
cia) prizes will add up to a $1,000 
giveaway to the top salesman 


Ellington Cuts New 
Work With N. H. Symph 


New Haven, July 17. 
Second in series of Pops Con- 
certs at Yale Bowl last week (10) 


garnered a $10,000 gross on its at- 
tendance of 8,900 payees.  Feat- 
ured was Duke Ellington, as guest 
artist with the New Haven Svm- 
phony Orchestra, which sponsors 
the series. 

Ellington, in for a $2,500 cut, re- 
corded his own “New World 
A’Comin’” work in = conjunction 
with the New Haven Symphony, as 
a possible album entry. Frank 


' Brieff conducted and Herbert Mac- 
Donald, past. prez of Nesw dfaven 
Symph, emceed. 
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Inside Stuff—Music 


Frances Langford, who recently recorded her first commercial record 
in 11 years for RKO Unique, marked the occasion with two separate 
cruise parties last Saturday-Sunday (14-15) aboard the spacious yacht, 
Chanticleer. The boat, owned by her husband, Ralph Evinrude, out- 
board motor manufacturer, is a 118-footer, complete with four double 
staterooms (with baths), a main salon, a dining room (with galley), an 
after lounge, five tv sets, a piano and a juke box, with speakers through- 
out the boat. 

Party guests included press re ps, columnists, deejays and Tin Pan 
Allevites. The numbers recorded by Miss Langford are “Rockin’ in 
the ‘Rocket Room,” backed by “When You Speak With Your Eves. 
One of the collaborators on the former tune is Zack Mosley, 
of the cartoon strip, “Smilin’ Jack.” 
derstood to have cost approximately $750,000 to build, 





Stan Freber g, W ho did a burlesque takeoff on Elvis Presley’s 
break Hotel,” is promoting his Capitol Records’ platter with a comic 
circular to the nation’s deejays offering them free “Freberg Paste-On 
Sideburns.” a reference to the Presley-style of hair-do. Freberg has 
come up with four different sideburn styles: the Abe Lincoln (shaggy 
type); the Muttonchop ‘curly and shabby); the Ivy League (short with 
buckle in the back) and the Elvis Presley (long, neat and narrow). 
Freberg says there’s “no extra charge for matching dandruff.” 


MGM is slicing the inevitable: an LP musical album specifically writ- 
ten for the hi-fi buffs. Composition, 
Dick Hyman, is titled “High Fidelity Suite” 
mental numbers with such tags as “Feedback Fugue,” “Amplifier 
Stage,” “Squawker,” “Tweeter,” “Woofer,” “Reverberation” and “Bass 
Reflex.” Performances are designed to cover the whole frequency 
range from piccolo to tuba. 


and comprises | 10 instru- 


The American Heritage Foundation is using music to bring out the 


vote this Presidential election year. Gerald Marks has 
songs for the Foundation, “When You Reach The Age of <i and “Is 
Your Name in The Book,’ which he also recorded for distribution to 


disk jockeys around the country. 





creator 
Anent the Chanticleer, it’s un- | 


“Heart- | 


written two | 


Combo Loyalty 


St. Louis, July 17. 

The first prisoner in the 
Missouri State penitentiary to 
refuse a parole is Fred De- 
George, 83, who has spent 34 
vears in the jug and most of it 


der in Marion County in 1922 
and sentenced to 60 vears, de- 





as a member of the prison | 
band. 
DeGorge, convicted of mur- 





A Slow Boat to L A 


Jim Conkling. who 





clined the offer on the grounds 


» | that he feared that he could 


| not obtain emp!oyment with a 


musical organization outside 
of the walls and would rather 
wind up his davs as a member 
of the prison band. 


| — 


Old Donegan Platter 


Earns Another Chance 
London, July 17. 

A recording of “The 

| Stranger,” made two years ago by 

| Lonnie Donegan when he provided 








written by Leonard Feather and | the background music to a British (Thurs. ) 


film of the same name, is now get- 
| ting a new lease of life in view of 
| his current hit parade status. 

The sheet music was originally 
published by the David Toff Co. 
| Donegan’s voice, dubbed with new 
accompariment, has now been 
waxed on an Oriole label. Nego- 
tiations are under way for its re- 
lease in the U. S. where Donegan 
is prese ntly on tour. 


Passing | 


recently 


| exited as Columbia Records prexy, 


Coast last 
| week leisurely motor trip 
‘across the country. He'll make it 
to Hollywood in a month. 

His wife and children are mak- 
ing the trek with him. 
| has said that he'll be ready for ac- 
tion in a new setup in about six 
months. 


the 


back 


on a 


headed for 








Jack Mills Abroad 


| Jack Mills, Mills Music prexy, 
| sails for England tomorrow 
aboard the Queen Mary 
with his wife on his annual visit 
abroad. He’s due to huddle with 
Fred Jackson, head of Milks Music 
Ltd., the British subsid, before 
making a swing 
nent looking for new material and 
catalogs. He'll be gone about two 
months. 
Mills Musie recently 
new catalog, Modern 
' Publications in London. 


acquired a 
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Hampton, Bechet Set For Brit. Tours 
In Fall In Band Barter Program 


London, July 17. 
dates have now been 
visits to Britain this 
of Lionel Hampton and his 
orch, and New Orleans jazz vet- 
eran Sidney Bechet. Hampton sails 
from New York Sept. 22, for Sept. 
30 inaugural concert at the Gau- 
mont State Theatre, London. He 
will play an eight-day stint at this 
venue, following On with dates at 
22 provincial concert-halls. 

Bechet kicks off with a concert 
at the Royal Albert Hall, London, 
on Sunday, Sept. 2, followed by 
15 concert dates around the prov- 
The exchange deal wi‘h 
these two American artists is be- 
ing filled by the Vie Lewis orch- 
estra tin the case of Hampton) 
and tenor-saxophone stylist Tommy 


Definite 
set for the 


' Whittle ‘for Bechet). 


across the Conti- | 


Accordian | 


Agent Joe Glaser says 30 dates 
have been guaranteed for the Lewis 
Orch in the States on a reciprocal 
agreement with Hampton, but the 
exact period depends on whether 
Frankie Laine will be coming to 
Britain -this fall, in which case the 
Lewis Band would accompany him. 
The Laine position is not yet def- 
inite, as the singer has American 


|; commitments which he has not yet 


been able to break. 

Whittle is to be featured in the 
States for 15 days as a guest solo- 
ist. He commences on Aug. 15, and 
will tour with the Lionel Hampton 
Band, being accompanied in his 
own solo presentations by the 


| Hampton rhythm section. 


| panied 
| weliotty 


Bechet in Britain will be accom- 
by the French Andre Re. 
Band, and Whittle, with 


i his own orch will play a reciprocal 


period in Paris during September 


/on an excange basis with Rewell- 
otty. 

Duke Ellington and his orch may 
be coming to Britain next Jan- 


uary. 


Billie Holiday Really 


| aside 


' author, 


| Night,” 


Sings the Blues in Her 
Shockingly Frank Biog 


“Lady Sings the Blues” by Billie 
Holiday, 


Doubleday; ($3.75), is 
copyrighted under the singer’s 
true name, Eleanore. Fagan, and 


was written with William F. Duffy. 
Bill Galletly has supplied a com- 
plete chronological discography of 
genuine importance. Tome is dec- 
orated with illustrated end-papers 
showing Miss Holiday at various 
moments in her career. 

In Lady Day's memoirs, 
only fragmentary analysis of the 
incomparable style that has 
brought the Baltimore oriole from 
rags to riches: “If you find a tune 
and it’s got something to do with 
you, you don't have to evolve any- 
thing. You just feel it, and when 
you sing it other people can feel 
something too.” 

Billie Holliday’s book is stamped 
with the effects of the life she has 
lived It is not a pretty yarn. 
Sometimes it is shocking. But the 
quality that sets this tale apart 
from many confessionals is the 
brand of honesty in which the 
writer deals. If the reader puts 
the book with a better 
understandnig of the author, it. is 
also with the conviction that the 
by putting her . personal 
account into print, has come to 
know herself a little better. “Lady 
Sings the Blues” is a remarkable 
chronicle of hope. Down, 


‘STUDIO ONE’ SPARKS 
‘SUMMER NIGHT’ DISK 


there is 


CBS-TV’s “Studio One” presen- 
tation last Monday night (9) has 
kicked off a_ platter hit, the first 


video-sparked pop in many months. 
Tune, “Song for a Summer's 
was integrated into the 


| video stanza and was recorded by 


| Orders 
| week following the broadcast. 
‘ler cut the tune two ways, 
| mentally 


Mitch Miller for Columbia Records. 
reached 40.000 in = one 
Mil- 
instru- 
vocal, back 


and with a 


| to back. 


The tune was written on assign- 


| ment by Robert Allen and is being 
| published by April Music, Colum- 
| bia’s own firm. 








Fats Domino and orch booked 


for a dance date at the Municipal 
Avg. 11. 


Auditorium, San Antonio, 
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Read, one of the town’s top trum- , 


peters, on a recording date. The 
affidavit quoted the business 
agents as saying that if the expul- 
sion were not lifted and Read at- 
tempted to work, the union would 

“pull off the musicians from the 
job.” Wald submitted an affidavit 
efiirming the contention. 

Read also pointed out that while 
AFM leaders have contended they 
would not seek to prevent him 
from working, the tune union’s by- 
laws prevent members from work- 
ing with a musician who has been 
expelled or suspended. Attached 
to the affidavit was a copy of the 
local’s “blacklist” as published in 
Overture, to show that it is com- 
mon practice to warn members 
against playing with individuals 
who are not in good standing. 

Reprisals 

In addition, Read contended, em- 
ployers would be afraid to offer 
him work for fear of “reprisals 
from James Caesar Petrillo.” Af- 
fidavit declared that Read has been 
a professional musician for 29 
years and that his earnings for the 
last five years have averaged more 
than $15,000 annually, working as 
a freelance in the radio, television, 
recording, nitery and casual fields. 

To “demonstrate” that it is un- 
true that Petrillo doesn’t “control 
and dominate” the Federation, 
Read attached excerpts from the 
report of a Congressional Labor 
committee which investigated the 
AFM in 1947. “With or without 


cause,” the report declared, ‘Pe- 


trillo may and frequently has can- | 


celled the licenses of bookers and 
agents” and added that the powers 
he enjoys constitute a “serious 
menace” to the 
rights of the American 

Read’s 
to lay the gi 
and prejudice” 
insulted and revived when he ap- 
peared before Petrillo last Janu- 
ary to press the plea of Coast mu- 
sicians for changes in the formula 


cundwork for his “bias 


of the Music Performance Trust 
Fund Read said Petrillo intro- 
duced him to the Board as “the| 


man who is getting so much cheap 
publicity at my expense” and de- 
clared that Petrillo threatened to 
“kill anyone” who attempted to 
attack the Fund. 

The former Local 47 vice-presi- 
dent also answered affidavits filed 
by the local’s recording secretary 
Maury Paul and financial secretary 
G. R. Hennon, which claimed that 
he had no intention of following a 
professional career at this time and 
had “acquiesced” in the expulsion. 
Read said music was his sole form 
of income and as proof that he 
intends to continue to work if per- 
mitted to do so reported that he 
had played a record date at Capitol 
last Thursday, backing Gordon 
MacRae, and hopes to do others in 
the near future. 














“make me a 


child agaiv 


FRANKIE 
““* LAINE 


REMICK MUSC CORP. 





Columbia 
4-40720 


Constitutional | 
people. | 
affidavit also contended— | 


claim—that he was | 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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POSITIONS 
This Last 


Week Week TUNE 





, > 2,” , reer rT 


MORRIS STOLOFF (Decca) .............. 


9 PATTI PAGE (Mercury) 
DORIS DAY (Columbia) 


y me PLATTERS (Mercury) .........-. 


FATS DOMINO (Imperial) 


*MOONGLOW-PICNIC THEME ... 


NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped trom the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 1 GOGI GRANT (Era) 

2 2 PAT BOONE (Dot) 

3 3 

+ 6 

5 4 ELVIS PRESLEY (Victor) 
6 5 VIC DAMONE (Columbia) 
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TUNES 
(*ASCAP. +BMI) 


‘COO 66 68.06 HO 8606602 OO 


"“* ee ee ee eevee 


*WHATEVER WILL BE, WILL BE ...... Pe 
I LOVE YOU . 


1 1 
2 2 +WAYWARD WIND 
3 3 *ON THE STREET WHERE YOU LIVE 
4 ) *ALLEGHENY MOON 
a) 4 +I ALMOST LOST MY MIND .. 
6 
7 +I WANT YOU, I NEED YOU, 
8 T *IVORY TOWER 
9 *MORE . 
i} 10 6 *STANDING ON THE CORNER | 


Wayward Wind 
I Almost Lost My Mind 


{More 
‘Glendora 
|Hot Diggity 


Moonglow-Picnic Theme 


I 
| Frearthresk Hotel 
|My Baby Left Me 


On Street Where You Live 
Allegheny Moon 
Whatever Will Be, Will Be 


\My Prayer 
{Magic Touch 


{I’m in Love Again 
(My Blue Heaven 


ove reee 


TUNE 


Want You, I Need You 


PUBLISHER 
Mills-Columbia Pics 
... Warman 
Chappell 
...Oxford 


eee ee eevee eeereree 


oo eeeeee-Onapiro-B 
.. Presley 
Melrose 


. Artists 


eeee eeee 


eeeteeoeeseeeeeeeeeee 


| those 


| tion. 
ec along familiar lines. 


| specimens. 


| tricks. 
‘ballad side, okay for the genre, 


' Blue Bonnett” 
| charming 
/Ssuitable workover by Billy Shep- 


(Sunset). 


road 
,a string of dates in Iowa, Illinois, 








Paul Siegel Named 


Paul has named 
U.S. 


bana 


Siegel been 
representative for Copaca- 
Brazilian diskery. 
Siegel is currently working out 
deals with the American disk com- 
panies to release albums made by 
the Copacabana label. 

Ramalho Neto, director of pub- 


| lic relations for the Brazilian firm, 
| is now in New York for an 0.0. of 
ithe U.S. disk picture. 


Records, 




















CARMEN McRAE 


Currently MACUMBO, San Francisco 
Aug. 6, BAKER'S KEYBOARD, Detroit 
Aug. 20 (Two Weeks), 
Sept. 6, CONCERT TOUR, British West Indies 


Sept. 19 (Four Weeks), 


Exclusive DECCA Recording Artist 


SHOWBOAT, Phila. 


MISTER KELLY'S, Chicago 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New zor 
745 Sth Ave. PL. 


9-4600 | 203 


Chicago 
No. Wabash 


Hollywood 
8619 Sunset Bivd 





Brazil Diskery Rep 


| 
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Art Lund, 


for some time 
takes on added lustre via his im- | 





Album = — 


| 





lyrics to capture the real oldfash- 
ioned flavor of the numbers. 

Art Lund: “Blue Skies” (MGM). 
who has been around 
in the pop field, 


| (Bill) Bullock, 


Kanaga to Coast With 
Bullock on General 00, 


Larry Kanaga, RCA Victor v.-p. 
and general manager, and W. W. 
chief of the singles 
headed out for the Coast 
on a general inspection 


division, 
Sunday 
trip. 

On the Coast, they’ll attend re- 


| portant role in the current Frank cording sessions with Kay Starr, 


py 


Loesser musical, 


“The Most Hap- 
Fella.” 


This package shows 


(him in excellent form on a stand- 


out collection, running from Irving | 


Berlin’s “Blue Skies.” through | 
Loesser’s “If I Were A Bell” to the | 
recent click, “Mona Lisa.” Lund 
jgets ace backing from LeRoy 
Hiolmes’ orch. 

“Josh White Stories Vol 1” 
| (ABC-Paramount) Josh White, a 
singer who blends the old folk 


| Tunes include the classic 


| body 





style with a jazz feeling, has col- 
lected a solid repertory of num- 
bers for this set, all done in his 
characteristic rhythmic 
“Frankie | 
/and Johnny,” and old blues like 
“Dupree,” “Hard Time Blues,” 
| “I’m A Mean Mistreater” and ‘‘No- 
Knows You When You're 
Down and Out” (a number in 
which no performer can match the | 
original Bessie Smith interpreta- 
tion). In addition there are some 
spirituals and folksongs. An ex- 
cellent feature is the complete 
rundown of all the lyrics. 





Adams to Diamond 
Crooner Rush Adams has joined 
the roster of Diamond Records, a | 
Coast indie. 
He formerly cut for MGM Rec- 
ords. 





style.|~ 


Harry Belafonte and Freddy Mar- 
| tin. They will be back next week. 


Rock ’n’ Roll Monickers 





Buck Ram’s stable of rock ‘n’| 


roll combos gives as good example 
as any of how the current vocal 
crews are billed. 

Ram manages The Platters, The 
Penguins, The Colts, The Block- 
busters, The Cues, ete. All, inci- 
dentally, are working steadily in 
various clubs around the country. 





‘else. She’s more effective on the 
‘slow ballad, 
' “Shangri-La.” 


“Walk Sweet,” from 

Four Esquires: “Follow Me”- 
“Summer Vacation” (Pilgrim). 
“Follow Me” is an arresting ballad, 


| with a poetic, but earthy lyric and 


a Glass melody. It could be one of 
indie left-field hits. The 
Four Esquires give it a good rendi- 
“Summer Vacation” is tailor- 


Joan Shaw: “Broken Heart’’- 
“Hand Holding Baby” (ABC-Para- 
mount). Two good rock ’n’ roll 
Joan Shaw is a savvy 
songstess who knows all the vocal 
“Broken Heart” is the 


vhile “Hand Holdin’ Baby” is the 

knockdown uptempo number, a 

cute item with juke potential. 
Billy Shepard: ‘Little Blue Bon- 


,net-Little Pink Face’’-‘‘Lack O’Let- 


ters-Pack O’ Lies” (Kapp). “Little 
is a light, swinging, 


number which gets a 


ard, with some whistling choruses, 


,It’s the type of number which the 


kids will either go for in a big way 


|or will mix completely because of 


its oldfashioned wholesomeness. 
The lyric almost speaks a pos.son 
language that’s become extinct. O 
course, veteran Pat Ballard, who 
wrote this number, came through 


‘with a big one in “Mr. Sandman” 
|and could repeat again. 


“Pack O’ 


Letters”? is an okay country-styled 
| item. 
Stanley Wilson Orch-Chorus: 


“Land of Promise”’-“Little Sheba” 
“Land of Promise” uses 
the melody of the Israeli anthem, 
“Hatikvah,” for a number that 
sings a patriotic message to some 
country not specifically named. It 
would be better not to use these 
melodies, which have special signi- 
ficance, for other purposes. Stanley 
Wilson’s orch and chorus gice it 
a good reading. Flip is an instru- 
mental with a slightly oriental 
flavor. 





Tiny Hill Now Operates 
500-Watter in Colorado 


Kansas City, July 17. 

Bandleader Tiny Hill has ex- 
panded his interests to include Sta- 
tion KHIL which he has just in- 
stalled in the Brighton-Fort Lup- 
ton area in Colorado. It’s a 500- 
watter, daytime only. 

Meanwhile, Hill has taken to the 
again with his orch, playing 
While 


Indiana and Nebraska. 


| Hill is touring, KHIL is being man- 


aged by Lowell Christison . 
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: loneliest night of the week” 
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sell more jin 100,000 homes! 


cajacnincniatagne Onna ROR 
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.. they can help you} 
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You may not know their faces but just agers—to bring them top entertainment 


about everyone in the Richmond market and exciting news about products. So why 


area knows their voices! Each day, they not let these key salesmen, in the world’s 


call on thousands of loyal listeners— largest cigarette manufacturing city, 


housewives, businessmen, teen- help you move more merchandise! 


spotlights hometown broadcasting | 
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On The Upbeat 





New York 


Buck Ram’s new Antler Records’ | 
operation debuting this week with 
a Linda Hayes’ etching of “I Had} 
A Dream” and “You Ain’t Moving 
Me” .. . Beth Douglas, Fraternity | 
Records’ thrush, off on a _ Six- 
week tour of the Continent, work- 
ing niteries in Spain, Italy and | 
France . . . Lecuona Cuban Boys | 
currently headlining at the Laurels 
Ceuntry Club in Monticello 
Polito Galindez headlining the 
Roseland Ballroom’s (N. Y.) 
“Mamborama” July 24 . . . Ralph 
Flanagan’s one-niter tour taking 
him through the Colorado, Wyom- 
ing and Montana territory this 
week and next. 

Don Elliott quartet opens a 
week’s stand at the Continental 
in Norfolk, Va., today (Wed.)... 
‘om Finn, midwest disk jockey, 
has exited the Army after a two- 
year hitch and has landed a spot 
at WAVI in Dayton . . . Dean Cal 
Cagno, 15-year-old disk jockey on 
WGBB in Freeport, L. I., has been 
auditioned by a couple of N. Y. 
stations .. . Decca Records’ teaser 
campaign about Eddie Blue is a 
buildup for a 21-year-old Negro 
singer from Fort Wayne who de- | 
buts shortly with “This Is Only 
The Beginning,” words and music 
by Richard Mullen, who did the 
lyrics for the click “ie. 

Gussy Myers, office manager for 


Myers Music in Philadelphia in 
Nazareth Hospital, Philadelphia, 
for minor surgery Norman 


Rosemont has signed composer-ly- 
ricist Tony Velona to a_ personal 
management pact. He’s the author 
ot “Domani” ... Productions, new 
music firm, is handling the Peggy 
Stuart score for the Fred Feld- 
kamp pic production, “The Silken 
Affair.” Carl Sigman is doing the 
lyric for the pic theme. 


Hollywood 

Jimmy Wakely has signed a 
management pact with Miteh Ham- 
ilburg, latter was singer's first 
agent when entered show biz, 14 
years ago Nelson Riddle in 
Chicago on the first leg of a dee- 
jay tour... Harry James and wife 
Betty Grable in Del Mar for five 
weeks of racing ... Benny Carter | 
winged to N. Y. to compose some 
tunes for Storyboard Commercials | 
. KHJ deejay Frank Evans 

moves over to KDAY Aug. 1 
Hugo Winterhalter in town and 
making plans for an Eddie Fisher 
session, probably this week 
Bill Hesterman, KNAK deejay in 
Salt Lake City, founded the Great | 
Western Records Distributing Co., | 
and starts off as Coral distrib. 


Chicago 


Connee Boswell, with Art Hodes, 
and the Hampton Hawes Trio open- 











ing at the Blue Note, Chicago, 
Wednesday (25) for two weeks... 
Eddy Howard into Elitch’s Gar- 


dens, Denver, Aug. 1-Sept. 3... 
Ken Harris plays the Town Club, 
Corpus Christi, Aug. 14Sept. 9... 
Ruth Brown and Billy Clark open 
at the Colonial Theatre, Milwau- 
kee, Friday (20) for a single stanza | 








— my | 


| PROGRAM TO-DAY — 
| YESTERDAY'S 


JUST YOU, 
JUST ME 
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799 7th Ave., New York 19 

















| Seen. 


| through 17. 


; seven 


Music by | 


._ Art Tatum at the Orchid Room. 
this week . Bobby 
Christian opens at the Oh Henry 
ballroom, Chi, Aug. 22 in his first 
band engagement ... Ted Weems 
pacted for the Roosevelt Hotel, 
New Orleans, Aug. 16-Sept. 12. 


Pittsburgh 

Leo DeLyon inked for two weeks 
at Holiday House beginning Mon- 
day ... George Overhold, pianist 
at Radio Cafe, had his option 
picked up... Bobby Dale orch 
signed for new outdoor William 
Penn Terrace... Russell Arms and 
“Television Varieties” set for one- 
nighter at Sunset Ballroom in 
Carrolltown next month ,... Tune | 
Tailors held over again at Bali | 
Kea... Frankie’s Band Box, where | 
Don McGovern trio played, has 
dropped music for the summer 
months... Larry Faith orch pacted 
for remainder of summer at Hori- 
zon Room Johnny Costa, 
pianist, goes back to the Embers in | 
N.Y. in November; he was there 
for two weeks in May . . Russ 
Merritt is the rehearsal pianist for 
Civic Light Opera Association out- 


|} door musicals at Pitt Stadium. 








Hi-Fi 


Continued from page 4l 





though so far none of the majors 
has signed a space contract. 
Tickets priced at 50c will be 
available through record dealers 
and audio equipment shops. Hand- 
ling the press campaign is Irv 
Geller of Jack Gilbert Associates, | 
pub relations outfit. Ad campaign | 
to stimulate public interest 
slated to break after Labor Day | 


is | are 
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R&R Badgered ’n’ Battered 








Continued from page 41 








PC ERE 
7 
— a |- ielalate o/6|¢ 
VARTETY Pis(/-/S/2loleieiels 
Survey of retail sheet music 3 Elo S| ¥ Ca Slais| - | = 
best sellers based on reports Oléalslelseif#leigigi2i 24/6 . 
obtained from leading stores ™m a ile lt |= le] és Sl ae | , i § 3 | e oO 
13 cities and showing com 2ifleol/eisié = | Si\alelsliSier 
“parative sales rating for this ~-|lsielEl/o /Bl/LIlzZle/F&i oi 8is 
ws D FIS(misl/Slel=ielielalar A 
and last week. Eeleliolje~aitlagesl el! a ;|65/1£/I1SIe L 
* ASCAP + BMI SISIT ITIL ELT eliza ities leis 
~I@l IIL {Sillizgip~TigiSillels 
lie igisgix i Siolinil< l|}e@/;ais}P 
r. 2lEGlflIZiy7y /sislszi 1] | & | | O 
National on an ree | 2 = ais iels oO 
: c||//£# {8 }a!i 1 /O]g| «| 2 | | 
Rating h ~ it |a@ileial/sia!| fis} I 
: Elerisl lel selselialisisgis |= iSin 
This Last sig lif fe lsisisliaiale “|Z! 
wk. wk. Tit!e and Publisher eisalitizis€£ia | 2 Sialic | 2£;8#;8/$ 
ea a a 41M Tes IMO Al |/HnIOlA IA | a s 
“a 3___*Allegheny Moon (Oxford) ee. 2 ss BS F Ff f 1 97 
(2-2  +Wayward Wind (Warman) 3 101 1 2 111° 464 § 3 ® 
3 1 _*Street You Live (Chappell) 6 1 #1 2 7 3 3 2 4 «5 #42... 85 
4 4 *Ivory Vower (Morris) 9 5 3 & 730 3 32 3 § 8 8 @ 
5 5  *Moonglow (Mills) — .- 8 6 3.6 3 #1 8 _ 60 
6 6 __*Pienie (Colymbia Pic)....._ 10 8 2 #5 8 5 ¢.. 3 38 4 51 
7 8  *Standing on Corner (Frank) 3 8 8 4 . 5 7 4 38 
8A 7 Hand in Hard (Republic) 7 9 10 9 8 6 6 5 34 
8B 10 “Whatever Will Be (Artists) 2 6 10 2 S . a“ 7 34 
10 11 *Almost Lost My Mind (H&R) 4 4 9 7 9 10 4 30 
11 44 *More (Shapiro-B) ... 8 5 9 6 4 om 27 
12A 9 *Could Have Danced (Chappell) - 4 8 9 6 , 7 7 19 
12B +Old-Fachicned Girl (Valor) 6 10 ‘ j 10 3 6 19 
14 *Born to Ee You | Mayfair) mr 4 8 9 12 
15 12 ~+Glendora (American).... 3 8 11 
“Teen Town,” urged the ban on 
teenage followers. 
Belesque favored a more “lib- 


eral” trend in music, but said that 
Presley’s songs are suggestive. 


; Local jukebox operators are now 


assumed that all rock ’n’ roll fans, tionwide opposition to this type of removing the Presley disks from 


“criminals.” Berry rejected | 
Kaye’s advice by telling him to} 


though it’s expected exhibit space | stick to his baton whereas Kaye 
will be completely sold out before | rebutted by telling the Mayor not) toxication brought the St. Paul 


that time. 

Emergence of the industry-spon- | 
sored hi-fi show has caused a | 
switch in plans of Harry Reizes, 
who has promoted the Audio Fair 
at Hotel New Yorker for past seven 
years. Reizes is moving his opera- 
tion into the Coliseum as a part of 
the Disk Jockey Salute to the Re- 
cording Industry. Bandleader Rich- 
ard Himber is sparkplug of this 
extravaganza, which will have lead- | 
ing deejays and recording person- 
alities appearing in person, Sept. 7 


Reizes has been named director 
of exhibits for the Coliseum pro- | 
ject. He is an experienced hand 
at these hi-fi exhibits, having run 
shows at the New Yorker | 
Hotel, two in Boston and also op- 
erated in Philadelphia, Chicago and | 
Los Angeles. Last* year’s New| 
Yorker show drew upwards of 32,- 
000 to the 175 free exhibits. 
Reizes also will have television ex- 
hibits at the Coliseum. He is 
regarded as the originator of these 


| public unveilings of new develop- 


ments in sound reproduction field. 


Jack Lait Jr., Tayler 
Organize Coast Label 
Hollywood, July 17. 

Jack Lait, Jr., Los Angeles news- 
paperman, and Paul Tayler have 
set up their own disk label, Quest 
Records. 

Initial platter has Tayler singing 
two numbers written by Lait,, 
“Don’t Set The Clock Tonight, 
Rachel” and “There's No One In 
The World But Me.” 


Wess To MGM 
Dick Wess, _ pianist-conductor, 
has been inked by MGM Records 
for a series of 12 jazz sides. 
He is accompanist to songstress 
Lillian Roth. 
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Another BMI "Pin Up" Hit 


JOHNNY CASANOVA 


Recorded by 


Published by 
SHELDON MUSIC, INC, 
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| will be cancelled. 


ito life and limb. 


to act like a music critic. 

Asbury Park, N. J., has banned | 
all rock ’n’ roll concerts following | 
a knockdown fight at Convention 
Hall on June 30 among 2,000 teen- 
agers. A similar to-do occurred in 
San Jose, Cal., where 2,500 kids 
rioted July 7 during a concert by 
Fats Domino. Meantime, Pompton 
Lakes, N. J., has okayed a rock ’n’ 
roll show at the Colonial Theatre 
July 20 but the place will be loaded 
with cops and if there’s trouble at 
the first performance, the second 
In any case, a 
midnight show was_ absolutely 
kayoed by the town as a threat | 


Fire Anti-R&R Jockey 





St. Louis, July 17. 

James Dillon (Spider) Burks, 
Negro jockey for KXLW here, was 
fired last week over a dispute as to 
what platters he _ should 
Burks, employed at the station for 
the past nine years, is a devotee of 
jazz and the station execs lean to 
rock ’n’ roll, 

Burks said, “They wanted me to 


play all ‘gut-bucket” music. That’s | 
an ignorant type of music, that 


rock ‘n’ roll. I made the big grosses 
on the more intelligent music and 
I didn’t see why all of a suddent 
[I’ve got to do it some other way.” 


San Jose to Cool Off 
San Jose, Calif., July 17. 
Ray Blackmore, police chief in 
this city of 110,000 50 miles south 


|of Frisco, denied he’ll ask a city- 


| Wide 
|} and dances in the wake of a dance | 
hall riot of 2,500 youths last week. | 


ban on rock ’n’ roll music 


He said he’d ask the San Jose City 
Council for a liquor ban in dance 
halls. 


Charles Silvia, operator of the 
/ Palomar Gardens ballroom, can- 
celled the next two scheduled 


dances “to give this thing a chance | 


to cool off” after assessing 
damage at about $1,000. 
Thirteen persons were hurt and 


riot 


| 12 arrested at the Palomar in the 


grand climax to a night of dancing 
to Fats Domino’s music. Domino 
said his eight bandsmen slipped 
away unnoticed soon after 
fighting began. 


Not ‘Proper Environment’ 
Minneapolis, July 17. 

Twin Cities’ rock ’'n’ roll devel- 
opments find WMIN here discon- 
tinuing that type of music and the 
St. Paul police called to quell a 
near riot at a youngsters’ dance 
at the Auditoruim, 

William Johns, WMIN station 
manager, explained the decision 
was reached as a result of “recent 
fights and riots incited by rock ’n’ 





roll dances and the mounting na- 


spin. | 


the | 





music.” 


Fights, a fainting youth and a 
17-year-old girl suspected of in- 


‘ops to the rock ’n’ roll dance. 
“The general brand of people and 





their machines. 





Hopkins to Clef Score 
For Kazan’s ‘Baby Doll’ 


Kenneth Hopkins, chief come 


type of behavior at the dance were | poser and arranger for the Radio 


not conductive or benefiaial in any | 
respect to the proper environment | 
of juveniles,” according to the po- 


lice department report. 





Couldn’t Make It Anway 


Hollywood, July 17. 
The Platters, vocal group, were 
cleared for a weekend date 
Burbank, Cal., park after city fath- 
ers had nixed the date, fearing the 
group would provide the type of 


entertainment that would tee off a. 2 , 
| business last month, is now asso- 
| ciated 
| outfit that controls about a dozen 


| rock ’n’ roll riot. 


Only one stipulation: Burbank’s 
elders banned the tune “I Wanna” 
as being ‘‘too jumpy, hot stuff” for 
teenage consumption. After all 
that, the Platters nixed the date on 
grounds of a “previous commit- 
ment.” 





Presley Gets Blamed 
Ottawa, July 14, 
Even up in Ottawa, Elvis Presley 
gets blamed for teener bad actors. 
The latest incident was a court ap- 
pearance of five teenagers held af- 
ter police raided a beer party 
where the president of the Ottawa 


Elvis Presley Fan Club pleaded 
guilty to participating, 
sernard Raymond, 18, was | 


promptly ousted after his court ap- 
pearance, and the club decided on 
similar future action for all mem- 
bers (there are 1,200 of them) who 
in any way bring disgrace on the 
club. Peter Mercer, club secre- 
tary, denied the club had any con- 
nection with the beer party. “We 
have,” he said, “no intentions of 
being connected with these so- 
called rock ’n’ roll violence wor- 
shippers.” 

When police walked in, Presley 
pictures were on the walls, Presley 
disks were on the record players, 
“I Love Elvis” badges were on 
blouses and shirts. “It’s a pain in 
the neck,” said a policeman. 

Quebec Town Pans Presley 

Aylmer, Quebec, July 17. 

This Canadian town has taken 
steps to strike Elvis Presley off 
the books. Honorius Belesque, 18- 
year-old mayor-elect of Aylmer’s 


at a! 











City Music Hall, N. Y., produc- 
tions, has been signed by Elia 
Kazan’s Newtown Productions to 
write the musical score for his up- 
coming pic, “Baby Doll,” for War- 
ner Bros. release. 

Film is based on an original 
screenplay by Tennessee Williams. 





Paul‘Wexler’s Biz 


Paul Wexler, former Columbia 
Records exec who left the disk 
with Magnetics Corp., an 
other companies. He was recently 
elected director of the firm. 
_Magnetics is in closed-circuit 
video, hotel television and operates 
the Audio-Video Co., which makes 
commercials for radio and tv. 











































Theme Melody of the M-G-M Picture 
SOMEBODY UP THERE LIKES ME 
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America’s New Gilfriend 


PERRY COMO 


RCA Victor 


JACK LEWIS 


rest 
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Blackpool, Britain's Coney Island, 


Books More U.S. 


By GORDON IRVING 


an 


Blackpool, Eng., July 19. 


U. S. acts are increasingly being | 


booked into the 1956 annual crop 
of top summer shows in this Eng- 
lish cross between Las Vegas and 
Coney Island. 

The American acts are specialty 


groups and include the miming! 


Bernard Bros., headlining with Eve 
Boswell at the plushy 3,000-seater 
Opera House, John & Rene Arnaut 
(in James Brennan's revue at the 
Queen’s Theatre), Peiro Bros., Los 
Gatos, Lane Bros., Tom & Jerry 
and Pauletie & Renee. 


Vocal spots are currently held | 


by English chirpers, such as Eve 
Boswell, Beverley Sisters, Shani 
Wallis, Edna Savage, Frank 
Vaughan, ete. Sunday night con- 
certs are open under the Harold 
Fielding banner to touring U. S. 
singers and top British vaude acts 

Blackpool lying in northwest 
England, is a town with 15 live 
shows, scores of cinemas, and a 
surfeit of sideshow attractions. 
From now until end of September, 
center will meeting holiday de- 
mands of 55,000 entertainment cus- 
tomers per day. Over 10,000,000 
stubholders will pass over coin to 
theatre promoters during the sea- 
son. 

New feature of the 1956 season 
is the movement of Britain’s new 
commercial tv to Blackpool, The 
peak-heur “Sunday Night at the 
London Palladium” will fly north 
to be beamed as “Sunday Night at 
Blackpool,” with top. stars fea- 
tured. 

yeorge & Alfred Black, London 
impresario brothers; have spent 
over $180,000 on three shows at 
the Opera House, Winter Gardens 
Pavilion and Palace. The Opera 
House is a $105,000 production. 
Other two revues cost 75,000. 
The Palace is an etye‘riment, re- 


Names This Season 


,cy, and, on strength of bookings 
has clicked strongly enough to 
' stay. 


i “The Fountains of ,Trevi,” climax 
|to first-half of the Opera House 
'“Big Show of 1956,” is based on 
| the “Three Coins in the Fountain” 
| showplace in Rome. Some $21.000 
(‘of aqua apparatus took ten engi- 
neers six months to design, build 
and assemble. 

'singer, is the headliner in the 
| Black Bros.’ revue at the Winter 
| Gardens. Shani Wailis, young Eng- 
'lish chirper, has replaced the ail- 
|ing Jill Day. Howard Jones & Reg 
Arnold are a musical twosome. 


Albert Modley, Yorkshire come- 
| dian, is in a well-produced show at 
ithe Palace. He’s a north-of-Eng- 
|land comedian popular with the 
‘vacationers from the northern in- 
| dustrial belt of Lancashire, York- 
shire and the north-east. Edna 


| Savage, recording and tv singer, is | 


| aimed at the younger set. 
| One of the most successful 
| shows, and the longest to run be- 
|cause of its early May opening, is 
| Jimmy Brennan’s “Ace High” re- 
; vue at the little Queen’s, where 
| producer Dick Hurran (soon to take 
\2 trip to the U. S.) has done won- 
ders with a small stage. Show is 
well-dressed and entertaining, 
headed by the peppy Beverley Sis- 
ters and comedian Derek Roy. 
i Gimmick angle is seen in two 
shows. Sabrina (Norma Sykes), 
“dumb blonde” of British tv, is fea- 
tured in an undistinguished song- 
spot in “This’ll Make You Laugh,” 
the Tom Arnold-Jack Taylor revue 
at the Hippodrome cinema. Cor- 
inne (Corinne Grey) does an s.a. 
walk-on in the Central Pier show. 
Both gals were shot to fame be- 
cause of tv spotlighting. And both 
|personify current sex-cum-glamor 
|Slant in Britain, so much _ that 
| Blackpool is said to have found a 
| new 1956 slogan in “Blackpool and 
Bust.” 
Nat Jackley, rubber-necked come- 
* (Continued on page 50) 
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The Satires of 


ALLAN ~ ASHTON 


Currently: RIVERSIDE HOTEL, Reno 





Just Concluded 


BARRY 


“Bebe Allan and Barry Ashton are 
dancers, to be sure, and expert 
ones, but their act is a far cry from 
that presented by a dance duo as 
night clubs know them. They are 
satirists, clever, attractive, with a 
flair for comedy, and a sense of tim- 
ing that make their every move 
ring true.” 


“Two terrific dancers, Bebe Allan 
and Barry Ashton, deserve head- 
line billing wherever they appear. 
Extremely talented, well dressed 
for their numbers, and with a terri- 
fic audience appeal, this duo caught 
on with the audience from the min- 
ute they made their appearance. 
Far different from the usual dance 
team, Allan and Ashton will please 
everyone.” 


“Both are excellent dancers, but 


their forte is satire. Must be rated 
with the best.” —VARIETY. 


- 
“The novel dance ideas of Allan 
and Ashton belong in New York.” 
—Walter Winchell. 





CHI-CHI 


Palm Springs Los Angeles 


BILTMORE HOTEL 


MAISSON JAUSSAUD 
Bakersfield 





Opening july 20-Aug. 4 
BILTMORE HOTEL 
Los Angeles 


Opening Aug, 7-Sept. 3 
SAHARA HOTEL 
Las Vegas 








1728 N. Laurel Canyon 





Personal Management: DAVID BRANOWER 


Hollywood, Calif. 


A Jimmy Currie water scene, | year and are expected to smash | 


? | 
| Dave King, new tv comedian and 


Rogers-Evans to Play 


Houston Stock Rodeo 


Houston, July 17. 


Roy Rogers and Dale Evans will 
make their fourth appearance at 


| 


| the Houston Fat Stock Show Rodeo 
|at the silver anniversary version 
to be held here Feb. 20 to March 
3 next year, 

The duo played the show this 


Wednesday, July 18, 1956 


AGVA to Enforce Initial Labor Code 


For Performers in Outdoor Shows 


all previous records of attendance | 


this appearance. 





Riley s Saratoga 
Spot to Resume 
Sans Gambling 


First major nitery operation in 


during the racing season, when 
Riley’s Lake House will resume 
| operation. Spot has been taken 
over by a new batch of owners, 
reputedly with Florida backing, 
and will install a lavish floor 
spread for a four-week go. 

Cafe operation in this resort has 
been moribund since the investiga- 
tion of some years ago which re- 





of the greenfelts, and with it, the 
closing of every nitery in the area. 
Most of the operators of spots with 
casino adjuncts received jail terms. 


Riley’s show will be produced by 
Noel Sherman, out of New York. 
Sherman has produced the lay- 
outs at that spot in the past and 
will start auditions for talent 
shortly. He’s presently producing 
the shows at the Bellvue Casino, 
Montreal. There'll be no games 
of chance at the spot, natch. 


Al Sheehan’s ‘Aqua Follies’ 
Expands Frem Mpls. Show 





Minneapolis, July 17. 
Starting as a two-week presenta- 
| tion of the local Aquatennial, an- 
nual summer mardi gras, the 





sulted in the complete shutdown | 


To 100G Nat'l Status 


| 








TRADER VIC EXTENDS 
TO PALMER, CHICAGO. 


Chicago, July 17. 

Chicago’s Hilton-owned Palmer 
House will convert its Chicago 
room into a Polynesian-styled eat- 
ery with South Seas atmosphere 
and fare. Debut of the new room, 
dubbed Trader Vic's, is planned for | 
Feb. 1, with remodeling to begin in 
November. ‘ 

Room will be operated by Victor 
(Trader Vic) Bergeron, west coast 
restaurateur under contract. 

Reason for the changeover given 
by Palmer House general manager | 
Vernon Herndon is to provide a. 


| greater variety of foods to hotel | 


| 





| 
| 
| 


several years is slated to resume! syests. The refurbished room will | 
at Saratoga Springs Spa, Aug. 8, seat 347. 





Put Up or Shut Up’ 
On AGVA's Reds 


Accusation by Red clearance | 
expert Vincent Harnett, that a/| 
Communist bloc exists within the 
American Guild of Variety Artists | 
has caused AGVA national admin- 
istrative secretary to order union’s | 
counsel Harold Berg to look into | 
the situation with the view that | 
Hartnett be sued for libel. Bright | 
defied Hartnett to “put up or shut | 
up—name names or apologize. | 

Hartnett testified last week} 
before the House Un-American | 
Activities Committee to the effect | 
that a Communist bloc exists in| 


| several show biz unions including | 


American Federation of Television 
& Radio Artists, Actors Equity | 
Assn. and AGVA. Bright stated | 
that all AGVA officers have taken | 
the non-Communist oath, and he} 
would be happy to learn if there} 
are any Communists in his outfit, let | 


alone a complete bloc, so that ap-| 
| propriate action can be taken. 


cited by the House Committee. 


Minneapolis-produced ‘‘Aqua Fol- | 


| lies” water show has mushroomed 
into a $100,000 a week grosser em- 
| ploying a personnel of 140, includ- 
|ing performers and others, and 
| utilizing three baggage cars. In 
| addition to the Aquatennial here, 
|it’s now also the principal attrac- 
ition of two other major summer 
|ecivic celebrations—those at Seat- 
tle and Detroit. 

Instead of a fortnight existence, 
the Minneapolitan producer Al 


PAUL HARTMAN BACK 


|Sheehan attraction, opening here | 


| today (Tues.) and continuing 
| through the 28th, with extra mid- 


nights, will have a life this year 
through Sept. 2 in consequence of 
the Seattle and Detroit engage- 
ments. 

This will be the show’s 15th year 

here and its seventh and second in 
Seattle and Detroit, respectively. 
| Moreover, Sheehan says he’s plan- 
ining to expand its tour and likely 
will add Los Angeles or San Diego, 
Calif., or both, to next year’s itin- 
|erary. In Minneapolis, Seattle and 
| Detroit the 
| built stadiums and pools for the 
sole purpose of housing the show. 
That’s a condition precedent to its 
presentation elsewhere, Sheehan 
points out. 

Sheehan’s shows always include 


a number of Olympic games’ swim- | 
ming and diving champions and | 


night performances on Saturday | 


|season, Coliseum manager Harry 


municipalities have | 


Bright pointed out that not a 
single member of AGVA has been 





TO CAFE ACT IN SEPT. 


Paul Hartman is set to resume 
his cafe act starting Sept. 6 at the | 
Statler-Hilton, Dallas. Hartman, 
with dancer Betty Luster and sing- 
er Ondine Forrest, worked as an 
act at the Persian Room of the 
Plaza Hotel, N. Y., earlier this year. 

Hartman is currently in the 
“Showboat” production at the Am- 
phitheatre, Jones Beach, N. Y. 





Omaha Coliseum Gets | 


One Icer This Season 
Omaha, July 17. 
Folding of ‘‘Hollywood Ice Re- 
vue” means that Ak-Sar-Ben here 
will have only one ice show this 
Fowler said it’il mark first time | 
there haven’t been at least two in | 
more than a decade. 
“Ice Capades” is set for its} 
usual early spring date, but Fowler | 


{doubts if he’ll be able to obtain | 


comprise stage and water features. | 
There’s a large dancing line of 
girls as well as the water ballet | 


numbering some 24 young women. 

Four to six stage acts are utilized 
and the production, 
lighting and props qualify as elab- 
orate. This year’s show will be 
‘topped by champion woman diver 
Ann Curtis, Olympic swimmer 
| Vicki Draves and Bruce Harlan, a 
male Olympic champ. 

In Seattle, Aug. 1-13, the ‘“‘Aqua 
| Follies” are offered in connection 
| with the “Seafair” celebration; in 
| Detroit, Aug. 17-Sept. 2, it features 
|the annual “Riverama” festivities. 
| The Sheehan water show is one 
| of three in the U. S. The others are 
'a traveling tent “Water Follies” 
{and the Elliott Murphy ‘‘Aqua- 
|show” at New York’s Flushing 








| Meadows Park, 


| Musie Corp. of America. 
costuming, | 





Shipstad & Johnson’s ‘Ice Follies’”’ 
for Hollywood in early winter since 
former’s route is already set. How- 
ever, Fowler said he hopes to ob- |} 
tain Follies for the 1957 campaign. 


Davis Quits MCA | 


Roy Davis last week resigned | 
from the N. Y. club date dept. of 
Davis 
came into New York from Chicago 
MCA office around the beginning 
of the year. New plans haven't 
been formulated as yet. 

Davis, prior to going into agency 
work, did a record panto act. 








Texas AF Base Dates 
San Antonio, July 17. 

Pee Wee Hunt and his band 
have opened a week’s engagement 
here at the Officer’s Club of Lack- 
land Air Force Base. Local mili- 
tary installations are about the 
only spots booking in name acts at 
present. 

The Hi-Lo’s, singing group, open 
at the Offieer’s Club, Friday (20). 





+ 


_has been completed and is slated to 
'go into effect in all contracts vali- 


' weekly. 


The first fullscale outdoor code 


dated by the American Guild of 
Variety Artists. It’s the first such 


|code completed by the Union and 


is largely the result of skull exer- 
cises by two top outdoor showmen, 
George A. Hamid Sr., prexy of 
GAC-Hamid, and Sam Levy, head 


| of Barnes & Carruthers of Chicago. 


It will be the first time that an 
overall scale has been devised for 
the outdoor performers, Minimums 
established in the new code call 


‘for singles, $125; doubles, $235; 
| trios, $335; foursomes, $400; and 


$85 per-person for each person 
over four. Principals not having 
an act call for a $100 minimum, 
clowns get the same amount, and 
chorus members are to get $65 
Transportation is not to 
be included in these rates. Ene 
gagement contracts providing for 
compensation in excess of the basic 
minimums may be deemed -to in- 
clude pay for transportation, pros 
vided contracts specifically have 
such a clause. However, when per- 
former pays his own fare, residue 
must not be below the stipulated 
minimum, 


Code declares that there shall 
be no deductions in the way of 
agents’ commissions or transporta- 
tion that shall reduce the salary to 
below the minimum. Sole excep- 
tion shall be withholding taxes, so- 
cial security or other deductions 
specifically required by law. No 
performer shall work more than 
two shows daily without extra com- 
pensation. Final performance of 
the day must not end later than 
midnight. 


Rehearsals scale for principals 
is divided into several categories 
with first concerning engagements 
of less than four weeks. Only a 
music run-through is allowed. In 
dates of more than four weeks, one 
week’s free rehearsal is permitted. 
A chorus producer is permitted 65 
hours of rehearsal within a two- 
week period on shows whose tour 
shall be eight weeks or more with 
a proportionate’ reduction for 
shows with shorter tours. 

A seven‘ week jaunt calls for a 
56-hour rehearsal within a_ two- 
week period; six week tour, 48 
hours within a two week period; 
five weeks, 40 hours within a two- 
week period; four weeks, 32 hours, 
within a two week period; three 
weeks, 24 hours within a one week 
period. No Saturday or Sunday 
rehearsals are permitted. 

None shall be required to re- 
hearse more than seven hours a 


day within a consecutive 10-hour 


period with at least one and a 
half hours between sessions. Code 
calls for a break of at least five 
minutes in every hour, Brushup 
rehearsals may not exceed more 
than six hours weekly, and may not 
be called on weekends, before 9 
a.m., or after the final performance 
of the day. In addition, all chorus 
members are to receive transpor- 
tation back to point of origin. 
All performance contracts are 
(Continued on page 50) 




















I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 














COMEDY DOG 
ACT 


Mike Priddy 
and 
His ‘‘Hoosier Dogs’’ 


6118 ABBEY—KALAMAZOO 
Ph.: 5-2192 
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Another Milestone 


After 
canvas, 
there is 


72 years the concept of traveling The Big Top, under 
is another manifestation of the show biz adage that 
nothing more permanent than change. When the Ring- 


ling Bros.-Barnum & Bailey Circus resumes in 1957 it will be 
under an automation concept, supposedly in key with the post- 
midcentury circumstances which combined to undo the time- 
honored “Greatest Show On Earth.” 





Travail on several fronts—from artistic to brawn—capped the 
harassments which have faced the Ringling show and caused it 
to be known sardonically within the ranks as “the latest show 


on earth.” 


. 


But these were relatively minor delaying actions against the 
broad canvas of ultramodern show biz competition—in short, 


television. 


With clowns, menagerie and the traditinal “death- 


defying” flyers and specialists on high-wire and trapeze com- 
monplace in the livingroom, no amount of John Ringling North 
“glamorizing” can offset it, in face of the other irritations. 





Even in Europe, home of the one-ring circus, travel under 
canvas is now rare. Semi-permanent indoor circuses have be- 
come fixtures. It now remains to be seen if the Ringling show 
will be rescued by airconditioned arenas and an altered pattern. 





Will Ringling revert to its simple basic format and not try “to 
make like Ziegfeld with a menagerie in the back?” Perhaps a 
return to the earthy basics will lure back the children from six 


to 60 once again. 


— 





The circus per se and the Ringlings specifically are too much 
the part of the American scene for The Big Top to secede just 
because parking and costs and television have become new- 


fangled irritations. 


Abel. 








Ringling Circus Victim of TV Era: 
Indoor Arenas to Supplant Big Top 


By JOE COHEN 


Tough luck, bad weather, labor 
troubles and obsolescence caught 
up with the Ringling Bros. and 
Barnum & Bailey Circus in Pitts- 
burgh Monday (16) with the an- 
nouncement that the show, found- 
ed in 1884, would no longer travel 
under canvas, but would confine 
its showings to. airconditioned 
arenas. 

Decision by circus prexy John 
Ringling North followed the most 
disastrous season in the history of 
the circus. The big top missed per- 
formances, mainly matinees, be- 
cause of inability to set up in time. 
A big wind in Geneva, a 
wreck in Ohio, constant picketing 
by the American Guild of Variety 





Dicker Belle Baker 


railroad | 


Artists and _ the _ International 
Brotherhood of Teamsters, along | 
with a near-constant overhang of 


clouds, made the Ringlings give up. 
The move of the circus into 
hardtop situations was predicted in 


VARIETY more than six months ago, | 


but was then denied by North. 
Transfer of the outfit into an in- 
door enterprise would mean a con- 
siderable saving in labor costs, and 
would mean that it would play only 
a comparatively few stops in heav- 
ily populated sectors. The folks in 


04) 


Agencies Shift Wen 
From Cafe Field to TV 


(Continued on 


page 





To Service New Shows. 


The William Morris Agency is 
continuing to move up its nitery 
men to. service teevee 
shows. Latest to shift to the. tee- 
vee front is Sandy Glass who has 
been taken off the cafe beat in 
order to service the Walter Win- 
chell show starting in the fall. It'll 
have a variety format, and a per- 
center with a thorough knowledge 


variety | 


of the nightclub and kindred fields } 


is needed. 

Glass’ cafe accounts will be split 
up among several other ‘nitery 
agents in the office, including Ed 
Robbins, who moves from ciub 
dates to cafes. Fred Moch moves 
in from the transportation dept. to 
the casual date sector and Don 
Kopeloff becomes head of the club 
date division. 

In all the major agencies, it’s 
been a policy to move vaude and 
cafe men into the video field as 
situations open up. In the Morris 
office. Harry Kalcheim and Ben 
Griefer are servicing important ac- 
counts and shows. At Music Corp. 
of America, Jerry Katz handles 
the Jackie Gleason show; Danny 
Welkes has the Eddie Fisher lay- 
out; Freddy Fields has several im- 
portant shows and is a veepee of 
an MCA subsidiary. At General 
Artists Corp., Harry Anger, former 
head of the theatre dept., is in 
charge of video, 


For Mocambo, L. A. Date 


Hollywood, July 17. 

Deal is being dickered for Belle 
Baker to play her first local nitery 
engagement in many years, a two- 
week stand at the Mocambo. Ne- 
gotia‘ions are pegged on an Oct. 
30 opening. 

Miss Baker is understood to have 
set her son, Herbie Baker, to work 
on a new act for her which would 
unveil at the Mocambo. 





King Bros. Circus 
Stranded in Pa. 


Stroudsburg, Pa., July 17. 
Kings 
the bankrupt 
Bros. Circus, 
Sunday (15). 
tne way from 
to the home 
ran out of 
“donations 
up. 


The circus got the bad news that 


Bros. Circus, offshoot of 

King  Bros.-Cole 
was stranded here 
A six-truck unit on 
Middletown, Conn., 
base in Macon, Ga., 
funds here. A Sign, 
appreciated” was put 


it was disbanding in Middletown 
and the _ section stranded here 
started for the Macon base. 3ut 


the Burnham Perry transportation 
officer said tire blowouts on the 
big trucks and other expenses ate 
up the funds on hand and an SOS 
for more money was sent to Macon. 


Local residents helped out by 


providing hay and other food for. 


the animals as the circus sparked 
along a creek. 


‘ICE CAPADES’ LINES UP 
‘STRONG CHAMP ROSTER 


Forthcoming 
Capades” 





edition of ‘Ice 
is expected to have one 
of the strongest lines in the his- 
tory of the company. Producer 
John H. Harris is bringing over 11 
gold and silver medal winners 
from various competitions in Eu- 
rope to serve in the line prior to 
elevation to featured spots. Com- 
petitions were held in Zurich, Lon- 
don, and elsewhere_during the past 


winter. Two medal winners from 
France came in several months 
ago. Medalists are scheduled to 


arrive in the U. S. on the Queen | 


Mary July 18 and will go to At- 
lantic City immediately for re- 
hearsals to start the following day. 

Newcomers are Vera McColgan, 
Dolores Arden, Joan Ansell, Jean 
Alsop, June Gill, Virginia Iverson, 
Sylvia Whatley, Joseph McGurk, 
John Furness, Anna William and 


‘Hans Muller. 


Eddie Greene Back As 
MCA’s Coast Head Man 


Dallas, July 17. 

Eddie Greene, head of the band 
‘and act department of the local 
Musie Corp. of America office, will 
return to the Beverly Hills office 
|as head man Ayg. 1. Greene, a v.p., 
‘came from the Coast office to re- 
place the late Hal Howard as local 
manager in 1953. 

Replacing Greene here is L. W. 
McClaugherty, exec in charge of 
the act and special events depart- 
ment at the local office for the 
past year. 


Denver Emerging 
As New Centre Of 
Show Biz in West 


Chicago, July 17. 

| Denver is experiencing an up- 
‘surge of showbiz activity, accord- 
jing to Chicago agents who book 
the town, with three live-wire pro- 
moters trying to outdo each other 
|with spectacular bookings. This 
'year, in addition to the Red Rocks 
Amphitheatre showcase for the 
‘Denver Symphony, booked by 
|Helen Black, Hazel Oberfelder is 
‘promoting one-niters at the Cen- 
' tennial Park race track and Joe 
|Leher is buying one-shots for the 
Denver University Stadium. 

| Last Sunday (15) 
‘Marian Anderson played the Red 
'Rocks Amphitheatre with the sym- 
phony, Louis Armstrong followed 








{at the race track Monday (15) and | 


|Harry Belafonte one-nited at the 
Denver University Stadium Tues- 
day (17). 

On June 26, Giselle MacKenzie 
‘appeared at Red Rocks while Joe 
Leher put on a show dubbed “The 
Big One” at the Denver U. sta- 
dium; latter had Frankie Laine, 
Duke Ellington, June Christy, Carl 
Perkins and the Penguins. Enter- 
tainment tab was estimated at 
{$10,500 for. the one-niter; 18,000 
attended, with a $2 advance price, 
$2.50 at the gate. Estimated net 
was close to $20,000. 

Leher has also bought Teresa 
Brewer for an Aug. 8 date, with 
other name acts to be on the bill. 


Leher is calling it “The Bigger 
| One.” As of now, Chi agents 


claim the market is far from being 
saturated for big name live enter- 
tainment. 

Denver, a city of close to 500,- 


000, is a tourist stop and draws 
from a large surrounding terri- 
tory. In addition, nearby Colorado 


Springs, only an hour away by car, 
is one of the nation’s most popular 
summer resorts. These are all fac- 
tors making for a large potential 
resident well transient aud. 


as as 


GRADE AGENCY EXECS 
INTO GAC-HAMID POSTS 


Arthur Treiffeson, of the Lew & 
Leslie Grade Agency of N. Y., will 
go into the industrial show depart- 
ment of General Artists Corp 
which is absorbing the Grade or- 
ganization as of Aug. 1. The U. S. 
operations of the Grade 

‘which has. headoffices in London, 
has been headed by Eddie Elkort, 
whd becomes a veepee of GAC 
when takeover goes into effect. The 
Grade unit will operate under the 
tag of GAC-Hamid International. 
Hans Lederer, who headed out- 
| door operations at the Grade office, 
aligns himself with the new 


also 
outfit where he will be a depart- 
ment head. The Continental opera- 
tions of Grade are not part of the 
merger. 


‘Amos ’n’ Andy’ TV Unit 
Packaged for Niteries 


Hollywood, July 17. 
| “Amos ’n’ Andy 
Stars” unit has been packaged by 
personal manager Van Tonkins and 
will launch an extended nitery and 
theatre tour late next month. As- 
sociated Booking Corp. is setting up 
the dates. 

Show will consist of four prin- 
iciples from the teleshow, Spencer 
Williams Jr., and Alvin Childress 
who play the title roles; Lillian 
Randolph (Madame Queen) and 
John D. Lee Jr. (Calhoun) and a 
choir of nine voices, Sidney Miller 


| 


lis writing material. 


for example, 


Television | 








‘Aqua Follies’ Booked 
Into Detroit, Seattle 


Minneapolis, July 17. 

| Al Sheehan’s locally produced 
“Aqua Follies” water show, which 
started 15 years ago as an exclu- 
lsive two-week attrac ion of the 
Aquatennial, local annual summer 
| festival, also will play two and 
lthree weeks each in Seattle 
| Detroit following its current 





and 


|announced that he plans to extend 


\i's summer itinerary still further | 


inext year with Los Angeles and 
|San Diego bookings. 

| “Follies” now is the principal 
annual attraction of festivals in 
Seattle and Detroit as well as here. 
‘In all three cities the municipalities 
| have built pools and stadiums for it. 
There are only two other such 
American water shows—the Elliott 
Murphy “Aquashow” in New York 
and the traveling tent ‘“‘Water Fol- 
lies.” 


D. Kaye’s Quick 





Danny Kaye will do a quick re- 
peat at the Carter Barron Amphi- 
theatre, Washington, for one week 
starting Aug. 21. Kaye is current- 

|ly in Europe, deal having been 
compieted by cable. Sol 
of the William Morris Agency, who 
is in London supervising the open- 
ing of the Esther Williams spec 
|in London, July 30, acted as mid- 
delman on the deal, and details 
were closed by Klaus Kolmar of 
the Morris office in New York. 

Kaye scored $160,000 two weeks 
ago at the outdoor theatre in the 
capital. He was originally booked 
for 17 days, but two performances 
were rained out. Spot holds 4,554, 
but there were standees at several 
shows even after temporary instal- 
lations were sold out. 

Surrounding show 
hasn’t yet been set. However, the 
Morris Agency will try to get 
many of the that were origi- 
nally on the show with Kaye. They 
included Three Dunhills, Senor 
Vences, Darvas & Julia, Three 
Hloucs, and Sandra & Sonia War- 
ner, with Jo Lombardi conducting 
the orch. 

Incidentally, Kaye when on tour, 
has Palace Theatre, N. Y., alumni 
in key posts. Lombardi, now con- 
ductor at the Latin Quarter, N. Y., 


with Kaye 


as 
acts 


is his maestro Herb Bonis, wao 
used to be manager of the Palace 
and is now treasurer at the Moros- 
co, N Y., take over a Kaye's 
company manager, and Dave 
Bines, who is still at the Palace 
does the lighting for the Kaye 
show. Kaye played the Palace on 
a two-a-day basis several years ago 
for 16 weeks. 


BAIRDS PLAN SERIES 
OF N. Y. KIDDIE SHOWS 


Bil & Cora Baird 
other series of 
+ New York. Duo have booked the 
Playhouse, N. Y., for a Series of 
matinees, starting Sept. 1 for nine 
days. The puppeteers, last 


office, | 


will give 
kiddie shows 


an- 
in 


season 


gave a series of matinees at the 
Phoenix Theatre, N. Y ; 

The Playhouse, during the 
Bairds’ run, is still slated to con- 
tinue with the legit comedy “Fallen 
Angels.” 

Kiddie shows in theatres have 
proven to be profitable ventures on 
| several occasions. Aside from the 
highty satisfying gross racked up 


last season by the Bairds, team of 
| Larry Adler & Paul Draper pulled 
_a sizable draw during a couple of 
| seasons at the City Center, N. Y. 





Names Plus Ice Shows 
For Wildwood, N.J., Inn 


The New Manor Hotel, Wild- 
wood, N. J., has gone into a name 
policy, but will retain its ice show 
for the time being. Icer, which 
used to hold headline status here, 
is now being used in a supporting 
capacity. 

Inn kicked off the policy with 
Joni James, and followed with 
Marion Marlowe who came in 
| Monday (16). 


12- | 
| \ . © ~ 
| day engagement here. Sheehan has | 


Reneat in D.C. 


Shapiro | 


Miami Beach Summer Biz Booming 
Via Lure of Packaged Vacation Plans 


By LARY SOLLOWAY 
| 


; Miami Beach, July 15. 
| The 


greater Miami area, and 
Miami Beach in particular, this 
year is experiencing the biggest 
summer season in history. With 
95° of the hotels and motels filled 
| to capacity, thanks to the lure of 
packaged-plan vacations, the ave- 
rage summer tourist is now com- 
|ing from all points. 

| Despite the many “free shows” 
which are part of the packages, 
frowing groups of guided night- 
club tours, at an overall bargain 
|rate of $10 for an evening out at 
ithree selected cafes, are having 
greater influence on entrepeneurs, 
Typical are the La Ronde of the 
Fontainebleau and the Cafe Pom- 
peii of the Eden Roc—during a 
night they get from 350 to 600 
“guided” customers fo: their two 
shows at net tariffs ranging from 
$2.50 to $3.50, depending on early 
or late show arrangements. Ree 
sult has been upping in normal 
summer budgets with Sara 
Vaughan and then Tony Benn tt 
at the La Ronde for one-week 
| stands, and Dick Haymes-Estrelita, 
|'Roberta Sherwood-Lenny' Kent 
| ditto for the Cafe Pompeii. 

| Management at the Sans Souci, 
revealed that where in former 
years the Blue Sails Room in their 
hotel took it on the chin through 
| the summer period, they are now 
| counting up into the black, thanks 
to the tour-groups. Same goes for 
the cafe in the Isle de Capri, 
among others. 

Of the straight night clubs, the 
Vagabonds and Bill Jordan’s Bar 
of Music are benefiting. The 
Vagabonds being forced to run 
three shows on Saturday night for 
the bus-trippers. 

There’s one ominous note fap 
bonifaces, however, contained in 
the future picture. Where the now 
show-wise tour operators note an 
offish show, their reservations are 
switched to other spots. Even the 
bargain-types, they say, are enter- 
tainment-choosey and the word 
spreads quickly when the talent 
isn’t up to standerd. 

There’s also a ghmmering 
grief to be noted by the 
straight cabiret operations with 
the plush treatment accorded the 
tourists by hotel who treat 
them like big spenders, the night 
club maitre d’ and waiter, who 
pushes the guy-on-a-budget and 
his date into crowded tables, will 
have to change their approach if 
they are to help keep their clubs 
in action 

The hotelmen, spurred 
surance” of filled rooms, are 
ting their sights on the better tal- 
ent for balance of the summer and 
are paging the big draws for win- 
ter-season With the new Ameri- 
cana Hotel adding competition, it 

(Continued on page 50) 


of 
big 


cafes 


“iIn- 
set- 


by 


Mnls. Aquatennial Fete 
Lines Up Flock of Names, 


Events for 2-Week Gala 


Minneapolis, July 17 
annual local summer 
festival will bring to 
Minneapolis this and next week 
such top names as Peter Lind 
Hayes & Mary Healy, Felicia Sand- 
ers, Don Cherry and the Toppers. 
They'll perform in the WCCO Ra- 
dio stage show with a live audience’ 
buying seats at a $5.50 top. WCCO 


The 16'h 
A quatennial 


Radio’s show, will be only one of 
the summer mardi gras’ many 
events. 


In fact, the festival is expected to 
be on a bigger and more elaborate 
scale than ever and to attract more 
visitors. There’ll be the usual day- 
light and night illuminated parades 
with their spectacular floats. The 
Minneapols Star-Tribune newspap- 
ers again are sponsoring a big out- 
door show in connec‘ion with the 
choosing and crowning of the Aqua- 
tennial queen. 

Among the Aquatennial firsts 
this year will’ be a water ski show 
which WTCN, tv and radio, is spon- 
soring, and an outdoor performance 
in the new 22,000-seat baseball sta- 
dium by the “Grand Old Opry” 
'troupe. Also on tap will be stng- 
fests, boat racing, etc. 

WCCO Radio has had Bob Hope, 
Art Godfrey, Victor Borge, Eddie 
Cantor, George Jessel and other 
stars of that calibre to headline its 
iprevious nine Aquatennial shows. 
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Vaude, Cafe Dates 








New York | 


Roberta Linn set for the Copa- 
cabana, N. Y., Sept. 6... Fran 
Parker goes into the Moulin 
Rouge, Los Angeles, July 31... 


Eileen Barton pacted for the 
Cliche. Detroit, Aug, 21... Bob 
McFadden to the Beverly Hills 


Country Club, Newport, Ky., start-| 
ing Friday (20)... Bud & Cece) 
Robinson tapped for the Vaga- 
bonds, Miami Beach, July 26... 
Betty Luster to the Frolics, Salis- 
bury Beach, Aug. 5, and the Ca- | 
sino Royal, Washington, Aug. 13) 
. . . Sherry Britton holding over 
at the Old New Orleans, Wasning-| 
ton, July 26... Charlie Gant a) 
newcomer at the RSVP., N. Y. .. -| 
Mindy Carson going to the Fon-| 
tainebleau, Miami Beach, to be fol- | 
lowed by the Statler-Hilton, Dal-| 
las, Aug. 9, and the Sahara, Las 
Vegas, Sept. 3. | 

Red Buttons and Eileen Barton 
packaged for the Cal Neva Lodge, | 
Lake Tahoe, Nev., Aug. 2... Rob-| 
ert Maxwell goes into the Ankara, | 
Pittsburgh, Aug. 27... Connie | 
Moore on the preem show at the 
Drake Hotel, Chicago, Oct. 5... 
Blackburn Twins inked for the 500 
Club, Atlantic City, Aug. 4... 
Linda Lynch Trio pencilled for the | 
Statler, Detroit, July 30. 

Jimmy Savo at the Alpine Vil-| 
lage, Cleveland, stays on for two | 
weeks . .. Ruth Wallis remains at 
the Lucerne, Miami Beach, for an 
indefinite stay .. . Enid Mosier and 
the Trinidad Steel Band, current 
at the Riviera Hotel, Port Au 
Prince, Haiti . . Murray Weiss, 
Will Rogers Fund exec, being feted 
at “21” tomorrow (Thurs.)... Two 
Chords signed for the remainder | 
of the summer for the Aquacade, | 
Flushing Meadows Amphitheatre | 
... Estrelita & Raul preem at the | 
Henry Grady Hotel, Atlanta, to- | 
morrow (Thurs.). 


Hollywood 


Jack Costanzo orch 





hold over 


eight more weeks at the Seville 
. Calypso chirp Maya Angelou | 
plays a four-week date at the | 


Clouds, Honolulu, July 31... Jan 
Valerie has been set to play Johnny 
Walsh’s 88 Club... Dorothy Shay | 
opens a three week stint at the 
Cocoanut Grove July 25. The Half 
Bros. are also on the bill... Bobby | 
Short holds over at the Castle 
Restaurant. 


Chicago 

Johnny Puleo & His Harmonica | 
Gang pacted for the Roosevelt Ho- 
tel. New Orleans, Oct. 11 for four | 
weeks ... Don Adams into Eddy’s, | 
Kaycee, July 26 for a couple of | 
frames .. . Peggy King inked for | 
the Shamrock Hotel, Houston, Aug. | 
16 for two... Dave Romaine plays | 
Eddy’s, Kansas City, July 26 for | 
two stanzas ... Anne Russell set 
for the Muehlebach Hotel, Kansas | 
City, Aug. 3 for a pair . Hal 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singiy; $1.05 per script. 





3 Bks. PARODIES, per book $10 
MINSTREL BUDGET $25 
4 BLACKOUT BKS., ea. bk. $25 
BLUE BOOK (Gags for Stags) $50 
HOW TO ree 5 CEREMONIFS 


0 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.’s 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











Currenily 
RANCH INN 
ELKO, NEV. 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd., Hollywood, Calif. 








| for 


| March to helm the closing show at 


the Illinois State Fair, Aug. 18; 


Peter Lind Hayes & Mary Healy | 
|on the same bill. . 


. Nino Nanni 
plays the Radisson Hotel, Minne- 


apolis, Oct. 18-30. . . Eddie Pea-| 


body into the Hacienda, Las Vegas, 


| Aug. 27-Sept. 23. 











Miami Beach 


——ee Continued from page 49 








looks like a field day again for 
high-salaried acts and their book- 
ing offices. Even now, 
complain they’re having difficulty 
getting the talent they want. The 
demand of hoteliers and a Norman 
Schuyler at the Beachcomber, as 
well as Lou Walters at the Latin 
Quarter, is leading to scramble for 
known draws in this area and po- 
tent new “big” names come fall 
booking time. 

Right now the Sans Souci, un- 
able to hit the high bracketeers 
with offers, has repacted Myron 
Cohen, big puller in ’55-’56, for 
three seasonal dates, added Jackie 


| Miles for two and dickering with 
others who made the Monte Carlo, | 


last winter, a winner. 

Latter hotel is seemingly out of 
the cafe pic since changing own- 
ership. There'll be others to take 
its place. The V€rsaille’s big cafe 
where Alan Gale heid forth early 
this year is one—it’s a big room 
that requires top acts. 

The Seville may be back in the 
picture—there’s a three-night-date 
policy current. As of this week, 
four night clubs and eight hotel- 
cafes are definitely in the winter 
picture, with one or two more due 
to enter the race. All will be de- 





| pending on the packaged nitery | 
|tours for the basic dough which 


will help pay off the acts and al- 


low for profits on food and drink | 


from the independent cafegoer. 





Sinatra Booked Into 


900 Club, A.C.; in Aug. 


Atlantic City, July 17. 
Frank Sinatra has been booked 
the final week of 
at Paul (Skinny) D’Amato’s 
Club, starting Aug. 24. 


Sinatra played the club to ¢a- 


| pacity business four years ago. 


Hal Belfer Takes Over 





Choreo at Flamingo, L.V. | 


Las Vegas, July 17. 

Hal Belfer has taken over duties 
as choreographer at the Flamingo 
Hotel, replacing Ron Fletcher who 
resigned to join “Ice Capades of 
1956.”’ 

Belfer originally designed num- 
bers for the Riviera Hotel, and 
more recently was the choreogra- 
pher for the ‘Pinky Lee Show” on 
NBC, 

Jo Anne Rio’s Bow 

Jo Anne Rio, daughter of Eddie 
Rio, former Coast Regional Direc- 
tor of the American Guild of Va- 


riety Artists, will make her eastern 
bow as a solo performer at the Lo- 


tus Club, Washington, Aug. 23. 
Singer is being managed by 
Johnny Greenhut and_ booked 
through the William Morris 


Agency. 
New Houston Agency 
Houston, July 17. 


Buddy Brock and Tom Martin 
have opened a new theatrical 
agency, Brock & Martin, with of- 
fices here 

Martin was formerly associated 
with David P. O’Malley of Chicago. 
Brock has been actively engaged 


here in music biz since 1941. 
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aes Queen of LAUGHS 


PATSY SHAW 


NOW at CHEZ PAREE, Chicago 


“Patsy Shaw on her return to the Chez 
is more sensational than ever." 


For TY—Contact FRANK COOPER ASSOCIATES 
17 E. 54th Street, New York 


W. S7th St, N. Y., UNiversity 5-1301-2 


DAVE HALPER 


STATE IN NO HURRY 


Purchase of Cedar Point On 
Lake Erie Still Pending 


Columbus, July 17. 





some ops | 


the season | 
500 | 








The proposed purchase by the 
| state of Ohio of Cedar Point, a 
summer resort on Lake Erie, did 
| not make any progress. at the re- 
cent special session of the Ohio 
legislature. It will await action 
by the next General Assembly, 
| convening in Janua"y. A special 
committee of the Ohio Legislative 
| Service Commission made a per- 
' sonal inspection of the site. They 
| said there was no urgent need for 
the state to act immediately, al- 
| though private interests have been 
| dickering for purchase of a con- 
| trolling interest. 

The agreement by legislative 
!leaders merely p-ovides that fur- 
|ther study be given to the pro- 
| posal through a j»int committee of 
| the two houses, with the under- 
standing that the owners of the 
resort be advised to the state’s in- 
tention to eventually acquire the 
property. The current purchase 
price is reported $1,250,000. 


GENE AUTRY READIES 





| Preparations are being made by 
,Gene Autry to tour his own rodeo. 
It'll be the first time that he’ll be 
taking out his own outfit since the 
early 40s. 
|set for Chicago Amphitheatre, and 
jhe’s lining up dates elsewhere. 
Autry has a big stake in the ro- 
|deo business. He has an interest 
in the stock farm of Everett Co- 
-burn, at Dublin, Tex., which sup- 
plies the animals for the annual 
| World’s Championship Rodeo at the 
Madison Square_ Garden, and he 
sometime ago bought a substantial 
interest in the sock of the late 


| For the past few years, Autry 
has been eschewing his own rodeos 
in favor of fronting established out- 
| fits. Thus he's headed the Madison 
Square Garden, N. Y., shows for 
|a number of years. He’s also the 


|manager of several western acts, 
including Dick West, and Annie 
Oakley. ’ 





Billy Daniels to Try 
His Luck With the Irish 


Glasgow, July 17. 
Billy Daniels will include Bel- 
fast, in Northern Ireland, in his 
|current vaude tour for the first 
time. Singer is pacted as head- 
liner for the Opera House there. 


cial tv dates in Britain, including 


OWN RODEO FOR TOUR 


Autry has already been | 


How Ontario Arenas Assn. 


Resolved Own Problems 
Editor, VARIETY: 
Niagara Falls, Ont. 
We note on page 48 of your June 


27 edition the article on “Tax sup-) arthur Worsley, English vent, are 


ported arenas who are in trouble) 


with management personnel and 
booking problems.” 


We in the Ontario Arenas Assn., 
yearly membership 88 active and 
12 associate, have the same prob- 
lem. However, we feel we have 
made the initial step to try and 
eliminate or alleviate the manage- 
ment personnel problem. 

After a year of research and a 
great number of meetings our ex- 
ecutive came up with a syllabus 
and 
tures held at Huron Hall of West- 
ern University of Ontario at Lon- 
don, Ontario, May 28 and 29. 

For our initial enrollment there 
were some 55, and all were very 
enthusiastic about the initial at- 
tempt and amount of progress. 


| 
| 








Blackpool 


Continued from page 48 








dian, Tessie O’Shea, Sabrina and 


stars of the Hippodrome show, 


which also includes the Television 


| 


lecture course of eight lec- | 


| 


Toppers. Production is by Richard 
Afton, of BBC-tv. 

Lawrence Wright, English show- 
man and Tin Pan Alley exec., is 
presenting his 32nd show at the 
North Pier Pavilion. Star is Frankie 
Vaughan, current fave of the teen- 
age element, and the Southlanders, 


colored foursome from Jamaica, 
are teatured, plus comics Syd & 


| Max Hagrison and North Country 


{comedian Ted Lune. 


We hope to extend the course. 
from year to year, and by means} 


of it to attract energetic and smart 
young people into the field of 
Arena management. 

We would be very pleased to 
hear from any other Associations 


on the Continent who have made! 


any attempt along this line so that 
we might pool our research. 
ONTARIO ARENAS 
ASSOCIATION 
H. M. (Bob) Crosby, President 


Outdoor Code 














|, deemed to be pay-or-play and are 


Leo Cremer in Big Timber, Mont. | 


non-cancellable. 
pact calls for the producer to pay 
for the defense of an act arrested 
during a performance, with the ex- 
ception of cases where the pro- 
ducer has requested such elimina- 
tion in writing and performer has 
refused to do so. 

Welfare payment scale calls for 
$1 per person per engagement per 
day or $2.50 per week. $3.50 scale 
is called for when performer does 
a hazardous act. In addition to the 
standard clauses in other minimum 
basic agreements, contract stipu- 


| lates that no performer shall be re- 


| quired 
| show 


“Sunday Night at Blackpool” last | 


weekend (15). Singer expects to 
return to the U. S. in October. 





Saranac Lake 


By Happy Benway 
7 Saranac Lake, July 17. 
Thomas Scotti, MGM staffer, for 


} 
| 


to appear in da television 
at the request of the pro- 
ducer without additional compen- 


sation. Sole exception is a pub- 
licity interview in which the act 
performs no part of his accus- 


tomed routine. 

Producers of chorus lines are to 
be considered owners of acts, and 
producers shall be required to pay 


: . | AGVA an annual service ‘ge of 
He is also doing several commer- | ex, ual service charge of 


$50. Associate producers will pay 
a tee of $25 annually. 
In addition, the producers agree 


Hylda Baker, another Lancashire 
comedy act, and a popular come- 
dienne, is star of James Brennan's 
South Pier show, also produced by 
Dickie Hurran. 

Charlie Cairoli is in the Tower 
Circus, which has again assembled 
leading circus acts from the Cone 
tinent. Cairoli, Anglo-French 
clown born in Italy, is a longtime 
resident with the Tower Company, 
which controls majority of live 
shows and cinemas here. 

-A $264,000 lighting program is 
planned to boost and maintain biz 


during September-October. 


On the legit side, Richard 


| Hearne is starring in an H. M. Ten- 


Continued from page 8 See | 


In addition, the | 


nent production of ‘Charley's 
Aunt” at the Grand Theatre. The 
Jack Rose Repertory company is 
resident at the Royal Pavilion. 
Fascinating stretch of Blackpool 
is the sea-front area known as “The 
Golden Mile,” a coin-happy line of 


' amusements, sideshows, hamburger 


| stalls, 


to abide by the union’s decision not | 


to sell the shows to anyone listed 
as unfair, and not to hire perform- 
ers on the unfair list 





‘Icer, Hillbilly Troupe | 
To Play Missouri Fair 


the first time since his arrival here | 


iis learning 
| three-month 
| plaster cast, 
_ Those who made the grade here 
in 1956 and left with an all-clear 
tv resume work include Harry 
Strauss, IATSE of Port Jervis, N.J.: 


how to walk 
ordeal in 


after a 
bed in a 


Murray Geffner, Randforce Circuit; | 


Beverly Dennis, legit and video 
player; Sam _ Senseney, theatre 
manager; Selma Smith, Paramount 
Picture staff; Roy McSwain, thea- 
tre manager; Robert Bishop, pro- 


jectionist; Robert Cosgrove and | 
Walter Silverman, Columbia 


Pic- } 
tures; Jesus Palicio; Interstate Cir- 


cuit; Clifton Byrd, IATSE projec- | 


Thomas 
Joseph McCoy, 
Vivian Longest, 
Woodard, 


tionist; Trant, manager; 

Loew manager; 
show girl; David 
projectionist; Sally 


| 


(IATSE) Frick; Earl Lewis, theatre | 


manager; James Barfield, theatre 
adv. agency; and Beatrice Hughes, 
Brandt Circuit. 
| Robert Pasquale, ex-theatre man- 
ager for Warner Bros. theatres in 
Philly 
of 1951, is now an announcer with 
radio station WNBZ here. 

Harry Nason, formerly 
Pelps theatre circuit and editor of 
| several newspapers, registered in 
for the usual 0.0. and rest period; 
he’s a two-timer here, having grad- 
uated here class of 1951. 

A banquet and birthday salute 
is skedded at the 21 Club, N.Y. by 
‘the Variety Club and the Will 


| eccentricities 
who graduated here class | 


Kansas City, July 17. 
Entertainment program for the 


annual Missouri State Fair at Se- 
dalia will include a five-night stand 
of “Holiday on Ice,” which opens 
Aug. 19. Fair runs Aug. 18-26. 
Sunday night, Aug. 26, “Grand 
Ole Opry” will play the fair for 
a single performance. The lineup 
also includes carnival, harness and 


running races, auto races and dare- 


devil drivers. 


AGVA Wants Gabbers 





Gab is gab, whether on the mid- | == 


way or at Marineland, the giant 
oceanarium located just south of 
Los Angeles. So AGVA has begun 
wooing the lecturers at Marineland 
in an effort to lure them into the 
vaude union’s fold. 

At the moment, 
who discourse on the habits and 
of the fish on ex- 


| Sineers Union, Local 501. 


| 
with 


Rogers Hospital Fund executives | 


on July 19, Guest of honor is 
Murray Weiss whose philanthropic 
deeds that benefit the theatrical 
| artist are of special mention. ‘ 
| Write to those who are ill, 


| 
| 


| 
| 


the lecturers—| 
| 


| hibit—belong to the Operating 7 


tea and coffee bars, and 
stalls. 

Its “Walk Up, Walk Up” time 
all the way. Attractions include a 
Dodgem track, ghost trains, fairy- 
land grottoes, big dippers, gallop 
ing horses, roller coasters, etc. 
Bathing beauty contests are held 
regularly. 

The customer can take his or her 
pick of such sideshows as Coney 
Island Amusements, Jukebox 
Amusements, Wonderland Amuse- 
ments, a Skating Rink, a Peter Pan 
Railway, Crazy Golf, or a Walt Dis- 
ney Village. Coin machines prove 
a boon when the rains come. 

A 33-acre Pleasure Beach has all 
the latest riding devices, from The 


Whip to Turtle Ride and Dive 
Bomber. 
An ice show at the Ice Drome 


is “The Ice Parade of 1956,” staged 
twice daily. 

Leading orchs play for dancing 
to thousands of younger customers 


nightly. Hotels and_lodging- 
houses report SRO biz during 


height of season. So many show 
biz people are in town that a spe- 
cial show biz caravan colony has 
been set up at the Squire’s Gate 
holiday camp. 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 








THE LATEST! THE GREATEST! 
THE MOST-UP-TO-DATEST |! 


Now in its 72nd 
Stories, one-liners, 
titles, hecklers, 
logs, parodies, 
ideas, intros, 


issue, containing 
poemettes, song 
audience stuff, mono- 
double gags, bits, 
impressions and im- 
personations, political, interruptions, 
Thoughts of the Day, Humorous 
Views of the News, etc. Stact with 
current issue, $15 yearly — 2 years 
$28 — 3 years $40 — NO C.0.D.’s. 


BILLY GLASON 
200 W. 54 St., New York 19 
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the crowded house with a moving 
e version of “My Yiddishe Momma. 
Also offers ‘Love Is Many-Splen- 
ouse eVIeWS dored Thing” and winds, after a ew C S 
reference to his many imitators, 
with “That Old Black Magic.” 
Exits to high register on the palm- 
. LW line chores in guise of a Meter. ; -RT MURR: ANGEL 
Palace, N. Y. pooch ‘see New Acts). we under Star has his usual accomplished pe ay vole RRAY oe 
Mage & Karr, Angelito, Martin | ew Acts are the show’s warbling backing on the ivories from Benny 45 vying, 9 Mins 
Bros. (2), Rae Harrison, Gaudsmi th | * a { i Pavne. who has his own bit in a ’ os aor . 
DeLage & Shirley, Cy | star, Edna Savage, and comedy duo * idee “Seine Bie tave for One Fifth Ave., N. Y. Palace, N. Y. 
Bros. (3), Delage & " ley, |}of Mike & Bernie Winters who + sa t Saving y at — Winners of the One Fifth Ave- The singularly monickered An- 
Reeves, Remy Trio: “Congo Cross-| give a comedy auction spot that ped uy +g ooo" — a British ve regular amateur contests are | gelito is an excellent juggler, seem- 
ing by reviewed in current is-! warms up outironters with speed. ‘cana wl te gos strong, being run off at the club on a one-|ingiy brought up in the European 
sue O ARIETY. Hollander & Hari, a yodelling a ade . aR al, “>; a-week basis. Holding down that} schools. Youngster works in many 
ahem & +e _.| pair, are also reviewed in New oo. rn Peg Ba gee megan ge spot joet, wees was movers mpphie dS mosis, mamang oe initial impact 
2» new Palace layou ays in’ Acts. » é » J li- | on affable folksinger, but i : vad irling balls balance > 
venation manner. There's not wae Davis has arranged the @ble mien and a flair for travesvies of ae ‘aelnoane to tt iy Ba -t area mtg ae pees tog of 
too much that’s exciting in scme | dances and musical numbers with See anges Meco he a bistro bookings. His low-register | the revolving spheroids, and, tow- 
of the familiar characters frequent- | imagination. Orch backing is by | =! a with Penney ou ll eae voice also needs mike amplifica- ; ards the latter part, simultaneous 
ing this house but booker Danny | Ivan Huckerby and his group. | Winds ott tart y : tion, which he didn’t use when) manipulations of balls, hoops and 


Friendly has brought in a trio of | 
newcomers who bring new sights 
to the customers. Angelito, Rae 
Harrison and the Remy Trio are 
further described under New Acts. 


The Gaudsmith Bros. (2) pro- 


vide vaudeville in the classic tra | Joseph and Sara Jo, Larry Ells, | 


Sterl- | 


dition. It’s familiar, but potent 
comedy material with a pair of in- 
telligent hounds helping this vet 
pair attain a maximum measure 
of this house. Cy Reeves is an-| 
other vet who doesn’t get stale in 
this emporium. He tells a story 
expertly and although many of his 
yarns are familiar, they still retain 
impact. 

Openers this session are Mage & 
Karr, who play this house regular- 
ly. Their taps come off mildly and 
turn doesn’t come to life until the 
challenge bit. They get a nice 
hand. 


The Martin Bros. (2), doing their 
familiar marionette act, permitted 
a gross lapse of taste in the 
spoken lines. Presumably the per- 
formers are basically a turn for 
moppets, and in this house where 
oldsters predominate in the audi- 
ence, a couple of lines debased the 
entire tone of the turn. Also this 
act and Cy Reeves used the same 


gag. Somebody’s not paying atten-' deal of a good tunalog. The two 


tion. 

DeLage & Shirley do a good 
magic turn. Duo work expertly 
offering both large and small il- 
lusions. Mapor opus is an escape 
tsick in which, male presumably 
breaks out of a trunk and substi- 
tutes the femme in the box. Good 
for an excellent mitt. 

Kal Kirby, in the pit, provides 
competence to the batoning chores. 





| 
| 


| 


| 








Gord. 


Apolile. N. Y¥. 
Hines Kids ‘2), Five Keys, 
| Ge orge Kirby, “Rhythm on Ice” 
review with George Arnold, George | 


Jack Janson, Jewell Jeppson, 
ing Bough, Cubettes (6), Ruben 
Phillips Band (12); “I Died a Thou- 
sand Times” (WB). 





Frank Schiffman, entrepreneur 
at the Apollo, Harlem’s durable 
rhythm & blues vaudery, went off- | 
beat in scheduling talent for this! 


week’s roster. He built a 28 by 18- | 


foot ice rink, and brought in a 
rather good skate troupe under the 
aegis of performer - manager 
George Arnold to jazz up the wick- 
ets before the theatre takes a sum- 
mer hiatus, which may come next 
week or the week after. 

Bill starts with 
faces. The two Hines Kids, 
much more than 9 and 12, tap, 
sing, beat drums, disport humor- 
ously and show an all-round well- | 
developed talent that smacks of a 
one-in-two junior-sized Sammy Da- 
vis. Five Keys are a clean-cut rock | 
’n’ roll crew, which makes a great | 


not 


scat singers are tops, but the full 
, quintet deserves commendation. 


| though 


| 
| 


George Kirby, monologist and 
impressionist, winds the intro por- 
tion of the 
show for a number of laughs. 
his initial material is as 
familiar as his puss, it still takes 
hold. His buffo vocal takeoffs on 
such as Peggy Lee, Al Hibbler, 
Nat Cole, Pearl Bailey, et al., show 
lyric range and marked versatility. 

Schiffman inked Arnold’s_ icic- 
lists—an all-white group—and in- 


Even 





; serted some Negro talent to please 


| the home fans. 
of lovely 


| openers, 


Jose. 
Summer Showboat 
(PALACE THEATRE) 
Blackpool, Eng., June 26. 
_Geo. & Alfred Black presenta- 
tion of “Summer Showboat,” new | 
revue. Stars Albert Modley, Edna 
Savage, with Four Najarros, Mike 
& Bernie Winters, Francis Leng- 


ford’s 16 Singing 
lander & Hart, Paulette & Renee, 
12 Mississippi Misses, Ivan Huck- 
erby orch. At Palace Theatre, 
Blackpool, Eng., June 20, 
season, 


Scholars, Hol- 





George & Alfred Black, 
impresario firm, enter new ground 
with this extra revue aimed at va- 
cationers in this English ‘‘Coney 
Island” holiday town. Vaudery has 
switched for summer season from 
previous weekly change of layout 
to long-running production show. 

Highspot which garners solid 
and continuous palming is the acro 
novelty of the Four Najarros, two 
males and two femmes from 
France. This is a family act in 
which the mother is an outsize 
femme, cheerily tossing the other 
three around and belying her bulk. 
This is done to a happy let-me- 
show-you-again style, and picks up 
loud yocks. Tumbling and caper- 
ing of the foursome is a standout, 

Albert Modley, Yorkshire come- 
dian, has a happy friendly air with 
a good quota of local comedy, main 
snag of which is that his dialecti- 
cal flair makes him indistinct to 
customers from beyond the north 
of England. He scores the ‘in- 
evitable difficult schoolboy in a 
sketch, “Cutting Out 
man,” which has good 


as 


tag 


56, for | 


i 
London | 








the Middle- | 
of a} 


mortician being called in place of | 


the medico. 

Opening and closing production 
scenes achieve a commendable 
standard. These numbers have 
chorines showing their gams, 
tumes and paces in a bright ‘‘Mis- 
Sissippi’” scene, and later in Swiss, 
Broadway and circus items. 

Francis Langford’s 16 Singing 
Scholars, juve choral group, offer 
lively singing by combo of boys 
garbed in white sweaters and red 
neckerchiefs, with Monty Sidford 
at the ivories. Pip Hinton is a tom- 
boyish soubrette with upcoming 
talent. 

Modley has able aid in the foil 
dept. from his three stooges, Bar- 
bara Newman, Matt Leamore and 
Arthur Sumner, and from Gordon 
Webster as a drinking customer in 
a bar-room bit. 

Only U. S. act is that of Paulette 
and her trained French Poodle, 
Renee, this being a couple of hu- 
mans..in which partner joins in 


| team 
16 | 
COS- | 





| number, 


With the exception 
and supple Jewell Jepp- 
sen and Sterling Bough, who skate 
the Negroes are a little 
skittish on ice and make the smal] 
rink seem smaller than it is. Apart 
from solos and duos, the laudable 
sepia brace fill in and around as 
the best part of the Cubettes cho- 
rus. 

Ofay George Joseph and luscious 
Sara Jo are nothing short of tops 
in adagio, and other incidenta! 
lifts, twists and whirls. Maestro 
Arnold makes his lone appearance 
in top hat and tails, to map out a 
fairly sophisticated blue - blades 
routine. After another ensemble 
which is better than the 
opening stint by the Cubettes, 
Larry Ellis makes a smart entry 
and mixes some peppery skating 
with a clear, legit-tuner-type voice. 
However, Jack Jansen’s novelty- 
for-the-sake-of-novelty turn is not 
up to the rest of the ofay 
ances. Skates. strapped 
hands as well as his feet, he’s un- 
sure as he does a couple of laps 
around the 28 by 18, punctuating 
the laps with a few quavery hand- 
stands. 


to his 


Since the ice area sits where the 


bandstand usually is at the Apoilo 
—dead-center stage, Schiffman had 
to move the 12-man crew, batoned 
by Ruben Phillips, to the space be- 
tween the edge of the pews and the 
stage, a satisfactory double for a 


regular pit. In the overture, etc., 
| Phillips acquits himself nicely, but 
his stick-waving occasions music 
that is ofttimes too loud for the| 
accompanying onstage  perform- 


ance. 

The winder, 
frontside, 
item, although, 
sports a neat array 
ling skaters. 


with the entire ‘ice 
is a superfluous 
for a while, it 
of interming- 
Art. 


Empire. Glasgow 
Glasgow, July 11. 
Billy Daniels (with Benny Payne 
at piano), Stan White, Walthon & 
Dorraine, Kelroys (4), Alan Clive, 
Syd & Paul Kaye, Les Traversos | 
(2), Bobby Dowds Orch. 


Billy Daniels still has the fans in 
his hands at top of current layout. 
U. S. singer punches home a pol- 
ished songalog, including fave 
(his opener | 
“Embraceable You,” | 
and “In the} 


tunes like “Blackbirds” 
in a straw hat), 
“Begin the Beguine” 
Mood for Love. 

‘He gets biggest yells for “‘I-Get | 
A Kick Out of You,” 


some familiar | 


hour-and-a-quarter | 


perform- | 


, ruses to which he invites audiences 
participation. Male _ establishes 
| himself anew as a fine vaude act. 

Syd & Paul Kaye are an upcom- 
ing British comedy pair with a 
striving after originality. Les Tra- 
versos are useful opening terping 
|duo, and the Four Kelroys, Aus- 
tralian mixed foursome, show skill 
or the trampoline. 

Stan White blends deadpan com- 
‘edy with trumpet artistry, assisted 
by a distaff partner with a quaint 
| peonde- musical contraption, and 
| winding with comedy handstand 
‘atop latter. Walthon & Dorraine 
are mixed twosome with skips and 
balancing on roller. 

Showbacking from resident orch 
is under the Bobby Dowds baton. 

Gord 


Queen's, Blackpool 

Blackpool, Eng., July 17. 
James Brennan presentation of 
“Ace High,” with Beverley Sisters 





(3), Derek Roy (with Rona Ri- 
cardo), Three Monarchs, Los 
Gatos (3), John & Rene Arnaut, 
Peiro Bros. (2), Gillian Moran, 
|George Mitchell Singers (6), 12 
| Ace-High Steppers, Dennis Seener 
|Orch. Producer, Dick MHurran; 


| choreography, Hazel Gee. 


| Dick Hurran, London producer, 
has devised a compact and bright 
{layout for local impresario Jimmy 
i Brennan. Strong particularly in 
speciality offerings, three of ‘em 
American, show surmounts the ob- 
stacles of a small stage and 
emerges as strong entertainment 
fodder aimed at the vacationing 
millions. 

Beverley Sisters, trio of blonde 
lookers, come up with a polished 
harmony act. Sisters (two. are 
twins) have precision and presen- 
tation, and, on this showing, loom 
as a good bet for U. S. dates. Open 
with “In the Good Old Summer- 
time” and “Sisters,” a tricky tune, 
and segue with “I Saw Momma 
Kissin’ Santa Claus,” then into the 
saucy “He Like It, She Like It,” 
“It’s Almost Tomorrow,” ‘Willie 
Can,” and wind with “Yes, Yes, 
Yes, Yes; No, No, No, No.” 

Derek Roy, London comedian, as- 
| sisted by his wife Rona Ricardo, 
holds down the fun slotting with 
new and old sketches. Moonfaced 
he exudes enthusiasm and good 
humor. 

Los Gatos, American acro trio, 
offer a solid acrobatic specialty to 
strong palming. The two Peiro 
Bros. also win heavy mitting for 
juggling skill with clubs, hats, 
cigarets, bricks and sticks. John & 
Rene Arnaut, descending into audi- 
torium, are a third specialty hit 
with their “Romance in Birdland” 
whistling mime. 

Comedy, with harmonica gim- 
mick, from a British trio, the Three 
Monarchs, mix zany routines with 
occasional serious bits. High- 
pitched voice of the funny man of 
the act is well geared for yocks. 

Gillian Moran leads the dancing 
girls, and a corps de ballet aids in 
production, with the singing back- 
|ing of the George Mitchell singers. 
Dennis Seener batons the orch. 

Layout ‘will run through vaca- 
tion seasom to October. Gord. 





Autry Troupe Booked 
For K. C. American Royal 


Kansas City, July -17. 
American Royal Livestock and 
Horse Show will bring in Gene 
Autry and troupe for its annual 
fall show to be held Oct. 20-28 this 
|year. With Autry, will be the Cass 
{County Boys and Champion and 
| Little Champion. They will appear 
| only the first five days of the show. 
and it will mark the first time for 
Autry in the show ring here. 
| Dallas Alderman, vice president 
of the horse show, also signed the 
| Alberti Zoppi troupe for the full 
run of the show. Combination is 
regarded as strong talent list for 
ithe Royal and indicative of a bid 
ifor wider range of patronage this 
| year. Show wiil run nine days this 
year, in contrast to eight in pre- 
| vious years. Officials are also mak- 
| ing it more attractive with a reduc- 
‘tion in price of tickets in middle 


and hushes | price category. 


caught. 
Providing his own guitar accom- 


paniment, Murray works over a 
blues number. “Down and Out,” 
a cowboy saga, “Big Rock Candy 
Mountain,” and a cute item tagged 
“Hills of West Virginia.” Jess. 
FELIXIO 

Balancing 

7 Mins. 

Empire, Glasgow 

{ Garbed in smart white — suit. 


Felixio offers a sound act of equil- 
ibrism that is okay for vaude dates. 

Opens by balancing a chair atop 
i three whisky bottles, each of three 
legs fitting into bottle necks. This 
balancing bit is done at the top of 
trestle platform, and wins good 
mitting. Segues by balancing the 
same four-legged chair on 
one whisky bottle, using only one 
leg of the chair, 
anced, Felixio whirls round his 
two legs, then, slowly, rotates the 
chair round with his own body un- 
til it has turned full circle, Wins 
‘solid palming for this. Is ai? 
throughout by a shapely distaffer 


ed 


who handles props, etc. Gord 
MAE SAGAN 
Songs 
17 Mins. 
Chaudiere, Ottawa 
Pert, well-gowned looker, Mae 


j}and a young lady. 
ithe bows with him. 


various props. 
ngelito works quite rapidly and 
with assurance. Some of his tricks 


may need further polishing, but 
the conception and execution of 
his various bits show originality 


ard lotsa practice. 

He’s assisted by an older gent 
The male takes 
He presumably 
must be his mentor or parent. 

Jose. 


REMY TRIO 


| Acro 


only | 


| 
} 


| 


§ Mins, 
Palace, N.Y. 

The Remy Trio, three lads from 
Cuba, are an excellent acrobatic 
turn. They show some fine hand- 
tu-hand formations, some of them 
resulting in three-highs with top 
mzep doing a one-handstand. The 


While thus bal. | Youngsters work easily and with 


showmanship that brings them 
midterm applause. 
Some of the hand-to-handing is 


performed on a rolling platform. 


Although the bulk of their tricks 
have had their genesis in other 
acts, they are performed skillfully 
and get their measure of applause. 
| Jose. 
| RAE HARRISON 
| Songs 
|$ Mins. 
| Patace, N.Y. 

Although concerned with pop 


Sagan doesn't get strong showcas- | 
|ing in the large Rose Room of the | 


Chaudiere Club but with a smaller 


room, closer to the customers, her 
tune-selling would be bigger. It’s 
a solid act while she chirps but 


needs attention to staging between 
items and in her exit. 

Miss Sagan has a nice song style 
with overtones of cuteness that 
keep the stanza sprightly. With 
less-labored and more natural pres 
entation, the stint should do well 
in niteries, television, radio rec- 
ords. Gorm. 


numbers, Rae Harrison shows signs 
of classical training. At show 
caught, Miss Harrison seemed to be 
too preoccupied with showing off 


the acrobatic maneuverability of 
her voice to the detriment of her 
songs This concern with the 


mechanical aspects of her delivery 
militated against the end product. 
However, the audience takes 
to her bold renditions and her 
vocal juggling of keys and moods. 
Work was most effective in “Indian 
Love Call.” Jose. 





Unit Review 





Holiday on Tee of 1956 
Minneapolis, July 14. 
halfen’s presentation of 
Ice of 1956” 
Hayes Alan Jenkins, Sonya 
Kay Servatius, Arnold Shoda, 
ley Winter, Jack Raffloer & 
Mapes, Buddy Murray & Glady 
Miller, Phil Hiser & Gina Rubaki 
Petey & Baddy, Harvey Wi: r. 
Gene Leff, Cal & Dobit Cook, He 
Smith & John La Due, Foe Valle 
Jean Cheadle, Kay Mapes, Ben 
Dova, Flip & Flop, James Rowe, 
Glamor Icers (36), orchestra (27): 
yrroducers-directors, George & Ruth 
Tyson; choreography, Chester Hale; 
lighting, Doug Morris; musical dt 
rector, Ben Stabler; assistant con 
ductor, John Berkman; $3 top; Min- 
neapolis Baseball Stadium, July 
10-15 


Morris be 
“Holiday with 
Kaye, 

Shir 
Jerry 


on 


len 





Capacious new $4,500,000 22,000- 
seat stadium here has found itself 
another topnotch attraction for its 
off-American Assn. baseball nights 
in “Holiday on Ice,’ outdoor ice 
show which attracted 11,238 open- 
ing night and was in for six eve- 
nings. Show grossed a big $60,000 
in five performances despite 
threatening weather three nights. 
Rainout on Saturday (14) cost an 
additional $24,000 

Show has freak 


local history. It 


|Murray & Miller 


and up to six sister attractions un- |} 


der same name have been owned 
here and booked all over the world 
during the past 11 years, having 
played more than 25 countries on 
four continents. This, however 
the first time show has-played its 
home town, a stronghold of the 
Shipstad-Johnson “Ice _ Follies” 
which is also of local origin. 

For this occasion, owner Morris 
Chalfen has loaded the attraction 
by introducing Hayes Alan Jenkin, 
1956 Olympic championship, in his 
professional debut, and in flying 


da, spectacular foreign skaters, 
from one of the European units. 
| Show also features Sonya Kaye 
whose titles include U. S. and 
North American champion and who 


jwas a 1952 U. S. Olympic team-}Grade Agency,- 


is | 


| 





in Kay Servatius and Arnold Sho- | British 


with it 
Ore., en- 


member. They'll remain 
during ensuing Portland, 
gagement 

While ice skating itself is no nov- 
elty here (in addition to “Ice Fol- 
lies’? several of the other big ice 
shows also play the Twin Cities 
annually), the outdoor rink in mid- 
summer is. Show, equipped to play 
tropical countries where ice is 
never seen, uses a 60 x 140-foot 
sheet. 

Under the stars, “Holiday” stacks 
up as fast, colorful and varied and 
it scored an instant hit with the 
opening night audience. Jenkins’ 
classic fig dressed with show. 
manlike furbelows, landed solidly. 
So did the well stacked blonde, 

and her partner 


ures, 


Miss Servatius, 
Shoda -as well as Miss Kaye. 

Heavy applause greeted the gene 
eral tone of novelty and the com- 
edy plentifully supplied by Hiser 
& Rubaki, Buddy & Baddy, Flip & 
Flop and Dova, and the glamor ‘of 
Kaye, Cook duo, Smith & LaDue, 
and Miss Winter. 
Half-dozen # production numbers 
bring into sharp and pleasing focus 
the line of 24 girls and 12 boys, 
elaborately costumed. Ballet set to 
Ravel’s “Bolero,” with pagan theme 
and spouting volcano as a prop, an 
effect impossible indoors, and an- 
other illustrative of seven Ameri- 
can composers’ music are especially 
outstanding 

Already established as a highly 
profitable draw in indoor and out- 
door arenas elsewhere, show seems 
capable of turning in an annual 
engagement here, too. Murf. 





Colonna Sets Another 
Swing Through Britain 


Hollywood, July 17. 

Jerry Colonna opens at the Pal- 
ace, Manchester, England, July 30 
to launch a six-week’ tour of the 
Isles, his second in eight 
months. Colonna was last in Eng- 
land in November and December. 

New trek is for six weeks and 
may subsequently be extended. 
Tour was set by the Lew ‘ee Lestie 


t 


‘ 
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Copacabana, N. Y. 

Dean Martin & Jerry Lewis 
& Co., comprising Dick Stabile, 
Lou Brown, Ray Toland, The Intro- 
ducers, Conn & Mann; Bob Trevis, 
Dotti Malone, Gail Robbins, Doug- 
las Clarke; Michael Durso and 
Frank Marti orchs; staged by 
Douglas Coudy, songs by Durso, 
Mel Mitchell & ‘Marvin Kahn; 
costumes, Sal Anthony (Mme. 
Berthe); orchestrations, Deac 
Eberhard; $5 minimum. 


Martin & Lewis had it a bit 
rough going on their opening din- 
ner show. This is newsworthy be- 
cause this highly professional pair, 
despite their relative youth, could 
just sing Toots Shor’s menu and 
read the items off an old copy of 
Variety and make it sound funny. 
Unfortunately, there were mo- 
ments almost just like this at the 
show caught. 


When perhaps the top comedy 
team in show biz extant today de- 
port themselves with something 
less than great that’s news. In or 
out of show biz. 


The penalty of being tops is the 
chore of staying up there. Dean 
Martin & Jerry Lewis unquestion- 
ably have full awareness of that 
public obligation and private chal- 
lenge. They manifest that with 
their attempt at something differ- 
ent. Lewis mentioned that it’s 
been four years since they worked 
here. The peak dinner draw open- 
ing night, and ditto the premiere 
supper show, made old men out of 
headwaiter Ronnie and his staff, 
not to mention boniface Jules 
Podell. This is vivid evidence of 
the pair’s mass impact. The Copa 
will probably hit its peak per-capi- 
ta and per-dollar gross on the 
team's 13-day semester. 

For the record it must be notated 
that (1) the stars knew that they 
were having a tough time of it, 
and (2) when Dean Martin confi- 
dently ad libbed ‘we'll get you 
yet!” (and proudly footnoted, “I 
told you we'd ‘get you’’’), this was 
perhaps a first in the team’s his- 


tory. That dinner-eating competi- 
tion was a little rough. Things 


were not made easier by the re- 
duced floorshow space, a tribute to 
their draw. At the supper show 
they had clear sailing all the way. 


There were a couple other dis- ! 


tressing firsts in their repertoire, 
not the least of it being an inclina- 
tion to blue bits, gags and business. 
Even the AC-DC clowning with 
The Introducers could be elided. 
Ore, the boys need that male sex- 
tet ‘and the attendant panze ad 
libs) like Bulganin needs Stalin 
these days, and secondly the same 
gces for the indigo ad libs. Not to 
mention the overabundance of the 
Yiddishisms which gives this pol- 
ished and long since well proved 


and poised team a borscht aura 
that is needlessly self-imposed 


downgrading. 

Paradoxically, the pair worked 
with smoothness and eclat and cer- 
tainly no readily discernable per- 
sonal friction until that ‘‘Pardners”’ 
hokum, a cafe floor trailer-for their 
soon-due Par pic of the same name. 
The M&L rift has had as much free 
space in the public prints as any 
Hollywood romance—or lack of 
romance. 

To their professional credit they 
played it straight. Lewis foiled for 
Martin's crooning with the same 
mien and manner as in the 
and the barytone foiled. for 
partner’s jackanapes in like 
proach. 

But like the axiom that if things 
are bad at home it shows in a guy's 
work in the office, somehow the 
end-result didn’t come off this time 
out. The marital philosophy isn’t 
reaching too far, because 
ding of talents, where a team is 
concerned, is important to the sum 
total. Affirmatively there are Smith 
&-Dale with their more than a 
haif-century of good fellowship off 
and on. Historically there is the 
converse instance of McIntyre & 
Heath who, partners for 40 years, 
never spoke to each other offstage. 

But in both instances there 
the singleness of purpose and, once 
again, that show biz observation— 
“never rewrite a hit.” However, 
this appraisal will dwell nought 
hereafter on how willing or un- 
willing a_ stage-pix-saloon-video 
bride must be for the sake of (a) 
the bankroll, (b), their professionali 


ap- 


the same. 


With the exception of the Japa- | 


nese rock 'n’ roll, a funny concept 
but decidedly on the indigo side, 
their stuff was standard. Martin 
crooned his ballads and registered, 
and Lewis clowned and registered. 
But solo or team the impact was 
not as resounding as of yore. 
Neither had the fullfledged oppor- 
tunities each, enjoyed in the past. 
If this selflessness and lack of self- 
consciousness of former days is 
more im4ginary than realistic, let it 


past, | 
his | 


a wed-| 


is | 


For the rest it’s a curtailed Doug 
Coudy production, with the former 
finale number, “Petticoats of Por- 
tugal”—a tune that has a chance 
to step out—making for a sprightly 
opener. The fisherfolk costuming 
is gay and imaginative. Conn & 
Mann are personable mate tap- 
sters who, like everything else, are 
stage waits for the cme 

el. 





One Fifth Ave., N. Y. 

Robert Murray, Cedrone & Mitch- 
ell, Bob Downey, Harold Fonville, 
Tina Prescott; no cover or mini- 
mum. 


Winners of the regular amateur 
talent contests at this lower east- 
sidery are getting a full week’s 
spread at the club during July and 
August. They’re being played off 
at the rate of one each week, with 
the comedy team of Cedrone & 
Mitchell and the usual keyboard 
contingent in the anchor spot. 

Booking of the contest winners 
usually marks their pro nitery 
debuts, except in cases where 
they’ve landed other bistro engage- 
ments subsequent to their amateur 
showcasing. Last week’s newcom- 
er was folksinger Robert Murray, 
who’s reviewed under New Acts. 
Cedrone & Mitchell, making one 
of their frequent appearances at 
this downtown site, apparently give 
the customers what they want in 
the way of funstering. 

Bob Downey and Harold Fon- 
ville continue at the Steinways, 
while Tina Prescott, who opened 
last week, is the third femme 88er 
to hit the club since Webster exit- 
ed as a fixture several months ago. 
Prescott complements okay finger- 
work with a nice appearance. 

Jess. 


Club Harlem, A. C. 
Atlantic City, July 15. 

“Smart Affairs of ’57” with Larry 
Steele, Dakota Straton, The Leon- 
ard Bros., Peter Ray, Willie Lewis, 
Lon Bibeau Fontaine, The Fouchee 
Dancers, “Flash” Gordon, Sir Li- 
onel Beckels, Donald Fontaine, 
Frank Hatchett, Johnny Lynch’s 
band, Beige Beauts (12); $2.50 
admission Saturday; $1.85 other 
nights; no minimum. 





The Club Harlem, smart mid- 
town sepia spot, is back in the 
groove again with another edition 
of Larry Steele’s “Smart Affairs,” 
packing the 700-seat air condi- 


day nights and two every 
night of the week. 

Steele enters a decade of enter- 
taining vacationists here this year. 
His shows have long been noted 
for their colorful and fast moving 
production numbers, 
dividual stars, who give 90 minutes 
of entertainment with never a 
break. Steele now has a cast of 50 

Dakota Straton, Capitol disk 
thrush, gets top billing on this 


other 





the rock ’n’ roll style. The Leonard 
Bros. are a pair of hoofers whose 
routine includes a bit involving 
pistol play that has the crowd with 


'them throughout. Peter Ray is an- | 
hoofer who cleverly | 
balances on his head a tray con- | 
cups, | 


other clever 
| taining a teapot and four 
| which never -fall off amid howls of 
ithe crowd. 


The Fouchee Dancers, two boys 


ecuted dance of that country. No 
strangers here, they never fail to 
| score. 

| “Flash” Gordon represents some- 
| thing a bit new in the Steele rou- 
| tine, offering a comedy strip act 
with an upfront payee the foil. 
Starts fully garbed and then begins 


| 
‘ 





onstage in the process. 


Willie Lewis, does a bit with 
| Steele, “The $80,000 Question” 
which rags the give-away tv pro- 


grams. Lewis works from the audi- 
ence for more than half the time, 
with Steele doing it straight from 
the stage. Skit is one of the top 
|} ones of the show. 

Four top production numbers in- 
volving the Beige Beauts, the 
Steele line, and male dancers com- 
plete the show. “Hypo Inn” featur- 
ing Sir Lionel Beckels and Lon 


| Bibeau Fontaine is tops. Another | 
longevity. Which are really one and | 


such number stars Donald Fon- | 
taine and Frank Hatchett with 
Steele handling the vocals. Two 
| other production offerings open 


}and close the show. 
| Steele wrote, produced and di- 
{rected this edition of “Smart Af- 
fairs” while Lon Fontaine, assisted 
by Lyle Smith, is responsible for 
the choreography. Music was ar- 
ranged by Howard Biggs with 
Jimmy Tyler directing. 

Show this vear is a bit more on 
the blue side than in other sea- 





‘bit‘atsb did'a bit’in the strip line. 
pe] SARIS AE ORORE Ss Walk: 


{te-% { 


ti ote Tis 


tioned room for four shows Satur- | 


plus his in-| 


show, banging over four songs in|} 


and a girl, colorfully garbed as na- 
| tives of Trinidad, do a _ well-ex- | 


to peel, trying to lure a customer | 


New Frontier, Las Vegas 
Las Vegas, July 16. 
Judy Garland, Amin Bros., Judy’s 
Boy Friends (11), Garwood Van 
Orch (22); $2 minimum. 


In an air of expectancy as elec- 


the opening of a promising new 
Broadway musical, one of greatest 
modern-day singers caught fire 
last night (Monday) in the first 
nitery engagement of her career. 
Late in making her start on the 
saloon beit, Judy Garland never- 
theless belted across an unmistak- 
able message that not only isshe 
the tops in her field, but also the 
likely champ entertainer as long 
as and as often as she desires to 
play the bistro circuit. 


It’s probable she has never been 


here. She did her Paiace aet, su- 
perbly staged by Bob Alton and 
complete with 11 bright-singing 
and fast-dancing chorus boys, but 


last night. 


with any femme singer around to- 
day; the only way to draw a pice | 
ture of her dynamism is to bring | 


Al Jolson. In two of her songs, in | 
fact, namely “Come Rain Or Come | 
Shine” and “Rockabye My Baby,” | 
the direct comparison could be) 
made, since they are both done in| 
Jolie’s familiar driving style, and | 
Judy definitely doesn’t suffer by | 
comparison, Like Jolson, too, she 
has no difficulty holding and en- 
thralling an audience on sheer 
singing power and dynamic per- 
sonality. 

The highly enthusiastic crowd at | 
the $25 price-fixed dinner opening | 


seemingly brought Miss Garland, | 
obviously well-rehearsed and phys- 
ically attuned, up to that little ex- 
|'tra something for a memorable 
performance. Each number ap- 
peared to be fraught with all of 
the emotion and drama inherent in 
her stormy personal life. She 
| looked to be singing her heart out 
and the audience was fully caught 
j}up in her emotions. “Happiness Is | 
A Thing Called Joe,” “A Pretty | 
| Girl,” “Liza,” “Over The Rain- 
| bow,” in fact all her songs—got | 
ovations and the finish of the 68- 
|minute show, some 40 minutes of | 
which she was singing, saw her | 
| begging off from a crowd shouting | 
| for more. 

| Only other act in show is terrific 
Risley act acrobatic team, Amin 
| Bros., and they get things off to 





| great applause start. Jack Cath- 
cart conducts fine Garwood Van} 
'orch once the Garland portion | 


starts and after Van leads the band 
through fine overture medleying | 
'the familiar Garland songs. 

Miss Garland did only one show | 
opening night, but will do two)! 
nightly during remainder of her 
four-week date. She’s getting $35,- 
000 weekly for self and chorus 
and, on basis entertainment values 
alone not considering her unques- 
| tioned draw, she’s well worth the 
|coin by Las Vegas salary stand- 
| ards, Scho. 


London, July 11. | 

Georges Ulmer (with Raymond | 
Lepers), Arthur Coppersmith Orch; | 
$8 minimum. 


The Cafe de Paris, London's ace 
nitery, is finding that talent alone | 
is not enough to keep this elegant | 
|rcom at capacity level, but there 
|must be name value as well. With | 
Eartha Kitt they had a smash run 
with substantial advance bookings 
that guaranteed success. | 

Ever since Georges Ulmer took | 
over the headline spot business | 
| has been on the lean side, but the 
turnout is no real guide to the 
quality of the entertainment of- 
fered. Ulmer, a 
iu Denmark, is an _ international 
comedian with a flair for seeing 
the ridiculous, with marked powers 
of observation and a shrewd sense 





| Of impersonation. He's also a song- | 


writer of note and his “Pigalle’’ is 
an obvious choice for closing his 


'tric as the atmosphere attending 


better than her debut performance! The 


her into focus with the late, great | 


| Three 


| need is guts.” 


Cafe de Paris, London | layers for the quick change, with 


| Tucker 


Frenchman born | 


English, German or Spanish. His 
American accent, too, is surprising- 
ly convincing. 

His regular accompanist, Ray- 
mond Lepers, with his long-time 
familiarity with the routine, ap- 
pears to have no difficulty with the 
‘split second erratic cues. The 
Arthur Coppersmith combo, which 
recently moved into residence 
here, does a smart showcasing job, 
as well as taking expert care of the 
dance sessions. Myro, 


Palmer House, Chi 
Chicago, July 12. 
Muggsy Spanier Dixieland Band 
| (6), Helen Forrest, Three Houcs, 
| Kodell, Dancing Dolls (2), Charlie 
Fisk Orch (with Lee Charmel); $2 





| cover. 


Palmer Houses Empire 
,Room is showcasing for the next 
|five weeks this variegated some- 


| thing-for-everyone bundle ranging 


from trumpeteer Muggsy Spanier’s 


‘the slight edge over her sensation-| authentic dixieland to the Three 
al Palace preem was that extra | Houcs’ flashy juggling. 
something she had in her voice | 


Spanier, backed by a lively quin- 
tet of jazzmen, makes himself right 


There is no way to compare her | at home amidst the Conrad Hilton 


decor and had the staid room rock- 
ing opening night (12) with his 
swinging brand of trumpeting. If 
anything he could have stuck 
around longer with his assortment 
of two-beat standards, including 
“Royal Garden Blues” and “The 
Jazz Band Ball.” Set climaxes on 
a rousing note with thrush Helen 
Forrest joining the fun on a peram- 
bulating treatment of “When the 
Saints Go Marching In.” 

In her own spot, Miss Forrest 
delivers a nice collection of cur- 
rent pops and evergreens. Nothing 
spectacular, just straight, solid 
song belting that keeps command 
of the room. Best bellringer is the 


|;medley of her trademarked disk 


clicks pegged on her career as a 
band singer. 

Houcs, two girls and a 
male who impress as_ proficient 
vaude artisans with juggling dis- 
play, open the proceedings with 
some tricky work with the dum- 


| bells and hoops that goes over well. 


Magician Kodell fills the second 
slot with a polished and colorful 


| sleight-of-hand routine featuring a 
clutch of feathered helpers, taken | 


to be parakeets. It’s an eyecatch- 
ing turn in the traditional vaude 
idiom. 

Package is introed by the brace 
of Dancing Dolls and is competent- 
ly backed by the Charles Fisk 
house band. Dave. 


Black Orchid. Chi 

a Chicago, July 10. 
Christine Jorgensen, 
Ames, Johnny Hartman, Joe Par- 
nello, Al De Marco, Kenny Sweet; 
$4.50 minimum. 


Ropes are up at the Orchid for 
this three-weeker. With many foot- 
notes explaining the “tradition of 
the theeawta” and the whimsical 





| vagaries of ‘show business,” Chris- 


tine Jorgensen at least manages to 
prove one showing oldie, to wit: 
You don’t need talent, all you 


She opens first of a series of 
rather attractive gowns, worn in 


her spec opener, “That’s a Change.” 
Though the material is none too 
clever, the aud gets thie idea that 
this femme is calling attention to 
her change (not of gowns). Miss 
Jorgensen unveils a set of deep, 
husky pipes, extremely limited in 
range. Very little attention is given 
to the beat of the music,. or to 
phrasing, either. 

Her continuity patter is charac- 


| terized by an artificial accent. Miss 
| Jorgensen does some rather inept 


imitations of Johnnie Ray, Sophie 
and Marlene Dietrich, 
|though the latter does ring a bell 
with the aud. 


Wrapping up with a recitation of | 


“Sacrifice of Genius,” a romantic, 
cliche-ridden tearjerker, Miss Jor- 
gensen fails to generate 
| excitement until the bow-off, which 
|gets heavy mitting. 

Jimmy Ames, though billed sec- 
j}ond, closes the show and provides 
|the solid fare here. Although he 


half-hour show. | played here just a few weeks ago, 


Essentially he’s a funny man and 


special effect or for good measure. 


‘in provoking solid reception for 


his comedy sketches: his impres- | 


sion of a dubbed Hollywood piec- 
ture, where the synchronization 
| does not match the lip movements; 
|}and studies of the way men from 
|foreign countries react when they 
| discover they've lost their wallet 
after calling for the check. To show 
| his versatility he makes like a 
| French cowboy complete’ with 
| guitar, and does a flemenco in true 
| Spanish style. 5 

| One of his main attributes, apart 


sons, “Flash” Gordon one example, | from obvious skill in timing, is his | 
be stated that the out-front reflex | while chorines in one ‘production | linguistic ability. 
was' aS ff’ thiS Weré a’ homeopathic’ 
sampling of their fespective Wates: , 

“21998 ] ‘ a 


; French is vir- 
tually his mother tongue, but 
itnere’s nothing ‘wrong with his! 
Zl. 72% beog viv ” yrs 13 


the vocalistics are added either ang 


he still keeps the Orchid crowd 
howling with his’ irrepressible 
rand of comedy. He was in rare 


Even with a thin house he succeeds | form opening night his sardonic 


one-liners, the Iragusi Indian bit, 
the closing musical saw routine all 
/got solid returns and fade for a 
| begoff. 

Johnny Hartman, sepia crooner, 
opens this layout and exhibits sub- 
stantial promise. Hartman eschews 
the commercial tunes for the most 
part and devotes his repertory to 
‘standards. Endowed with rich, 
| deep basic voice, he employs a dis- 
tracting finger-snapping manner- 
‘ism which could well be elimi- 
nated. He goes off to good palms. 
Joe Parnello and Al De Marco do 
,a solid showback and Kenny Sweet 


aoe, 
obi £9CE tay Fe to 


t | daly 


Jimmy | 


much | 


_plays a néaf intermission piano, |, 
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Chez Paree, Chi 
Chicago, July 12. 
Frank Parker (with Walter Fleis- 
cher, Sally Singer), Patsy Shaw, 
Jimmy Lee, Line (6), Brian Farnon 
Orch; $1.50 cover. $3.75 minimum, 





Opening to a summer-depleted 
audience of cafegoers Thursday 
(12) night, Frank Parker proved he 
could entertain those who came in 
bangup style. As the word gets 
around, this two-weeker could turn 
out to be one of the real-suprises 
of the season. 


The ex-Godfreyite displays a 
clever act, loaded with solid ma- 
terial in a skillful blend of wit and 
songology. Everything fits; the act 
wins from the outset and builds 
bigger as it goes. 

The house expects a singer and 
gets a wit as well. His natural, 
unaffected delivery double the 
yields from the sharp lines. And 
the crowd eats it up. 

He does an interview bit with a 
teenage school reporter’ (Sally 
Singer) straighting for him, a 
device enabling him to load the 
questions and answer them as well, 
Miss Singer does a good acting job. 
Then he keeps ‘em spellbound 
‘with a graceful, effortless delivery 
of the vocal standards. He does 
several fave medleys, “Autumn 
Leaves,” and some special material 
numbers Parker begs off. 


Patsy Shaw, the comedienne on 
the bill, does a competent job. The 
fast, sometimes blue humor de- 
livered in smart-guy style is good 
for a few laughs, but of late has 
become a glut on the market in 
cafes. The raucous comedy gives 
way to carbons of showbizites, 
isuch as Al Jolson, Sophie Tucker, 
et al. Latter get good returns, 
though all are in the same broad 
vein. 

The house line, Chez Paree Ador- 
ables, space the layout with a pair 
‘of well choreographed production 
numbers, “Heat Wave,” (a holdover 
from another show), and “Samba.” 
| Jimmy Lee does a neat job of vocal 
‘backing. The Brian Farnon Orch 
| backstops the display skillfully. 
Gabe. 





Hotel Muehlebach, K. C. 
Kansas City, July 10. 
Bob Karl, Clyde McCoy Orch 
(8); $1, $1.50 cover. 


Second of the shows under the 
summer policy in the Terrace Grill 
has ventriloquist Bob Karl combin- 
ing with the Clyde“ McCoy orch 
for a 35-minute show. This one 
holds moderate entertainment value 
and general satisfaction once the 
patron is in the room, although 
Karl is virtually unknown here. 

McCoy begins things with “Saints 
Come Marching In” as lively open- 
er with sideman Ben Parish on 
the vocal. An insert in this show is 
6-year-old Bonnie Lee Ball, niece 
|of the bandleader, who warbles 
“Seventeen” in cute and acceptable 
| fashion. 
| Karl then takes over to work in 
| his ventriloquism, beginiing wiih 
|a single dummy, Wilbur, and work- 
|ing up to four at one time. In the 
line up he has the sassy Wilbur, 
darky Logan, the tipsy Duchess 
and gaudy Maderia. Karl features 
songs with each, getting stuck on 
some high ones with the Duchess 
and doing a quartet on “Old Man 
River,” calling for some fancy 
voice changes and string pulling. 
He brings this oif to a fine hand, 
then does a full bass with Logan 
on “My Hero” for effective finale. 


= Quin, 








Seven Seas. Omaha 
Omaha, July 14. 
Anamorena, Al Lamm Trio; no 
cover or minimum. 


Every time around Anna Morena 
offers a different type of nitery 
act. First she mixed singing with 
accordion work; next she zipped 
through some nifty Latin-Ameri- 
can tunes with plenty of bounce 
to the ounce and was sicko, and 
now she’s back as Anamorena (a 
tag developed since she joined the 
Fraternity label) and offering a 
Hildegardish chanteuse program, 

Practically sewed into a dazzling 
white gown, she opens with “Won- 
derful” then takes over the bongo 
drums herself to accompany Al 
Lamm’s talented trio on some 
South American numbers. Change 
of pace has her delivering “Autumn 
Leaves” in French and plugging 
her latest disk “Touche.” Cute gim- 
mick has her joining Lamm in a 
piano duet on “Brazil” and then 
she whams across “Black Magic.” 
An offbeat finale on “Blue Suede 
Shoes” in rock ’n’ roll has_ the 
crowd with her. 

She has a bad habit of playing 
to one table (at show caught it was 
a local radio exec). The conse- 
quence in this instance was that 
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to regain thie rest of the’ 
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it took her two or three numbeys,. 
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Ambassador Hotel, L. A, | puller Rage d b ay reason. The; Harrah’s, Lake Tahoe | » ° ° 
Los Angeles, July 11. | talent is polished, the room is com- Lake Tahoe, July 8. | 
: | fortable and the price is reason- raed a4 - 
Gordon MacRae, Prullie & Tal- | ble providing one doesn’t lush it Margaret Whiting, Wilder Bros., | 
low, Freddy Martin Orch (15); | , bs |Louis Prima with Keely Smith, | ‘ - 
ANDRE 9 M4 > 4 > q > y,) hd 
cover, $2, $2.50. | It takes over two-and-a-half | 7"e Sabres (3), Ray Herbeck’s | ae T 5 
—> hours for the current show to run | Orch (7); no cover or minimum. | 17 ] ames, ew aces. VUES 
In = oe -erry oe oe its full course. That includes the | is eee pe ? 
essayed a date a 1e ocoanut | jn-between-act breaks. The per- | ‘his is arrahs Club’s second | - a sis 
Grove, Gordon MacRae has gained |forming contingent takes in Patri- | Click season at the Lake with its By LARY SOLLOWAY | The almost too relaxed style in 
tremendously in stature as a per-|¢ja Bright and Tony & Eddie in| lounge policy. atiami Beach. July 17 | which he purveys his potpourri of 
former. Two big pictures and a} the comedy department and Felicia} Actually there are two different | ’ en eee : o:dies and present dav tunes and 
television show obviously make | Sanders and Jimmie Daniels on the | chows. “Margaret Whiting and_/| Although the Fontainebleau, an assortment of Irish-Yiddish 
him an even hotter prospect for) yocaling end. ‘the Wilder Bros. do three shows Eden Roe and the Vagabonds Club, Stories, many of them blue, isn’t 
ringside business; they have also} Miss Bright tosses off several! }efore one am. and Louis Prima|are offering strony competition, | £98 over as strongly as the same 
given him an added assurance and! cpecjial material ite ith ease o.., Se Lee 5 tne | aes Cringe ORE COMPTON. | basin iden aid lect ¢ : 
potas - anon ; special material items with ease.|then takes over for continuous) smaller hotel-cafes along the ocean- | P@S!¢ Idea did last summer when 
‘ ease on a nitery floor. Not all of her stuff is funny, but | ¢4,, all ai ee org Beil Rite pes he worked to healthy bi i aa 
For the local stand. MacRae is : fare spelled by the Sabres. The| front are also pitching fer guided- realthy biz. His act 
For the local stand, MacRae is |the overall mixture of patter and | gining rcom seats about 200 and hone and seaular cafe watrenane needs tightening to stir steadier 
using the same format he used last | cong is okay. Tony & Eddie, prob- | j< jammed most of the time. The | Our BNE Feguiar Cale PAlrOneEc | isbler reaction 
H time out—a “This is Your I ife”’ - - ¢ . ae a eps ine A / ( mo oO he time. J l€ during this cummer season. « Pa ° 
be . RL . = _b j ably one of the noisie st acts | casino 1s one of the most crowded : A cs aA ras | Offish biz can ‘esult { hs i 
gimmick which enables him to) around, break up the audience with jj, Neyada THE NAUTILUS P20 gh tage Re result from bac 
trace highlights in his career. Un- their siapstick mouthing of various | yy; 00 yi: Setters af veeret weeks: hes| i Dorts by tour-operators, who of 
\ fortunately, it’s a little overdone | pjatters. Their use of outlandiish | - liss Whiting has a nice rapvort|  ** - Its ait] o) eae lite, ave a strong factor in direc- 
this time and the context is/|props also goes over big, but the with the close-in crowd, mixing | Seen ee. 7 thoug Bs: Rag |ting what can be profit-turning 
spoiled. by what seems to be a ‘routine is strictly on a low comedy | PO?S with standards ‘mostly her | case of the Nautilus, a ack o | trade to the hotel! bistros. On night 
last-minute decision to throw a) level " | father’s. Richard Whitine). In | advertising in local newspapers has | cgueht there was a sparse repre 
> MIPTra Pee Ay - P (fae here av > me . | »I9te . ick j atronage. | : 2 _- ~— p - 
couple of current pop tunes from) Miss Sanders, accompanied by snes, Cnet may be too much chum- | negated much pickup te i a | sentat’on from this now all-impor- 
My Fair Lady” into the melange, | her own 88er, has an offbeat son: - | ''"® hit 1 the payess. After the} Current attraciion In the I 7 aoe itont foaret of the area’s nitery 
but sadly out of chronological or-| alog that covers bounce and dra- ps y he homer npg eo hg be- | Room of this downtownery a Rudy } ceene. The short-sighted promotion 
2 ’ - © > A ° A as I—a Z S y falile wino 4 return date ‘ ; 
der. Overall impact is somewhat! matic numbers. It’s an interesiiig about Miss Whiting. It} Vallee, playing a return Cate. | nolicv of the management don't 





weakened by this, but there’s no 


'sesh, with chirp giving a savvy de- 





doesn't seem reasonable that every | 


song she sings has so much 


From the act he is presenting, 


| help any either 


F denying his powerful appeal. | |livery for neat effect. Daniels, i nas | Sig- | matters won't be helped too much. apocse . 
4 , He showcases his excellent voice | yoom’s regular host, continues to Stee Wraditne ae = nes SANS SOUCI 
o good advantage in reprising | q;-< Pgs eaninse . ti fis | Vhiting a * best. S ; eesti oh ers 
: ae of his film ee and works | 2h out plhercay, v7: shamans ol too bad there isn't more of it. Blackboard sequence _ is good | Pe dae meat ad wae Baile Room 
t with savvy and humor, including | The Three Flames are in usuaf! The Wilder Bros. still provide | “@!™UP. Low key lighting eee Se fits for the oak tas = cae 08 
in his repertoire some sly takeoffs | fine form, providing slick show-| enough entertainment to meke a eo ae Raced ie gee et Adherine to a } ay: nian aoe eam. 
E of Brando, Cooper, Bogart and/ packing and a snappy solo turn. | Sow of their own. They do vo-| °° — me gg Pe ages lings, manage: t i ceed “en 
’ Godfrey and a Crosby miming | Group incidentally, is doubling be- |¢2ls on “No Not Much” = and | out front Ba: lie ve a his = eae “ti 3 at emen of this spot has 
(pre-recorded) to give the illusion | tween’ the nadine show. “New |"Graduation Day” with warmness. they nontheless _ré na : ey ne | —— * see un with veis like 
of a Crosby-MacRae duet. Through-| faces.’ Len Berge’s. keyboard | They use their white saxes. “Birth | during Elien’s 25 minutes oi spé Je ‘ y en. to buttress a new 
7 out, he gets excellent backing! yorkover is another plus fee let the Bucs” ic always & emach binding. face. such as Rorbara Velasco. With 
4 from the Freddy Martin orchestra, | ’ : Jess. | finale. ‘ | Landre & Verna score their sock | another vet comic. Sammy Walsh, 
skillfully batoned by Van Alex- | | The act also includes a collec- terpsichorics. Adagio team glides | in the host-emcee slot. the tourists 
ander who deftly keyboards the | 7 . m ‘tee, |tion of clever material with a through a lilting opener and then |are cuickly warmed into receptive 
: piano-only backing for the smash| 500 @fub, Atlantie City l“round” that gets mixed-uo ana |take,.@. turn at the paso doble,! mood. 
“Soliloquy” from “Carousel” | Atlantic City, July 14. | ay old record aia an che | building the pace with precision Bergen’s panto-act with the 
which provides a rousing climax | Patti Page, Joan Kayne, Jay Law- | Rnythm Boys that never aes at lifts and tricks. batoneering and bj lav with r 
; to 45 minutes of top material. Act | rence, Ray Iceland, McKenna Girls | trye speed “ethers. © Thunderbird Dancers, vocally led frteerse Sn Son ah ha “sladee tun 
i’ includes some good-humored gags | (8), Jack Curtis, Joe Frasetto Orch | — qy ae ee ; by Barney Rawlings, Jaunch the | ine vacationers ¢ for. Miss V ‘le . 
f by Bob Wells. (14); $5 minimum Saturdays, $4 | yi) ae a phase of this all-| cj.ow appropriately with “That's | ‘aig cee s £0 for. Miss Velasco 
Martin crew gets the show off | weekdays | mle it show 1s headed up by Louis | Entertainment!” and then return | '%, a rig vorhythmed tinestress 
to a walloping start with a socko| aii | Prima who has been in the Sahara! 34 the center to supply a con-| “20 Bets them with the dynamics 


a 


four-minute version of “St. Louis 
Blues” that features some fine 
twin-piano work and the overture 





Patti Page, following the Martin 
& Lewis appearance at this spet, 





| 
| 





is drawing capacity biz in her first | 


in Las Vegas for three years. 
All top musicians, they b!ow hot 
most the time, building the room 


tinental motif during “Midnight In 
Paris.” Rawlings socks aross 
lyrics of both production numbers 


of her delivery, albeit wanting in 
the vocal denartment. 
This week’s teaming has Bobby 


is followed by Prullie & Tallow, a| appearance here to such a pitch it almost takes| and is competent in role of emcee.) Freen and a voung comic-impres- 
° } «< . a , f . 
new dance team imported from | fer most effective number is a -. There’s no break, on let|A' Jahns Orch deftly tempos the | sionist, Rip Taylor. Breen conveys 
Denmark that is a_ ready click. | edley of five hits, each well pro- ewe. except for an occasional | show throughout. Alan. a maturity in his work that adds 
They have some good routines and | ? Dh ‘ings like | reather offered by the fine voice + { ‘all alues 
whirl through them with eas jjduced. Nostalgic offerings Nke | of Keely Smith. — jt9 overall values of his high- 
; : E vith ease anc “I'll Get By.” “When Your Lover | "3 un) q tule Crescenédea. Ebcecas¢epps |e ping. The hondline of straight 
grace, evoking constant ringside | : 9° 6M an? . She is the delig] le - ; 
, ; lhas Gone. Can't Get Him Off 1e I le delightful contrast in Houston. July 10 tunes is Intelligent adhering to the 
attention with fancy whirls and an — + . nae the er As the as . enone One oe 
: . :. Ae : of My Mind scored heavily. Miss ne group As the sooe! and bored > ] ’ / tal A ists original lvric-line to extract ylus 
f occasional flying split. It’s a team) pice in another well received | Chanter, she never gets with the | Rene & his Contmnen Aa he rie , — ooo 
: that should become well eateb- age. in - < “Moonslow” with| action, and once in awinile os a Eddie Barnes; Jose Ortiz Orch (6 piaudits Breen injects the light 
i P Yy } or i rs s l < ve ay ie CS Ne + . ‘ ep) 
: lished on the domestic nitery cir- a ay he : Sian me ot for ex-| Prima in his crazy habits. I en a private bottle club, no cover or | touch with a Saat series of takeoffs 
Nii : hree a X- i crazy n ct ts en the pas ‘eades sing ¥ ¢ 
' —_ ailiaieaiaia +3 cellent results “Down in the|awhile for anyone to realize this | tenn It’s a ae “ a "> a } i sd 
: As always, the Martin orchestra Depths of the 90th Floor” is sung | is part of the show. She and Prima i Peter atin we Raton  onenee 
—— “per e be — ” its dramatically. Miss Page also| duet on some bluesy things and Puppeteer Rene does a cievel “ ce yesh wins heavy ee reac= 
. ¢ e ye . : ] : , . ‘ | ) ay P et ) } ) 
ra a Pee? _— Canes ™ eat changes pace with such numbers she quietly breaks up the lyrics of | and entertaining opening 13 min- oO! : a or 1S a ‘ with plenty of 
: ene ee ap. jas “Heartbreak Hotel” and “Dog-|° Autumn Leaves” and “Tenderly.” | utes with mannikins that tap dance “ aes ‘al or ae — 
—— | e : y ” ~ Tr . ° s » Pt OTic ‘ > le 
| gie in the Window.” She also does To fill in between Prima _ ses- ‘lay piano and rhumba. Cleverest a mat ria to replace the 
~ ‘“ 9 e ein - ‘ ie al al. \ os 1 ' ¢ _~ > 4 
Fontainebleau. M. B’eh |her current “Allegheny Moon,” | sions, the young trio, The Sabres, | P“* P'S" hicl ie an Kegon : camta ikon 
4 - es é : > > » } A c ¢ 1e ar ar ve ‘ 
Miami Beach. July 14 among her other disk hits. keeps people around. Young and business Bend One duet in a by “ . - yr viey ora of ane canto. When 
Sarah Ven whee Gait G li Ml : | Miss Page did more than an hour | playing around with humor they're piano playing puppet aj ant - | he hits 1 le )§«6Saliric)|=6uimpression 
ae = » QE, MANO? night show was caught. not quite up to, they ~_ | leader Ortiz engage in some eliec-| route, with Louella Parsons as 
& Mignon, Sacasas Orch, Al N , a ney Go sort vhic) ach | fy) ; 
atid 5 ; $0 50. th sia Boots McKenna girls are in two| styled songs. Some dish panto-|"ve pantomime jn walenh each) fulerum for his zany carbonings of 
i varro Orch; $2.50-$5 minimum. }production numbers with Ray Ire-;mimes are thrown in and prove | hed priest nt elle nts on the | the better knowns, he hits paydirt 
; oe land doing neat bit of dancing in 'their biggest clicks other's musical SKII/Is. : 
| rr. © ° 3 ». ‘wh AIK 7 
“ This is a return engagement for one of them Harrahs Club has set the pace Eddie Barnes brings his chatter, LUCERNE HOTEL 
. arah Vaughan, and it Is | ee Jay Lawrence has_ nice assort- | at Tahoe and others are trying to | pianoe and piping work to a fine The Club Chalet in this hotel, 
_ off heavily patronage-wise, the La/ment of carbons, including Gable,|fo}jow suit. It has combined the | blend of entertainment that runs! aiter a rocky winter, switched to 
Ronde room of this plushery Is se€-| Cary Grant, Gary Cooper, plus | continuous show idea with a star | for 40 minutes, the entire show be- | one-night policy for a while. The 
Ing its biggest week of the bloom- | version of tv news reel announcer, | 9; two to build a big trade sis |ing well received. He mixes dialect | hotel changed hands recently and 
ing summer season. She is a defi-| channel swimmer and tv fight an- Mark jokes with Jolson-type singing and|the new operators are attempting 
nite bet for a wintertime booking. | . j ‘ing hi back for Mark. ; ripe doenghtee 
s co c £.| nouncer which bring him back for ie ee 'a heavy reliance’ on nostalgic | an off-trail idea for the low-ceil- 
jer handling of a tune, slow} bows. tunes. Barnes plays an old time! jnged Javout with installation of 
or upbeat, standard or pop, is a| Joan Kayne starts things off with Thunderbird, I Vegi ii al ts han- | 
les any a thrus! | oe ay Starts gS oF mrad. Las @gas | piano style that almost puts han-} 4 miniature revne-type production 
a -_ pen! F rosy ft = aggro a nice tap routine. Walk. Las Vegas, July 12. | dlebar mustaches and white aprons | The experiment was tried briefly 
as § é es her effortless style aa aie — 114 ; eek : > waiters ening ig : . 
to the selling, which eschews over- | = . Dorothy Collins, Arthur Ellen,|0n the waiters. Opening nis ht | two years ago by the Saxony, with 
done facial and hand delivery at | Eddys’, K. C. Landre & Verna (2), Barney Rawl- | audience couldn't seem to get! okav results 
‘ c < c »-ry—s be at ° P 4 . 7 } , , 
; : : AE fansas Cit , is Thu Phi ebdeas enough of him. He medleys Irish ite 
times she simply stand at the mike | ’ Kansas" City, July 13. ings, Phunde rbird Dancers (8), Al “pe I Jolson mate) i: | blue s and The Lucerne presentation is a 
and works out her glissandos that| Topnotchers (3), Margaret Sis-| Jahns Orch (13); $2 minimum. sais Di> Telia ’“" | breezy one, the leggy pals attra 
+ 4 “a Priced Pee r ;p Irch | some Dixie. , , eS) Bais atllat= 
rang from deep throated vocalistics | '€7S & Bruno, Tony DiPardo Orch ae ; ee tive e lly an 
to falsetto. 4 ; (8); $1, $1.50 cover. Dorothy Collins swings into the Jose Ortiz leads his unit in his) poact ee Ps esupatt veg 
The trio she brings on with her sameness Navajo Room for five weeks to tune | usual fine fashion Porst based on a Pai saver tha ng Mel 
(bass, drums and piano) provide} Both the musical Topnotchers|up a solid song sesh atop a good Green orks as emcee and luets 
the drive to spark the Sacasas orch trio and _ the terpical Margaret bill that includes Arthur Ellen and . ; : = 7% 
. . « O« a \ , « ; : 7 shik dS All > >. ¢ ¢ \ tl it} BE lai , leming ) } ° 
into ace interps of her arrange-| Sisters with Bruno have played Landre & Verna. No doubt about | Chaudiere Ottaw " ad »« e ; ro te oy Pi 
ments. Her record clicks are in-|Eddys’ fancy restaurant before, | lt Producer Marty Hicks has ' owen, Ju y “a . “she ¢ aA a lo Sona o a 
cluded in the 40 minutes she’s on,| and both are known here as enter- scored a real jackpot that should Rusty Drape oe py dig Bi wig | a aa a a oe 
plussed by the better standards) tainment values. In this combo| keep the biz barometer on a par leigh Peterson Dancers 5), Harry xt vee as UP 8 le ef pope 
worked into an intelligent pattern; that runs 45 minutes they hold | with the summer desert clime. It’s | Pozy Orch (8); €1 admission. nicely 
that sustains receptivity through-|up to expectations. This is one a perfectly blended package | : ee In the featured spot Ruth 
out, winding her into encore seg- | where the marquee value is light, Miss Collins is in splendid form | Plagued by laryngitis that de-| Wallis comes up with a slew ‘of 
ments. ’ . . but the customer 1S pleased once vocally; her repertoire has been layed his opening 1n the ¢ haudiere original materia!. all in the double- 
Gali-Gali hasn’t been seen in| he is inside the hall, and there was | realigned to give her wider scope | ¢ lub’s Rose Room, Rusty Draper | entendre vein, most of it clever. 
these parts for a long time, and|a goodly crowd to greet them at | ard she has acquired the confident | Keeps his items few and cuts his| 4 comely performer, she apples 
comes back with his birdful-bag ' opening. assurance of a polished cafe per- stint to less than 20 minutes For- good pair of pipes to her plaints 
oi sleight-of-hand to score sound- Opening the proceedings, Bruno /|furmer. Star has also learned to | tunately, Draper is a clicko ¢ a on the troubl of femmes-vs en 
ly Fast patter, the baby-chick| Vas and_ his partners, blonde! lend histrionics to a tune. ‘In that | ist and keeps the stanzas balance | jy,,,. , takes 1 , 
: Al ‘ : j OF ' < 
popups from his voluminous garb| Bianca and brunette Alicia, work | respect, she can beam wide-eved | nicely with plenty of edve off « e of the ] ‘ es 
and mirthful mixup with two/in strictly adagio fashion, with} teenage innocenre du) ing a num-| using voice chiefly for dischecks a me hind Gigex Bante Fut 
tablers on the disappearing coins-|staunch Bruno tossing both about | ber like “Flattop,” apply a sensuous | like his hit, “Are You Satistie da? } a al ae nig 
bill tricks are spelled out in show-|in a series of lifts and spins. In|tremor to “I’m Bidin’ My Time,” | Neat bits of gag gabbing and stage ah a = a = _— cn ign of 
manly fashion to make for a solid|all there are some fourteen dif-|or delicately embrace a lvric as in | business keep the turn lively Cubano acts, as well as othe ent 
turn. > F ferent lifts, each surpassing the Mountain High, Valley Low He} Renowns two maies and a o | : ; € two em Reales 
, Manor & Mignon are also regu-| previous one For good measure | scngology is well framed, also. to| femme. work a frantic bit of gag |’ P'°°C"' hon 
ar i. ar a) rea i « Inric « agrha ’ mre i al4 . ar OR . 
ar in this room, their smooth ball- | there Is a Paris apache sequence | alter the mood from rock ’n’ roll to! adagio with plenty of thrill acro to SEVILLE HOTEL 
. 1 Y ¢ agl : . © “nN ¢ , € I 
roomology made to order for this |in which Bruno alternates tossing | ballads. A natural is a tall medley | okay mitting. Opening straight,| Phe Seville hotel has | 
suavery. The straight lifts andjthe two girls and winds up with|oi songs she bleated during last |trio gradual cc in slapstic ae ewe eae cen Cx 
pac Sg : | : ee . “fl 1g Jast/trio gradually works. in slapsti perimenting with a weekend poli 
spins set them with the crowd, to| both aloft again. season’s “Hit Parade” tver. Addi- | getting a few guffaws but response eri) ing naw cend policy 





be topped by a song-dance delinea- 





The Topnotchers lose Jittle time 


tionaly, she has located a new forte 


for its Castanet Lounge with Mile. 


tion in the torching be vein to|in getting into their antics, broadly | with the rhythm tunes, unveiling a aaa to nicely-timed acro Nicole a clever chanteuse current, 
add a different touch to their stint.| kidding series of tunes and mug-|a “Heartbreak Hotel” and “Blue ; Par a {following a list which had Gracie 
_ Sacasas and his crew showback | ging and clowning through 35 min- | Suede Shoes,” evoking long salvos. On twice, Arleigh Peterson | Barrie, Marion Colby among 
in top manner. Lary. utes. With Al Pepi on the accor-| A hypnotist, Ellen is in complete | Dancers ‘four femmes and male) | others. Idea here is to save up 
dion and doing the me. bit,|command — over subjects and exhibit socko serp ability, oe oa weekly payoff for a higher-cali- 

Bon Soir. N. Y brother Frank on string bass and | audience alike—all the way. He enhanced by clicko stacking of dis- | ber act on the three-day deal. The 

: : . FE brother-in-law Eddie Nigro on/never leans to mystic mumbo- taffers who quite evidently know | .oc: of the oceanfronts and man 
Jimmie Daniels, Patricia Bright,| guitar join in as they tear into|jumbo for support, yet he is| WHat to do with what they've got. |), ia ine aoe a Ske a : 
Felicia Sanders, Tony & Eddie,|yarious tunes, from “12th Street | thoroughly competing” need wm Standout is their Oriental number. ore ga: a ee ee 
Flames (3), Len Berge; $3 mini-|Rag” through “Irish Eyes Are |vincing, as he intones his messages | Male works in some chant which ee oe eee oe eee 
mum. Smiling,” “Loch Lomond” and |to foils plucked from the audience | C°U/d best be eliminated. A performer could spend several 
. re others. There’s a highly comical|at random. During what he des-| Gap left by Draper's temporary | Weeks here without repeating a 
New show at the Bon Soir is|sequence in which they rib hill-|cribes as “communication with the | absence under physician’s orders | date on this run. Payofts fluctuate, 
standard for the Greenwich VMlage ' billies versus western singers, and | sub-conscious,’ Ellen talks his| first week of the booking was depending on the spot played, with 


nitery. That, in itself, is virtually 
payoff insurance. The club’s enter- 
tainment formula of staggered acts 
has been ‘a consistent customer- 


a song or two done straight and 
sweet. Close on a boogie and jam 
session is a fitting finale and has 
ithe house on their side. Quin. 








| subjects into releasing inhibitions. 
| While the displays onstage of the 
; entranced are hilarious, Ellen keeps 
jit all tempered with good taste. 





gency chant with ability. 


capably filled by Eddie Askland, 
Grummer with the Harry Pezy 
house band, whe handled an emer- 
Gorin. 





the higher-budget biggeries getting 
them first, then what amounts te 
a second run route setup by local 
bookers. 
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VARIETY BILLS 


WEEK OF JULY 18 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoll) (W) Warner 











NEW YO 
Music Hall (R) 20 
Rockettes 
William Weslow 
Martha Rich 
George Sawtelle 
Will Mahoney 
Richard Hayman 
Istevan Marta 


RK CITY 


Palace (P) 20 
Sylvia Froos 
Tine Tsin Trio 
Val Setz 
Skating Berrys 
Torrini & Phyllis 
Donna Grescoe 
George Kirby 
Roger Ray 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 16 
K Dunham & Co. 
SYDNEY 
Tivoli (T) 16 
Rayes & Faye 
Jack Powell 
B Banks & Part 
Barbour Bros. & 
Jean 
Rih-Aruso 
Bill Finch 
Lawman & Joy 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 





Reg Park 
Joe Whitehouse 
Wim de Jong 
Geoff Thorne 
Dorothy Hickey 
NEW ZEALAND 
St. James (T) 16 
Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 
Trio Gipsys 
Neal & Newton 
Salici Puppets 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 
Frank Ward 
J McCormack 
Daniel Davey 


BRITAIN 


ASTON 
Hippodrome (16) 
Tommy Godfrey 
Ragoldi Bros. 
Dee 
Billy Livingstone 
Rose & Ramaya 
Coral Gaye 
The Lyndons 
Terry James 
Jan Hardin 
Rietro & Giovanni 
BIRMINGHAM 
Hippodrome (M) 16 
Hilltoppers 
David Berglas 
Joe Church 
Wright & Marion 
Billy Baxter 
Cassandras 
Will Carr 
BLACKPOOL 
Opera House (M) 16 
G & B Bernard 
Eve Boswell 
Freddie Frinton 
Patricia Dahl 
Lane Bros 
Norman & Ladd 
Ghezzi Bros 
Palace ‘M) 16 
Albert Modley 
Edna Savage 
M & B Winters 
Francis Langford 
4 Najarros 
Hollander & Hart 
Paulette & Renee 
Pip Hinton 
Matt Leamore 
Arthur Sumner 
Winter Gardens 
M) 
Dave King 
Shani Wallis 
Mrs. Shufflewick 
Jones & Arnold 7 
Devine & Sparks 
Sonny Roy 
Margaret West 
4 King Pins 
BRADFORD 
Alhambra (M) 16 
Dennis Hale 
George Martin 
Flack & Lucas 
Bobbie Kimber 
A & B Black 
Felixio 
Joan Mann 
Pat Rosa 
BRIGHTON 
Hippodrome (M) 16 
Ruby Murray 
Reg Dixon 
Tommy Fields 


Audrey Jeans 
D & D Remy 
Skylons 


Kateryn Orly 3 

Belles & Beaux 

Jack Simpson 

Una Stubbs 

George Mitchell Co 
BRIXTON 

Empress (M) 16 

Dick Montague 

Penny Lee 

Marie Joy 

Rickie Johnson 

L & J Angelina 

Margarita 

Larry Gordon 
CARDIFF 
New (M) 16 

Ink Spots 

Joe Rankin 

Scott Sanders 

Mickey Ung 

2 Serences 

Leslie Adams 

McAndrews & Mills | 
CHELSEA 
Palace 16 

Svd Chesire 

Maxwell & Manning 

Val Cave 

Georgie Hobbs 

Y Prendergest 

Grahame Rose 

Ghisette | 

Jack Mara 

Royalty Girls 
COVENTRY 

Hippodrome 16 

Jimmy Young 

Stan Stennett 

Jon Pertwee 








Joan Turner 
Schaller Bro 
Devine & King 
Darmora Co 
Valerie Tandy 
George Mitchell Co 
EDINBURGH 
Empire (M) 16 
Dorothy Squires 
3 Toledos 
Sally Barnes 
Walthon & Dorraine 
Earle & Vaughan 
Joan Rhodes 
Peter Quinton 
GLASGOW 
Empire (M) 16 
Syd Seymour Co. 
Revel & Fields 
Treble Tones 
Constance Evans 
De Yong & Delysia 
LEY 
Royal (M) 16 
Fred Emney 
Betty Driver 
Diana Rhodes 
Mon. DeFoe 
Vic Sanderson 
Bert Edgar 
3 Balmorals 
Leslie Lester 
Madrigal 
NEWCASTLE 
Empire (M) 16 
Jimmy Gay 
Iris Poliakova 
Prince Sis 
Ron Dillon 
LeWhite & Simone 
E & J Romano 
Eve Williams 
Honey Duprez 
Edna Tinsley 
Kordas 
NORTHAMPTON 
New 16 
Ro, Rolland 
Gunby & Dawn 
Joan Kay 
Ellis Ashton 
Jackie Ramsey 
NOTTINGHAM 
Empire (M) 16 
Jane 
Charlie Ellis 
4 Ramblers 
Duo Russmar 
Svd England 
Delmonico Dancers 
2 Pirates 
NORWICH 
Hippodrome 16 
Eddie Reindeer 
Ravel 
Desiree et Pierre 
Glyn Thomas 
Duncan Sis 
Noble & Denester 
PORTSMOUTH 
Royal (M) 16 
David Nixon 
Johnny Stewart 
Reg Varney 
4 Jones Boys 
Aileen Cochrane 
Paula Marshall 
Francois & Zandra 
Bertha Ricardo 
Godfrey James 
SHEFFIELD 
Empire (M) 16 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moore 
June Balmer 
Michael Hill 
Ted Alex 
Coleen Peacock 
Johnny Daw 
SOUTHAMPTON 
Grand 16 
Davis & Lee 
Joy Baldwin 
Marjorie Castle 
James Davie 
John Castle 
Joy Morlow 
SUNDERLAND 
Empire (M) 16 
Billy Daniels 
Shane & Lamare 
Alan Clive 
Cynthia & 
Winters & Fielding 
Elizabeth & Collins 
Bashful Boys 


Gladys 





Cabaret Bills 





NEW YORK CITY 


Blue Angel 


Lorey Powell 
Dick Gautier 
Joey Carter 
Bart Howard 
Jimmy Lyons 
Bon Soir 
Pat Bright 
Tiger Haynes 
Felicia Sanders 
Tony & Eddie 
Hazel Webster 
Jimmie Daniels ' - 


Cameo 
Morgana King 
Buddy Greco 

Chateau Madrid 
Helen Aimee 
Nacional Ders. 
Carlos Valadez Ore 
Candi Cortez 
Ralph Font 

Copacabana 
Martin & Lewis 
Cohn & Mann 
Introducers ’ 








Gail Robbins 


| Douglas Clarke 


| Christine Jorgensen 


| Bennett & Patters’n 
| Carlos 


Bob Travis 
Dorothy Malone 


Michael Durso Ore 
frank Marti Ore 
Duplex 
McCormick & Huff 
Bob Dorough 
Ada Moore 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Jan Arden 
Naomi Stevens 
Angie Bond 3 
Nocturnes 
Joan Bishop 
Hotel Roosevelt 
Eddie Lane Ore 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Olsen & Johnson 
Betty George 
Harold & Lola 
Harmonica Rascals 
Szony & Patti 
Trio Bassi 
Princess Yasmina 
Jo Lombardi Ore 
B Harlowe Ore 
Living Room 
Patricia Mathews 
Nancy Steele 
Stephanie Stewart 
Park Sheraton 





Alan Logan 
Eddie Layton 
Town & Country 
Chucklers 
Gary Morton 
Vick Spaddy 
Adair Dancers 
Damiron Ore 
Johnny Morris Ore 
Versailles 
Fashions in Rhythm 
Jerome Courtland 
Lou Nelson 
Susan Brooks 
Buzz Halliday 
Sue Ann Langdon 
Barbara James 
Paula Hayden 
Bill Heyer 
Tony Rella 
Bob Miller 
Dale Monroe 
Viennese Lantern 
Helene Darcel 
Rosaria Merieles 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Johnny Gilbert 
Vivian Swanson 
Larry McMahon 
Piute Pete 
Harry Ferdel Ore 
Irving Harris 
Waldorf-Astoria 
Ted Lewis 
Mischa Borr Orc 
Village Vanguard 
C Williams Trrio 
Maxine Sullivan 


CHICAGO 


Black Orchid 


Jimmy Ames 


Johnny Hartman 
Bive Angel 
“Calypso Stars” 
Luis Torrens 
Calypso Eddie 
Calypso Nassau 
Princess Kalura 
Lady Sheba 
Al D’Lacy Ore 
Bive Note 
Woody Herman 
Chez Paree 
Frank Parker 
Patsy Shaw 
Chez Paree Ad’bls 
Brian Farnon Ore 
Cloister inn 
Donna Brooks 
Pat Moran 4 





Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 
D Arnold & Marii 
Virg‘nia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
fF. Masters Ore 
London House 
Billy Taylor 3 
Paimer House 


| Muggsy Spanier 


Helen Forrest 
The 3 Houcs 
Kodell 

Charlie Fiek Ore 


LOS ANGELES 


Ambassador Hotel 
Gordon MacRae 
Prullie & Tallow 
F, Martin Ore 
Bor of Music 
Phyllis Inez 


Noble 
Ruben Moreno Ore 
Biltmore Hotel | 
Romo Vincent | 
Maria Neglia | 
Augie & Margo | 
Ha] Derwin Ore } 
Ciro-ette Room | 
Abbey Lincoln | 


|T & P Rodriguez . 


| Dream 
Don 





| Arne 


| Fred 


|} Paul Gray 


| June Valli 


| Dan Gould 
Fletcher 


LAS V 


Desert Inn 
Bobby Sargent 
Margie Lee 
Donn Arden Dners 
Carlton Hayes Ore 

El Cortez 
Weavers 
Corey 
Donna Kaye 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven 
Renee Molnar Dners 
Ted Fio Rito Ore 

Flamingo 
Duke Ellington Ore 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dners 
L. Basil Ore 

Golden Nugget 
Johnny Scat Davis | 





Tony Papa 
Daryl Harpa 
Sons o’ Purple Sage 
New Frontier 
Janis Paige 
Johnny Puleo 
Harmonica Rascals | 
Darvas & Julia 
Dorben Dners 
Garwood Van 





Ore 


| Geri 


; Cliff 


Mischa Novy Ore 
Galian Ore 
Crescendo 
Diosa Costello 


| Dick Hazard Ore 


Mocambo 


| Joe E Lewis 


Carl Carelli Trio 


| Paul Hebert Orc 


Moulin Rouge 
Spike Jones Troupe 
Ffolliott Charlton 
Eddie O’Neal Ore 

Statier Hotel 
Paul Gilbert 
The Zerbys (2) 
Eddy Bergman Ore 


EGAS 


Ris. 
Dinah Shore 
Skylarks 


| Harry Zimmerman 
|} Dorben Dncrs 


Ray Sinatra Ore 
Sahara 
Dennis Day Show 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Danny Thomas 

Roberta Linn 
Copa Girls 
A. Morelli Ore 
Showboat 
Billy Falbo 
Dorian Dennis 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Fawzia Amir 
Appletons 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Ferre 
J. Cavanaugh 
Slipperettes 
G, Redman Ore 
Thunderbird 
China Doll Rev 
Thunderbird Dners 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Dick Sterling | 
Nina & Renea | 
3arnett Ore | 
Bar of Music | 
Bill Jordan | 
Gina Valente 
Hal Fisher 
seth 
Harvey 


Challis 
Bell 
Thompson 
Beachcomber 
Martha Raye 


Kirby Stone Four 

Condos & Brandow 

Len Dawson Orc 
Ciro’s 


Gogia Pasha 


Peck Trio 
Eden Roc 
Dick Haymes 
Estelita 
Bobby Brandt 
Ma! Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
Tony Benneit 
Jack Durant 
Elissa Jayne 
Sacasas Orc 
iste de Capri 
Herkie Siyles 
Holly Warren 
Buddy Lewis Ore 
Leon & Eddie's 
Can-Can Girls 
Flash O'Farrell 
/Marian, Wilkens 


|} Van 


Lucerne Hotel 
Ruth Wallis 
Lucerne Lovelies 6 
Elaine Deming 
Mel Green 


| 


{A Romeu Orq Victor Alverez 
Pepe Biondi R Ortega Ore 
Tito Hernandez Nacional 


! Armanda Roblan 
| Carlos Faxa 
' Lago Sisters 


| Rafi Munoz Ray Carson 
Montmartre Martica Rams 
Casino Playa Org Chinia de Triana 
Fajarde Org W. Reyes Orc 
RENO 
Mardi Gras Lounge; Kay Martin — 
Art Engler Eddie Fitzpatrick 
Dick Morgan | Body Guards 
Penthouse 4 Four Knights 
Mapes Skyroom | riverside 
Lili St. Cyr Joe E Lewis 
Goofers Marion Colby 
Lolo & Lita Starlets (8) 
Skylets Bill Clifford Ore 
LAKE TAHOE 
Biltmore Matty Malneck Orc 
Continentals . Harrahs Club 
Jigs op ed Sportsmen 
Janis Paige Ricky Lane 





| 





| Met 


Jacques Donnet Orc | 


Nautilus 
Peggy Lloyd 
Antone & Ina 
Syd Stanley Ore 
Murray Franklin's 
Don Rickles 
Bobby Sherwood 
Peter Brady 
Murray Franklin 
Smith 


Paper Doll 
Sally Rand 
Rock ’n’ Roll Girls 
San San 
Vampire Lady 
San Souci Hotel 
Gene Allen 
Jimmy Byrne & Co. 
Sammy Walsh 
Freddy Calo Ore 
Seville 
Johnny Morgan 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 
Vanity Fair 
Barbara de Costa 
Rodriguez Ore 
Frank Mann 
5 O'Clock 
Brandy Martin 
Al Golden 
Tommy Raft 
Parisian Rev 





Denise 





Atoma 


+ WVagabonds Club 
The Vagabonds 





Frank Linale Ore 
Woody Woodbury 


HAVANA 


Sans Souci 
Ginny Simms 
Sonia Calero 


Wally Brown 
Micki Marlo 


Tropicana 
Gloria & Rolando 
S Suarez Orq 


| DeCastro Sis 
Raye & Noldi 





Wilder Bros. 
Louis Prima 
Keely Smith 
Don, Dick & 
Jimmy 


Dick Shawn 
Don Dellair 
Wonder & Banks 
Eve Marley 
Cal-Nevettes 


20-29 Age Group 


Continued from page 1 














— — 
said that they had seen at least 
one film during the week preced- 
ing the interviewing and of this 
number 7,500,000 were in the 20 
to 29 age bracket. 

Complete breakdown of number 
and age groups attending at least 
one picture during the week pre- 
ceding the interviewing shows that 
4,950,000 were in the 15 to 19 age 
group; 4,900,000, 10 to 14; 3, 





750,000, 30 to 39; 3,309,000 40 to 
54, and 1,850,000, 55 and over. 
The 22,250,000 figure, according | 
to the survey, represents 20.8% of | 
all people 10 years of age or older | 
living in private households in | 
the 2. | 
In the suburhs and small cities, | 
10,550,000 individual; 10 or older | 
said they had attended a motion 
picture during the past week, 
while 8,550,000 living in central 
cities, and 7,150,000 living in rural | 
areas said they had been to a film | 
theatre during the same priod. 
Look points out that the study, 
conducted from Feb. 1 through 
Feb. 29, 1956, indicates national 
film attendance during the period | 
precediag the interviewing. Not- | 
ing that there may be numerical 
fluctuations in film attendance 
during the year, the mag says the | 
survey is offered to the film in- 
dustry as a barometer for gauging | 
the best market potential among | 
various segments of the population 
rather than at an indication of the | 
total year-round audience poten- | 
tial. 











Sepia Yanks | 


=== Continued from page les 


Bess” but remained for concerts in| 
Italy and has since been consider- | 
ally lionized by the Roman press | 
and cognoscenti. 

Still another colored American, | 
Camilla Williams who scored in | 
Vienna's “Saint of Bleecker Street” | 
production, has become a greater | 
singer of German lieder to the de- | 
light, Miss Dispeker reports, of | 
Mitteleuropa which finds this sit- | 
uation droll. 

Difference in courtesy shown} 
McFerrin at Teatro San Carlo, 
where he was accorded 10 days’ 
rehearsal for his appearance over | 
past weekend, and his debut at the | 
(Jan. 27, 1955) is apropos | 
“breaks” for colored operatic tal- | 
ent in Europe. At the Met McFer- | 
rin sang without a stage or orches- | 
tral rehearsal in a costume last | 
worn by George London, and unal- | 
tered. Nor had he ever viewed the | 
sets in advance. 


Alabama Film Co. 


a=—__—= Continued from page 3 =e 











be filmed on location in Louisiana | 
in August. Fessler and Ripps are 
now casting. 

Following “Bayou,” the new com- 


pany has a modern story about 
today’s youth in an Alabama 
city. 


Information respecting budget of 
the proposed features and business 
arrangements for their distribu- 
tion is not available. It’s stated 
they'll be shot in widescreen and 
in color, but neither system is pin- 


| the fall. 





ned down, 





—_--—— 








Circus Victim of TV Era 








small towns would have to travel 
to the big cities to see what used 
to be the favorite form of chil- 
dren’s entertainment. 

It was a bad season for circuses 
generally. Last week the King 
Bros. circus pulled down its tent. 
Earlier, the Clyde Beatty Circus 
wound up in a blaze of bad grosses. 

The Ringling debacle followed a 
season when debate was at its 
height as to whether the circus 
should develop into a Hollywood 
and Broadway type of presenta- 
tion, or stay with the oldfashioned 
thrill formula. This year, the show 
was a chi-chi presentation with 
decor by the famed French artist 
Marcel Vertes. There were still 
the thrill acts, but the circus took 
on more frou-frou then ever be- 
fore in its history. 

Labor Difficulties 

The labor difficulties cut a tre- 
mendous crimp in the circus bank- 
roll. Grosses were down consider- 
ably at Madison Square Garden, 
N. Y. This date in the past years 
provided a comfortable surplus for 
the road. The pickets cut down 
some take, inasmuch as the deliv- 
eries for concessions became diffi- 
cult, and it was hard to hold onto 
roustabouts. “The Greatest Show 
on Earth” turned in “The Latest 
Show on Earth” as it became in- 
creasingly difficult to move from 


' town to town. Further harassments 


included a union circus venture in 
Boston which day-and-dated with 
Ringling, 

The move into indoor arenas will 
end only one problem for the cir- 
cus, the weather, and that only 
partially so. At AGVA, adminis- 
trator Jackie Bright declared that 
the move indoors simplifies picket- 


ing. It’s easier to surround a 
building than a tent, he said. | 


Prior to the folderoo, Bright had 
made an appointment with an Im- 
migration Dept. official for yester- 
day (Tues.). Theme of Bright's dis- 


cussions with the exec was clearing | 
i talent to be imported by Ringling 


through the union. Bright pointed 
out that acts cannot be imported 
unless the turn is vastly different 
from anything currently in Amer- 
ica. He said that acts bought from 
abroad by George A. Hamid, 
Barnes & Carruthers and Lew & 
Leslie Grade and others had been 
cleared with the union as to its 
unique status. How come, Bright 
asked, nothing of this kind was 
done with the Ringling acts? 
Arena Route 


A route of arenas might start in 
For example, it’s known 
that contracts for the Esther Wil- 
liams aqua spec haven't been 
signed yet by Miss’ Williams. 
Should arena managers get jittery 
because dates in the U. S. start in 
October, then it’s possible they 
may inquire about the circus as a 
quick sub. However, in many 
arenas and auditoriums, there’s a 


protection situation. Many have 
understandings with the Shrine, 


which in many cities, has its own 
circus with proceeds going to char- 
ity. Some auds may have to pro- 
tect that organization, unless the 
Shrine could take over sponsorship 
of the Ringling show. 


Another factor to be considered, 


at this time, is the plight of the} 


performers, Under ordinary cir- 
cumstances, the circus folded at a 
time when the fair season is start- 
ing. Lotsa work is around, and 
even at this late date many book- 
ings could be made. However, the 
AGVA national board recently 
voted a resolution to the effect 
that all performers with Ringling, 
who didn’t heed the union’s call 
to leave the show, would be 


'fined $2,000 and suspended for 


six months. With organizatinoal 
strides having been made in the 
outdoor field by AGVA, this makes 
for a serious situation for bulk of 
the circus acts. Fortunately, cir- 
cus topper North is providing fares 
to eliminate strandings. 
Garden Interested 


Another factor, not overlooked 
by insiders, is reportedly very 
much in the favor of indoor-opera- 
tions. It’s reported that Madison 
Square Garden is very much finan- 
cially interested in the circus, even 
if only on the score that it pro- 
vides a six-week rental at a fancy 
fee. Through interlocking direc- 
torships and agreements, as per ex- 
ample, Arthur M. Wirtz, who owns 


Continued from page 49 
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and leases several spots on his own 
and is a Garden director and 
major sstockholder, the circus can 
get a fairly good route in the hard- 
tops, provided arrangements are 
made early enough. 


There are many wno feel that 
the circus was essentially a victim 
of obsolescence. The big top defied 
mechanization in many respects, 
and minimum wage laws made 
| maintenance and operation increas- 
ingly more expensive. The show 
;found it difficuli to get a suffi- 
;ciently large staff of laborers. 
| Again, video made circuses more 
‘common, but latter facet is dis- 
‘counted, because of the continuing 
lure of a live circus for the kids, 

Legalistic Tangle 

There are other factors that will 
effect the operation of the circus, 
one of them is a legalistic tangle, 
The will of the last of the Ringling 
brothers, John, who died in 1936, 
provided for a continuity of operae 
tion if the circus wasn’t to revert 
either to the City of Sarasota, or 
the Ringling Museum there, or a 
charitable foundation, Thus in 
1938 when the strike was pulled 
at the circus and Ringling had to 
close, the Ringlings took one of its 
subsidiary outfits, the Al G. Barnes 
Circus, and trouped it under the 
Ringling name, thus fulfilling tre 
terms of the testament. Whether 
this condition of continuity still 
applies, isn’t known as yet. Nor- 
mally, the circus closes around 
Christmas time in Havana. 

As far as circus operation is con- 
'cerned, Europe has been playing 
| this kind of shows indoors for 
| many years, and most of them in 
|permanent quarters. Indoor oper- 
| ation should prove no handicap, ac- 
/cording to showmen. 
| Paradoxically this year’s sh. v 
|enjoyed its first packed house on 
ithe final night of its existence 
}under’ canvas. In Pittsburgh, 
9,856 attended the finale, and in- 
'stead of the usual circus medley, 
the band played “Auld Lang 
| Syne.” 








Didn’t Wait 

many performers of 
who weren't around 
for the finale. Emmet Kelly and 

Felix Adler left the show on the 
;union’s orders before the season 
| started. Merle Evans, the band- 
|leader with a 30-year service rec- 
ord resigned, Elephant trainer 
Baptiste Schreiber also walked out. 
|Incidentally, Schreiber gave his 
|orders to the bulls in German, and 
| the southern lads that took over 
|that chore from Schreiber didn’t 
sprechen Deutch. Many stampedes 
and many injuries occurred that 
season, 

Now the circus under canvas 
ras gone the way of the circus 
| parade, in many cities a victim 
|of the burgeoning automobile tie- 
|}ups. Whether it will be missed in 
| the future is still hard to tell, but 
the new modus operandi releases 
| the circus from looking for the 
rapidly disappearing lots in big 
cities, gives it a freedom from the 
elements and a chance to make 
more money with less expenses. 
Some think, that if North can settle 
ilabor difficulties, he’ll have a bet- 
ter time. 


Some 
| There were 
| long standing 








| Historic ‘Tommers’ 


aaa Continued from page 2 =— 


|cluding two Markses (father and 
son)! 

| Author dips into Universal film 
| publicity files to offer list of fa- 
|}mous players who once ‘acted in 
| Tom-shows; among them Fay Tem- 
| pleton, Hobart Bosworth, Eva Tan- 
| guay, Mary Pickford, David Belas- 
'co, Pearl White, Laurette Taylor, 
| Theodore Roberts, Effie Shannon, 
|Fred Stone (did Topsy), Lotta 
| Crabtree and Mabel Taliaferro. It 
| might also be noted that America’s 
| greatest Shakespearean player, Ed- 
win Booth, in his youth in the Cali- 
|fornia mining camps, blacked up 
and did a banjo routine. Furnas 
observes, wistfully, that not one of 
the Tom-shows ever made hinter- 
landers question race segregation. 

As Bert Williams is quoted, in 
one of the chapter headings of 
“Goodbye to Uncle Tom”: “It’s no 
disgrace to be a Negro, but some- 
times it’s very inconvenient.” 

A footnote that will confound 
future historians is the erroneous 
reference, both in text and index, 
to one of the greatest of early 





dridge, as “Eldridge.” °° Down. 

















American’ Négro actors, ‘Ira Als’ 
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VARIED SHOWS UNDER CANVAS 





J. J. Shubert Loses 


Court: Must Account Lee’s Estate 


A ruling by the N.Y. State Court * 
of Appeals last Wednesday (11) 
marks the initial step in what may 
lead to an eventual breakdown of 
J. J. Shubert’s control of the 
Shubert. empire. J. J. moved into 
power following thé death of his 
brother, Lee, in December, 1953. 

In a unanimous decision, the 
Court of Appeals affirmed a lower 
court order requiring an account- 
ing of Lee’s estate, the principal 


asset being half interest im the 
theatrical firm in which he was 
partnered with J. J. Lee’s 50% 





share is estimated at ptenaineds 
$30.000,000. 

The suit for the accounting was | 
brought by Milton I. Shubert and | 
Sylvia Wolf Golde, respectively, 
nephew and niece of the deceased, 
who are also two of the four ex- 
ecutors of his estate. Defendants 
in the action are J. J., his nephew, 
Lawrence Shubert Lawrence, and 
his attorney William Klein. Law- 
rence and Klein are the other two 
executors of Lee’s estate. 

When originally filed, the suit 
asked J. J. to pay the plaintiffs 
and the other two executors an 
amount equal to the value of Lee’s 
interest in the partnership or at 
their option, the profits attributed 
to the estate. However, the ruling, 
upheld by the Court of Appeals, 
stipulates that the manner of sat- 
isfving that aspect of the suit be! 
either agreed upon by the parties | 
involved or by the court. | 

The action was primarly targeted | 
at J. J. as surviving partner. Law- | 
rence and Klein to be 
party to the action with Milton | 
Shubert and Mrs. Golde, so they 
were named co-defendants. The 
accounting will cover the value of 
the estate at the time of Lee’s 
death and the profits subsequently 
earned. 

Once the audit is completed — 
expected to take about six months 
—the question of coin forthcoming 
tc the executors will be taken up. 
The accounting will be refereed 
by attorney Edwin L. Weisl, who 
was appointed by the court. 


House Committee Cuts 
Int’! Exchange Budget; 
Raps Ticket Giveaways 


Washington, July 17. 
U.S. Information Agency 
purchase tickets and give 
away free to get people to 
the shows we send abroad 
under the cultural exchange pro- 
fram, we shouldn’t send such en- 
tertainment in the first place. The 
House Appropriations Committee | 
takes that position in its report, 
issued last week, in connection 
with the first Supplementai Ap- 
propriation Bill of fiscal 1957. 
The committee objected to USIA 
royalty payments on “Teahouse of | 
the August Moon” which was sent | 
to Latin America as a feature of) 
the President’s international cul-| 
tural program. No protest was| 
made over salaries paid to actors | 
in the company. 
The Committee 
dent’s request for $9,000,000 for| 
the program, to $4,687,400. It 
further specified that none of the | 
money may go to USIA for promo- 
tional activities in connection with 
the overseas entertainment units. 
It contends that the agency “should 
be able to carry cn this work within 
its regular annual appropriation, 
which is in the amount of $113,- 
000,000 for the fiscal year 1957. = 
Committee report says, ‘‘Large 
amounts of the USIA funds were 
used for purchase of tickets which 
were given away to people to 
attend the performances. If the 
performers or companies_ sent 
abroad were of such consequence 
that free tickets had to be given 
away at Government expense for 
them to have an audience, they 
should not have been sent in the 
first place. For example, the agency 
expended $3,000 of the taxpayers’ 
money to purchase tickets to pre- 
sent to people free of charge to 
listen to the Los Angeles Sym- 
phony Orchestra in Tokyo.” 
Copies of the committee’s secret 
(Continued on, page 58) | 





refused 
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has to 
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attend 


cut 
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Boon(e) Town 


In Boone, N. C., it’s Boone 
all the way. The annual out- 
door pageant, “Horn in the 
West,” is currently in its fifth 
summer at the Daniel Boone 
Amphitheatre, while a nearby 
camping area, being developed 
for the tourist trade, will be 
tagged Boone Fort. 

The play, just to keep things 
straight, is about Daniel 
Boone. 








| peared 


the Presi- |‘ 


Harlem’s Amphi 


Follows One On 
Lower East Side 


New York is breaking out in a 
rash of amphitheatre projects. 
Last month, a Shakespearean Fes- 
tival was inaugurated at the 2,000- 
seat East River Park Amphitheatre 
or the lower east side and 
month the Colonial Park Amphi- | 
theatre in Harlem is being taken 
over by the Afro Arts Theatre for 
a “concert-lecture-drama” series. 

In both cases, the presentations 
are being offered on a cuffo admis- 


sion basis, with no payment to 
| those participating in the ven- 
tures. The Colonial Park project, 


which gets under way July 26, will 


utilize Afro-American talent. An- 
other performance will be given 
July 27 and then each Friday and 
Saturday throughout August, ex- 
cept for a Thursday-Friday sked 
the windup week of the month. 
Permission for the use of the 


amphitheatres has been gr 
the Dept. of Parks. 
downtown locale 
modations, 


anted by 
Although the 
has bench accom- 
the uptown spot is vir- 


tually without seats. The theatre 
group, there, however, is inse rt- | 
ing a bring-your-own-chairs pitch 


in its advertisements. 
of offerings at the Colonial 
tagged ‘Four at Eight 

The Afro Arts unit has been put- 
ting on shows at various YMCA 
auditoriums. The production 
group is affiliated with that organ- 
ization. Charles McRae, who ap- 
on Broadway last season 
in “Mr. Johnson,” directs the Afro 
presentations, while Gertrude Har- 
rington, who’s business manager 
and financial secretary, is associ- 
ate stager. 

The East River Park operation 
is being produced by Joseph Papp 
for the Shakespearean Theatre 
Workshop, which has been func- 
tioning for two years on a cuffo 
contribution basis at an indoor 
N. Y. location. The cast is com- 
prised mostly of Equity members. 


er revue, 


Produc‘ions there are given on a 
Thursday-Friday basis and are| 
scheduled to run through Aug. 25. 


‘Julius Caesar” is the first offer- 
ing, with “Taming of the Shrew” 
set to follow July 27. 

There’s still another, 
orate, outdoor theatre 


more elab- 
project in 


| operation, although not in the Man- 


hattan area. That’s the Jones 
Beach (L. I.) Marine Amphithea- 
tre, which has been functioning on 
a commercial basis in recent sum- 


mers. Guy Lombardo’s “Show 
Boat” production is current at that 
spot. 





Wayne’s Projects 


London, July 17. 


Jerry Wayne, who came to Lon- |! 
the Sky : J 
sions which he feels are necessary 


don originally te play 
Masterson role in the Coliseum 
production of “Guys and Dolls,” 
and has stayed here ever since, 


planed for New York last Friday | 


(13) to negotiate financial backing 
for a series of projects in which he 
is associated with Mark Marvin. 
The joint ventures include a mu- 
sical production, a straight drama 
and a tv series. Wayne expects to 
return to London within a month. 


this | 


The lineup | 
park | 
includes an in timate four-perform- 


EYE ICE AEN 
AND CON 


Musical tents, already booking 
straight plays, are expected to go 
| in for more mixed fare in future 
seasons. The dearth of new song- 
and-dance shows, as compared to 
the seasonal straight play 
figured a prime factor in spurring 


bi 





managements to put on produc- 
tions other than the available 
tuners. 


It's understood the tent opera- 
tors are kicking around new ideas, 
with a touring iceshow a possibility 
for next year. An increase in the 
production of new musicals is also 
| anticipated, as is the 
| concert attractions. 
| gle has already 
John Terrell at his 
| ville (N. J.) Music Circus. 


| In addition, tent operators are 
| investigating the use of aircondi- 
‘tioning and heating, plus winter- 
| ization of the canvastops for longer 
periods of operation. There’s also 
| been talk about the possibility of 
'some tents traveling a la the cir- 
cus. Incidentally, a number of the 
| operations have booked in a kiddie 
show, “Robin Hood,” this semester 
Straight plays getting musical 
itent showcasing this year include 
a “Teahouse of the August Moon” 
| package, “Mr. Roberts” and the 
‘tryout, “A Sudden Spring,” 
ring Celeste Holm. The latter has 
been booked into the South Shore 
Music Circus, Cohasset, Mass., as 
part of a strawhat tour. Although 
“Teahouse” is getting extensive 
tent play, it’s understood the can- 
vastop operators aren’t particularly 
bullish on package bookings. 








In line with the tent product 
branchout, the North Shore Music 
Theatre, Beverly, Mass., is offering 


a jazz festival on scattered Sunday 
nights throughout the season. 


Stratford's First 
BO. Dip in 4 Yrs. 





Stratford, Ont., 


the first time in 
the Shakespeare 
here is having a b.o 

Third week hit only 71% 
—3,.000 than last vear. 
three weeks drew 36,945 against 
last year’s 40.400. Its eight weeks 
close Aug. 18, when “Henry V” 
and reconstituted “Oedipus Rex 
fiy the Edinburgh Festival. 

Sole Broadway-known name this 
year is Christopher Plummer, play- 
ing Henry V. ‘Merry Wives of 
Windsor” Douglas Campbe 
tal Players, as Fi: 


July 17. 

four sea- 
Festival 
recession 
capacity 
First 


’ - 
For 


Sons, 


less 


has 
star of Canadian 
staff. 





Stratford, Conn., OK 


Stratford, Conn., July 17. 
Thé combined gross of ‘‘Measure 
for Measure” and “King John” at 
the American Shakespeare Festi- 
va] last week was $21,500, a sub- 


stantial increase over the take for | 
Top coin- | 


the first two. stanzas. 
getter was “Measure,” which took 
in over $15,000. The comedy sold 
out Saturday (14) night: 

“Taming of the Shrew” 
Aug. 5 to round out 
repertory. 


REVAMPING ‘LUNATICS’ 
PRIOR TO STOCK RIGHTS 


Stock release of “Lunatics and 
Lovers,” which ended a click 42- 
week Broadway last October, is 
being help up by the play’s author 
Sidney Kingsley. The playwright 
wants to make some script revi- 


opens 
the season's 





for the stock market. He’s also 
working on establishing some sort 
of casting supervision once the 
| farce is released. 


in White” for CBS-TV production, 
and is also negotiating for a Len- | 
don production of his 
“Darkness at Noon.” 


halk 


flow, is | 


booking of | 
The trydut an- | 
been employed by | 
Lambert- | 


star- | 


Meanwhile, Kingsley is prepar- | 
ing an adaptation of his play, “Men | 








Type Casting 

David Cole, who was last 
seen on Broadway in the 1950 
production of “The Innocents,” 
returns to” New York today 
(Wed.) after several months in 
England, during which time he 
appeared on tv there. He’s 
back for an assignment in Gil- 
bert Miller’s forthcoming 
Broadway version of the Brit- 
ish click, “Reluctant Debut- 
ante.” 

The actor who was actually 
a member of the Grenadier 
Guards several years ago, will 
appear as a Guards officer in 
the play. 


Hot ‘Teahouse 
Proftt: $1,200,003 
On $100,000 Nut 


The New York production of 
“Teahouse of the August Moon,” 
which closed July 7 in Washington 
post-Broadway 


after.a three-month, 
netted nearly 








teur, has thus far 
$1.200.6¢ 

Of that amount $1,100,000 
already been distributed 
$100.000 venture. On the 


has 
on the 
basis of 


the regular 50-50 profit split be 
tween the management and_ the 
beckers, that gives the later a 
550°> return on their investment 

The net on the Maurice Evan: 
George Schaefer production, which 
made its Broadway bow Oct. 20, 
1953, reflects operating profit, plus 
film income, foreign royalties and 
revenue from the two Howard 


Lindsay-Russel Crouse touring edi 


tions of the John Patrick-Vern 
Sneider play. 

Coin is still coming in from for 
eign productions and the Lindsay 
& Crouse company, Starring Larry 
Parks. The other L&C “Teahouse 
presentation closed June 23 in Bos 
ton The Broadway production's 
income from the touring facsimilie 

rrepresents 5% of the gross and 
25°o of the net on both shows. That 
percentage deal still holds for the 
Parks-starre! 

The foreign payoff, although ge 
erally small ot an indi vidual ba 
accounts for a healthy take becau 
of extensive alien play. The com- 
edy has been a hot overseas item 


with current productions including 
England 


two in one in Lond 
and the other touring the } 

1c 

The film rights went to Metro in 
a pre-production deal for $150,000 
| with 60% of that going to the au- 
thors and the balance to the Broad 
way company. The show's 40% 
share of the picture revenue; less 
10°>.cémmissions, came to $54,000 

Another edition of “Teahouse” 


is scheduled to begin touring short- 
(Continued on page 59) 


‘BEST OF STEINBECK’ IN 
BIG 1-NITER BREAK-IN 


“The Best of Steinbeck,’ 
uled for Broawday production early 
next year by Steven Rose, will have 
a lengthy one-niter warmup prio! 
to- moving into regular tryout ter- 
ritory. The platform-style produc- 
tion of Reginald Lawrence’s adap- 
tation of novels and 
by John Steinbeck is set to open 
Oct. 8 at the American Theatre, 
St. Louis. 





there and then do the one-niter bit 
until Dee. 12. 
routine break-in basis Jan. 2 at the 
| Shubert, New Haven. After four 
| days at that house, the production 


| will probably move on to Philadel-*) number 
phia, Boston and Washington be-| 


fore hitting Broadway. 
| Constance Bennett, Frank Mc- 
Hugh, Tod Andrews and Robert 


| cast. Elliot Silverstein will direct. 


The show will put in a week | 


It’ll resume on a} 


’ sched- | 


short stories | 


| 
| 
| 
| 





| 


| 
| 


drama, | Strauss will make up the entire | 


| Sity students to become 


‘Nederlander Showmanship Pays Off: 
Students’ Big hypo to Detroit Legit 


Detroit, July 17. 

Theatre parties for university 
students in the Detroit area proved 
to be successful in the past legit 
season and will be continued and 
*xpanded next year, according to 
James and Joseph Nederlander, 
manager and treasurer. respective- 
ly, of the Shubert. 

The brothers Nederlander 
$112,000 worth of student tickets 
were sold the past season. That 
helped some shows as much as $13,- 


said 


QOO extra in weekly grosses. For 
example, 950 Michigan State U. 
undergraduates in 24 buses made 
opening night of ‘“‘Teahouse of the 
August Moon” a sellout, students 
contributing $3,250 to the gross, 
“By discounting the ticket price 


to cover the cost of a roundtrip bus 
ticket from campus to theatre, we 
have enabled thousands of univer- 
better ac- 
quainted with the legitimat e thea- 
tre,” the brothers said. This not 
only promises long-term benefits 


wy 


by building playgoing habits insur- 


ing larger audierces in the future, 
but it has the immediate effect of 
helping fill opening night or week- 
night seats.” 

rhe 


Nederlanders did consider- 


| able spadework in getting the uni- 


versity plan under way. They per- 
sonally visited 16 colleges in a 
125-mile radius of Detroit The 
potential audience is 140,000 stu- 
dents and 8,000 faculty members, 
p us wives, other family members, 
et 

The first problem to overcome 
was the almost universal 11:30 
campus curfew. W.th the help of 
faculty members, particularly those 
In the English, drama, speech and 
history departments, college offi- 
Clals consented to lift the curfew 


(Continued on 


Mrls, Crossed $263,900 
On 10 Shows in ’55-’56; 
St. P. Got $32,800 on 5 


page 57) 


Minneapolis, July 17. 

Touring shows grossed $263.900 
here during the 1955-56 season 
ending last May 26 That repre- 
sented the take on an 80-nerform- 
ance total for 10 entries. The num- 
ber of productions was consider- 
ably fewer than that of some recent 


years, but more than the previous 
eason 

\ll tourers played the 1,.850-seat 
Lyceum Theatre, with the Larry 
Parks edition of “Teahouse of the 
August Moon” the top coin-getter. 
The comedy wound up the season 
on a bullish note, pulling in $61,700 
for 12 performance Gioom, how- 
evel set in aimost immediately 
afterwards when “Damn Yankees,” 
the initial show of the new season, 
grossed a weak $43.000 for 11 per- 
formances. 

Tuners comprised four of the 
bookings, with straight plays mak- 
ing up the balance Of the. 10 
properties, half were on_ split 
stands between here and the 2,800- 
seat Auditorium, St. Paul. Those 
five shows, comprising the total 
number booked into the latter 
locale all season,” grossed $32.800 


on a combined 13 performances. 


Minneapolis Summary 

The Minneapolis 
with the number of 
listed parenthetically 


breakdown, 
performances 
follows: 


“Solid Gold ‘Cadillac’ (9), $18,- 
300. 

“Don Juan in Hell’ (5), $7,100. 

“Bus Stop” (9), $23,600. 

“Kismet” (8), $36,400. 

“Plain & Fancy” (9), $33,400. 

“Can-Can” (6), $29,800. 

“Anniversary Waltz” ‘7), $10,200. 


‘Bad Seed” (7), $22.200. 
“Boy Friend” (8), $21,200. 
“Teahouse” (12), $61,700. 
St. Paul Summary 
The St. Paul breakdown, with the 


of performances listed 
parenthetically, follows: 
“Cadillac” (3), $6,900. 
“Don Juan” (1), $1,800. 
“Plain & Fancy” (3), $7,100. 
“Waltz” (2), $1,800. | 
“Teahouse” . (4), $15,200. 
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Stock Reviews 


Sticks and Stones 
Easthampton, N.Y., July 6. 


Ron Rawson presentation of reyue in 
twe parts (26 numbers), with music by 
David Baker, lyrics by David Craig. Stars 
Hermione Gingold; features Marti Stev- 
ens. Jack Fletcher, Louise Hoff, Jim 
Hutchison, Charles Manna, Joe Milan, 
Erin Martin. Staged by John Fearnley; 
musical direction, George Bauer: chore- 
ography, John Heawood; settings and 
lizhtine, Peter Dohanos; cosiuines, Paul 
Morrison: advanee director, Lawrence 
tuker Jv.; hats, Billy Nelson. At Jobn 
Drew Theatre, Easthampton, N. Y., 
2-7. “St. 

Company alse ineludes Keir Dullea. 
Mariy Weixelbaum, Shirley Dulzill, Brad 
Rogers and percusstonist Wayne Pascuzzi. 


Producer Ron Rawson has con- 
joined several lively talents in his 
“Sticks & Stones” to 
p!easant intimate revue that should 
find tavor with the strawhatters. 
Like most such ventures, the work 


will have to undergo considerable | 
paring and polishing before it can | 


meet the test of a Broadway run. 

Hermione  Gingold’s peculiar 
bird-of-prey-like charm contributes 
tl.e majority of the evening’s mem- 
ovable moments. The star is at her 
best in “Music Talk,” a self-writ- 
ten take-off of a gawky but enrap- 
tured concert hall lecturer, and 
scores again with “Queen of Song,” 
a musical account of an aging Aus- 
tralian soprano who is “under but 
not down.” 

As a continually ailing dowager 
in “Last Resorts,” she convulses 
with her gum-chomping description 
o} countless hospitalizations and 
operations, The artist is evident in 
this piece, for minus the comedy 
lines and blackout the skit couid 
almost stand as a serious character 
study. 

But Miss Gingold reserves her 
excursion from the comic for a 
poignant park bench encounter be- 


tween a prim child governess and | 


a street-walking floosy. La Gin- 
gold plays the governess in this 
simple, almost underwritten — bit 
with amazing depth of understand- 
ing as she alters her original re- 
sentment of her benchmate under 
the realization that as women there 
is a common bond between them. 
Louise Hoff helps things along 
with her savvy interpretation of the 
less virtuous vis-a-vis. 

When Miss Gingold is offstage 
the major portion of success goes 
to featured Marti Stevens and 
Charles Manna. Miss Sievens, the 
possessor of a smooth, velvet-soit 
voice and a custom made figure 
that seems to match, has three solo 
offerings. Every one is socko. If 
the lyrics sometimes lag, there are 
compensating kicks just looking at 
\fiss Stevens —she’s a _ sensation 
even without sound. 

Manna, a refugee from the wine 
cellars, is a personable and mild- 
monnered comic who amuses as a 


sinele and holds his own in the 
skits. His in-one originals, a dis- 
course on how the handkerchiet | 


can be used effectively by present- 
day singers and a rendition of ‘'Fig- 
aro” with a running English trans- 
lation, are top drawer laugh mate- 
rial. 

On the terp side Joe Milan and 
Jim Hutchinson show style, grace 
ar.d personality in a show that 
doesn't stress hoofing. Erin Mar- 


tin, a pixie-like cutie, steals dance | 


honors, 


sion ot hats she wears. The 
is corny, but the gal has the abil- 
itv to sell it. 

“Sticks” is weakest when _ it 
leaves the solo turn. “Last Re- 
sorts,.”” as noted, is a good skit: but 
“Ttlats” could have been written 


from a joke book, and “An Inspec- | 


tor Calls” is barely amusing. Jack 
Iietcher, who appears in all three 
o! the above, is probably worthy 
oi better material. The same can 
be said of Miss Hoff, who is hap- 
lessly assigned to comedy 
toe much in the Gingold vein. 

Musically the show is so-so. Miss 
Cingo'd registers with “The Peo- 
ple Were Nice,” “Nobody 
Asked Me” and the ballad, 
Me Run To You,” but “Sign of th: 
Times,” an offbeat number that 
puts her in a railroad station ‘‘wait- 
ing tor Louie, while Louie waits 
tor Godot” tends to be for those 
with Broadway savvy. 

Miss Stevens’ success 
Want More” and “Man on My 
Mind” is pretty much of her own 
making, but “Black Widow,” a nov- 
eity in the “Poor Jenny” tradition, 
may get somewhere. “Borgia Orgy” 
mixes strychnine, prussic acid, ar- 
scnic et al through a dozen rhymed 
choruses, employs four performers 
to but moderate effect. Miss Hoff’s 
“Come By Sunday” has been 
heard before and gets but half- 
hearted treatment. 

One cute number, “Bharat-A- 
Natium,” is a church supper ver- 
sion of an East Indian dance. It 
casts Manna as an embarrassed, 
sheetwrapped singer whose ‘“Moon- 
light on the Ganges” is accom- 
pinied. by the Milan-Martin-Hutch- 
ison interpretation of a 


July | 


create a} 


however, in a single turn | 
wherein she runs the gamut of terp | 
stvles in keeping with the succes- | 
idea | 


pieces | 


Ever | 
“Let | 


with “Tj 


tempie, 


| dance that owes much to the buck 


‘well. 
Give “Sticks” a few good, 
sketches and one or two live!s 


show tunes for a change of pace, 
}and Broadway may be in the cards. 
|In its present form, it is summer 
ltheatre that ranks. well above 
| average. . Hank. 





What's the Rush? 
Hinsdale, Ill., July 7. 


Hillard Elkins production of revue In 
two acts (20 scenes), by Charles Strouse 
{and Lee Adams. Stars Robert Q. Lewis. 
Directed by David Alexander; musical 
numbers and dances staged by Felisa 
Conde: musical direction, Betty Walber.; 
sets and costumes, David Hays; 
G. E. Naselius. At 
Theatre, Hinsdale, Il., July 7, *36. 
Cast: Bevtrice Arthur, Don 
Norman Feld, Annette Warren, Mura 
Lynn, Elesnor Bruno, Richard Tone, Lee 
Becker, James Tarbutton, Dorothy Scott. 





“What's the Rush?”, a_ fluffy 
revue obviously jerrybuilt for the 
summer trade, should register sat- 
istactorily along the strawhat cir- 
cuit, While hardly a blockbuster, 
there are enough moments of hi- 
larity along the two-act course to 
make it a geod bet for most silo 
situations, especially for where the 
clientele likes its humor in broad 


spotiy material, he enjoys himselt 
and so does the audience. 

Lewis’ participation in the skits 
written by Charles Strouse and 
Lee Adams is strictly from  slap- 
stick, but that’s the ingredient 
that keeps ’em alive. Best of an 
uneven lot, is a lampoon ot a Max 


Liebman tv spectacular, tagged 
“The Peasant King.” Entire cast 


is involved in this one and it’s 
good for a lot of laughs. It needs 
pruning, however, as do most ot 
the others. 





| Star's monologs, with — their 
| hometown tie-ins, are little more 
than timekillers, as most of the 


gavs ave greyvbeards. 

Versatile supporting group is 
generally high calibre, nicely cos- 
tumed and showcased by 
Hayes’ attractive _ sets. 
| Arthur and Lewis parlay a spoot of 
the Grace Kelly-Prince Rainier 
romance into bellylaughs and her 
solo takeoff of a femme martini 
lush is a natural for most of the 
suburban set, if a bit too rough tor 


all tastes. 

| Norman Feld is another stand- 
;out, imparting a plus’ with his 
|deadpan comedics. He sparks a 


weak sketch built around tv’s give- 
away shows, although neither he 
nor the energetic Mara Lynn can 
do much with a Marilyn Monroe 
sequence. 

Most of the Strouse-Adams tunes 
}are just so-so, although Don 
Liberto and 
life into a “Conversation” duet 
and Annetle Warren, best voice in 
the company, sexes up the double- 
“Tame Me” lyrics. Terping 
is no more than serviceable, with 
the ballet done by Miss 
Richard Tone, Dorothy Scott 
James Tarbutton more flash than 
substance. Eleanor Bruno rounds 
out the troupe with a capable as- 
sist here and there. Dave. 


|} edged 


Lentil 
Boston, July 8. 


Lee Falk presentation of Linnell Jones 
production of drama in three acts, by 
tose Caylor. Stars Fay Bainter, Glenda 
Farrell, Joan Tetzel; features Tom Pos 
ton, Frances Fuller, Jenny Hecht. Staged 
by Falk; sets. Stuart Whyte; production 
issistant, Alan Brock, at Boston Summer 
Theatre. New England Mutual Hall, Bos 
j ton, July 2, 56; $3 top. 
| Nickie Ogden : 
Ruby Lorimer 
Lillian Scherme 
Virginia Soames 
| Mrs. Zelda O'Kane 
Telephove Repairman 


Glenda Farrell 
Florence Dunlap 
Frances Fulie: 
Joan Tetzel 

. Bainter 
Allan Tower 





| Remy Reynard Bert Bertram 
|} Albert Soames : Tom Poston 
Grace Georgia Harvey 
| Lentil Jenny Hecht | 
Nurse Vera Fuller Mellish 
Second Nurse Rubee Raymon 
“Lentil” is in the soup in the 
|first act. A more unfortunate 
choice tor the opening of Lee 


Falk's summer season here could 
hardly have been made. Several 
nighimarishly neurotic characters 
who hate children or have wronged 
them are brought together to face 
| their obligations through the mani- 
festations of a ghostly waif. The 
latter role is 
little Jenny Hecht, and the matri- 
arch great grandmother, whose 
partly senile meanderings about 
little children is portrayed in fine 
style by Fay Bainter. 

Supposedly this is a comedy 
drama, but a more unsympathetic 
group of characters has hardly 
been assembled.on any stage. The 
old lady’s daughter, is played by 





and wing. It’s a cute idea and done | 


lighting, | 
Hinsdale Summer | 


Liberio, | 


| portedly 


| her 


David | 
Beatrice | 


Glenda Farrell, who is neurotic 
enough, but she in turn has a 
daughter, acted by Joan Tetzel, 
'who is being ministered by a head 
shrinker, and has shipped off her 
two kids to England. Mix in the 
ghost of a youngster who was 
drowned and materializes from 


time to time seeking her mummy, | 


and ihe psycho 
} ward. 
of a meaty role as an unorthodox 
biz tycoon, and provides avout the 
only laughs of the dreary piece. 
Vera Fuller Mellish arc Rubee 
Raymon score in a brief bit as the 
two hag nurses who come to take 
the old dame away. Miss Farrell 
fives a nicely brittle ard shallow 
periormance, and Miss Tetzel goes 
convincingly inte frenzies at the 
Grov of a hat. 

Moppet actress Hecht is 
daughter of the author 
husband, playwright Ben 


it’s straight for 


the 
Hecht. 


been considering 
Broadway production next 
closed Saturday (7), a week ahead 
of schedule. Guy. 


No Resi for the Weary 
Westport, Conn., July 16. 


Lucile Lortel presents new lov by 
\ riva Gorden. Star Clarence Derwent. 
Divrecied by flya Motyletf: scenery snd 

»cumes, T. Loftus (@tlar:: lighting, 
Welliom A. Warfel. At While 
sy weatlre, 
Ware revia 


Borgia Nettleton 


Tom Poster makes the most | 


and her) 


for | 
fall, | 


Inside Stuff—Legit 


Toronto’s New Play Society’s revue, “Spring Thaw,” passed its 100th 


tion in English. 


|performance Wednesday (11) and continued till Saturday. 
|it the record for the longest continuous run of any Canadian produc- 


This gives 


Gratien Gelinas’ “Ti-Coq” holds the overall record, with 200 straight 
performances in French, plus later ones in English and French grand- 


totalling 485. 


He wired congrats to NPS from Stratford, where he’s 


playing in “Henry V” ard “Merry Wives of Windsor.” 
Mavor Moore produced, directed and wrote some songs and sketches 


for “Spring Thaw, 


presented at the Avenue Theatre. He’s talking over 


the converted cinema for the entire season, starting September, te 


' house only Canadian-authored productions. 


They’ll likely include the 


preem of Patricia Joudry’s new drama “A Family of People.” 





“No Time for Sergeants,” currently in its 40th sellout week on Broad- 


way, has really arrived. 


A namesake tune is being published by Chap- 


pell and will be recorded for Capitol by Andy Griffith, who was aec- 
coladed for his male-lead performance in the comedy. Griffith has pre- 
viously been represented on Cap wax with a couple af special material 


The play, which Billy Rose has re- | tems. 


Cecil Rutherford, who appears in the show, wrote the werds and 


music for the number, in collaboration with Marcille McRae. 


The 


platter will be released in London in time for the Aug. 23 opening of 


Bara | 


,at Harvard. 


doses. | Fiisabetla .....000.- Patricia paeee 
: . Og ener Morton LL. Patterson | 
Robert Q. Lewis provides the | Cutie gine seacagh- ~ Saltens D arborn 
necessary uame value, singing a/". e pasenenoges ss Frances Soriano 
little, dancing a little and clowning | Cy. re Borgia ..-.---- dicen eee 
a lot in the genial manner of the |~ dale 
eS ° wrt . ar’ 4 = ’ “ ‘ s ‘ 
radio-lv performet of the same The Borgias, we learn in “No 
name. He works with an “ain't we po for the Weary.” really had 
got fun” gusto that comes across!» ..¢ Fer when Lucrevi.’s tather 
effectively in oe a ee —- ‘hed trouble in Rome and needed 
theatre context. espite some io dispose of certain human ob-| 


isineles, his singular daughter re- | 


luctantly but firmly interrupted a 
rustic dalliance to journey 10 hours 
to Rome with her slugs of poison. 
| Luecrezia had previously viven no- 
tics that she would not leave her 


the West End edition of the play. 


There's a “popular misconception” that the Stratford (Ont.) Shake- 
| spearean Festival is a tough ticket. 


sent out by the Festival. 


That's the gist of a recent release 


According to the dispatch, there are plenty 


of seats available, but most patrons augment their ducat purchases 
with an explanation on why they deserve the pasteboards. 

| This was highlighted, the release noted. when a woman showed up 
at the boxoffice with two letters of recommendation, one trom her 


| home theatre group and another from a Festival donor. 


“Shakespeare and the Natural Condition” by Geoffrey Bush (Har- 
vard; $3), is another of the scholarly tomes on the Bard growing out 
of lectures; this time from a series given by the author for the Lowell 
Institute in 1955 when Bush was a member of the Society of Fellowes 


Impressionistic nature of the work will make it difficult 


for the average reader to follow, but the analysis may bave its uses 


for academies and libraries. 





° ‘ wae 
and Frances Tannehill, stunning in , forth 





something that glitters 


, the fashions of 1912, is her sister. | briefly in the summer moonlight 
' Alexander Clark, always an expert! but could never stand the gaze of 


}youne suitor under any conditions | 


her father’s plight weakened 
resistance, Similariv 
Cesare is persuaded 


but 


brother by 


her | 


farceur, has little to do but gasp, 
but even does this with style. 
Ralph Sumpier acis taroughout 
the enterprise as ii about to sing a 
patter song. Spencer Teakle, as a 
disappointed suitor, is properly 


Westvort’s playwright, if not by | stuffy and Lily Lodge is amusing 


h ‘story, 
surrender of his sister's 
lady-in-waiting. 

Since the Borgias are pretty fas- 
cionting characters, stories about 
it m are rarely without interest. 
Adrian Gordon, writing this new 
nisy, has not attempted to pene- 
trate beyond the well-remembered 


pattern. Nor does he disclose any | 
nev exciting measures in writing. 

Miss Lortel produces a_two- 
nivhter here as if it weve set for 
a season at the Martin Beck. Her 
settings and her actors are first 


c'ass and “Ne Rest for the Weary” 
is po exception. Clarence Derwent 
has the distinction of 


to withstand the complete | 
virginal 


bearing as | 


|; Alessandre and Lois Nettleton has | 


Lee Becker get some | 


Becker, | 
and | 


a nice sting as Lucrezia. Patricia 
Roiworth is the fragile lady-in- 
welling and Dalton Dearborn the 
interrupted lover, Dorul, 


Westport, Conn., July 5. 
Philip Langner & Peter Turgeon pre- 
contation of comedy adapted by Turgeon 
from Archur Wing Pinero’s “The Magis- 
tr te.” Staged by Turgeon; settings and 
ishiing, Marvin Reiss. Stars Bramwell 


| Jim Cornwall 


as a housemaid of dubious back- 
ground. 

Marvin Reiss’ Bloomsbury draw- 
ing room and hotel sitting rooin 
are real horrors. Doul. 


Paradise Gate 
Sharon, Conn., July 4. 


Judson Philips presentation of drama 
in three acts (‘seven scenes), by Daniel 
| Schneider. Staged by Philips; sets, Leon 
Munier; special music composed and 
played by Albert Slv. At The Sharon 
Playhouse, Sharon, Conn., July 4, °56; 
$2.50 top. 

Reid Wallace Karl Swenson 


Norma Burton 
Marie Andrews 


Katherine Sayre Wallace 
Jane Sayre ..... eee 


Peggy Sayre Marie Andrews 
OO | eee Morton Lichter 
Rhoda Wallace Ann Pancer 
Lewis White ee Henry Crane 
Dr. Tom Cornwall Leonard Hicks 


William Haraham 


Emma Helen Kinstead 





the program to the per- 
“Paradise Gate” is a 


From 
formance, 


|}mishmash. At the outset, typo- 
graphical errors in the program 


| create a confusion that lasts until 


the play ends. The work of a prac- 
tising psychiatrist, Daniel Schnei- 


| der, “Gate” is labored on plot and 


“Yoteber; features Gordon Russell, Betty 

| Sineloir, Alexander Clark, Ralph Sumpier, 
lily Lodge. At Westport Country Play- 
house, Westport, Conn., July 2-7, 756. 
re Ye Tomiinson......Etlen Christopher 
“nv Farrington....... Gordon Russell | 
WORE |. vive dievokenees Richart Lederer j 
Poorom vee ree eee Lily Lodge 
Avatha Posket ....... Settv Sinelsir 
\eners Posket ....... Bramwel! Fletcher | 
ae Alexander Clork 
oo eee Pee Frances Tannebill 

| Pree: vs ceeeene ee Sanford bteckhart 

Bein: | eee . Amy Douglass 
Re; CARON, oxwse peas we ook Ralph Sumpter 

| C:pt. Horace Vale ...... Spencer Teakle 

Insp. Messiter. .......00. Hal Gerson 
Constable Harris ....... Lynn Willis 
Set. Ludd err eT Charles Penman 


nicely handled by | 


Mr. Wormington Charles Egleston 

They bill this dated 
Wing Pinere piece a “romp.” but 
it is not very funny and it is not 
very well performed. 
from the epoch of 
Aunt,” 
esting museum piece. 
beiter been left 

Known, but not especially cele- 
i brated as “The Magistrate,” this 
| wheezy revival has been adapted, 
perhaps in extremis, by Peter Tur- 
<eon and redubbed “Posket’s Fam- 
ily Skeleton.” It’s still a jape 
about how, in order to wed a gul- 
_lible old judge, a widow palms 
| herself off as a belle of 31, thereby 
requiring her 19-year-old son to 
don the kneepants of a boy of 14, 
play tag and shoot marbles. He 
also. pinches the  housemaids, 
'downs quantities of port and proves 
jhimself surprisingly ardent to 
| grow n ladies. 


Pinero had 


| Since some of the Equity worth- 
lies play this straight and others 
'embrace the stylized movement of 
Boucicault times, there is no 
proper key’ effective comedy. 
Bramwell Fletcher, with putty and 
(hairpieces and nose. glasses, is 
bearable as the old judge, and Gor- 
don Russell is disarming as the 
big. boy. . ‘ 

Betty Sinclair is the gay deceiver 





inadequate in acting and direction. 

Play would make a proper vehi- 
cle for a psychiatrist’s convention, 
but nowhere else. It leaves too 
much to be unraveled by the lay- 


' man, who is unequipped to identily 


and desegregate the symbols thrust 
betore him. 

“Gate” deals with 
tle by a prominent jurist who had 
bulldozed his way to the _ top. 
Dream flashbacks show him bat- 
tling his conscience, in appearances 
before an imagined higher court, 
for having drowned a rival suitor 


| years before. 


Arthur 


Springing ! 
“Charley’s | 
it is neither lark nor inter- | 
lovingly interred. | 


|daughter becomes a gal 





As the jurist reaches the top of | 
| his profession, 


his war wounded 
son hits the bottom of failure. 
Then, as the father is tortured by 
conscience and fails to get a su- 
preme court post, he commits sui- 
sidé. 

Whereupon the son achieves full 
manhood, and a_ high-minded 
who can 
be had. Although the program 
doesn’t specify, at least two roles 
in the play appear to be doubled. 

The acting is spotty, but the sets 
by Leon Munier are convincing. 





Ain’t li a Seream 


Groton, Conn., July 5. 

Charles Potkay Sr. and Albert Dick- 
ason (in association with Jack Zalkind) 
presentation of musical in twe acts (13 
scenes), Book ard staging by Dickason; 
music and lyrics, Sam Anderson; chore- 
ography, Bob Audy; sets and lighting, 
Charles ‘Billings; costumes, Margucrite 
Scott. At Groton Playhouse, Groton, 
Conn., July 3-8, °56. 

Cast: Lucy Wisinski, Cicely Browne, 
Barbara Wilkin, Charles Kray, Allan Tib- 
betts, Sy Adler, Tom Peters, Stanley 
Luby, Bob Kuge, Margaretta Warwick, 
Melba West, Blake Reed, Kathy Ahern, 
Phyllis Caroll, Marsha Lewis, Betty Jo 
Sciascia, Bob Audy, Harry Bell, Greg 
Martin. 


Broadway. Such a piece is this bit 
of frivolity that has the distinction 
of ushering a new entry into the 
seaweed-and-sandyhollow circuit. 
Located in this Connecticut ham- 


let which produced the history- 
making Neutilus submarine, the 
Groton Playhouse (400 — seais) 


| launched its career, not exactly in 


atomic proportions, but at least 
in an atmosphere of audience en- 
thusiasm that points up an opti- 
mistic outlook, 


Show is a_ hodge-podge_ that 
breaks some kind of record in the 
number of varied “chapters” it 
crowds into its “book.” Seript ea- 
gages in a modestly entertaining 
hop-scotch contest as it skips from 
a New York sott drink manufac- 
tury to a Kentucky hillbilly set, to 
a Gotham beach scene and by vari- 
ous stages to a speakeasy, a killer's 
hideaway, Hollywood, Omaha, 
Broadway, and other assorted spots, 
its heterogeneous con- 
production manages te 


Despite 
tent, the 


| generate a lively pace and comple- 


an inner bat- | 





'up and take notice. 


ment it with a number of listen- 


able songs,  better-than-average 
lyrics, and a _ presentable visual 


production (by the easy standards 
ot strawhat). Piano duo of com- 
poser Sam Anderson and Thomas 
Whaley does justice to the promis- 
ing score and an animated troupe 
of hoofers’ gives considerable 
briskness to some good choreog- 


raphy. 
An eleventh-hour “show must go 
on” episode punctuated prepara- 


tion when femme lead spot became 
suddenly vacated. Apprentice Lucy 
Wisinski stepped in, rehearsed al- 
continuously for two days and 
came through without fluffing a 
line at the preem. 

“Scream” will probably never 
hit the bigtime in its entirety, but 
there’s a possibility that some as- 
pects of it may reach revue or ty 


bits. Meanwhile, it’s making the 
area ticket-buyers hereabouts sit 


Bone. 


Henry ¥ 
Boston, July 6. 
Cambridge Drama _ Festival presentas 
tion of William Morris Hunt, Miles Mor- 
gan. Bryant Haliday & Michael Wager 
revival of drama in three acts, by Wil- 
liam Shakespeare. Staged by Douglas 
Seale; settings, Robert O’Hearn:; costumes, 





Robert Fletcher; music, Caldwell Tit- 
comb. Features Donglas Watson, Felicia 
Montealegre, Ian Keith, Robert Duke, 
Thayer David, Sylvia Gassel, Leo Penn, 
Paul Sparer, Stephen Joyce, Michael 
Wager, Earl Montgomery, John Harkins. 
At Sanders Theatre, Harvard U., Cam- 


bridge, Mass., July 5, ’56; $3.30 top. 

Cast: Michael Wager, Douglas Watson, 
Robert Drew, Louis D’Almeida, Chris 
Gampel, Jay Lanin, Philip Lawrence, 
Edward O’Callahan, Michael Lewis, 
Claude Jenkins, E. Q. Callahan, Earl 


Montgomery, Whitney Haley, Robert Burr, 
Jobn Harkins, Arthur Malet, Sorrel 
Booke, Ian Keith, Sylvia Gassel, Thayer 
David, Robert Duke, Leo Penn, Bill Shust, 


Paul Sparer, Charles Gregory, Felicia 
Montealegre, Milton Carney, Stephen 
Jaycee, Paul Schmidt, Patricia Bipley, 


—— Dersofi, Susan Howe, Ernst Char- 
rier. 





“King Henry V” is the first pere 
formance of the drama in the U. S. 
in some 30 years. As a preem for 
the Cambridge Drama Festival's 
first season in Sanders Theatre at 


Every strawhat season has its | Harvard, it is notable as a modern 
quota of musical tryouts put on by) conception, directed, at. .a snappy 


energetic fledglings 


who bring! 


(Continued on page 58)... 
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Deplores ‘Sadistic Criticism 


Writer Comments on Letter From ‘Rocky Road’ 
Author—Which Critic Do Ya Mean? 


-_—— 


Editor, VARIETY: 

Tne leiter trom Joseph Carole, 
author of “The Rocky Road” which 
had a tirvout at the Hilltop Theatre | 
in Baltimore, should, I teel, be 
commented upon. (Th: letter ap- 
peared in the June 27 issue.) 

Carole makes the point that, 
cruel unnecessary and sadistic | 
reviews should not be applied to 
summer trvouts. Many of us feel! 
that sadistic reviews should not be 
applied to any play. That many | 
reviews are sadistic is obvious. 
Tie reason, also, is obvious. 

Critics are writers. What they 
write must create an effect, as with | 
any other writer. A mild review 
catches no one’s attention. The so- | 
called hard-hitting review is the 
eritie’s bread and butter—quite 
literally. It is quoted and talked | 
about at cocktail parties, and the 
eriiie’s reputation is thus enhanced. 

But whereas another’ writer, 
achieves success by artistic manip- | 
ulation of his characters, often ex- 
pressing his latent sadism in so 
doing, the critic manipulates living | 
persons, and his sadism is the | 
wWhip-lash on living flesh. I do not | 
believe that critics realize this. 

In the beginning, when they are} 
new at their trade, they probably | 
do, and their early reviews indi- | 
eate this sensitivity. But as they 
continue they become hardened, 
because their associates are har- 
dened, and unless they flail as mer- 
cilessiv as their compatriots they 
soon are considered second-rate. 

It seems to me that Carole’s | 
letter might well serve as an open-. 

(Continued on page 58) 








BOSTON U’S SHOW BIZ 
COURSE DATES FROM ’53 


Editor, VARIETY: 

In any list of colleges offering 
education preparatory to a show 
biz career, the name of one you 
omitted should lead all the rest 
and it ain’t Abou Ben Adhem. 


Boston University established its 
Theatre Division in 1953, attract- 
ing 61 students. In September, 
1956, enrollment topping 175 is an- 
ticipated. 

The program includes guest di- 
reciors from Broadway, who spend 
six weeks at the University and di- 
rect a play with student cast. Quin- 
tero and O’Shaugnessy and others 
well known to the big time have | 
done such .productions as “The 
Crucible,” Galsworthy’s “Escape.” 
and Barrie’s old museum piece. 
“Admirable Crichton.” 

Old pros like Raymond Sovey. 
David Pressman and David Ffol- 
kes give the casual observer an 
idea of what a fine Drama School 
faculty should be. 

Sarah Caldwell has 
outstanding work as director of 
the musical theatre. Most recent 
triumph was her production (pre- 
miere in this country) of ‘Mathis 
der Mahler”. 

li’s a hep. organization. 
many semi-pros and 
talent just waiting to 
ered. 

Theatre courses are given in, of 
all places, the old Copley Jewett 
Playhouse, scene of many great 
hits in the pre-TV days, purchased 
by Boston University in 1953 
Come see us sometime 

Vialcolm H Octiinger 


done some 


with 
budding 


be discov- 


Garden Centre Goes 
Co-op in Mgt. Switch 


Vineland, Ont., July 17. 

The Garden Centre Theatre 
here switched to a co-op manage- | 
ment setup last week. The straw-! 
hatter, which had been operated | 
by Gordon Milligan, has been 
taken over by director Leon Ma- 
jor, stage manager Wally Russell 
and performers Irene Mlosewska, 
Rosemary Palin, Gertrude Tyas, | 
Rodney Bunker, Les Lawrence, | 
Anne Sass-Wilson, John Ruta and 
Peter Hale. 

A winter season {s planned in: 
addition to the summer run, 





Clarence Derwent flew west to 
Stanford University, Palo Alto, 
Calif., where he'll be artist-in-resi- 
dence during August and appear 
in a new Dana Bufnett play, “The 
Question,” with Aline McMahon. 





— 
Amherst, Mass, 


| trek. 


' director James 





Denison U. Players On 
Far East Legit Tour 


Columbus, O., July 17. 


For the third successive summer, | 
the Denison U. Piayvers, headquar- | 


tering in Granville, O., have been 
booked for an overseas tour of 
U. S. military installations. A Far 
Feastern hike has been lined up for 
the group, which spent the pre- 
vious two seasons in Europe. 

The non-Equity company-left for 
Tokvo recently and will appear in 
Japan, Korea, Okinawa and Taiwan 


before returning to Ohio in mid- 
| September. 


A cast of nine, com- 
prised mostly of Denison gradu- 
ates and studeuts, is making the 
They've being accompanied 
by their director, Prof. Edward A. 
Wright, chairmen of theatre arts 
at the college. 

Prof. Wright plans returning to 
Ohie later this month when Ber- 
tram Tanswell, the group's regular 
director joins the company. Tans- 
well was in the touring “Teahouse 
of the August Moon” production 
that closed July 7 in Washington, 


Belafontes Wow 





145,000 in L.A. 


Los Angeles, July 17. 

Second consecutive attraction at 
the al fresco Greek Theatre 
Doolittle. 

Initialler Victor Borge who 
set an all-time, one-week record 
tally with $86,400. He was followed 
by Harry Belatonte, who 
the two-week record with a sizzling 


Was 


$145,000 for 13 performances at 
the 4.470-seat ozoner. 

Ballet Russe de Monte Carlo 
opened last nigiit ‘Morm) for a two 
week stand. 


STAGE MOMMAS, AHOY! 
EVERYTHING'S OK IN N.J. 


Minors are now eligible for straw- | 


hat employment in New Jersey. 
A bill signed last week by Gov. 
tobert B. Meyner makes it lawful 
for kids over eight vears of age 
to appear in stock during their! 
summer vacations. The moppets, | 
however, must get working per- 


mits and must be accompanied by 
a parent or guardian. There’s also 


a limit on the hours they can work. | 


The measure was sponsored by 
Senators Joseph W. Cogwill, Demo- 
crat of Camden, and Richard R. 
Stout, Republican of Monmouth, 
It vacates a ruling by Carl Holder- 
man, State Labor Commissioner, 
that Jersey's child labor laws pro- 











hibited moppets from acting in 
legit. 
Guu=s continued from page 55 Ga 
for properly supervised bus trips 
to the theatre. 

Adter a couple of only partially 
successful trials it was discovered 
that the bus ticket sometimes 


only $1—-was pricing the collegians 
out of the theatre. So, the Shubert 
discounted its prices to absorb 
transportation costs and the plan 
picked up steam the rest of the 
season. To further stimulate inter- 
est, and more cooperation of facul- 
ty members. an essay contest on 
the living theatre was organized. 
The essays became part of @lass 
work and were turned in for judg- 
ing by Detroit legit critics, Awards 


are to be made to the college and | 


to individual students for the best 
essays. 

More elaborate plans are being 
made for the coming season, the 
Nederlander freres said. “We be- 
lieve the future of legit lies in the 
younger people and we want to do 
everything reasonable to get them 
into the theatre. Once they are in, 
we know live theatre will continue 
to give them enjoyment and satis- 
faction the rest of their lives.” 


has 
‘racked up a record for managing 


grabbed | 


Charlotte Harmon Solo 
At Clinton Playhouse 


Clinton, Conn., July 17 
Charlotte Harmon is doing a solo 


as producer at the Clinton Play- 
| house this vear. Formerly operat- 
ing in parinership with pressageni- 
husband Lewis Harmon, she 
) carrying on #lone while his Broad- 
,; way duties keep him busy this 
summer. 
There’s a 


is 


new policy here this 
year, minus packages and 

It’s strictly stock, with a $2.75 top. 
Opening week biz for “Solid Gold 
Cadillac” was tair enough. By co- 
incidence, the current week is oi- 
‘fering “Anniversary Waltz” sans a 
;Mame, against nearby Ivoryton’'s 
same show, siarring Carol Bruce. 


Siars. 





Blevins Davis 


Gift to 4-H Club 


Kansas City, July 17. 
| Blevins Davis is sparking a drive 
to erect a huge Heart of America 
4-H Club Centre Last week 
he gave a 28-acre tract of his ferm 
land in Jackson County, on the 
| fringe of the metropolitan area. to 
{the Jackson County 4-H Foun- 
dation as the site for the centre. 
The Foundation hopes to reise 
| $300,000 for a series of buildin«s 
jincluding recreational, meeting 
jand dining’ facilities. Davis 
jhelped this kitty along with 
$5,000 gift. 
| Davis currently is at his home a‘ 
Glendale Farms here, between 
|chores involved with his current 
{motion picture productions and his 
‘legit interests, “Porgy and 
and Ballet Theatre. 


here. 


a 


Poor Linguistics Seen 
One Factor in Flop Of 
S. American ‘Teahouse’ 


Explanations as to the recent flop 
the New 
ish-speaking 





of York-originated Span- 


company of “Tea- 


house of the August Moon” con- 
tinue to be heard along Broadway 
That South American impresari 
(they’re never showmen there) ave 
‘not ones to hestir themselves pub- 
licity-wise when importuned by air- 
mail seems clearly established. 

One view of the ill-fated tour. 
which foundered after two months 
of a proposed four-months’ tour. 
is that the actors cast in Manhat- 
tan spoke atrocious Spanish and 
the local audiences resented _ it. 
“Where’s the cultural gesture 
when fat, rich Uncle Sam can't 
find players to do justice to the 
language?” is a question now 
heard. 


only 
star 


itself is not the 
difficulty, since the Yiddish 
Maurice Schwartz has had some- 
thing like 12 successful seasons in 
Buenos Aires. Failure to “sell” the 
legit play from the States de- 
scribed as a major managerial mis- 
judgment This in marked 
contrast with the astute advance 
' tactics for Robert Breen’s “Porgy 
' and Bess.” : 


Language 


is 


was 


It wasn't always. laziness on the 


part of the Latin theatre opera- 
tors, although some had publicity 
material in their wastebaskets at 


the very time they disclaimed havy- 
ing received it. In other instances, 
mimeograph and art -stuff mailed 


from New York was held up until 
too late by the redtape of local 
Customs Inspection. 


New England Rains Tough 
Competition to Tenters 
Warwick. Mass., July 17 

Unpredictable New England 
weather is playing havoc with th: 
Warwick Musical Theatre. A 
lengthy cold spell necessitated the 
use of oversized heaters at a num- 


;}day (13) heavy rains interrupted 
the production of “King and I.” 

The tuner had to be stopped 
midway during 
iwhen the downpour drowned out 
; the dialog and songs. The orches- 
| tra filled in with «a 
| sing, but the show continued when 
| the rain tailed to let up. Patrons 
| were told they could return for the 
| Saturday matinee, with their ticket 
|stubs entitling them tos admission. 
'The performance drew a large 
} turnout 


also | 


ber of performances and last Fri- | 


the performance | 


community | 


1986 Stock Season Carried Legit In 





‘T Year Itch’ Co. Sued 


For Buff. Cancellation 


Buffalo. July 17 

The Plavhouse Inc., former op- 
erator of the Erlanger (legit), has 
brought an action in Supreme 
Court here against Courtney Burr, 
Elliott Nugent and The Seven Year 
Co. tor $3,192.53 damages allegedly 
sustained when the road tour of 
the show was cancelled last Novem- 
ber. According to the complaint, 
the defendants entered into a con- 
tract with the theatre in Septem- 
ber 1955 to show “Scven Year 
Itch,” featuring Eddie Bracken, 
the last week in November. 

In mid-November the theatre was 
notified that the show was closing. 
Playhouse claims damages under a 
clause in the contract requiring 
payment of reasonable rental and 
out-of-pocket expenses incurred if 
the theatre is closed during the 
period under contract through any 
fault on the part of the producers. 

On motion made by the plaintiff 
in court here this week, plain if 
was granted permission to add as a 
defendant The Seven Year Com- 
pany, a limited partnership of 
which Burr and Nugent are gen 
eral partners. Burr and Nugent had 
previously been sued individually 


Curling Rinks 
Into Strawhats 


y. 








Montreal, July 

Situated 90 miles from 
in the Eastern Townships, Que- 
hec’s newest strawhatter. the Norihb 
HauUley Playhouse proves C 
hundreds of curling 
like white elephants 
can be converted into 


inada’s 
rinks that sit 

summer 
workable 


all 


a 


and successful theatre. 

The brainchild of Ray Hatrick 
co-owner of the Brace Manor Ho- 
tel which owns the curling rink 
and Brigham Day, the NHP,. cur- 
rently in the midst of their third 
production, “The Moon Is Blue,” 
shows every sign of becoming a 
regular attraction in this part_of 
the province. 

The  barn-like = structure’ used 
only during winter months for lo- 


cal curlers is a natural for a thea- 
tre. With a bar and lounge already 
installed at one end, Natrick built 
a stage with plenty of depth. leav- 
ing at least 30 feet and 
then moved in 190 seats are 
spacious and comfortable. 


backstage 
that 


acoustics above average, For a rcs- 
ident director, Hatrick picked A) 
thur Voronka of Montreal and he 
has assembled a versatile ¢roun 
headed by Lynne Gorman who will 


play major femme leads through- 
out the season 
Following the NHP innovation 


French-Canadian 
open July 19 for one month in 
curling rink at the Chantecle) 
the Laurentinas with group 
plavs in French. 


3 REASONS WHY GUILD 
RILED SF’S RANDY HALE 


il] 
the 
in 
of 


a 


companys \ 


a 


San Francisco, July 17 
Randolph Hale, operator of the 
Alcazar and a Theatre Guild sub 
criber, opened a letter from the 
Guild last week and promptly blew 
his stack 
The letter contained Hale 
tickets to “Witness for the Prose 
cution,” which opens at his own 
house Aug. 6. Also enclosed was 


a form notice which, in part, read 
“*Witness for the Prosecution’ 
will play at the Alcazar Thea‘re 
‘owing to previous bookings in the 
Curran and Geary Theatres.” 


| Hale was irritated on three 
counts: 
1) He'd hooked “Witness” last 


| February, before show became a 


| Theatre Guild item; 


2) Frisco’s Geary had no Aug- 
ust bookings at all when Hale 


signed “Witness”; e 

3) “Anniversary Waltz.” current- 
ily in i‘s 36th profitable week at the 
| Aleazar, might have run a vear 
‘if it hadn’t been for the commit- 
;ment to “Witness.” 


lontreal | 


Ceiling | 
peak is 26 feet from stage floor and 


 Milw.; 4 Tourers Grossed Only 62 


+ 


Milwaukee, July 17. 
Professional stock practically 
}e.cried legit in Milwaukee last sea- 


‘son. There were only four touring 
‘shows, with playing time to’aling 


' three-and-a-half weeks. The com- 
bined b.o. take on the quartet was 
$62,400. Another $197.966. how- 
ever, was grossed by the Fred \Mil- 


ler Theatre on its 30-week stock 
season, 

The four touring shows. with 
their respective grosses listed par- 
en hetically, were “Solid Gold 
Cadillac” ($13,200), “Bus Siop” 
(21.500), “Anniversary Waltz” 
($10,000) and “Bad Seed” (*17.- 
700). “Waltz” was the only one 





of the four that didn’t put in a full 


; week. The productions ali plaved 
ithe Pabst Theatre. 

The Miller take represented 72, 
| 625 attendance and was approxi- 
|mately 10° short of a potential 
| $230,850 capacity gross. It was the 
second season for the stock oncra- 


tion, which grossed $145,011 on its 
inaugural 20-week semester. That 
was about 927% of the potential ca 
pacity gross. 

The stock policy at the Miller, 
which is opera’ed on a non-profit 
basis by Drama, Ine., was launched 
in 1955 atier an enthusiastic local 
response to a= fund-raising cam- 
paign. According to a management 
rep, the theatre has been operating 
{in the black thus far. Play profits 
go towards running the School of 
Professional Arts, operated in con- 
junction with the theatre. 
|, Productions at the 342-seater run 
j} three weeks each. Last season's 
top coin-getters were “Little Fox- 


es,” starring Ruth Chatterton, 
“Corn Is Green,” starring Eva Le- 


'Gallienne; “Three Men on a 
Hlorse,”” s‘arring Frank McHugh 
“Nina,” starring Edward Everett 


“Fifth 
Andrews. 


Hiorton and 
ring Tod 

An 
With 


been 


Season,” star 


annual playwriting contest 
a $500 first prize, h: 
inaugurated by Drama, 
which may present the winnin: 
tries at the Miller. The compe 
ti ion will be judged by playwright 
Robert Anderson, actress-autbo: 
Ruth Chatterton and Broadway pro 


Ss also 


Line 


en 


Ss 


ducer Robert Whitehead. This 
vear’s deadline for entries is Aug 
18 

The b.o. tab at the theatre is 
s‘raight $3 at night and $2.25 at 
the Wednesday and Saturday mati 
neces. The starting date for next 
season is Oct. 15. 


FUTURE OF BUFFALO’S 
ERLANGER IN BALANCE 


Buffalo, July 17 


Question as to whether the City 
will take over the Erlanger (legit) 
now appears to depend upon whe h 
er acquisition of the theatre 
condemnation will be cheaper than 
to expand Kleinhans Music Hall for 
stage productions Finance Con 


b\ 


mittee of the Buffalo Common 
Council will make the decision 
shorth In a plea to the Commit 
tee this week, Foundation for the 
Preservation of the Theatre repre 
sented that prior to 1939 Buffalo 
was a “red hot” show town; that it 
was then an outstanding trvout 
spot; and that the Erlanger was one 
of the largest grossing houses in 
the country. 

Founda‘ion proposes to. enter 
into a lease for a city-owned f1 
langer to be operated bv it on 
non-profit basis and -to pay back 


to the city the cost of acquisition 


Ice Champ Dick Button’s 
Strawhat Bit in ‘Madam’ 


Boston, July 17 
Strawhat production has _ its 
imayinative moments. That's il- 
|lustrated in the current Musical 
Comedy Theatre presentation of 
“Call Me Madam” at the John 


Hancock Halli. The musical, which 
bowed yesterday ‘Tues.) the 
}opening bill of this new Equity 
operation, has been turned into a 
lyvehicle for Olympic  iceskating 
‘champ Dick Button. 

A 20x 20 icerink has been in- 
/ Stalled on siage for the fair scene, 
|permitting Button to go through 
| his skating routine. The tuner is 
jim for two weeks, with “High But- 
ton ‘Shoés’* scheduled to’ follow 
July 390. 


as 
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Legit Followups 


A Hatful of Rain 
(Lyceum, N. Y.) 

From Adalaide in “Guys and 
Dolls” to the pregnant, troubled 
wife of a junkie in “A Hatful of | 
Rain” seems like a tough switch, 
but Vivian Blaine, who has re- 
placed Shelley Winters, is making 
the transition successfully. Essay- 
ing her first dramatic role, after | 
practically making a career Ot | 
chasing Nathan Detroit, Miss Blaine 
effectively displays her ability as a 
dramatic performer and, as a re- 
sult, has opened new vistas for her 
career. On the basis of her per- 
formance as Celia Pope, Miss 
Blaine gives concrete evidence that 
she’s not to be confined to song- 
and-dance roles. 

Although Miss Blaine appears 
too attractive as the slum-dwelling 
wife of a dope addict, she is wholly 
believeable in the part. She con- 
tributes a sensitive and poignant 
performance and shows herself ca- 
pable of fulfilling the demands of | 
the highly emotional peaks. | 

Harry Guardino, who has | 
succeeded Anthony Franciosa as 
the protecting brother of the 
dope addict, emerges as a new 
Broadway find. He creates a flaw- 
less characterization, excellently 
bridging the comedy and dramatic 








elements. His performance is a 
personal triumph. ; 
Steven McQueen, making his 


Broadway debut in the role cre- 
ated by Ben Gazzara, gives an ef- 
fective portrayal of the addict. It’s 
a role that would be difficult for 
the most experienced actor. The 
fact that this young performer Car- 
ries it off so well augurs well for 
his future. He is somewhat man- 
nered, following the vogue of act- 
ing currently practiced by many 


young performers. His talent is 
big enough to forego these 
crutches. 


Frank Silvera, from the original 


cast, continues standout. Steve 
Gravers handles his lesser role 
with noticeable class. The other 


“junkies” in the cast, at this point, 
appear to be “playing at” being 
characters. 

The Michael V. Gazzo drama re- | 
mains a powerful theatre piece, | 
and director Frank Corsaro has} 
smoothly integrated the new cast 
into the Jay Julien ome ~ 

oll. 





Cat on a Hot Tin Roof 

(MOROSCO THEATRE, N. Y.) 

Marjorie Steele, succeeding Bar- 
bara Bel Geddes as femme star of 
this Tennessee Williams prizewin- 
ner, has taken on a staggering as- 
signment. Not only is the role of 
Maggie the Cat a long and com- 
plex one, with a marathon first act 
in which she has to project a range 
of feeling with virtually no re- 
sponse from the sphinxlike hus- 
band, but she is following an out- 
standing young actress in the part. 

Perhaps toughest of all, at least 
in a tangible way, is the fact that 
Miss Steele, making her Broadway 
bow, has joined “Cat” at a time 
when the boxoffice drive is over, 
and the general business slump 
of summer has become extreme. 
Miss Steele, it appears is a cour- 
ageous girl, and it’s just possible 
that her daring will do her more 
good than harm. 

Mainly, this gives her the chance 
to be seen on Broadway in a chal- 
lenging role and an extended tour 
(the latter being a goal for a di-| 
minishing number of actors, what | 
with television being the meal 
ticket it is). As for the angle of 
boxoffice draw, Miss Steele may 
get a portion of the blame for the} 
slump during the summer, but} 
there may be compensation when | 
the show goes on the road and, in| 
all likelihood, mops up. | 

As to performance, Miss Steele | 


What's 
‘THE GIMMICK?’ 


See it next week at the 




















WESTPORT 


COUNTRY PLAYHOUSE 














PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All || 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars’ 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 

















TOP DIRECTOR 


Available for industrial shows, com- 
munity theatres or drama depart- 
ments, Legit, musicals or opera. 


Write to Box VV-1756, c/o VARIETY, 
154 W. 46th Street, New York 36. 














| make 


is already more than adequate, de- 
spite the difficulty of being a laie- 
comer and having to create a syn- 
thetic characterization within thé 
limits of an established overall com- 
pany pattern, plus the fact that the 
key part of the husband is being 
played (quite acceptably, it’s true) 


by understudy Elmore Torn, sub- | 


stituting for the vacationing Alex 
Nicol. 


With continuing playing, there | 
are indications that Miss Steele 
will improve considerably. She’s 


an arresting actress, with a comely, 
interesting face and lithe, attrac- 
tive figure, and she already reveals 
signs of becoming a stage person- 
ality. Her playing has style with- 
out manner, and appears to have 
the potential of dramatic stature 
and projection. A tendency to slur 
her words a trifle can probably be 
remedied easily. 

As before, “Cat” is a stunning 
show. Hobe. 





Legit Bits 











Karen Shepard has erroneously 
been listed in VARIETY as co-star- 
ring in “Silk Stockings” in the role 
being handled by Jan Sherwood, 
which she takes over when the 
musical opens next Wednesday 
(25) in Chicago. Sole star in the 
production currently is Allan 
Jones. , 

The Ambassador, functioning as 
a DuMont Network television stu- 
dio since 1950, reverting to legit 
with “Loud Red Patrick” booked 
for an Oct. 2 opening. 

Columbia Pictures 


putting up 


the entire $75,000 backing for An- 


thony Parella’s production of Nor- | 


man Vane’s “Harbor Lights,” set 
for an Oct. 4 interim booking at 
the Belasco, N. Y., with Linda Dar- 
nell starring in her Broadway legit 
debut. The film company has also 
made a pre-production purchase of 
the property for $200,000. Clifford 
Hayman will be general manager. 

Barnard Strauss back in New 
York from Europe to being work 
on “Double in Hearts,” which he’s 
co-producing with Paul Vroom 
and Adna Karns for Oct. 16 Broad- 
way bow. 

Clifford Hayman, g.m. for forth- 
coming Broadway production § of 
“Harbor Lights,” on two-week Ber- 
muda vacation 
row (Thurs.). 

Legit pressagent Dave Lipsky 
off to Washington to handle pub- 
licity for the Canadian National 
Ballet, which opens Aug. 2 at the 
Carter Barron Amphitheatre. 

Sol Friedman, president of Tate 
Transfer Co., planes to Europe 
next Monday (23) on his first vaca- 
tion in 20 years. While abroad, 
he’ll examine the Old Vic in Lon- 
don to determine the company’s 
hauling needs when Sol Hurok 
brings the troupe to the U.S. in 
the fall. 

Costume designer Helene Pons, 
due back July 27 from Europe, was 
in Italy recently for the birth of 
her second grandson. 

Legit flack Reginald Denenholz 
takes off next Friday (20) for a 
California vacation, with stopovers 
in Santa Barbara, Los Angeles, 
Palo Alto and San Francisco; due 


| back Aug. 6. 


Shelly Secunda, son of Yiddish 
composer Sholom Secunda, appren- 
ticing with Broadway pressagent 
John L. Toohey. His brother, Gene 


Secunda, working with drumbeater | 


Max Eisen on the Neptune (N. J.) 
Music Circus. 

Alan Jay Lerner and Frederick 
Loewe, who turned out “My Fair 
Lady,” left for the Coast last Mon- 
day (16), to look into the possibility 
of setting up a road edition of the 


} tuner. 


Barry Nelson and his wife sailed 
last Wednesday (11) for London 
where the actor will appear in the 
lead male role in “No Time for 
Sergeants,” opening Aug. 23 at Her 
Majesty’s Theatre. 

Howard Freeman back in cast of 
“No Time for Sergeants” after a 
two-and-a-half-month absence be- 
cause of illness. Rex Everhart 
pinchhit during that period. 

Joe Stein, who collaborated with 


| Will Glickman on the librettos for 


“Plain and Fancy” and “Mr. Won- 
derful,” left on a two-month Euro- 
pean trip last Thursday (12) with 
his wife. 

Harold Prince fiew to Frisco to 
arrangements for “Damn 
Yankees” opening. 

Edith Adams set for role of 
Daisy Mae in “Li'l Abner,” sched- 
uled to preem on Broadway in 
October. Dick Shawn being men- 
tioned for the title role. 

Monty Shaff and Arthur Lewis, 
co-producers with Feuer & Martin 
of the touring “Silk Stockings,” 
due in Chicago Sunday (22) for the 
musical arrival at the Shubert 
Wednesday (25) 


beginning tomor-| 





| Shows Abroad 


Night of the Fourth 
London, June 30. 


James P. Sherwood presentation of 
drama in three acts, by Jack Roffey and 
Gordon Harbord, adapted from the play 
“Sprechstunde,” by H. Bratt. Staged by 
Jevan Brandon-Thomas. At Westminster 
Theatre, London, June 29, ’56; $2.20 top. 
George Roberts ‘ Hugh Sinclair 
Det. inspector Lewis....Michael Shepley 
| Dr. Bartok Walter Rilla 
Mary Dallas 
Antonio Villaresi........ 
Nurse .. 

Det. Sgt. Gillman 
Constable O’Gorman..... 








Isabel Dean 
Meier Tzelniker 
Elaine Wells 


David Benson 


| Brown ..... Donald Price 
Cl eee ene oe Keith Shepherd 
SD  cctneen ei kin es aed Peter Vaughan 
Dallas ....ceee Philip Morant 


| An interesting, if not gripping, 
play has been made out of this 
|German original. It’s not so much 


a whodunit as a whydunit, for the 


| identity of the killer is apparent 
halfway through the first act. 

| As a study in psychiatry, it is 
good propaganda, being effortlessly 
demonstrated and in consequence 


more convincing, It is well served 
| by director and cast, and makes 
|a rewarding evening for the mid- 
|dlebrow trade. It’s very lack of 
| over-dramatization might limit its 
| chances in the U. S., but in Lon- 
| don it should cash in on the cur- 
(rent popularity of thrillers. 

| Seenes alternate between Scot- 
‘land Yard and a_ psychiatrist’s 
| office, and the interplay between 
| the claims of the law and medicine 
becomes a dingdong battle. A 
senior detective is appalled that 
a man he has arrested has previ- 
|ously had two murder charges 
| against him dismissed, on the tes- 
|timony of an eminent psychiatrist. 


The defendant submits to psy- 
;chiatric treatment, and there are 
| tense moments, while he is drugged 
;and semi-hypnotized, revealing to 
ithe listening doctor and girl how 
| he crashed in the RAF, was given 
|a wrong identity, and was attacked 
| by a jeaious husband, 

| Walter Rilla dominates the story 
as the conscientious mind-healer 
intent on proving his theories. 
Hugh Sinclair gives a sound per- 
{formance as his reluctant patient 
and Meier Tzelniker scores as a 
barber compelled to give a shave 
to prove his nerve is restored after 
an auto crash. Clem. 


| 
| 
| 
| 


| The Trip to Bountiful 
London, July 5. 


London Arts Theatre Committee pres- 
entation of drama in three acts by 
| Horton Foote. Stars Margaret Vines. 
| Staged by Alan Schneider. At Arts Thea- 
| tre Club, London, July 4, ’56. 
| Mrs. Carrie Watts........Margaret Vines 

Ludie RRR John Glen 
| Jessie Mae Watts.... ..Mavis Villiers 
| Thelma ...+. Jane Jordan Rogers 
Houston Ticket Man... Peter Mannering 
2d Ticket Man . . Don Gilliland 
| Harrison Ticket Man.... Harold Ayer 
Sheriff . Graham Bernie 





After her notable performance 
in “Morning’s at Seven,” Margaret 
Vines has an even bigger chance 
in the Lillian Gish role in this sim- 
ple American drama. Although 
given full value in this small club 
theatre, the play’s subject matter 
is slight, and its prospects of 
moving to a commercial theatre 
doubtful. As a medium to augment 
Miss Vines’ reputation, however, 
it succeeds admirably. 

Story has an old age problem 
somewhat parallel to that in “The 
Wooden Dish.” In this instance, 
however, the clash is the daughter- 
in-law and mother, and involves 
not the desire to get rid of her, 
| but to prevent her running away. 
| Mavis Villiers gives a first-rate 
performance as the nagging wife 
and John Glen does well as the 
sorely tried husband. Jane Jordan 
Rogers stands out in the minor 
part of the sympathetic bus pas- 
senger (in which Eva Marie Saint 
first drew attention on Broadway) 
and Graham Bernie scores in his 


| 


brief appearance as the warm 
| hearted sheriff 
U. S. director Alan Schneider, 


has staged with a nice balance be- 
| tween realism and sentimentality. 
Clem. 


‘Romance’ Tour 

“Romance in Rio,” a Spanish- 
American musical sponsored by 
the Inter-American Theatre, a 
semi-official organization accredit- 
'ed to the United Nations, will be 
| presented at the Carthay Circle 
Theatre, Los Angeles, following a 
Mexico City preem in the fall. The 
Coast date will launch a U. S. tour, 
with the cast performing one week 
in Spanish to every two weeks in 
English. Show’s book is by Aimee 
Torriani and Bernice Vert and mu- 
sic by Paine Fenimore. 

Luz Alba, a director of the Na- 
ecutive director of 
j American Theatre, 


the 





. Lawrence James | 


jline up talent for the agency’s fall 
| theatre season. 


| 


Stock Items 


Steven Hill’s “A Question of 
' Marriage,” will be tried out at the 
Bucks County Playhouse, New 
Hope, Pa., the week of Aug. 13, 
with Farley Granger heading the 
cast. Other dates are being lined 
|}up by Edward Choate, business 
| manager for the production. 

David Collyer, recently in “Silk 
Stockings” on Broadway, has the 
leading roles in “Naughty Mari- 
etta” this week and “Kismet” next 
week at the Finger Lakes Lyric 
Circus, Skaneateles, N. Y. 

Paul Baron, radio, tv, advertising 
|and publicity director for the per- 
sonnel consultant firm of Plamer- 
De Meyer, Inc., has switched to 
acting this week in “Solid Gold 
Cadillac” at the Lake Whalom 
Piayhouse, Fitchburg, Mass. 

The Theatre Guild has no record 
of John Marley, resident director 
of the Myrtle Beach (S. C.) Play- 
house, ever having been on its staff 
as reported in last week’s VARIETY. 

Halsted Welles’ play, formerly 
titled “A Temporary Island,” has 








| for its strawhat tryout, with Celeste 
| Holm as star. 


lp | 
|a two-week vacation-tour of sum- 


|and 





been retagged “A Sudden Spring” 


Richard Seff, of MCA’s legit de- 
artment, takes off Friday (20) on 


mer theatre and musical tents to 


Joe Silver appearing in the 
Charlton Heston package of “De- 
tective Story” at the Casino, New- 
port, R. I. 








Deplores 


Continued from page 57 








ing gun in an attack upon the 
whole field of theatrical criticism. 
There should be no place in the 
honest review for the snide wise- 
crack or the sly knife-word. This 
restraint would, I am aware, take 
some Of the color from the review. 
But could it not be supplanted by 
intelligent advice, truly knowledge- 
able commentary and suggestion? 

Employing a critic on the basis 
of his ability to turn a smart} 
phrase rather than upon his feel- | 
ing for drama will, I am sure, do 
a disservice to the theatre and will 
eventually react against the critic 
himself, since he must take the 
responsibility for advancing good 
theatre as much as the playwright 
or producer. Destruction for its 
own sake has never yet resulted 
in an approved structure. 

I would like to add one more 
note on Carole’s communication. 
Carole says that VartetTy’s critic 
was wrong in stating that his play 
‘an audience ordeal,” since 


was 
the audience obviously enjoyed 
“The Rocky Road” very much. 





The Editor’s reply was that every 
professional knows how unreliable 
is the test of audience laughter, | 

that the VARIETY reviewer | 
would be as foolish as an author 
to be misled by it. 

That is not what Carole said at 
all, nor did he intend to say it. It 
the audience enjoyed the play it 
was not an audience ordeal, and 
VaRIETY’S critic was mistaken, and 
should have the grace to admit it. 

Roger Garis. 

There Are Critics—and Critics 

(The writer generalizes about | 





critics. But perhaps even more | 
than most people, critics are a} 
| varied and even individualistic | 
|breed, probably including a few 


| criticism 


| ceives 


sadists, unfortunately. To mistake | 
cruelty and wisecracks for critical 
talent, however, is to betray ignor- 
ance of most contemporary drama 
, at least in New York and |} 
most theatrical centers. | 

(As anyone familiar with drama | 
criticism knows, a reviewer re-| 
more complaining letters | 


|for so-called soft notices than for 


Inter-| thor may easily be misled, but a 
| critic should not be.—Ed.) 


|sponsibility, not only to his read- 


And folklore about 


tough ones. 


jthe potency of cocktail party chit- 


chat to the contrary,.a_ critic’s 


{reputation and professional stand- | 
jing 


is generally determined by 
readability, perception and, yes, a 
consistent sense of fairness, rather | 
than on exhibitionistic cleverness. | 

(What’s more, experience tends to 
give a critic a greater sense of re- 


ers and to his publication, but also 
to those whose work he reviews. 
That is so well established that it 
has become a truism. 

(VARIETY editorial comment on 
Carole’s letter did not say audi- 
ence reaction is necessarily wrong 
—merely unreliable. The  non- 
laughing first-nighters are not 
audible, while a handful of push- 
overs or well-wishers can whip up 





; 'a seeming tidal wave of 
tional Theatre, Mexico City, is ex- | 


merri- 


ment. A hoping-against-hope au- 
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hearings were made public with 
the report. They show that USIA 
also purchased $2,000 of free 
tickets to be distributed for Jose 
Limon’s performances in three 
Litin American cities in 1954, ete. 
These items were part of “enter- 
tainment funds” set up for the 
various units. 


For the Los Angeles Symphony, 
$9,000 was spent on “entertain- 
ment” abroad. Also, over $4,000 
for the New York City Ballet, 
$4,000: for entertainment in con- 
nection with the Louis Armstrong 
band, almost $4,400 for the Phila- 
delphia Orchestra and $7,400 for 
“Porgy and Bess” in three cities 
behind the Iron Curtain. 

The entertainment figure for 
“Teahouse” was originally $8,000, 
but was cut to $6,000. Rep. John 
J. Rooney (D., N.Y.), chairman of 
the subcommittee which conducted 
the hearings, brought out that 10° 
royalty was paid to the author on 
“Teahouse of the August Moon.” 
Commented the committee report, 
“It is inconceivable that a Govern- 
ment agency would even consider 
a payment of $23,000 in royalties 
in connection with a touring play, 
in addition to all other costs of an 
overseas tour. Nevertheless, such 
was the case.” 

The appropriations comniittee 
also rejected a USIA request for 
$2,000,000 to build a land-based 
broadcasting station in the Near 


} East, to replace the vessel Courier 


as a medium-wave transmitter. The 
Courier was originally designed as 
a floating transmitter to move from 
place to place where it could be 
most effective in getting behind 
the Iron Curtain. 

The plan fizzled, however, and 
the boat has been tied up for sev- 
eral years at the island of Rhodes, 
being used as a Stationary trans- 
mitter. It costs the taxpayers $608,- 
000 annually to operate, including 
its crow. 
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Henry V 


pace by Douglas Seale, brought 
from England. For this show, the 
1,100-seater has been transformed 
into an Elizabethan theatre, with 
an apron stage built outward and 
rear area extended up for three 
playing levels. 

Douglas Watson’s heroic Henry, 
played with compassion and humile 
ity, is standout, Ian Keith’s Pistol, 
a demanding role, also comes 
through. Felicia Montealegre por- 
trays captivating feminine guile 
and charm in the grand manner as 


| Katherine. 


The roaring, fighting scene spills 
out into the auditorium in furious 
abandon and the realism of many 
small scenes is artful. The action 
is clear and Michael Wager sets 
the choruses in slick fashion. Col- 
orful costumes and extremely ef- 
fective lighting point the produc- 
tion up. 

Thayer David is authoritative as 
King Charles and the rest of the 


cast meets the Shakespeare de- 
mand in rousing fashion. Paul 
Sparer as Fluellen is sparkling 


with ebullient garrulity. “Henry,” 
which runs through July 21, could 
still use cutting, however. Guy. 


The Prisoner 
Dallas, July 10. 


Ramsey Burch production of drama in 


hree acts (nine scenes), by Bridget Bo- 
land, Staged by Burch; technical direc- 
tion, James Pringle. Features Edward 
Cullen, John Denney. At Margo Jones 
Theatre °56, Dallas, July 2, °56; $3 top. 
The Prisoner ies Edward Cullen 
The Interrogator .......... John Denney 
“Te WORE 2. ks svccccacts Joe Nash 
The Secretary ... ‘ Bob Mullen 
The Doctor Arthur Nations 





Theatre '56, in its fourth 10-week 
summer season, abbreviates due to 
poor b.o., but comes up with a big 
hit in Bridget Boland’s’_ super- 
charged drama, obviously based on 
the Cardinal Mindzenty case. Ex- 
pertly staged here by Ramsey 
Burch, piece holds interest through- 
out. It’s a verbal battle of wits be- 
tween the cardinal and the interro- 
gator that electrifies the three- 
acter. 

Small, all-male cast has no lines 
for two members and the extremely 
verbose roles of “the prisoner” and 
the interrogator are expertly cared 
for by Edward Cullen and John 
Denney. Cullen, who preemed the 
Matthew Harrison Brady role here 
in January, 1955, in “Inherit the 
Wind,” tops that performance as 
the cardinal. Lengthy sparring be- 
tween Cullen and Denney domi- 


nates all nine scenes. It winds with 
a win for the prisoner, 


Bark. 
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L.A. Jumpin’; ‘Yankees’ Big $65,100, 
Prosecution $24,200, ‘Dollar’ 36 


Los Angeles, July 17. 

Business bounced last week and 
the hefty pace continues this frame 
with two hot-ticket newcomers ex- 
pected to swell the town’s total to 
the best in a considerable period. 
Arrivals are “Desk Set,” starring 
Shirley Booth, at the Carthay Cir- 
cle last night (Mon.) and “Inherit 
the Wind” (Melvyn Douglas) which 
bows tonight at the Huntington 
Hartford Theatre, 

Estimates for Last Week 

Anastasia, Huntington Hartford 
(D) (7th wk) ($4.95; 1,032; $28,500) 
‘Viveca Lindfors, Eugenie Leonto- 
vich). Up to $14,100 on the — 
from previous week's $10,20 
Closed here with the local a. 
$110,950 representing a_ satisfac- 
tory operating profit. 

Damn Yankees, Philharmonic 
Aud (MC) (2d wk) ($4.95; 2,670; 
$65,000) (‘Bobby Clark). Great $65,- 
100. Previous week, $62,900. Closes 
Aug. 18. 


Flowering Peach, Carthay Circle | 


(D) «+3d wk) ($3.85; 1,518; $35,000) 
(Jacob Ben-Ami). Skidded to $10,- 
000 on the finale. Previous week, 
$12,000. A loser with $36,500 on 
the run. 

Happy Dollar, Las Palmas (MC) 
‘Ist wk) ($3.85; 400; $8,000). De- 
spite good notices, only $3,000 for 
initial frame. 

Witness for Prosecution, Bilt- 
more (2d wk) ($4.95; 1,636; $41,000) 
(Francis L. Sullivan, Patricia Jes- 
sel). Okay $24,200 but below hopes 
for 
‘four performances) $10,500. 


‘PLAIN & FANCY’ FANCY 





286 IN L’VILLE AMPHI tos: 


Louisville, July 17. 
Excellent weather for outdoor 
performance helped 
Fancy,” second show 
Amphitheatre. Musical comedy 
closed out a seven-day stand Sun- 


+ 








RICHARD ARLEN’S ‘ANNI 
WALTZ’ OK 116, PHILLY | 


Philadelphia, July 17. 
“Anniversary Waltz,” despite | 
two previous engagements in mid- 


city houses here in the last two! 
seasons, grossed a very sound $11,- 
000 in its week's session at the 


Playhouse in the Park last week. 
Richard Arlen was the star. 
Indicatiens are for a big current 
week with “Anastasia” despite all 
the questionable publicity about 
Gale Sondergaard. A few of the 
Playhouse’s more conservative pa- 
trons haxe expressed themselves 
as unwilling to attend this particu- 
lar attraction but their number has 
been more than made up by a 
flood of strangers who have been 
buying seats. Signe Hasso is co- 
starred with Miss Sondergaard, 
with Stiano Braggiotti featured. 





SEATTLE’S FIRST AQUA 


| Greater Seattle Inc. 
first full week. Previous week | 
|, of 
| sealed 
| $32,000, which is good but not sen- 


| 
| 
} 


} 
| 


five-day 
“Plain and) 
at Iroquois | 


day (15) at $28,000, considered a 
good week. Management has a 
deal for kids at Monday openers, | 


combo with adult purchase, which | 


livens proceedings considerably. 
Show had Evelyn Page, Mitchell 
Gregg, Doroth Coulter and David 
Daniels in the leads. Musical of 
the Amish _ sect 
went over very big, with 
Schnable a standout as “Papa Yo- 
der,” and a competent supporting 
east including Jack Davis, Lu 
Leonard, Jack Dabdoub, Dran 


Seitz, Don Farnsworth, and others. | 


“Kismet” opened last night 
‘(Mon.) to good advance sale. Cast 
includes Ted Scott, Dorothy Coul- 
ter, Eleanér Lutton and Mitchell 
Gregg 





ORGANIST’S THESP BOW 


Organist Ethel Smith is branch- 
ing out as a legit actress. She’s set 
‘to appear in “Chalk Garden” the 
week of July 31 at the Starlight 
Theatre, Pawling, N. Y. 

Miss Smith will play the part 
created on Broadway by Gladys 
Cooper. 

















Off-B’way Spawns 





Ree CONtinued from page | Gee 
Flaminia,” in 1954, but that con- 
stituted a moeve-up of the show" 


from its original Greenwich Vil- 
lage berth. 
More Imports 


Ross is skedded to present “The 


| “Call 


LEGIT, ‘MADAM,’ OK 326 


Seattle, July 17. 
The opening big gun in Seattle's 
annual Seatair celebration was 
Me Madam,” presented at 
the Aqua Theatre, with Frank 
Hixon the local impresario under 

sponsorship. 
Aqua Theatre, just off the shores 
Greenlake. seats 5345 and 
to $3 top, grossed a neat 


— 


Next Aqua presentation opens 
ght (Tues.); “The King and 1” 
Leonard Graves and Con- 
Carpenter co-starring for 
run. Advance sale is top- 
“Madam.” 


with 
stance 


ping 


‘Game’ Exits Hub; $19400 

In Final of 5-Wk. Stay 
Boston, ie 

“Pajama Game” 

bert Saturday night (14), ending 

the Hub’s long extended legit sea- 





July 


!son. The touring musical was in 
|for five weeks, last two weeks of 
|which had a reduced price scale, 


| wailing for 
in Pennsylvania | 
Stefan 





| 


| 





Quare Fellow,” by Irish playwright | 
Brendan Behan, on Broadway in | 
the fall. He left last Saturday 
(14) for England to attend the 


Brighton preem of the British edi- | 


tion of that 
producing over 
Plays Ltd. 


play, 


Besides that 
he’s also slated to present 
Sea Gull” at 
as the next in the Chekov cycle. 
Capalbo & Chase also left for 
England last Sunday (15) for Lon- 
don confabs with Emlyn Williams 
on getting his new, untitled play, 
for their Bijou Theatre, N. Y., sea- 
son. The pair have leased the 
Broadway house for one year’ be- 
ginning Oct. 15. They also plan to 


“The 


hit Paris, with a bid for actor-mime | 
the | 


Jean-Louis Barrault to play 
Bijou with his composer. 


which he’s co- | 
there with Scripts 
offering, | 


the 4th Street house | 





Their Broadway sked, incidental- | 


ly, 


also includes an O’Neill play, | 


“Moon for the Misbegotten,” while | 


Robert Whitehead is reportedly in- 
terested in putting on still another 
-of the playright’s properties, “A 
Touch of the Poet.” 


a Washington house to 

be available. Grosses for the final 

three weeks were way off. 
Estimate for Last Week 


Pajama Game, Shubert (MC)| 
(Sth wk) ($3.50; 1,717) ‘(Larry 
Douglas, Betty O'Neil, Buster 
West). for final week, 


$19,400 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. Hipp. (6-13-56). 
Chalk Garden, Haymarket (4-11-56), 
Dry Rot, Whitehall (8-31-54) 
Family Reunion, Phoenix (6-7-56). 
For Amusement Only, Apollo (6-5-56), 
Gigi, New (5-23-56). 
Hotel Paradiso, Wint. Gard. (5-2-56), 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55), 
Likely Tale, Globe (3-22-56). 
Malice Domestic, New Lind (6-20-56), 
Man Alive, Aldwych (6-14-56). 
Mousetrap, Ambassadors (11 
Night of 4th, Westminster (6 
Pajama Game, Coliseum (10-13-! 
Paris by Nighf, Prince Wales (4-9- 9-55), 
Plain & Fancy, Drury Lane (1-25-56). 
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Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (3-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vie (9-7-55) 

Rivals, Saville (2-23-56), 

Romanoff & Juliet, Piccadilly (5-17-56). 


Ruth Draper, St. James’s (7-2-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
South Sea Bubble, Lyrie (4-25-56). 
Spider’s Web, Savoy (12-14-54). 
Such is Life, Adelphi (12-14-55). 
Teahouse Aug. Moon, Her Maj. 
To My Love, Fortune (6-6-56). 
Trip to Bountiful, Arts (7-4-56). 
Waltz of Toreadors, Criterion (3-27-56) 
SCHEDULED OPENINGS 


Someone Talk Te, Duchess (7-18-56), 
Quare Fellow, Comedy (7-24-56). 
Doctor in House, Vic. Pal. (7-30-56). 


CLOSED LAST WEEK 
Love Affair, Lyric Hamm. (6-1-56). 
‘3 Penny Opera, Comedy (6-19-56). 
*Interrupted Run 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 
Loud Red Patrick, Ambassador (10-2). 

Sixth Finger, Longacre (10-3). 
Harbor Lights, Belasco (10-4). 
Reluctant Debutante, Miller (10-10). 


Too Late Phalarope, Broadhurst (10-11). | 


Happiest Millionaire (wk. 
Dcuble in Hearts (10-16). 
Apple Cart, Plymouth (10-18). 

Li‘t Abner, St. James (Wk. 10-22). 
Separate Tables, Music Box (10-22). 
Old Vic (10-23). 

Separate Rooms (10-25). 

Major Barbara (10-30). 

Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (Wk. 10-28). 
Best House in Naples (11-8). 

Very Special Baby, Belasco (11-14). 
Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 

Bells Are Ringing, Shubert (11-29). 
Happy Hunting, Majestic (Wk. 12-2). 


10-15). 





OFF-BROADWAY 


Hotel Excetsior, Provincetown (8-1). 


(4-22-54) | 


‘Great Waltz’ at $52,20 
In 6th St. Loo Revival 


St. Louis, July 17. 
“Great Waltz.” scaled to a $3 


‘top, nabbed a slick $52,200 last 
iweek in the Municipal Theatre 
Assn. 10,000-seat alfresco theatre 


It was the sixth 
revival here for the show, which 
ran seven nights. Lead roles were 
| played by Peggy Bonini, Claramae 
Turner, Theodor Uppman, Oliver 
| Cliff, Muriel O’ Malley and Robert | 
| Cosden., 

“Chocolate Soldier,” pegenntes | 
|here seven times since 1921, 
back again for another seven- oe 
frame. The cast is headed by Mar- 
tyn Green, Gail Manners and 
George Gaynes. 


‘Desert Song’ Tuneful 
$45,000 in K. C.; Giselle’s 
‘Annie’ Big Advance. 


Kansas City, July 17. 
“Desert Song,’ fourth produc- 
tion of the season’s fresco musicals 


in Forest Park. 

















exited the Shu-| 


B’way Breaks Slide; ‘Yanks’ $48,700, 
‘Wonderful’ $46,200, ‘Diary’ $26,300, 
Faces 30/56, ‘Cat’ $21,600, ‘Rain’ 106 


+ 








Broadway came out of its steady 


P ’ summer dive last week, with busi- 

EVA GABOR UN- BLITHE ness climbing for practically all 
shows. Receipts, though. were still 

9500, ‘ANNIF’ NSG, DET. generally in the slump vein. ‘Most 
Happy Fella” was back in the 

| Detroit, July 17. capacity lineup along with “My 
| The two area tent theatres expe- | Pair Lady and “No Time for Ser- 
‘rienced another poor week with | 8@ants. ; ae 
“Blithe Spirit,” starring Eva Gabor, The h.o. pickup. however. isn’t 


| grossing only $9.500 at Northland expected to last, with a falloff an- 


Playhouse, and “Annie Get Your | ticipated for this week. 

| Sen" bagging a slow $15,500 at Estimates for Last Week 
|Melody Circus. Both shows had | Keus: C (Comedy), D (Drama), 
ie performances. |CD ‘(Comedy-Drama, R (Revue), 


Northland’s breakeven point was | jC (Musical-Comedy), MD (Musi- 


$11,500 and the potential capacity | eal-Drana), O (Opera). OP (Op- 
| $25,678 at $3.60 top, less 25° tO) ore tq). , pe ; p 
| ESET GUPSTMATER = CUMOMETS.| Other parenthetic designations 


|; Tent seats 1,400. 
Melody Circus had a breakeven 
| of $12,000 and a potential capacity | 


refer, respectively, to weeks played, 
nunber of performances through 








| in Swope Park, racked up a pleas-| of $41,982 at $4 top, less 25% dis- | cee ae Eston pn 
rees Jar is | ’ tli : b Joe DS oe 
ant $45,000 at the Starlight Thez o- | eoate a ee | Price includes 100% Federal and 
tre last week. The Romberg musi- | Phe ain idee ac in. 15% City tax. but crosse ; are 
: | Three. The 1,500-seat tent has in-| /% < uy Car, grosses are net; 
cal opened behind an excellent ad- | stituted Chrysler Night, Ford | i-e., exclusive of tax. 
vance sale and went on to sturdy | Night, GM Night, ete., on a regular; Cat on a Het Tin Roof, Morosco 
| business all week. Rain threats | Weekly basis at cut prices. Also, a) (D) (69th wk; 548; $6.90; 946; $31,- 
‘continued as they have in past| family price plan of half off for} 000) (Thomas Gomez, Marjorie 
weeks, but still the operetta hit a/| Children is in effect for Saturday | Steele). Previous week, $20,600; 
generous figure. twilight performances. : : last week, almost $21,600. 

Musical cast included Janet Med- A rg S oar hampey ~ ae | Damn Yankees, 46th St. (MC) 
lin, Jim Hawthorne, Donn Driver, Waters in “Member of the Wed- (63d wk; 500; $8.05; 1.297; $50,573) 
Dorothy Keller, Robert Williams ding,” and a second week of An-|iGwen Verdon'. Previous week, 
Michael Kermoyan and Helen|™ © Get Your Gun” at Melody. | $46.100; last week nearly $48,700. 
ee qs © die ae ue : | Diary of Anne Frank, Cort (D) 
Wood. Desert Song was the], ’ (dst wk: 325: $5.75: 1036: 
presentation when the Starlight INHERIT BIG $28 500 lesa) iJoa oh Schildk h. a oan 
opened six seasons ago, and this | : | Risadhoce), Poovieun aaah, O&5 tae. 
wast second production by the) QW FINAL S,P, WEEK fn. ssek nese": 10" 

piel: | ‘alle J S ay se 6(C 

“Annie Get Your Gun” opened San Francisco, July 17. | (26th ~ on. $5 78 ea aoe a 
| Monday, also with a big advance, Sixth and final week of “Inherit | ¢27.251) (Naney Walker, Margaret 
;much of it on the strength of the} the Wind” was very strong at the | Phillips). Mary McCarty succeeds 
| name of Giselle Mackenzie, making | Geary, while “Anniversary Waltz” | Miss Walker, July 30. Previous 
| her first appearance here. Also inj also picked up at the Alcazar.|\ eek, $13,200 on twofers: last 
ithe cast are Edward et at Ned | “Boy Friend” opened last night) week, almost $15.200 on twofers. 
Wertimer, Jack Rutherford, Joseph | (16) at the Curran, Fanny, Majestic (MD) (89th wk: 
Macaulay and Lulu Belle Clarke | Estimates for Last Week 708; $7.50; 1,625; $62,968) ‘(Law- 
| Weather permitting, it will be one | Inherit the Wind, Geary (6th-| ence Tibbett, Billy Gilbert). Pre- 
| Of the season's bigge st. final wk) ($4.40): 1 550: $37,000) vious week, $24,000 on twoters; 
naa Melvyn Douglas): Big $28,500: pre- | !ast week over $29,800 on two- 
‘ 7? TS | | vious week, $25,000. fers. Paice 
CHARLEY’, $5, 000, ‘SE Anniversary Waltz, Alcazar (35th liatiul of Rain, Lyceum (D) (36th 
| wk) ($3.85; 1,147; $27,341) (Richard | WK: 285; $5.75-$4.60; 995; $23,339) 
| CORNINC’S PEAK GROSS Eastham. Marjorie Lord). Ok $11.- (Vivi an Blaine). Previous week, 

- previous week, $11,200. $10.300; last week, over $10,000. 


Corning, N. Y. 
“Where's Charley?” 
| Carleton Carpenter, grossed over 
| $5, 000 at the Corning Summer 
Theatre last week, giving the house 
lits biggest take in the four years 
junder the Dorothy Chernuck-Omar 
'K, Lerman banner. The figure, 
arenes, 75°o capacity, beat 
out the previous high of $4,800 set 
Py “Mr. Roberts.” 


July 17. 


Carpenter is taking a brief 


‘tus from the “Charley” package 








appear at Corning next week with 
ifolksinger Richard Dyer-Bennet 
}and the Eva Jessye Choir in an 
loriginal production, “Here’s Mu- 
Isic.” Carpenter, who replaces 
| Johnny Eaton, will do 40 minutes 
lof song and dance routines. He| 
| resumes in “Charley” Aug. 6 at the 
\John Drew Theatre, East Hamp- 
jton, L. I. 

} 

Z 4 5 

i 

= Teahouse 

ae Continued from page 55 eee 


| ly. It's a package 
| limited: to summer 


presentation, 
tent bookings. 


Robert Rapport, general manager 
on the Broadway production and 
manager of the subse- 


{ 

} 

| company 

| quent tour, 

ling. 

OK Too 
“The Fourposter,” 

on Broadway and the 

1953, after earning 

company profit, 


‘Fourposter’ 
which elosed 
road fn May 
a hetty two 
| piled up another 
|$4.635 for the year ending’ last 
|} June 30. That hiked the net on 
ithe Playwrights Co. produc‘ion to 
$311,098 as of that date. 


| Of the total take, $310,822 has 
been distributed. On‘the basis of 
| the regular 50-50 profit split be- 


; tween the backers and the manage- 
|ment that gives the former a $155.- 
'411 return on their $40,000 invest- 
ment. The income from July 1, 
1/1955. represented $2.700 in 


royalties, $1,898 in stock and ama- | 


! 
|teur royalties and $425 on rent and 
| sale of costumes and props. 
Costume cleaning costs, ac- 
/counting fees and various taxes re- 
'duced the take $388. 


| 
| 





| O'Casey’s “Pictures in the 
| way,” presented today ‘(Wed.) at 
ithe new Kresge Auditorium on the 
; campus of Mass. Institute of Tech- 
nology. 


starring | 


hia- | 
to | 


is sending out the offer- | 


tv 


| Paul Shyre’s adapiation of Sean, 
Hall- | 


Matchmaker, Royale ‘C) (32d wk: 





256; $5.75; 1,050; $31,000) ‘(Ruth 
‘Stockings’ So-So $9 7,500 Gordon, Eileen | Herlie, Loring 
‘ . _ Smith). Previous week, $13,700; 
| In First Five Dallas last week, over $14,000. 
Dallas, July 17. Mr. Wonderful, Broadway (MC) 
| National company of “Silk | (17th wk; 132; $7.50-$6.90; 1.900; 
Stockings,” with Allan Jones, Jan | $71,000). Previous week, $41,300; 
|Sherwood and Gretchen Wyler,| last week, over $46,200. 
| grossed a fair $27,500 for the first | Most Happy Fella, Imperial (MD) 
{seven performances through Sun-j| ‘llth wk; 84; $7.50; 1,427; $57,875). 
day (15) matinee at State Fair| Previous week, $57,600; last week, 


Auditorium. Touring tuner moved | almost $58,500 


in from Denver, with Jones assum- My Fair Lady, tae (MC) 
ing lead role from Don Ameche. | ‘18th wk: 140; $7.50; 1,551; $64,240) 
Good weather greeted “Stockings” | (Rex Harrison, Fulic Andrews). 


opening week here. Previous week, almost $65,200; last 
Charles R. Meeker Jr., State, week, same. 

Fair Musicals’ managing director- New Faces of 1956, Barrymore 

| producer, now has “Can-Can” in| ‘R) (5th wk; 36; $7.50-$6.90; 999; 

rehearsal for a two-week run, July | $28,577). Previous week, $30,000: 

23-Aug. 5. Returning from the lo-| last week, almost $30,500 





cally-produced shows are musical No Time for Sergeants, Alvin 
director Franz Aliers; stage direc-|‘©) (39th wk; 308; $5.75-$4.60; 
tor George Schaefer; assistant mu-/|1,331; $38,500). Previous week, 

'sical director Gino Smart and set | $39,000; last week over $39,000 
| designer Peter Wolf. Hildegarde Pajama Game, St. James (MC) 
will star in the Cole Porter tuner | ‘114th wk; 908; $6.90; 1,615; $52,- 
here. 118) ‘John Raitt, Eddie Foy, Jr., 
ars Julie Wilson). Previous week, $28,- 

| 700: last. week, almost $29,800 


Will Success Spoil Rock Hunter, 


Touring Shows 


os Shubert ‘(€) (40th wk; 316; $5.75; 
| (July 16-29) 11.453: $41,668). Previous week, 
: sale an Sciam heal $11,200 at the Belasco; last week, 
Anniversary Waltz (Richar Eastham oe ne 
Marjorie Lord—Alcazar, S. F. (16-28). i over $15,200. 
Boy Friend—Curran, S. F. (16-28). | aemenenend 
Damn Yankees (2d Co.) (Bobby Clark)} . OFF-BROADWAY 
Philharmonic Aud., L. A. (16-28). 5 pam . RR\. an : 
Inherit the Wind (2d Co.) (Melvyn | By Hex, lempo (6-18-56); closes 
Douglas)—Huntington Hartford, L. A.| next Sunday (22). 
(16-28) Call of Duty, Provincetown (6- 
Pajama Game (2d Co.) (Larry Douglas 19-56 . J "7 79 ; 
Buste! West, Betty O'’NeilbD National, | 4° my ) CHOSeS JULY se : 
Wash. (16-28) Comrades, Actors Playhouse (‘6- 
Silk Stockings (Allan Jones State Fair, 5-56): closes next Sundav (22 


Dallas (16-21); Shubert, Chi (25-28). 


Teshouse of the August Moon (Larry Iceman Cometh, Circle in Square 


Parks rf = — Lake City (16-18) (5-8-56 

Geary, 5 (20-28 ™ Maids, Tempo (5-18-56 

L "A: 16-28). ee Men of Destiny, Downtown (5- 
sees 21-56) 

| Man With Golden Arm, Cherry 

| Stock Tryouts Lane '5-1-56) 

| , Threepenny Opera, de Lys (9- 

(July 16-29 ) 20-55). 

ae oo Uncle Vanya, 4th St. (1-31-56. 

|} Beasop’s Fables, revue (Beatric Lillie) 


|—New England Mutual Hall, Boston, 


| Mass. (16-21); Ivorytown (Conn.) Playhouse ‘ ’ ao 
| 23-28) ‘Reviewed in VARIETY, July 4. °56). Tea $6,200, Saratoga 
Eleventh Hour, by Kermit Hunter Saratoga, N. Y., July 17. 
Gypsy Hilt Theatre, Staunton, Va. (16-21). Nii. a i . «% eee 
| “Gimmick, by Joseph Julien—Westport | “Tea and Sympathy,” starring 
'(Conn.) Country Playhouse (23-28). _ |Mary Fickett and featuring Rich- 
OR ge ge A go ge ard Franchot, grossed a profitable 
| (17-22). - a $6.200 at the 587-seat Spa Sum- 
| Susan end the ranger, y obert os Winton, Dial ‘ P 4 @t 
| Nathan — Westchester Playhouse, Mt. | met Pheatre last week at a $3.30 
| Kisko, N. Y. (24-29). | top. Miss Fickett was repeating the 
| Welcome Darlings revue (Tallulah! o..; , —_ paar 
sentiogls--Gameak (Cann) Country | assignment she had on Broadway 
Playhouse (16-21); Grist Mill Playhouse, | when she took over the role from 
} ré . } ~ . 
| Aare: ae? Se wee (ahert @, [20am Fontaine, who had succeeded 
| Lewis)--Springfield 1.) Theatre paula Deborah Kerr. ; 
! (16-21): Capri Theatre, Atlantic each,s ihe rke is curre in “Ss 
1 1. 123-28) (Reviewet in VARIETY this]. pute Burke is current in Solid 


Gola Cadiltac 


' week). 
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Opera’s Comeback in Germany, Italy; 


It's 7-Night Week, 


11-Month Season, 


But There's Always Some Subsidy 


By ROBERT J. LANDRY 


With the noteworthy exception 
of Munich, where the opera 
hhouse’s restoration has been con- 
spicuously delayed, Germany has 
been rebuilding its municipal 
shrines to lyric drama on_ the 
double-quick, under priorities. 
Typically the new German opera 
houses average 1,500 seats, operate 
seven days a week and eleven 
months a year. Many but not all 
belong to the “Volksbuehne” mem- 
bership system whereby poor folk 
may occupy the top. six-mark 
($1.50 locations for payment of 
37 cents, the differential being 
made up by the subsidy. 

The American musical entre- 
preneur, Thea Dispeker, who is 
also general manager of Manhat- 
tan’s Little Orchestra, returned 
last week from a seven-week busi- 
ness junket to the Italian and Ger- 
man opera houses. She glowingly 
describes the new “hanging boxes” 
whereby milady’s male escorts, tra- 
ditionally shut off from a view of 
the stage in the back seats of old- 
style opera boxes, now are enjoy- 
ing an unobstructed gander. 

Opera has “come back” (if it was 
ever away’ strong in both Italy 
and Germany. There are innova- 
tions architecturaily in Germany 
because revolving platforms, elec- 
tronic pit and backstage gear make 
the new houses technically very 
advanced. Larger and older Ital- 
ian opera houses, however, are able 
to afford better fees for singers. 

“The thing to bear in mind 
about opera fees in Europe is not 


—,_— _— 


Language Barrier 


Vet network and Firestone 
program conductor Howard 
Barlow sounded off last week 
to this effect: “Opera may be 
doomed in United States un- 
less good English translations 
can be secured.” 

Statement was 
publicity hoopla for the July 
23 Met Auditions broadcast. 
“It’s unrealistic to use a lan- 
guage not understood by the 
audience,” Barlow declared. 


} - me 


that they are under American con- 
tract prices but that there are so 
many performances, such constant 
activity and long seasons,” de- 
clares Miss Dispeker, who took her 
doctorate in musicology as a girl 
in Munich. “Opera commands the 
same kind of popular enthusiasm 
in Germany and Italy as does base- 
ball in America.” 

Europe can provide carefully | 
selected American singers with | 
special advantages of training and} 
varied repertory, and matter-of- 
fact lingual fluenev. When Euro-| 
pean audiences “accept” Yankee | 
talent they do so generously, on 
an art-knows-no-frontier psychol- | 
ogy. Today, it is distinctly an ad- | 
vantage for an American singer to | 
retain his American name; sivietiy | 
old hat is yesteryear’s Joe Doakes 
who billed himself as Josef Doa- 


part of the 











ques. 

Miss Dispeker notes as an im- 
portant recognition for American | 
talent the engagement of her} 
client, Claire Watson, for lead- |“ 
ing soprano roles this fall at 
the Frankfurt Opera She also | 
points out that established Euro-| 


singers could barely | 
afford to accept U. S. dates under |} 

the high taxation and career ex- 

penses typical in America. Some 

may do so for prestige sake, or for | 
special reasons, but a great many | 
European singers are still unbe- 
guiled by U. S. “offers.” 


pean operatic 


| 
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| dent 
| a first mortgage would be taken on | 


“It is an exciting thing for me 
every year to see the importance 
Europeans accord their opera. 
Governments defray the expenses 
for travel so there is a constant 
exchange of companies between 
France, Germany, Britain, Italy, 
Switzerland and other countries. 
When Florence, Italy, was recently 
strapped for lack of summer sub- 
sidy the Germans saved the occa- 
sion by shipping in a full Wag- 
nerian cycle.” 

The returned traveller spoke of 
her astonishment at discovering a 
new opera house in the Rhineland 
town of Krefeld (pop. 100,000) 


where ‘The Magic Flute” was per- } 


formed matinee and evening on a 
Sunday, both performances abso- 
lutely sellout and respectively the 
53rd and 54th showings that season 
of the same opera. 

Another European  oddment: 
John Christie’s famed 600-seat 
opera on his estate in Sussex, Eng- 
land (Glyndebourne) is being ex- 
tended this summer to eight weeks 
and may be twelve weeks in 1957. 
Although now the beneficiary of 
British Arts Council subsidy this 
summer opera enterprise is re- 
markable for selling out at $10 a 
seat for mandatory evening dress 
at the 5:30 curtain (many of the 
patrons come down from London's 
Victoria Station) and for the pri- 
vate bathrooms, gardens and ten- 
nis facilities of the the singers. 


Philly’s Acad 0 of Music 
Tax Free As Non-Profit 
Group Buys Ancient Bldg. 





Philadelphia, July 17. 
A new non-profit corporation has 
been formed to take over Phila- 


delphia’s 100-year-old Academy of 
Music. The building, located at 
Broad and Locust streets in the 
heart of the city, will be sold to 
the Academy of Music of Philadel- 
phia for $787,000. The building is 
now owned by the American Acad- 
emy of Music. 

Approval of the stockholders is 


necessary but since the  Phila- 
delphia Orchestra owns _ nearly 
55% of the outstanding stock no 


difficulties are anticipated. 

Under the non-profit setup the | 
Academy can go to the public for | 
funds to renovate and modernize | 
the world-renowned structure. 
timates for 





Es- | 
the restoration of the} 


building are placed at $1,500,000. | 


Under the new status, the Acad- 
emy will be tax free and this will 


in real estate taxes, enough to take | 
care of the annual maintenance. 


Academy will alSo be eligible for | Inc. 


subsidies from the city. 

Donald L. Engle, man 
| Philadelphia Orchestra pea presi- 
of the new corporation, said | 


property to pay off stockholders. 


Internationalize Bregenz 


Salzburg, July 17. 

Bregenz Festival, one of Europe’s 
youngest music fests, is concen- 
trating on_ international flavor, 
using talent from all Europe. 
Scandinavian singers Peer Grunden 
and Arne Hendrickson, both of 
Royal Stockholm Opera, will play 
leading roles in the operettas on 
the lake. 

Festival director is Adolf Rott, of 
Vienna's Burgtheater. 





Mangy With Mauer 


Salzburg, July 17. 

Two important recent ap- 

pointments bring to a total of 

six the top posts occupied by 

Austrian-born conductor Her- 
bert von Karajan. He is: 


Lifetime chief conductor of 


the Berlin Philharmonic 
Director of the  Philhar- 
monia Orchestra (London) 
Chief of the German season 
at the Seala (Milan) 


Concert Director of the 
Viennese Friends of Music 
Society 

Artistic : Director of the 


Vienna State Opera 
Artistic Director of the Salz- 
burg Festival. 


| 








|}anese Fujiwara Opera, 








Reviews 








Homage to a Princess 


London, July 17. 

London’s Festival Ballet, newly 
returned from a strenuous tour of 
the Continent and Israel, opened 
its summer season at the Festival 
Hall last Wednesday (11) with a 
lukewarm firsttime presentation in 
London of “Homage to a Princess.” 

Commissioned for the Rainier- 
Kelly nuptials, the music of Stan 
Kenton proved a gay gambol of 
native jazz rhythms and insistent 
drummings, but as a whole the 
work was too abstract, aimless and 
unspecial. Best thing about it was 
some unconventionally ingenious 
choreography by Michael Charnley 
and a charming duet between John 
Gilpin and Belinda Wright, who 
set a standard for the evening. 

Evans. 





“LYRIC’ NAME SALVAGE 





Who’s That Sweeping Up Debris? 
—lIt’s Carol Fox! 





Chicago, July 17. 

With Carol Fox formally 
Stalled as general manager, 
board of directors of the Opera 
Theatre Assn. voted to change its 
name to the Lyric Opera of Chi- 
cago. A few weeks back the OTA 
irherited via liquidation proceed- 
ings the assets and liabilities of the 
Lyric Theatre, which enterprise 
had been blown to bits by a lengthy 
feud between its prexy Miss Fox 
and her co-founders, secretary- 
treasurer Lawrence V. Kelly and 
artistic director Nicola Riscigno. 

At the same session, the board 
elected as its president barrister 
Thomas L. Underwood who played 
a key role in salvaging the com- 
pany from the debris left by 
the Fox-Kelly wrangle. Leonard 
Spacek was named president of 
the new company with Pericles B 
Stathas and Wiltiam Allison, vee- 
pees. Secretary is Bernard E. 
Williams and Charles F. Glore Jr., 
treasurer. 

Meanwhile, Miss Fox has been 
moving ahead rapidly rounding out 
the fall season which starts Oct. 
19 at the Civic Opera House. Emer- 
son Buckley has obtained a leave 
from his post with the New York 
City Opera to serve as musical ad- 
ministrator and conductor. Georg 
Solti has been signed to conduct 
Wagner’s “Die Walkuere,” Verdi's 
“La Forza del Destino” and Mo- 
zart’s “Don Giovanni.” Earlier 
Oimitri Mitropoulos had been 
inked to baton the opener, Puc- 
cini’s “Girl of the Golden West.” 











Concert Footnotes 
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 Caribiaieri Band Set 





jan Oct. 





| three busses. 
| ized for 


John Krueger, conductor of the} 
result in sav ing of some $23, 000 ¥ oungstow n Philhar monic Orches- 


has renewed. 


Opera 
authorized to 


| tra since 1952, 


International 
has been con- 


| duct 





fork, with capital stock of | 
| $20. 000, $100 par value. Irving | 
| Berkelhammer is filing attorney. 


Carlo Maestrini, Italian stage di- 
rector, in San Francisco to prepare 
“Manon Lescaut,” “Il Trovatore,” 
“Simon Boccanegra,” “Elixir of 
Love” and three Puccini operas. 

Gregory Millar, a tenor 
also conductor 
Little Symphony Orchestra), signed 
to sing with the New York City 
Opera. 

Christine Krooskos, San Diego 
contralto, grabbed top honors in 
the Frisco Opera Debut Auditions. 


Allen Jensen who's managing 
the 15-week U.S. tour 
has hired 
Irving Deakin, currently with the 
Cincy Zoo Opera, to stir a tumult 
in the press come fall. 

The San Francisco Ballet 
the Corning (N.Y.) Summer 
tre this week, and then goes to 
the Jacob’s Pillow Festival. Nancy 
Johnson, Sally Bailey, Christianne 
Bering, Conrad Ludlew and Gor- 
don Paxman head company of 24. 


Sam Antex will be on the stick 
July 15 when the Papermill Play- 
house presents No. 2 in its New 
Jersey Summer Musical Festival 
concerts, Piano team of Leonid 
Hambro and Jascha Zayde (the 
WQXR fellow) will be added talent. 

Constance Hepe left N. Y. last 
week for Beyreuth, Monaco and 
Paris. Will confer with Lily Pons 
and other clients. 

Chancey Kelley re-ticketed as 
conductor of Savannah. 

After a three-week breather in 
States, pianist Eugene Istomin just 
back from Japan, Hong Kong; ete. 
double-backs to Australia, 


Thea- 


an entertainment business in| 


of the Jap- | 


Company | ‘ : 3 
| ing from 60-40 to 65-35. 


| 


| 
| 
| 


| William Morris Office, incidentally, 
| set the 
| ment is sharing in the cost of over- 


_ | seas transportation. 
(who is | 


of San Francisco’s | 


NBC OPERA AS OPENER 
OF COLLEGE ART CENTRE 


| Auditorium comprises a 
plays | 





Inside Stuff—Concerts 


Leon Sadacca is providing the bankroll and the impetus to revival 
of Wagner Opera Company, touring troupe which was founded by late 


Charles L. Wagner. 
Alfredo Salmaggi, 
Academy of Music and other spots. 


Assisting Sadacco will be Felix Salmaggi, son of 
who has promoted pop price opera at Brooklyn 


Salmaggi is a vet press agent and will act in capacity of advisor 


and general manager for the Saddaca project. 


in the new combine, which bought t 


name and the booking records etc. 


He is the only Salmaggi 
he scenery, the right to the Wagner 
Transaction was handled by Ed- 


ward Snowden, long associate of the late impresario and the executor 
of the estate, in conjunction with Curz & Curz, attorneys for the Wag- 


ner estate. 
Snowdon now is with Young & 


Rubicam. Sadacco, Salmaggi and 


associates will have nothing to do with old Wagner concert agency 


biz, having taken over only the oper 
and “Rigoletto” are mulled for the 


a project. “Carmen,” “La Traviata” 
1957-58 season. 


Desire Defrere, vet stage director and Fred Cuneo,.company man- 
ager for Wagner, have organized their own opera troupe, which will 


be booked by David Libidins. 





For the first time in its seven y 


music festival, 


tofore the Spanish government had 


ears of existence the Pablo Casals 


held annually at Prades in the Pyrenees-Orientales 
department of France, has been officially recognized in Span. 


Here- 
forbidden any mention to be made 


of 80-year-old Catalan who is acknowledged as world’s most foremost 


cello virtuoso or his festivals. 


The curtain was dropped because of 


the voluntary self-exile into which Casals went in 1938 to show his in- 


tense anti-Franco feeling. 

This year not only was the ban li 
ticket agencies in Barcelona were 
ranging for hotel accommodations. 


fted in the press but three Spanish 
selling ducats (July 3-18) and ar- 





For 42 American Dates; 
Rose’s Gross: $150,000 


An extensive one-niter sked has | 
been lined up for the initial U. S. | 
showcasing of the Caribinieri 
Band of Rome. The _ 102-piece 
military aggregation, accompanied 


by three Italian generais, is being 
brought over by American pro- 
ducer Stephen Rose. On the basis 
of guarantees and percentage deals, 
he expects to gross around $150,000 
as his share of the b. o. take on a 
seven-week trek. 


The band, led by maestro Dom- 
enico Fantini, is scheduled to ar- 
rive in New York Oct. 3 aboard | 
the S.S. Saturnia. The tour will | 
start the following day at the 
Arena, New Haven, and will con- 
tinue through late November, with 
a possible windup Nov. 22 at Madi- 
son Square Garden, N. Y. 

The unit is already booked for 
16 stand at the Garden, 
which follows a prior Oct. 13 stand 
at Carnegie Hall, N. Y. The Car- 
negie date will be on a symphonic 
level, while the program at the 
Garden will include marching for- 
mations and play up the color and 
pageantry associated with the 
band, 

The 
with 








tour will cover 42 dates, 
the company traveling in| 
A truck will be util-| 
the equipment and bag- 
gage. Most of the small auditori- 
ums are being booked on a guar- 
antee, averaging $4,000, while most | 
of the larger arenas are getting the 
offering on percentage deals vary- 


Rose figures the weekly expense 
on the venture will run $16,000- 
$17,000. Room and board for the 
traveling group is being handled 
by CIT Travel Service, Inc. The 





tour. The Italian govern- | 





South Bend, Ind., July 17. 
Two premieres will coincide at 
St. Mary’s College here on Oct. 
11 when NBC’s new opera com- 
pany will debut and the new Mo- 


| wording used a vaguer phrase, 


Tooters Proviso 


Puts ‘If in Path 
Of Rochester Orch 


Rochester, N. Y., July 17. 
Rochester’s on again—off again 
56-57 concert season finally be- 
came a reality today after more 
than a month of claims, counter- 
claims and discouraging negotia- 
tions between the Rochester Musi- 


|cians Union and the Civic Musie 


Assn. A slightly iffy two-year con- 
tract was signed. 

The controversial “if” clause 
states that “if the CMA finds itself 
0 longer able to financially main- 
tain the orchestras, they may 
cancel the contract but would con- 
tinue to present attractions already 
contracted for.’’.« 


Yesterday, the union refused to 
accept the original wording of this 
clause and an annoyed CMA presi- 
dent, Arthur L. Stern Jr., accused 
the union of reneging on a verbal 
agreement. Stern added he was 
going to cancel the Philharmonic 
and Civic Orchestra seasons im- 
mediately 

The union claimed that the orig- 
inal wording of the clause gave the 
CMA the right to cancel out the 
orchestras any time it wished and 
on any pretext. As the clause was 
reworded, the CMA in order to 
cancel, must be “unable to finan- 
cially maintain.” The _ original 
“for 
financial reasons.” State Mediator 
Milton Goldberg was responsible 
for arranging today’s meeting. 

On the wage issue, the musicians 
who had requested a $600 per man 
| across the board increase for the 
season, will settle for $200 this 
year and another $100 next year for 
present members. In addition, they 
will share in the profits of a benefit 
show next Fall at the War Memo- 
rial, 





PARIS TOURISTS’ BILL 





| Summer Ballet Score: 2 Down, 3 
Still Running 





Paris, July 17. 
The Soviet Ballet Stanislavski, 





reau Hall which with O’Laughlin 
new 
will 


500,000 fine arts centre for- 


mally open. 

NBC Opera will do two perform- | 
ances each of “Figaro” and ‘‘Ma-| 
deme Butterfly” and then go on| 
to tour 45 cities until Dec. 8. 








Opera In the Round 
Pasadena, July 17. 


To the Rose Bowl and the 
Pasadena Playhouse add the 
Pasadena Opera Ring. That 
designates a project at Town 
Hall to produce opera in the 
round. Impresario is aged 22, 
Charles Ross Perlee. 


For starter there's a cycle of 
the works of Menotti, to be 
given on successive Fridays 
and Saturdays during August 
and September. 


$2,- | 


just ended a successful run and 
| Ballets Jean Babilee, is finishing a 
|fair engagement at Chatelet and 
| Theatre Des Champs Elysees re- 
| spectively. 

Now comes the Ballets Modernes 
|De Paris headed by Francois and 
| Dominique. Youth is main attri- 
‘bute of the company with some tell- 
ing folklore and modernistic chore- 
ography by Francois. Determina- 
tion and inventiveness turn some 
of the items into catching fare; but 
company is still somewhat too styl- 
ized for smash results. Hardly ma- 
tured to venture to America yet, 
Current at small Theatre Daunou. 

The Ballets of Latin America, of 
Joaquin Perez Fernandez, unloads 
colorful folklore at the Theatre 
Marigny. And at the Theatre De 
L’Etoile, Spanish dance outfit of 
Raza Aragonesa, practically all one 
family, display good group folklore 
work. 
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| matadors and affiliated subjects, | 
,and his book for Rinehart 
| likewise be fancily illustrated and | 
| produced as an above-average re- | 


will | 


_ tail item, 














Jee E. Brown’s Autobiog 

“Laughter Is a Wonderful Thing,” 
comedian Joe E. Brown’s memoirs, 
as told to Ralph Hancock, will be 
published in October by A. S. 
Barnes Co. which has another 
biography, “That Kelly Family,” 
slated for September. John McCal- 
lum dwells on Walter C. Kelly, the 
famed “Virginia Judge” of yester- 
year vaudeville; playwright and 
two-time Pulitzer Prizewinner 
George Kelly; Olympic champion 
sculler Jack Kelly; and his famed 
actress-daughter Grace Kelly, re- 
cent bride of Monaco’s Prince 
Rainier III. 

Barnes, which specializes in 
sports books, also has “‘A Treasury 
of Trve,” the best from 20 years 
of that mag, edited by Charles N. 
Barnard, m.e. of True, due in 
November; and “The Outdoor En- 
cyclopedia,” edited by Ted Kesting, 
editor of Sports Afield. Tom Meany 
and others also have a book on 
“The Boston Red Sox” due via 
Barnes next month; it’s in the 
same series as his ‘Magnificent 
Yankees,” “The Artful Dodgers,” 
“Milwaukee’s Miracle Braves” and 
“Incredible Giants.” 


Marian Anderson’s Memoirs 

Marian Anderson's’ autobiog, 
“My Lord, What a Morning,” will 
be serialized (in part} in Woman’s 
Home Companion before book pub- 
lication. Viking is bringing it out 
in October at $5. 

Same pub also issuing Life staffer 
Henriette Roosenburg’s ‘“‘The Walls 
Came Tumbling Down,” personal 
memoir as a Dutch resistance 
worker in her native Holland after 
the Nazi invasion. 


LHJ Anthology 

“The Ladies’ Home Journal 
Treasury,” edited and with an in- 
troduction by John Mason Brown 
and the editors of that magazine, 
have culled the bests since the 
ublication’s founding in 1883 in a 
ingsize anthology of 400,000 
words for Simon & Schuster publi- 
cation in November. It’s earmarked 
at $7.50 a copy ‘pre-pub., $6.50). 

Along with the fiction, articles 
and poems the anthology will re- 


prise nostalgic old ads which will | 


delineate the changing fashions in 
dress, etc. 

Anthologies of another sort, both 
chiefly from The New Yorker, also 
for S&S publication this fall, are 
James Thurber’s ‘‘Further Fables 
of Our Times” and Alan Dunn’s 


cartoon portfolio 1946-56 titled 
“Should It Gurgle?’, preface by 
Wolcott Gibbs. A sports item is 
“The Fireside Book of Baseball,” 
edited by Charles Einstein, some 
300,000 words of text including 
pieces by Hemingway, Lardner, 


Runyon, Gallico, Grantland Rice, 
Stanley Frank and others. 


‘Autoconditioning’ 

Prof. Hornell Hart, who has suc- 
cessfully tested his philosophy of 
*“‘Autoconditioning”’ — physical and 
mental replenishment, for workers 
(and also his students) under ten- 
sion—is publishing a book of the 
same name which Prentice Hall 
will bring out this fall. The pub 
thinks so much of its potential that 
it is going on the nut for a first 
print order Of 85,000 copies. 


PH’s 150.000 first printing of Dr. | 


Norman Vincent Peale’s “The 


Coming of the King” isn’t as haz- | 


ardous in light of the cleric’s al- 
ready widely accepted book sales, 
but the publisher is equally confi- 
dent on “Autoconditioning.” It is 
described as a “new breakthrough 
in the psychology field, enabling 
people to overcome personal diffi- 
culties and emotional problems by 
‘conditioning themselves’ to the 
realities of the situation.’ Dr. Hart, 


the author, plans touring the U. S. | 


when his book is 


fall. 


published this 


Montreal’s Mag Crackdown 

The Police Gazette fell prey to 
the Montreal police department’s 
half-hearted war on magazines and 
papers of an 
banned this mag indefinitely from 
all newsstands. Pelice were also 
given orders to clear all copies of 
“The Low Down” and “This Was 
Show Business” from the stands. 

Officials refused to say why the 
Magazines had been banned but 
added that the objection to the 
Police Gazette was not in its edi- 
torial content but because of a 
photo in the July issue. This issue 
contained a full-color shot of Miss 
Sandu Scott (former Miss New 
York ’52) in a brief bathing suit. 
Layout in particular is a regular 
Gazette feature and run each issue 
as their girl of the month. Photo 
Was no more revealing than a host 
of other cheesecake offerings in 
mags openly disnlayed and sold by 
the thousand on most Montreal 
newsstands. An official of the cen- 


sors’ board said the order would 
not be rescinded until the case was 
reviewed. 

These sporadic drives against | 
the “Girlie” books, etc. take place | 
about once a month with two or 
three books getting the axe. 





Diana’s Literati Caution 


Diana Barrymore's autobiogra- 
phy is to be published about Jan. 


said, in an interview with Leon 
Pearson over NBC, that it has been | 
in preparation for some time; ten- 
tative title is “13th Month.” Miss | 
Barrymore's collaborator is Gérold 
Frank, who teamed with Lillian 
Roth on “I’ll Cry Tomorrow.” 


rymore with a laugh. 





Author is a countryman of Hel- 
ena Modjeska’s, who has profiled 
Chopin, Tschaikowsky and Rach- 
maninoff in- earlier works. In his 
present study, writer relies consid- 
erably on Modjeska’s own ‘‘Memo- 
ries and Impressions,’ published 
by Macmillan in 1910. Book is 
illustrated with photos. 

Garbo is alleged to be consid- 
ering an American stage debut in 
Gronowicz’ dramatization of this 
book. In films, the Swedish star 
has portrayed another glamorous 
Pole, Mme. Walewska, Napoleon's 
mistress, in “Conquest,” 
Charles Boyer (1937). 


Down. 


Roger Price’s ‘Me First’ 
Droodler Roger Price, who be- 





| First 


“indecent” nature and | 


tween television appearances and 
droodling, seems to have found 
time to write, has turned out his 
fifth book, an excursion into politi- 
cal satire called “I’m for Me 
First” (Ballantine, $2; paperback, 
|35c). It’s subtitled “The Secret 
Handbook for the Me First Party,” 
and as might be suspected, is se- 


Price doesn’t 
rolled up 
chapters. 

Trouble with the book is that 
it’s 14 chapters too long. The Me 
Party is a cute twist that 


like about 
into a 


politicos 
bundle of 15 


opens up a lot of doors for ridi- 
cule and satire. But it’s only a 
twist, not a tome, and Price has 
succumbed to the temptation of 
overdoing a good thing. As a re- 


sult, while he gets some neatly 
razored barbs across, most of the 
| book is plodding. Such essays as 
| the “soak the poor,” tax plan, the 
section on public opinion polls, 
and the bit on how to fix a voting 
machine have some verve and 
sparkle, but as for the rest, it was 
a matter of overwriting. Price 
should have written “Me First” as 


|of the Oak Cliff Tribune, 


“Some people may have to get} 


Modjeska Biog | 


“Modjeska: Her Life and Loves” 
by Antoni Gronowicz ‘(Yoseloff; 
$5), is an excursion, conducted 
largely in purple prose, into the 
emotional life of the great Polish 
actress who died in California in 


1909. 


opposite | 





| 


ries of gross exaggerations of what | 


CHATTER 
Hamilton Advertiser, Scot week- | 
ly, celebrated 100th anni, 


Meyer Lovin has taken the Loeb- | 
Leopold case as the basis for his 
new novel, “Compulsion” which 
Simon & Schuster will publish in 
October. 

New Yorker staffer Robert Rice's 
pieces have been put together and 
expanded for book publication by | 


| Farrar. Straus *udahvyv der the 
1 by Henry Holt & Co. The aciress | Farrer, Straus & Cudahy uncer the 


title, “The Business of Crime,” for 
September issuance. 

Bill Barker, amusements editor 
Dalias, 
and VARIETY correspondent there, 
awarded fifth place ribben for 1956 
by Texas Press Assn. for semi- 
weekly column writing. 

Dick Johnson, Dallas Morning 


out of town when the book is pub-| News reporter, sold film rights to 


lished, but that will not be until | pis recent] blished “The Hope 
after Jan. 1,” remarked Miss Sar loa recently, punlisnes : f 


of Refuge,” written under the 
name of Sikes Johnson, to indie 
film producer David Haft. Novel) 


was issued in May by Little, Brown 


Oo. 

“Nellie Bly,” born’ Elizabeth 
Cochrane, who in 1889 went around | 
the world in 72 days, topping Jules | 
Verne’s fictional 80 days, being | 
bioged by Mignon Rittenhouse for | 
Dutton publication next fall. Book 
titled “The Amazing Nellie Bly.” 

London literateur and_ critic 
Richard Church having his auto- | 
biog, “Over the Bridge,” published 
by Dutton in August. 

The late Helen KE. Hokinson’s 
New Yorker cartoons being an- 
thologied as “The Hokinson Festi- 
val” by Dutton. Another cartoon 
collection is Ted Key’s ‘Fasten 
Your Seat Belts!”, ‘‘non-Hazel’”’ 
sketches from the Satevepost. Still 
another anthology, “The Pick of 
‘Punch’,” edited by Nicolas Bent- 
ley, also via the same pub. 

Margery Wilson, who used to be | 
in the D. W. Griffith silent film | 
acting stable, and who has done 
“charm” broadcasts over Holly- 
wood radio stations, publishing a | 
personal memoir, “I Found My 
Way,” via Lippincott in October. 
Same pub bringing out “Man of 
High Fidelity: Edwin Howard Arm- 
strong” (inventor of FM),.by Law- 
rence Lessing. Lippincott also 
publishing “‘The Art of Success” 
by the editors of Fortune, excerpts | 
of success stories in American in- 
dustry from that Luce publication. 

Oxford publishing three newly- 
translated plays of Sophocles: “An- 
tigone,” “Oedipus the King,” and | 
“Oedipus at Colonus.” Translator | 
is Theodore Howard Banks, Eng- 
lish prof at Wesleyan U, 


BOSTON POST’S PLAN 
TO RAISE $4,000,000 


Boston, July 17. 

The Shubert feuding Boston 
Post continues publishing on a 
“day to day” basis with all kinds 
of legal and financial hassles going 
on, Latest development was an} 
announcement by controversial 
Post publisher, John Fox, last Sat- | 
urday (14) of intention of raising 


a magazine piece instead of a book. | $4,000,000 on secured notes of the 


Chan, 
Triplicated Nostalgia 

Three year-end Putnam publica- 
tion items are strongly accented in 
nostalgia, 
| One is H. V. Kaltenborn’s “It 
Seems Like Yesterday,” a reprise, 
| in text-and-pictures, of top events 
;Since the turn of the 20th century 
| to date. Another is Marjorie Farns- 
| worth’s “The Ziegfeld Follies,” 
}also profusely illustrated, with an 
| introduction by Billie Burke Zieg- 
|feld. The third is by Bernard Sobel, 
longtime Boswell to the late Flor- 
enz Ziegfeld Jr., whose “A Pic- 
torial History of Burlesque” is also 
slated for the fall. 

Sobel, for all his erudition as (1) 
-a@ Purdue Univ. professor of Eng- 
lish, (2), onetime drama critic of the 
N Y. Daily Mirror, and (3) expert 
on legit, has a predilection for 
| burlesque. His “Burleycue” of the 
|mid-1920s (Farrar & Rinehart) has 
long been the only work of its kind 
on the market. 


| 
| 
| 


Rinehart’s Entries 

Ted Amussen, trade book veepee | 
of Rinehart & Co., has American 
Airlines’ Rex Smith lined up for a 
| book on bullfighting, and Lucius 
| Beebe and Charles Clegg for an- 
|other railroad book, “The Age of 
| Steam.” Latter may be the choo- | 
|choo aficionados’ last book on the | 
| subject —they’ve written several, 
|from every viewpoint. 

Amussen plans printing this one 
}in gravure, in Holland, which 
|country specializes in this sort of 
| fancy offset publication, and it will 
| probably be priced at $12 to $15. 
Smith, who is pir. veepee for. 
AA, is an expert on toreadors, 


A 


| seeking to buy the Post, notified 
| local advertising agencies that he 


Boston Post Publishing Co. 


The announcement followed a 
stipulation in which Fox and two 
litigants agreed to delay further 
negotiations pending a court trial 
in Superior Court. The Post, in an 
advertisement inserted by the 
State Street brokerage firm of La- 
mont & Co., Ine., announced a 
“notice of intent” to offer $4,000.- | 
‘000 face value three-year secured 
notes on the Post Publishing Co. 
The ad said: “One of the pur- 
poses, if not the primary purpose | 
of this announcement, is to make 
clear to the public that the Boston 
Post, under whatever’ circum- 
stances, will continue to be pub- 
lished.’ 

The date “before July 31, 1956” 
was given as the proposed issuance 
date. John S. Bottomly, Boston 
lawyer, holds an option to buy the 
Post which he can exercise on or 
before July 31. 

Bottomly, who 


heads a group 


is now the “sole owner” of the 
Post, despite the hassles which 
found counsel for the Grozier es- 
tate seeking a bill in equity to re- 
strain Fox from encumbering the 
stock of the newspaper. 

In the meantime, a jittery staff 
reports to work each day at the 
paper. Drama critic Elliot Norton, | 
central figure in a storm involving 
the Shuberts and the Post, went 
on vacation last Monday (9). Ad- 
vertising lineage in the Post took a 
deep drop during the hassle and | 
skimpy editions are being pub- 
lished. ! 


| concealed his sympathy for the underdog in the mess. 


| athlete in recorded history but 


| This 


| trophies. 


| the* picture biz. 


| of his father’s house naked. 








SCULLY’S SCRAPBOOK 


By Frank Scully 








Hollywood, July 17. 
Tom Harmon, Coast CBS sportscaster, has been airing the paid 
amateur scandal for some time now and, being not many years re- 
moved from either his old Michigan U. or pro football days, hasn't 
Why doesn’t 
some Hollywood. producer run in behind his interference with a picture 


ion the hot subject? 


It seems that instead of harping on crooked fights, fixed horse races 
and such, which is pretty boresome stuff by now, Hollywood might do 
a much better job exposing the guys who make a fat, pious living out 
of amateur athletes and amateur athletics. 

Indeed the word “amateur” has lost all meaning in the world of 
today. Whenever an admission charge is made, amateurism has already 
flown the coop. 

On one of Tom Harmon's recent programs he had a tape-recording 
of J. Miller Leavy, a deputy D. A. in L. A., who decided to kiss and 


‘tell on the USC Trojans, after the UCLA Bruins, his own alma mater, 


had got slapped with a $95,000 fine, put on probation for three years 
and just about yanked from its high post as the Pacific Coast cham- 
pions to so.nething the cat wouldn’t drag in. 

Without name-dropping, Leavy revealed S. C. alumni ‘they turned 
out to be L. A. judges and other high class people) had paid 60 
athletes $71,235 over the last two years, and hinted that the alumni 


‘of the rest of the colleges on the Pacific Coast were not far behind in 


their largesse. The stipend allowed these “amateurs” for room and 
board had been fixed at $75 a month some years ago and everybody 
knows the cost of living has gone up since. So most of them were tak- 
ing an additional $40 under the table. 

Leavy said the college prezes knew all the facts since 1953 and had 
been ducking the issue since then. Of course the fact that nobody 


wants to face is only the sons of exceedingly rich parents can remain 


amateurs and that means papa has subsidized them. ‘He pointed out 


i that at Stanford the dining table ran on a seven day week but at UCLA 


it was on a five day week, so the UCLA kids had to scrounge around 
and either mooch meals over the weekend or pay out like other 
students.) 

In the old days, to distinguish between those who rode for a living 
and those rode for fun, riders had different billings. The pros were 
called “jockeys” and the others were called “gentleman-riders.” Golf- 
ers, too, know who’s who even when they mix amateurs and pros to- 
gether in an open tournament. 

The whole idea of amateurism stems from England where a leisure 
class could afford to be amateurs and pay their own expenses. But 


|the moment admissions were charged that old picture changed. From 
| then on somebody was making money out of amateur sports. 


Everybody has become familiar with the story of Jack Kelly, the 
Princess of Monaco’s father, who was barred from a Henley regatta 
because he worked for a living. No such prohibition was placed on 
his son because by that time Jack Kelly was many times a millionaire 
and his son didn’t have to work for a living. 

Our amateur athletes have always been paid expense money 
the men who ran the Amateur Athletic Uaion either got paid fo 


and 
their 


work or were so well heeled personally they could take the pay to 
' 


their vanity in the form of press notices. 
Thorpe and the Borderline 
Our first scandal in this pro-am field still burns oldtimers. That 
was the fate which befell Jim Thorpe. Jim moved around in that 
borderland between pro and amateur known as semi-pro. College ball 
players used to “wait” on tables in high class resorts and then play 
ball for the resort. 


This was “‘the indirect take,’ but Thorpe played one season in the 


| south for $15 a week for a direct take, and so when this was discovered, 


after he had won the decathalon and penthalon titles at the Olympic 
games, he had his prizes, medal and statues yanked from him and was 
made the patsy of his period. Now dead, he was the greatest natural 
after he was “exposed” he became a 
very bitter and heavy-drinking Indian for the rest of his life 

His trophies were offered to Scandanavian athletes who finished sec- 
ond to him but they refused to take them, arguing that Thorpe was 
the champ and the medals were his as far as they were concerned. 
rebuff didn’t seem to take the starch out of the stuffed shirts 
running the AAU, and to this day nobody seems to know who has the 
They were last traced to Switzerland. 

I wrote and asked Dan Ferris about these trophies sometime ago 
and since he’s been on the payroll of the amateurs for a long time I 
thought surely he would know. But apparently he doesn’t make enough 
to hire a secretary, because he never answered. Certainly he nor any- 
one else has a clear title to these trinkets. It’s quite possible they 
were melted down for scrap to be turned into munitions but even that 
ought to be on the record. 

As one who has made a few slow bucks out of reporting perform- 


ances of amateur athletes in my time, I can see the shoddy in this 
cloth, It’s that the amateurs are not being judged by their peers, there 
being none that simon-pure, and are asked to be the only ones not 


paid in the wholg deal. 

A more recent patsy has been made of Wes Santee, a lieutenant in 
the Marines, who has been barred from track competition for life ‘an 
empty phrase since the life of track athletes is about ten years) because 
he demanded and got expenses commensurate with his station in life. 

So far, in the courts, Santee has not succeeded in overriding the 
AAU’s banishment, though obviously theirs is a monopoly operation 
and hence subject to the’ Sherman Anti-Trust Act just as much as 
That it might be considered a benevolent monopoly 
or even a good monopoly is irrelevant. Private monopolies mean no 
competition is present and hence they are against the public interest 
whether in sports, amusements or big biz 

Only the Rich are Amateurs 


Among those who rushed to the support of the AAU for ba 
Santee was T. Nelson Metcalfe, U. S. Olympic official since 1932 and 
for the last 23 years athletic director of Chicago U. I’ve known Nellie 
Metcalfe for 40 years, ever since he came from Oberlin, and he had 
been on a payroll exploiting amateurs, to use a harsh phrase, ever 
since. He’s a nice fellow and he knews on which side his bread is 
buttered. But if he ever looked realistically at his life he would realize 


he made whatever he had out of young men between the ages of 17 
and 25. In brief, a flesh peddleér with the bartered bodies getting none 
of the take, as un-American an activity as I can think of. 

There are of course out-and-out amateurs in the world but you will 
find them in monasteries. They do what they are doing for love and 
even here the essentials of food, housing and clothing are provided 
for, St. Francis of Assisi, the son of a rich man, was denounced Sy 
his father for giving all he had away and when reminded that even the 
clothes on his back were given to him took them off and walked out 
He had to beg to get adequate covering 
and while most people look on his life as out of this world the fact 
remains that he had to either live off others or off his own. 

Athletes are not quite in his class. In the first place they are scarcely 
out of their teens when exploited. They give up a lot to entertain their 
public and according to the American way of life should be worthy 
of their hire wherever an admission price is charged. The officials get 
paid. Why not the performers? 

Somewhere in here lies the “heavy” of this plot and if Hollywood 
wants to make some dough out of exposing the: Pharisee in our midst 
they have my blessings to do so. 











62 CHATTER VARIETY Wednesday, July 18, 1956 
in Butler before taking off in few teur theatre group consisting of , 
Broadway weeks for Orient with all-girl USO London Saeeaere ee, mapa re Hollywood 
P : ’ it. fi sente akespeare’s “Love's La- . “es ; : 
The late Borrah Minevitch’s _ on Scott coming here July (Temple Bar 5041/9952) bour Lost” at the British Centre. Pier Angeli planed in from Man 


nephew, Edgar David Aronson, en- 
gaged to marry Nancy Carol Pforz- 
heimer next December. 

Roberta Peters and hotelman- 
hubby Bert Field in from Rome 
where the Met soprano completed 
two albums for RCA Victor. 

Bill Herz, of Mackey Ticket 
Agency, sailed for Bermuda Satur- 
day (14) to recuperate from recent 
surgery at Mount Sinai Hospital. 

Harold Kohon fiddles July 24 at 
the East River al fresco concert, 
one of the Tuesday nights con- 
ducted by Julius Grossman this | 
summer. 

Mila Raymon to Europe this 
week to open at London’s Savoy 
Hotel before a Berlin bilingual pic 
stint in Paul Gordon's production 
of “Strange Women.” 

Suzanne Lee Lubetkin, ex-ABC 
network, whose father is senior 
partner in the N. Y. Stock Ex- 
change firm of Seligman, Lubetkin 
& Co., engaged to Jerome Freed- 
man, 

Al Kingston has returned to the 
agenting fold (with Theatrical En- 
terprises Inc.) since exiting Mor- 
ton Minsky’s commercial tieup 
business. 

Harry C. Wilder, former owner 
of WTRY, Troy, N. Y., sails with 
his wife Aug. 1 on the new Ber- 
gensfjord for a Scandinavian tour. 
Due to return Sept. 22. 

Dan Merrin becomes aide to 
president Al Parvin at Flamingo 
Hotel, Las Vegas, Aug.13. Merrin 
has been picture ed of the 50-odd 
Martin Goodman magazines. 

Assn. of Stamp Exhibitions Inc. 
bestowing bronze medals on two 
local publiiscts who helped the 
April to-do at the Coliseum. They 
are: Henry E. Littlehales and 
George Lewis. 

Cal Tinney, lately doing a ver- 
satile real estate-politics-radio-tv 
kick in Oklahoma City is in Maini- 
hattan currently negotiating for a 
television stint. He was a radio 
humorist and news commentator 
here years back. 

Judy Holliday arrived in New 
York from the Coast yesterday 
(Tues.) to embark on bally activ- | 
ities prior to release of Col’s film | 
version of “The Solid Gold Cad-| 
illac.” Following that, she goes 
into rehearsal for her Broadway | 
starring musical, “The Bells Are} 
Ringing,” scheduled for November | 
opening. 

With the Starlight Roof booking 
problem resolved by holding over 
Ted Lewis until Aug. 11, the Wal- 
dorf’s veepee Claude C. Philippe 
has offed to Paris and Biarritz 
where his wife, Mony Dalmes, of 
the Comedie Francaise, has taken 
a house for the summer. ‘Pony 
Bennett follows Lewis. Latter, in- 
cidentally, makes another personal 
on Ed Sullivan’s teeveer next Sun- | 
day (22). 


Cleveland | 


By Glenn C. Pullen 
Jimmy Savo in for one week at | 
Alpine Village opening July 16, his | 
first nitery daie here. | 
Hatton Taylor, former branch | 
manager of RKO Radio Pictures in | 
Boston, promoted to post of chain's | 
Eastern Central district sales man- | 
ager here. | 
Dizzy Gillespie, at Cotton Club | 
recently, said his 18-piece orch | 
would fly to South America on 
plane chartered by U. S. State De- 

partment later this month. 
Bill Boehm plugging his first ex- 
tended-play recordings, made at 
Mercury's Chicago studio under his 











own label, at Musicarnival straw- 
hatter where he’s its singing di- 
rector. 


Eddy Ryan, settled down to do- 
mestic life and the grand piano at 
Merle Punch and Judy Club, giv- 


ing up road tours. Pianist was} 
formerly with Ray Anthony and 
Tommy Dorsey bands. 


Pittsburgh 


By Hal V. Cohen 
Norman Mervis named to inter- 
national board of Variety Clubs. 


Morey Amsterdam topper at 
Dore's; Henny Youngman comes 
in Aug. 6 


William Steinberg, conductor of 
Pittsburgh Symphony, vacationing 
in Zurich. 

Jo Lee succeeded Pat 
as public relations gal 
Planetarium. 

Variety Club taking over Twin | 
Coaches for Pearl Bailey's closing 
night July 29. 

Former Playhouse actor George | 
Peppard signed for film version of | 
“End as a Man.” 

Lloyd Burlingame succeeding. 
Chandler Potter as Playhouse de- | 
signer next season. 

Copa headwaiter Biff House | 
back on job again after being on | 
sick list for two months. 

Jack Durant flew 
Beach and Hotel Fontainebleu | 
from Ankara engagement. 

Paddy Beach visiting her parents | 


Schuger | 
at Buhl | 


which was never done. It is ‘“Priere 


relations for 


| luncheon “1 


| & 


Michael Forlong joined Ealing as 
a director. 

Edmund Gwenn holidaying in 
England after 22 years in America. 

John Davis re-elected president 
of British Film Producers Assn. 
for a second term. 

Dawn Lake takes over from 
Janie Marden as vocalist in the 
BBC Show Band. 

Sol. C. Siegel in town looking for 
an English beauty for his Metro 
production of “Les Girls.” 

Billy Daniels and Dany Dauber- 
son -guesting in Henry Hall’s tv 


28 on “Ten Commandments” pro- 
motion at Eagles national conven- 
tion. 

Chorine Lu Maracini convalesc- | 
ing at home after serious injuries 
in a Las Vegas auto accident last 
October. | 

Webb Tilton, who was in “Annie 
Get Your Gun” at Stadium last 
week, coming back next month for 
“South Pacific.” 

Fayne Blackburn finished up 
four weeks at White Barn Theatre 
and goes to Corning, N. Y., for 





“Tea and Sympathy.” 'show, “Here’s To the Next Time.” 
ae Billy Wilder due in London to} 

P M4 film footage for his production ot | 
aris Agatha Christie’s ‘‘Witness for the | 
Prosecution.” 

(28 » By Gene Sees 4944) | Eric Maschwitz acquired rights | 

Harvard Glee Club through with | t@ Nevil Shute’s “Beyond the Black | 
the 80-man choir on a sing trek Stump, which he is to adapt as a 
around Europe. musical play. 

Martin Feinstein, Sol Hurok’s | — Graham, who has Pi ne 
N. Y. rep, in to gander summer ©" @ European swing, now doing | 
longhair entries here. her column from London; returns 

Singer Henri Salvador slated for t® Hollywood next week. ia: tin 


oe Peggy Ashcroft went 
po coeenee See oe = = first | Buckingham Palace investiture jast 


Hildegarde Neff here and study- | Week to receive her Birthday Hon- 
ing French for her next screen role 9% award which made her a Dame 


in a Gallic pic, “Haute Tention.” | °f the British Empire. 





Anton Walbrook into the cast of _, Rita Hayworth back from her | 
the Franco-German pic, “Arsene Trinidad location for Warwick's | 
Lupin,” starring Robert Lamou- “Fire Down Below,” which is now) 
reux. being completed at the Metro- | 

G. B. Shaw’s Centennial being British studios, Elstree. = = 
marked here by a drama fest of . Eric Spear, composer of “Meet | 
reps of many of his plays at St.|Mr. Callaghan,” has penned back- | 
Malo. ground music for Associated-Re- 

Yul Brynner and Akim Tamiroff | diffusion tv serial, “The Gay Cava- 
spending weekends here during lier.” due for networking in Sep- 
shooting of “Anastasia” (20th) in tember. ane: , 

London. Esther Williams hired a couple 

Marcel Carne’ will direct the of London buses, complete with 
fourth French-Yugoslav coproduc- °rchestra and waiters, to take 
tion, “Les Hommes De La Nuit” | Press to a party at her home when 
(Men of the Night). she announced details of her up- 

A new firstrun called the Pathe | coming aqua show. me 
Wepler, ready to open on the site| Kenneth Tynan, Observer drama 
of the old Cafe Wepler. The 1,800- | critic, and Harold Lang scripted 
seat house is situated in Place | “The Quest for Corbett” which was 
Clichy. _aired on the BBC Third Program | 

Charles Boyer will come back to | last Sunday (15), with novelist Nao- 
legit here in a play Marcel Pagnol , ™i_Jacob in the lead. 
wrote for him 20 years ago but Big show biz contingent arrived 

| last week via the Queen Mary, in- 
cluding David Miller, Sir Arthur 
Jarratt, Daniel O. Hastings and 
Herbert Wilcox. Otto Koegel sailed 
on the liner for New York. 


Aux Etoiles” (Prayer to the Stars). | 
Rock Hudson here and being 
feted by both Universal and Metro 
before he goes to Africa to begin 
his first loanout assignment on lat- 
ter’s “Something of Value.” He is | 
accompanied by his wife. 
Claude Dauphin in to do a film | 
stint in Georges Lacomb’s ‘Nous | 
Ne Sommes Plus Des Enfants” (We | 
Are No Longer Children); then ~leaeae ; <A 
heads for Hollywood for a featured |DEFA’s “Genevieve. | 
rele in “The Quiet American” (UA).| Metro reissued Greta Garbo} 
snes aaaei | starrer, “Camille,” at the Astor. 
° ° | Arthur Brauner’s CCC prepping | 
Atlantic City a film version of Goethe's “Faust.” | 
Nine out of 14 W-Berlin firstrun | 
By Joe W. Walker houses are showing American pix | 
Jean Carroll plus’ June Valli in 
eel Pier Music Hall July 22-28. 
Buddy Morrow orchestra _ in 


at present. 
The Theatre am 
Marine hall July 20-26; then Stan 
Kenton comes in. 


Kurfuersten- | 
damm preemed Schnitzler’s “Lie- | 

Julie Gibson as Tondelayo in 
“White Cargo” drawing well at | 


belei” with fair results. 
Columbia’s “‘The Harder They 
Fall” declared “valuable” by W-! 
German film classification board. | 
new Wedge Room on Boardwalk For third time, a Berlin girl be- 
near Ritz. came “Miss Germany.” Latter is 
Arthur Prysock into Club Har-| Marina Orschel, an 18-year-old | 
lem with Larry Steele’s “Smart! dancer. | 
Affairs” show. Will remain until Starting Aug. 3, the newly-estab- 
Aug. 2 when Arthur Lee Simpkins jished UFA will come out with its | 
takes over. own newsreel. Herzog is acting as 
‘Hazel | distributor. 
Elliott, into Music - Go - Round Pallas bought the Finnish film, 
Playhouse in suburban Somers «The Unknown Soldier,” which 
Point tonight (17) after John Tyers , 
in “Kismet.” 
U. S. Steel Chorus from Pitts- | 
burgh Friday night (13) at Garden 


was screened here during the re- 
cent film fest. 
Paramount's “Rose Tattoo” 
Pier W. H. Wilkenson directed 
and Everett McClain, director of 
U. S. Steel in Pitts- 


chalked up three-month run at 
burgh district, introduced group. 


Filmtheater Berlin, an all-time rec- 
Scotland Pod 


ord at this cinema. 
A fulllength documentary film 
By Gordon Irving 
(Glasgow: Kelvin 1590) 


from Russia, “In Realm of White 
Bear,” currently is at the Kurbel. 
Urban is releasing it. 
“No Place for Wild Animals,” 
German full length documentary 
and winner of Golden Bear at re- 
Lex McLean skedded for 
Stint at Pavilion, Glasgow. 
New legit repertory group open- 
ing at Palace, Kilmarnock, Sept. 3. 
Eartha Kitt star guest at Cinema 
Club of Scotland’s last-of-season 


Berlin 


By Hans Hoehn 
(760264) | 
Gisela Trowe took over lead in 





St 


Flagg,” 


starring Jessie 


cent Berlin Fest, preemed at Kiki. 

Caterina Valente and Paul Hub- 
schmid off to Spain for leading 
role in German pic, “You Are Mu-| 
sic,’ under Paul Martin’s direc- 
tion. | 
Often Think of Piroschka” 
(Schorcht) became biggest money- 


fall 


“Puss in Boots” to be pantomime 


choice at Pavilion, Glasgow, with} Maker in West Germany's eight | 
Jack Milroy starring. most important key cities last | 


Exhibitors planning national 
summer conference for Gleneagles, 
Perthshire, next May. 

Sonnie Allen replacing William 
Cummings as producer of Metro- 
pole, Glasgow, summer show. 

Jack Radcliffe and Jimmy Logan | 
to Blackpool for “Sunday Night at 
Blackpool” commercial tv shows. 

John Townsend, editor of Man- | 
chester (Eng.) Guardian Weekly, 
to U.S. for two months’ university | 
course. 

Rikki Fulton pacted for Howard 

Wyndham’s “Babes in the! 
Woods” at Alhambra, Glasgow,! selier by Karl May. 
starring Jimmy Logan. * Paul Gordon returned from the 

“Kismet” is likely as Christmas! U.S. where he had been discussing 


month. 

“Iron Petticoat,” whose distribu- | 
tion rights are controlled by Lion | 
International Films Ltd. (London), | 
shown to G.I.’s here at special 
screening. 

Ralph Bromhead, managing di- | 
rector of Lion International Films, | 
| approached by reps from Herzog- } 
Film who want to buy Lion’s “Iron | 
Petticoat.” 

Kurt Heuser currently workir4 | 
on a script called “Durch die| 
Wueste” (Through the Desert), 


Yana, English thrush at Glasgow chief of European Television 


Empire, will do her weekly ty se- Gesellschaft (ETG) here. 
The Elizabethan Players,” ama-' 


riés in October, | 


adapted from the same-titled | 


Many U.S. pix preemed here re- 
cently—"Autumn Leaves’ (Col), 
“Hit Deck” (M-G), "Revolt Mamie 
Stover” (20th), “Hilda Crane” 
(20th) and ‘20,000 Leagues Be- 
neath Sea” (BV). 

Liselotte Pulver will play lead in 
CCC’s forthcoming “Countess of 
Monte Cristo.” Ivan Desny costars. 
Miss Pulver off to Paris for the 
French remake of “Arsene Lupin” 
directed by Jacques Becker. 

Jack Diamond, publicity director 
of Universal Studios in Hollywood, 
came to Berlin to talk about the 
film, “Interlude,” currently being 
made by U in Munich with June 
Allyson and Rossano Brazzi starred. 

Alfu-Corona-Hansa_ shot today 
an outdoor scene of its “Anastasia” 
pic at  Berlin’s Landwehrkanal 
(canal), the same spot at which 
Feb. 17, 1920, an unknown woman 
(who later claimed to be Anastasia) 
had been saved from committing 
suicide by drowning herself. Lilli 
Palmer has the title role. 


Minneapolis 


By Les Rees 

Dos Evans Dixieland band into 
Riverlyn club. 

Edyth Bush Little Theatre offer- 
ing “Stage Door.” 

Comedy singer Eileen Gallagher 
heads Gay 90’s floorshow. 
Arlie Duff of tv’s “Ozark Jubi- 
e” topping Flame nitery. 
Irving Robbins Trio and exotic 
dancer Charmette at Augie’s. 

Championship rodeo drew 23.000 
patrons into new baseball stadium 
for four performances, 


le 


For coming season, the legit 
Lyceum here already has been 
promised “The Lark,” “Fanny,” 


“Janus,” “Hat Full of Rain” and 
‘Chalk Garden.” 

Locally-owned “Holiday on Ice,” 
playing here for first time at new 


22,000-seat baseball stadium, 
|}opened six-night run to 11,283 
payees. On five-day Minot, N. D., 


break-in, it grossed $36,000. 





Argentina 
By Nid Ember 
(32-2936) 
Warbler Elder Barber doing per- 
sonal appearance in Lima, Peru. 
Paul Klecki from 
baton Colon Symphony concerts. 


Comedian Pepe Igliesas to tour 
Pacific Coast and then Spain for 
second time. 


Canzonetist Nicola Paone 
pected from N. Y. for Radio Bel- 
grano broadcasts this month. 


Rosy Baron, formerly of Paris 
Folies Bergere, 
sario Pitrelli for new Buenos Aires 
revue. 

Hugo del Carril tango-warbling 
at Panami nitery, prior to leaving 
for Czechoslovakia to direct two 
C’Scope pix. 

Ana Mariscal returned to Spain 
after completing six pictures for 
Argentine studios and working in 
Buenos Aires legit. 

Fiddler Isaac Stern concertizing 
in Buenos Aires for first time since 
1947; had refused all engagements 


| while Peron in power. 


Chenal to Paris to dub 
French version of “Bureau of 
Missing Persons,” co-production 
which was done in Buenos Aires. 

Emilio Villalba Welsh to repre- 


Pieere 


sent Argentine ASCAP at Fourth 
Congress of International Film 
Writers at Madrid, then on to 


France, Italy and Germany, 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

W. Somerset Maugham’s comedy, 
“Lady Frederick,”’ 
German Radio Net on July 9. 

Berlin actress Violetta Rensing 
set to play in the Metro film, “The 
Power and the Prize,” starring 
Robert Taylor and another German 
actress, Elisabeth Mueller, 

Israeli author Ephraim Kishon, 
whose comedy, “The Great Protec- 
tion,” is due to open this summer 
in Braunschweig, is coming to Ger- 
many to see its production. 


Leading dancer of the Belgrade 
State Opera, Yrica Sertic, who ap- 
peared during the annual May Fes- 
tival in Wiesbaden, signed a two- 
year contract with the Frankfurt 
City Theatre. 

German actress Liselotte Pulver, 
who recently filmed “I Think Often 
of Piroschka” and “‘The Last Sum- 
mer,” awarded the Prix Femina 
Belge du Cinema. Named as best 
actor was Fredric March. 


German - American playwright 


;' | Carl Zuckmayer back in Germany 
to Miami show at King’s Theatre, Glasgow.| tele. Paul Gordon is production | after two months in America. Dur- 
ing his stay there, Dartmouth Col- 


lege awarded him an honorary de- 
gree of Doctor of Literature. 


Europe to} 


ex- | 


signed by impre- | 








aired on the} 





hattan. 

Harry M. Warner hospitalized for 
observation. 

Bob Crosby returned from his 
Hawaiian vacation. 

Lee Katz in from Paris for Al- 
lied Artists confabs. 

Raymond Burr returned from a 
tour of military hospitals. 

Fay Eckert recuperating in Santa 
Monica following major surgery. 

Debbie Reynolds bedded for 
three days because of “sheer ex- 
haustion.” 

William Goetz planed to Japan 
for a month of location hunting for 
“Sayonara.” 

Richard Thorpe leaving for 
Rome Aug. 15 to prepare Metro's 
“10,000 Bedrooms.” 

Metro’s cartoon department 
workers will take their annual va- 
cation starting Aug. 3. 

Motion Picture Permanent Char- 
ities donated $637,250 to 17 health 
and welfare organizations, its larg- 
est semi-annual gift. 

Harriet Parsons announced a 
July 30 date for the Screen Pro- 
ducers Guild’s next producer-press 


| roundtable luncheon. 





Boston 


By Guy Livingston 

Larry K. Nixon current at Al 
Taxier’s Bradford Roof. 

Louis Cline booked a musical for 
the Colonial for next legit season. 

Lillian Roth opened Sunday (15) 
for week at Salisbury Beach 
Frolics. 

_ Dolores Del Rio in town for press 
interviews on her summer theatre 
dates in area. 

Bea Lillie opened in “Beasop’s 
Fables” at Lee Falk’s’ Boston 
Summer Theatre Monday (16). 

Shirley Jones in for rehearsals 
ot “Beggar's Opera,” opening 
Wednesday (25) at Cambridge 
Drama Festival’s Sanders Theatre. 

Winifred Heidt opened in “Call 
Me Madam” at Musical Comedy 
Theatre’s John Hancock theatre 
with Dick Button, Olympic skating 
champ, Tuesday (17) for two 
weeker, 

Ben Sack of the Beacon Hill 
Theatre building a new marquee 
for Shubert’s Majestic which he 
acquired this week; will revamp 
into a firstrun cinema. House will 
be renamed the Saxon. 


Philadelphia 


By Jerry Gaghan 

Max Leon, WDAS prexy, added 
to board of directors at Deborah 
Sanitorium. 

Stanley Warner starts work soon 
on Ogontz Theatre. House was 
dark a couple of seasons. 

Playhouse Inn joined the Diners 
Club to take care of many cross- 
a, tourists that stop in at the 
nn. 

Sidney Grabosky named secre- 
tary-treasurer ef Robinson, Adel- 
man and Montgomery, Inc.; will 
supervise company’s accounts in 
cigarette and cigar field. 

Dr. Courtnay Pitt resigned as 
veepee of finance and as a director 
of Philco Corporation and is retir- 
ing after 15 years of service. Dr. 
Pitt plans to enter economic and 
investment advisory work. 


Westport, Conn. 


By Humphrey Doulens 
June Havoc visiting here. 
Mrs. Robert E. Sherwood 

the Richard Rodgers. 

Jule Styne and Adolph Green 
huddling with Lawrence Langner 
about upcoming “Bells Are Ring- 
ing.” 

Stan Joseloff has written “Yan- 
kee Dodd’ll Do,” campaign ‘song 
for Thomas Jodd, Democratic Sen- 
atorial nominee. 

Arlene Francis, Lotte Lenya, Vic- 
tor Gilbert, Edna Ferber, Nina 
Foch, Theresa Helburn, John C., 
Wilson, Edith Meiser, James Lip- 


with 


i|ton and Ward Morehouse at open- 


ing July 16 of Tallulah Bankhead 
ir “Welcome Darlings” at Country 
Playhouse. 


Chicago 

Ben Blue in for a General Elec- 
tric film assignment at Kling Stu- 
dios. 

Folksinger Big Bill Broonzy 
opens at Gate of Horn tonight 
(Wed.). 

Sylvia Sims making the deejay 
rounds in behalf of her Decca 
click, “I Could Have Danced All 
Night.” 

Publicist Vie Wilmot doubling 
from his London House _ press- 
agentry chores as spacegrabber for 
upcoming Milk Fund VIP show. 

Frank Darling, prexy of IBEW 
Local 1031, lining up talent for 
September conclave here, of the 
International Assn. of. Police 
Chiefs. 
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OBITUARIES 


ALEXANDER C. HYDE 
Alexander C. Hyde, 58, com- 
poser and musical director, died 
July 7 in Santa Monica, Cal., of a 
heart attack. Of late, he had been 


;mantic stories under the name of 
'Sado Maruki. 





HAROLD J. CLEARY 
Harold J. Cleary, 69, v.p. and 


an assistant film editor at Repub-| treasurer of Loew's Theatres, died 


lic Studios. He was a brother of 


July 14 in New York. He joined 


the late Johnny Hyde, one of the | Loew's in 1920 as an accountant, 


stockholders and_officers of the 
William Morris Agéncy. 

Hyde was musical director of 
the Loew Circuit in New York 
around 1915 and later toured Eu- 
rope with his own band until 1927 


when he returned to the U.S. to) 


work for the Paramount Publix 
Circuit. He bacame a member of 
the American Society of Com- 


posers Authors and Publishers in| 


1937. 
A World War I bandleader in 
the Navy, Hyde received two com- 


later becoming general auditor. In 
11943 he was named assistant sec- 
retary. In 1954, he was upped to 


v.p. and controller, and last year | 


| was named v.p. and treasurer. He 
|also was a board member. 
Surviving are his daughter, 
| three sons, two brothers and three 
sisters. 


DAVE LANE 
Dave Lane, retired vaude per- 
former, died of a heart attack re- 
cently in Miami, where he resided 


j and sales veepee at the W. F. Mc- 
| Laughlin Co. (Manor House coffee) 
|}and father of John Blair, prexy of 
| the station rep firm, and E. Blake 
Blair. firm’s treasurer, died July 12 
in Chicago. 
Wife also survives. 
BILL LATELL 
| Bill Latell, 76, who trouped for 








How to Find 








(Loretta Young) holding a teeny- 
weeny baby bunny in her hands. | 

One other picture, which hap- 
pens to come to my mind—possibly 





years with a hand balancing turn| because I produced it—gives fur- 
known as the Latell Bros., died | ther proof, if further proof is need- 


recently of a heart attack in Phil- 
adelphia. The act was often billed 
as “The Apollos of Vaudeville.” 

Since retiring, Latell had been 
in the florist business, 


Rev. Robert Pearson, 77, who re- 
tired in 1945 after 17 years as chief 
motion picture censor for the pro- 
|vince of Alberta, died July 3 in 
| Victoria, B.C. Surviving are his 
,daughter, four sisters and two 
' brothers. 
| : x: 
| Mother of Harry Knudsen, vet 


mendations during World War II| after leaving the stage. He was a Chicago American amusement col- 
-for his efforts as conductor and; member of the team of Lane & | umnist under the name of Charlie 
composer. He authored “The Key | O'Donnel, noted comedy acrobatic! Dawn, died July 8 in Racine, Wis. 


to Harmony” and “American 


Wings Bana Book.” His instru-| 


mental compositions include 
“Romanza,” “Barcarola,” and “So- 
nata Russe.” Also in his roster of 
songs are “Oh Say Can You 
Swing,” “With Thee I Swing,” “My 
Heart is a Violin,” “Poor Robinson 





| act of yesteryear. 
A native of Bridgeport, Conn., 


-he is survived by his wife, Martha | 
“Gypsy Rhapsody,” “Cradle Song,” | Whalen Lane, 


also an ex-vaude 
performer (Whalen Trio). 


GERALD S. DOYLE 
Gerald S. Doyle, 64, a medicine 
manufacturer who broadcast his 


“May Your Soul 


Re 


st in Peace” 


Percy Williams 


“The Guests” 


PERCY WILL 


|AMS HOME 


East Islip, Long Island 





Crusoe,” and “The Girl I Met on! 


the Merry Go Round.” 

Hyde was born in Germany and 
brought to the U.S. as an infant. 
Wife, two sons and two sisters 
survive. 


ELIZABETH W. ELLISON 

Mrs. Elizabeth Wheeler Ellison, 
37, ex-wife of writer William Elli- 
son and daughter of John N. 
Wheeler, vice chairman of the 
North American Newspaper Alli- 
ance and president of the Bell 
Syndicate, was found dead of scalp 


wounds July 15 in her New York | 


apartment. 

The body was found by Mrs. 
Ruth Huffins, practical nurse and 
friend of Mrs. Ellison. Chief med- 
ical examiner Dr. Milton Helpern 
ascribed her death to one or more 
falls. Police who investigated said 
she was an epileptic. 

Surviving are her parents. Her 
marriage ended in divorce four 
years ago. There were no children. 


*- ROBERT L. CARLETON 
Robert L. (Bob) Carleton, 59 
songwriter and pianist, died of an 
internal hemorrhage July 12 in 
Burbank, Cal. Formerly of the 


CHARLES WARBURTON 
July 19, 1952 


Goodnight, Sweet Prince 





vaude team of Bellew & Carleton, 


he was performing at The Ange- | 


leno in Hollywood at the time of 
his death. 

A native of St. Louis, Carleton 
wrote musical shows for the Great 
Lakes Naval Training Station dur- 


ing World War I. He subsequently | the 


cemposed many songs including 
the standard, “Ja Da,” published 


in 1918. Among his other song- 
writing credits are ‘“Teasin’,” | 
“You,”  “Doo-Dee-Blues,”’ ‘“Doo- | 


Wah-Ditty” and “I’ve 
Evening in Heaven.” 

A longtime member of the 
American Society of Authors, Com- 
posers & Publishers, he is survived 
by his wife and three children. 


Spent the 


TOYOKICHI HATA 

Toyokichi Hata, 64, managing di- | 
rector of the Toho Motion Picture 
Co. and president of Tokyo’s Im- 
perial Theatre, died July 5 in To- 
kyo. He created a postwar sensa- 
tion when he introduced Japan's 
first strip tease artists at a Shin- | 
juku theatre. 

In addition to his Toho and Im- | 
perial Theatre duties, Hata was a | 
director of the Korakuen Stadium | 


own radio news bulletin 
daily for 25 
in St. Johns, Nfld. 
island province’s wealthiest 
he was an authority on Newfound- 
land folk music. 

Doyle, who collected folk songs 
via cruises on his yacht, had the 
tunes recorded by Canadian and 
U S. performers whom he paid and 
i}coached in singing them in tradi- 
tional style. He also published a 
bcok of folk ditties, distributing i 
and the records free. 


twice 


CHARLES B. CHILDS 

Charles Bernard Childs, drama 
director and university 
died recently in Edinburgh, Scot- 
land. For years he was organizing 
director of the Scottish Summer 
School of Drama at St. Andrews, 
Scot. 

Childs was an authority on stage 
lighting and management. His in- 


terest in legit went back to early | 


days of the Birmingham 
Repertory Theatre. 
HARRY LESTER 

Harry Lester, 77, ventriloquist 

professionally known as The Great 

Lester and once a teacher of Ed- 

gar Bergen, died July 14 in Los 


(Eng.) 





Angeles. For the last decade he} 


had operated a studio in Holly- 
wood. 


A daughter and sister survive. 


JESSE SIDES 

Jesse Sides, veteran vaudeville 
performer, died July 11 in Colum- 
bus, O. For the last 35 years, Sides 
performed a variety act, using 
trick bicycles and unicycles. 

Son, two daughters, brother and 
two sisters survive, 


JOSEPH M. PRIAULX 
Joseph M. Priaulx, 93, who for 
more than 60 years was active in 
music publishing field, died 


| July 14 in Montclair, N. J. Before 


his retirement in 1940, he was 
manager of Carl Fischer Inc., in 
New York. 
His son and two sisters survive. 
JOSEPH FRANKEL 


Joseph Frankel, 73, composer, 
bandmaster and onetime soloist 


with the ensembles of Victor Her- | 


bert and John Philip Sousa, died 
July 12 in Philadelphia. Composer 
of several marches, he made nu- 
merous recordings. 

His wife and son survive. 


JAMES D. CUNNINGHAM 

James D. Cunningham, 21, a 
trumpet player at the Red Arrow 
in suburban Stickney, Ill., died 


| July 12 when he lost control of his 


car while driving home on the 
Edens expressway near Chicago. 
His father, mother and wife sur- 


and of the commercial tv company, | vive. 


Nippon Television Network. He | 
was, also active as a_ playwright | 
and stage director and wrote ro- 


EDWARD B, BLAIR 


lecturer, | 


Three sisters, two brothers, two 
sons and a daughter survive. 





George May, early vaudevillian 
!and onetime music director of the 
|old Hammerstein’s Victoria, N.Y., 
died there July 9. He was the fa- 
ther of Kathy Brenman of the radio 
team of Kathy & Marty. 
| aes 

Father, 73, of Mrs. Jack P. Sa- 
dowsky, the former Shubert star, 
| Trini, died in his native Seville 
' July 11. 


Father, 81, of Gene Kelly, film 
actor, and Fred Kelly, choreogra- 
pher, died in Pittsburgh July 12 
after a long illness. 


Infant daughter of Eleanor 
Schano Dana, model and tv actress, 
and Warren Dana, KDKA-TV di- 
rector, died July 11 in Pittsburgh. 


70, designer of 
theatre 


| Dora Audran, 
_ballet and 


York. 


ears, died July 12) 
Rated as the | 
man, | 


Ben H. Mallam, 77, for years 
confidential assistant to J. J 
Shubert. died July 11 
Hills, N.Y. 

Father, 88. of producer- director 
Maurice Kosloff. died July 8 in 
Hollywood. His wife and five other 
children survive. 

Brother, 25. of actor Jimmy Yo- 
ham was killed July 7 
thrown from a roller coaster at 
Palisades Park, N. J. 


itke Gaumont Theatre, Haymarket, 
died July 10 in London. 


Will Fleet, 66, magician and 
vaude performer, died recently in 
Stockton-on-Tees, Eng. 


Ernest Peter Fischer, 65, former 
/opera singer and composer, died 
July 12 in New York. 

Julie Fidler, two-year-old daugh- 
ter of commentator Jimmie Fidler, 
died July 10 in Hollywood. 








| Franz Antel Boas 

_ Continued from page 2 [—— 
nightclub. 
Antel shouted his anti-Semitic re- 
mark, and when chided by a pa- 
tron made prideful admission of 
having been a Nazi. This, how- 
ever, must be seen in the proper 
perspective since, to a certain type 
ef German or Austrian, a Nazi past 
today is nothing either shameful or 


distressing. . In fact, Antel hit the 
nail on the head—they’re proud | 
of it. 

What bothers some --observers 


here is that Antel should go on 
doing work on films that have 
|'American—and conceivably Jew- 
ish—money in them. For instance, 
Antel did the remake of “The 
Congress Dances,” which Republic 


Pictures bought for the U. S. and| 


has dubbed. Hannelore Bollmann, 
Antel’s wife, was brought to the 
Coast to dub her voice in the film. 
(In Berlin, during the film fest, 
| Miss Bollmann expressed shock 
| and surprise at her husband’s re- 
| ported .comments.) 

The Antel incident is now closed, 
| but it has roused most unpleasant 
| memories and is proof of the ex- 
|tent to which the Nazis managed 
| gent people. At the same time, 
there has been heartening opposi- 
tion to Antel and his views among 


a. broad layer of the German enter- 


costumes for | 
nearly 50 years, died July 9 in New |! 


in Forest | 


when | 


Edward Brock, 58, manager of | 


It was at this cafe that | 


to poison the minds even of intelli- | 


ed, to support my rule of never, 
| never using a title that doesn’t tell 
ithe customer exactly what he is 
| buying. The name of this picture 
is “Belles on Their Toes.” There 
|} waS never any question of using 


a book which was a runaway best- 
seller. (Martindale’s bookshop still 
has on its shelves the six books 
which it ordered.) But at the time 
that the literary agent had sold us 
this runaway bestseller it WAS a 
bestseller. Proof? The agent had 
told us that MGM, Warners and 
Paramount were bidding for it. 
Luckily, because we moved faster 
than the other studios AND be- 
cause the agent owed us a long 
overdue favor, we were able to out- 
bid the others and the rights to 
“Belles on Their Toes” was ours in 
perpetuity. So the problem of 
finding a title for this picture never 
confronted me nor my New York 
associates. 

Also, we never had to face the 
| problem of one of our New York 
|associates suggesting that we 
| change the title. What for? We 
; had a runaway bestseller. The 
title conveyed the true meaning of 
the ‘“‘values inherent in the piece” 
(i am quoting one of my New York 
associates) —‘‘so why quarrel with 
a success?” Lap Dissolve. The pic- 
| ture went out and proved very 
profitable. 





Don’t Be Hasty 
Now, you may have jumped to 
| the conclusion that the reason for 
ithe success of this picture was due 
to the fact that the title suggested 
to the paying customers that this 
was a picture about a bunch of 
dames wearing nothing but bells 
on their toes. Well if you Have 
you are either a conclusion- 
jumper or a wiseguy. The picture 








as being what the title said it was: 


a story about “Belles On Their 
Toes’—a simple account of the 
struggle of an American house- 
wife—a poor widow—-to put her 


small family of 12 children through 
college. 

Without laboring the point, I 
| shall give vou a few other titles of 
| pictures which I produced which 
| were successful ONLY because 1 
followed my own hard and fast 
rules with respect to selecting 
socko titles. Take “My Darling 
Clementine,’ for example. It was 
a western. The customers could 
| practically smell the horses and 
|saddles the moment they heard 
this old title of a song. “The Frog- 
men”: The customers at once knew 
this would be a semi-documentary 
dealing with an underwater demo- 
lition team of the U. S. Navy. 
Naturally. “Sitting Pretty’: What 
man, woman or child didn’t know 
from this title that Clifton Webb 
would be playing the role of a 
| babysitter. Especially, since Webb 
had distinguished himself as a 
|} suave and sophisticated man-about- 
town in “Laura.” 

Yes, I stand firmly convinced 
that to deviate an iota from my) 
hard and fast rules is to brook dis- 
aster. Proof? 

Violated the®Rules 

I produced a picture about the 
|Canadian Royal Mounted Police 
|The place was western Canada. 
The date, about 1875. The sub- 
ject: how the Mounted Police 
brought law and order to a tribe 
of 42,000 Indians. Yet, sad to re- 
late, this film gave a rather poor 
account of itself in all English 
speaking countries. Why? Because 
I violated one of my very own ruies 
(No. 3) when I used the word 
“Soldier.” Had I called the pic- 
ture “Pony Police” we'd have had 
a smash on our hands Proof? 
This picture returned blockbuster 
grosses in Afghanistan, Pakistan 


and parts of Madagascar because | 


in these countries the words police 
and soldier are interchangeable. 


| Not being misled, the Afganistanis, | 


|Pakistanis and Madagascarstanis 
| flocked to the boxoffice to see this 
| distinguished film. 

| Admittedly, none of these afore- 
'mentioned rules would be appli- 
| cable to genuinely established best- 
|sellers and plays. Only an ego- 
| maniac or complete idiot would 
|change pre-sold titles of such 
| proven calibre. But, again, if you 


Continued from page 2 


this title because it was made from | 


was accepted by the public (par-| 
ticularly by those who could read) | 


a Socko Title 








{such great and enduring success? 
| Answer: they selected their titles 
in the identical way in which I 
| select mine, Example: “A Street- 
|car Named Desire.” It is under 
five words and conveys the pre- 
cise meaning of the contents of the 
| play, which, as you will recall, was 
the story about a motorman and 
a conductor who fell in love with 
a streetcar named Desire. But the 
-very same author violated the rules 
and came up with a dismal failure 
called “A Cat On A Hot Tin Roof.” 
(Note: seven words. Title totally 
misleading). It wasn’t a dismal 
failure you say? Well, it hasn't 
been bought for pictures. And, a 
tip to the Producer who might 
one day buy it: change the title to 
“Marty, Margie and Pinky’, and, 
Brother, you’ve got it made. 





* Mr. Engel is a Producer at 20th 
Century-Fox and is president of.the 
Screen Producers’ Guild. 











Arena Tours 


=—_—__e Continued from page 1 = 
by the Ghosts, and an exhibition 
game. The King & His Court have 
been drawing some excellent gross- 
es in the baseball parks in many 
parts of country. The St. Loo date 
will be their first try for the really 
tall coin, if successful, they’ll prob- 
ably get a route from the Arena 
Managers Assn. 

The softball setup is seen as sub 
ifor the Harlem Globetrotters, 
which lost some of their top play- 
ers, and some spots will be trying 
this substitute. 








MARRIAGES 

Joan Elizabeth French to Law- 
rence Gould, New York, June 23. 
Bride is a legit and tv actress; 
he’s an actor. 
| Mrs. Esta Marlowe Dodd to Don- 
jald O. Newman, New Preston, 
|Conn., July 15. Bride and groom 
are publicists. 

Mary Ann Ritt to Pat Jeffries, 
| Cleveland, June 30. Bride is KYW, 
|KYW-TV program script expediter. 
Alice N. Katz to Prof. Harry W. 
| Jones, New York, July 11. Bride 
is a playwrights’ rep with the Wil- 
liam Morris Agency. 

Helen Hoge to William Kissel, 
| Las Vegas, July 13. Bride is pro- 
duction secretary for Roy Rogers; 
he’s an assistant director at War- 
ners. 

Ellen Birk to Howard W. Phil- 
lips, Atlanta, July 15 He's son 
of Louis Phillips,  v.p.-general 
counsel of Paramount Picture 


BIRTHS 
Mr. and Mrs. Paul Sperling, son, 
| Beverly Hills, Cal., July 7. Father 
is associated’ with Clover Produc- 
tions at Columbia. Child is the 
grandson of Sam Katzman 

Mr. and Mrs. Clay Campbell, 
son, Chicago, July 8. Father is a 
band booker with Orchestras Inc 
ihere, 

Mr. and Mrs. Jay Trompete 
daughter, Chicago, recently Fa- 
ther is a deejay on WIND there 

Mr. and Mrs. Martin Field, son, 
Los Angeles, July 9. Mother is 
magazine writer Helen Colton; 
father is a screen write! 

Mr. and Mr Robert Israc on, 
7ittsburgh, July 8 Mother : 
Nina Lewis, Artie Arnell band 
vocalist. 

Mr. and Mrs. Ellis Moore, gon, 
Mt. Vernon, N. Y., July 9 Fa- 
ther is director of the NBC Pre 
Dept. 

Mr. and Mrs. Charles “Scotty” 
|Welbourne, daughter, Burbank, 
|Cal., July 12. Mother is actress 
| Tessa Prendergast; father is a cam- 
eraman. 

Mr. and Mrs. Robert Perez, son, 
Hollywood, July 12. Father is an 
account executive at KNXT 

Mr. and Mrs. John Randoiph, son, 
San Francisco, June 29. Father is 
an .actor, currently touring with 
“Inherit the Wind’’; mother is ac- 
tress Sarah Cunningham 

Mr. and Mrs. Bob Jones, son, San 
Francisco, July 8. Father is a CBS 
| Radio net salesman. 

Mr. and Mrs. David Miller, son, 
New York, July 12. Father is an 
| actor. 

Mr. and Mrs. James Metcalf, 
| son, San Antonio, July 10. Father 
is a WOAI and WOAI-TV announc- 
|er-newscaster in that city. 

) Mr. and Mrs. Robert Peterson, 
;daughter, Dallas, July 9. Father 
iis a KRLD-TV director there. 

| Mr. and Mrs. Sid Caesar, daugh- 
iter, New York, July 13. Father is 
ithe television comedian. 

Mr. and Mrs, Van Fox, son, New 
| York, July 6. Father is a free- 





| tainment world and a good section will forgive my immodesty, what! Lance director of live commercials 


| of the press who vigorously oppose 


Edward B. Blair, 84, advertising / attempts to set the clock back. 


| was the basic .reason: for. these 


j books and plays to have achieyed |, Theatre ” 


‘on Il—-TV’s “Armstrong - Cirele 





64 VARIETY Wednesday, July 18, 1956 








THERE’S JUST ONE WORD FOR IT... 


SHOWMANSHIP! 















emer 





OR, 


at PALMER HOUSE © 
¥ EMPIRE ROOM! 


VARIETY 


“Offbeat booking . . . promises to do hefty biz for the Empire 3 

Room during its four week run... loaded with appeal for @ 

prom couples and yet has entertaining ingredients for the 
older generation. 


ORNL SR ee tte OGY 


The Crew-Cuts put on quite a show for anybody's money 
and even.an older audience gets a kick out of it. Once 
the boys get into their pop clicks, they get audience 
participation effortlessly, a sure indication that the act 
is going over big... this act...one of the 
hottest around. 












Gabe. 


RE-SIGNED IMMEDIATELY lea 
FOR 1957 ENGAGEMENT! med 


j They go off to salvos." 










Thank you— 
MERRIEL ABBOTT 
and Palmer House Staff 









ALL OF 
AMERICA’S 
SMART BUYERS 
ARE SIGNING THIS ACT! 


Musical Director: MORTY JAY 


Coming up: 





* CHASE HOTEL, St. Louis - | 
* CIRO’S, Miami Beach —— ON TV FOR: we 

* CHAUDIERE COUNTRY CLUB, Ottawa ANHEUSER-BUSCH (Films) 

* SHAMROCK HOTEL, Houston STAGE-SHOW TV SERIES _— 
* THREE RIVERS INN, Syracuse (July 28 - September 15) prise 








* STATLER HOTEL, Cleveland 
* EDDY’S, Kansas City 


Management: FRED STRAUSS 
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